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The twenty-one stories, novelettes, and one poem chosen this year were published in anthologies, collections, chapbooks, magazines, and as part of an e-book. The contributors hail from the United States, the United Kingdom, Australia, and Canada. Six stories and the poem are by writers whose work I’ve never before taken for a Year’s Best.

In addition, although I didn’t reprint stories by them, I found several extremely promising writers of dark fiction (although not necessarily exclusively) whose work is well worth searching out: Angela Slatter, Stephen Bacon, and Genevieve Valentine.

 


Awards


 


The Bram Stoker Awards for Achievement in Horror are given by the Horror Writers Association. The awards for material appearing during 2009 were presented at the organization’s annual banquet held Saturday evening, March 27, 2010 in Brighton, England.

2009 Winners for Superior Achievement:

Novel: Audrey’s Door by Sarah Langan; First Novel: Damnable by Hank Schwaeble; Long Fiction: “The Lucid Dreaming” by Lisa Morton; Short Fiction: “In the Porches of My Ears” by Norman Prentiss; Fiction Collection: A Taste of Tenderloin by Gene O’Neill; Anthology: He Is Legend edited by Christopher Conlon; Nonfiction: Writers Workshop of Horror by Michael Knost; Poetry Collection: Chimeric Machines by Lucy A. Snyder; Lifetime Achievement Award: Brian Lumley, William F. Nolan.

Richard Laymon, President’s Award: Vince A. Liaguno; Silver Hammer Award: Kathryn Ptacek; Specialty Press: Tartarus Press.

The Shirley Jackson Award, recognizing the legacy of Jackson’s writing, and with permission of her estate, was established for outstanding achievement in the literature of psychological suspense, horror, and the dark fantastic. The awards were announced at Readercon 21, Sunday, July 11 2010, in Burlington, Massachusetts.

The winners for the best work in 2009:

Novel: Big Machine by Victor LaValle (Spiegel & Grau); Novella: Midnight Picnic by Nick Antosca (Word Riot Press); Novelette: “Morality” by Stephen King (Esquire); Short Story: “The Pelican Bar” by Karen Joy Fowler, Eclipse 3 (Night Shade Books); Single Author Collection: Tunneling to the Center of the Earth by Kevin Wilson (Harper Perennial) and Love Songs for the Shy and Cynical by Robert Shearman (Big Finish Productions); Anthology: Poe: 19 New Tales Inspired by Edgar Allan Poe edited by Ellen Datlow (Solaris).

The World Fantasy Awards were announced November 1, 2000 at the World Fantasy Convention in Calgary, Alberta. Lifetime Achievement recipients were previously announced.

Winners for the best work in 2009:

Life Achievement: Brian Lumley, Terry Pratchett, and Peter Straub; Novel: The City and the City by China Miéville (Macmillan UK/ Del Rey); Novella: “Sea-Hearts” by Margo Lanagan, X 6 (Coeur de Lion Publishing); Short Story: “The Pelican Bar,” by Karen Joy Fowler, Eclipse 3, (Night Shade Books); Anthology: American Fantastic Tales: Terror and the Uncanny: From Poe to the Pulps/From the 1940s to Now edited by Peter Straub (Library of America); Collection: There Once Lived a Woman Who Tried to Kill Her Neighbor’s Baby: Scary Fairy Tales, Ludmilla Petrushevskaya (Penguin) and The Very Best of Gene Wolfe/The Best of Gene Wolfe, Gene Wolfe (PS Publishing/Tor Books); Artist: Charles Vess; Special Award Professional: Jonathan Strahan for editing anthologies; Special Award Non-Professional: Susan Marie Groppi for Strange Horizons.

 


Notable Novels of 2010


 


Moonshine by Alaya Johnson (Thomas Dunne Books) is a charming dark fantasy set in an alternate New York City of the 1920s. Miss Zephyr Hollis comes from a family of Defenders, humans who hunt down and kill all vampires, no matter whether they’re dangerous or not. Zephyr, a suffragette who fights for the rights of vampires, teaches night school to immigrants, many of them “Others”—non humans including vampires, skinwalkers, fairies, and even the occasional genie. Johnson does a good job incorporating the looseness of the roaring twenties with the viciousness of a vampire gang aided by the corruption of Jimmy Walker’s mayoralty.

The Godfather of Kathmandu by John Burdett (Alfred A. Knopf) is not as good as Burdett’s first three Bangkok novels featuring Thai police detective Sonchai Jipleecheep but it still makes for entertaining reading. It opens with the bizarre murder of an American movie director in Bangkok and moves to Tibet where there are so many twists that I’m still not completely certain I know whodunit.

But the author’s sense of place plus the weirdness and humor in the series will keep fans engrossed.

Mr. Shivers by Robert Jackson Bennett (Orbit) takes place in the dustbowl during the US’s Great Depression. An evil man is cutting a swathe of death throughout the country. A small group of those whose loved ones he’s murdered hunts him, and as the story continues, the reader begins to realize that in this worldview, almost every bit of progress American civilization has made was wrought literally in blood and sacrifice. While the ending doesn’t live up to the novel’s promise, the book is a good read.

A Dark Matter by Peter Straub (Doubleday) is an elegant, enjoyable gem of a novel by one of the best horror stylists working in the field today. The book, which reads much quicker than its 416 pages would suggest, is about the aftermath of a cataclysmic event that took place in the sixties when a group of teenagers were led by their self-styled guru into a mystical miasma for which none of them were prepared, with dire consequences for all of them. Now, years later, the one member of the group who did not fall under the spell of the guru is driven to investigate what exactly happened in the meadow to his friends.

A Book of Tongues by Gemma Files (Chizine Publications) is the debut novel (and first of a trilogy) by the very talented Canadian short story writer. Soon after the US Civil War a former reverend, now hexslinger (witch), and his outof-control lover and their outlaw gang are about to bring death and destruction on a monumental scale with the “help” of ancient gods. The two main characters are monsters in their disregard for human life and, initially, I found that plus their satyrism off-putting. The latter I gradually came to accept as part of the sex-magic engine of the plot.

Kraken: An Anatomy by China Miéville (Ballantine Books) is charming, funny, disgusting, inventive, and just plain entertaining. A young man working in the British Museum becomes enmeshed in a cult that worships a giant squid and someone’s plan to end the world in a final conflagration. This London is a living, breathing city with every part of it, from the sea to its masonry, taking part in the final battle. A few too many characters and extrusions off the main plot, but still satisfying.

Horns by Joe Hill (William Morrow) is the author’s masterful second novel in which a young man awakens after a drunken night, with horns growing out of his forehead and a strange power of persuasion and the ability to perceive the deepest desires of those around him. From there the book moves back in time, portraying the character’s happy youth up to the murder that ruins his life, and then back to the present as he tries to discover why he’s suddenly developed his weird powers. There’s a sense of wonder, humor, and horror that runs throughout this fine novel.

Kill the Dead by Richard Kadrey (Eos) is the excellent sequel to Sandman Slim, and is about the continuing adventures of James Stark (aka Sandman Slim), a former denizen of Hell who is hired as Lucifer’s bodyguard while the Prince of Darkness is in Hollywood overseeing a movie of his life. I’ve heard some call it “pulp” but it’s way too well-written to describe it that way. It’s fun, bloody, and fast moving.

The Millennium Trilogy [The Girl with the Dragon Tattoo (Vintage), The Girl Who Played with Fire (Vintage), and The Girl Who Kicked the Hornet’s Nest (Knopf)] by Stieg Larsson creates one of the most memorable heroes of modern fiction: Lisbeth Salander, a young woman systematically abused by the Swedish social system from childhood, who has, despite this, grown into a brilliant computer hacker (although she’s lacking “people” skills). The three books make up a fascinating fictional study of government-wide corruption and truly live up to the first book’s original title Men Who Hate Women. The books are dark, violent, sexy and riveting.

The Glass Rainbow by James Lee Burke (Simon & Schuster) is, as are all the Dave Robichaux novels, concerned with corruption, the arrogance of the remains of the aristocracy of Louisiana, and evil. I always enjoy this series, primarily because Burke has created such a wonderful set of characters. This time around his daughter is under threat as she becomes involved with an older man who has taken up with some exceedingly bad influences.

The Whisperers by John Connolly (Atria) is the Irish author’s ninth novel featuring former policeman Charlie Parker, a man both haunted and driven by the murders of his wife and child. This novel begins in war-torn Iraq, where a team of American soldiers returns home with a plan initially intended to aid their wounded brethren. Unfortunately, they’ve also brought back a supernatural relic that proves to be their undoing, as one by one they succumb to its violent suggestions. In addition, the seductive “Pandora’s box” attracts all sorts of unsavory attention, including from someone linked to Parker’s past.

So Cold the River by Michael Koryta (Little, Brown and Company) is an absorbing modern gothic about Eric Shaw, a failed moviemaker who gets a second chance when he’s hired by Alyssa Bradford to make a documentary about her husband’s father. Journeying to the Indiana spa town of West Baden Springs, Shaw is caught up in a clash of past and present as a result of the strange visions imparted to him by the mineral waters running beneath the town.

It Came from Del Rio: Part One of the Bunnyhead Chronicles by Stephen Graham Jones (Trapdoor Books) is a marvelous hard-edged, sometimes bloody, modern western about a widowed drug smuggler forced to abandon his young daughter when he’s tripped up by something really bad that he’s pressured into carrying across the Mexican-US border. Dodd Raine’s voice and plight engaged this reader totally. How can you not pick up a novel in which the legendary chupacabra is crucial to the plot?

 


Also noted


 


This is not meant to be all inclusive but merely a sampling of dark fiction available in 2010.

H. P. Lovecraft’s the Old Ones make another devastating appearance in Melinda Snodgrass’s The Edge of Ruin, sequel to The Edge of Reason (Tor). The Lovecraftian is also present in the reissue by Hippocampus Press of H. B. Drake’s 1928 novel The Shadowy Thing, with an Introduction by S. T. Joshi. Charles Stross’s The Fuller Memorandum (Ace) is a Lovecraftian dark fantasy in his Laundry Files series.

Zombies are still popping up all over—as in Mira Grant’s Feed (Orbit), first of a trilogy about life fifteen years after the outbreak. Linda Watanabe McFerron’s Dead Love is an international thriller taking place mostly in a Japan rife with yakuza and global conspiracy (Stone Bridge Press). Night Shade published Amelia Beamer’s first novel The Loving Dead, about a group of jaded hipsters living in Oakland, and the mashup, Harrison Geillor’s The Zombies of Lake Woebegotten. Married with Zombies by Jesse Petersen (Orbit) is about a couple breaking up in the midst of the zombie apocalypse. In Robin Becker’s Brains: A Zombie Memoir (Eos) the zombie protagonist just wants to bring peace to zombies and humans. Chasing the Dragon, a short novel by Nicholas Kaufmann (Chizine Publications), has zombies in it too, although these are animated by a dragon that reincarnates over many lifetimes and is always hunted by a “George” (of St. George and the Dragon). This George is female and a mess—a junkie who can barely keep herself together, let alone save the world. Pulpy fun, full of viscera. Bob Finger-man, whose Bottomfeeder was a clever satiric take on vampires, has now written Pariah (Tor), a novel about zombies coming to New York. Dust by Joan Frances Turner (Berkley) is about a fifteen-year-old girl killed in a car accident. Seven years later she’s a member of a zombie “family” that hunts, fights, and takes care of one another. Desperate Souls by Gregory Lamberson (Medallion) is a zombie mystery set in New York. Jonathan Maberry’s YA novel Rot and Ruin (Simon & Schuster) is about a teenage boy trying to survive in a world taken over by zombies. No Flesh Shall Be Spared by Carnell (ZED Presents) is about zombie pit fighting. Paul Is Undead by Alan Goldsher (Gallery) posits three of the Beatles as zombies, Ringo as a ninja. Stephen Jones creates his own Zombie Apocalypse! (Robinson/Running Press) with the help of nineteen writers who build a novel of interlocking parts via emails, blogs, letters, diaries, and transcripts. Play Dead by Ryan Brown (Gallery) is a humorous novel about a high school football team brought back from the dead in order to play for the championship.

Werewolves still roam the bookshelves—The Frenzy Way by Gregory Lamberson (Medallion) features a police procedural in a New York City overrun by werewolves. Left for Undead by L. A. Banks (St. Martin’s Press) is the sixth in the author’s Crimson Moon series. Francesca Lia Block’s The Frenzy (Harper Teen) is about a teenage werewolf. Jonathan Maberry provided the novelization of The Wolfman movie (Tor). Overwinter: A Werewolf Tale by David Wellington (Three Rivers) is a sequel to his novel Frostbite. A newly turned werewolf must survive hunters and the dangerous snow and ice in the Canadian Northern Territories.

Tom Fletcher’s The Leaping (Quercus) is about what happens when a young woman buys an old, mysterious ruin in the British countryside and gives a house party that quickly goes out of control.

Vampire fiction remains as popular as ever as shown by the reception given Justin Cronin’s The Passage, a bestselling and critically acclaimed first novel of a forthcoming trilogy. There were plenty of other vampire novels out in 2010 including Guillermo del Toro and Chuck Hogan’s The Fall (HarperCollins/Morrow), a sequel to The Stain, about a viral vampire plague. Blood Prophecy by Stefan Petruchka (Grand Central) is about a vampire seeking a cure for his condition during the Napoleonic period. Mario Acevedo’s Werewolf Smackdown (Eos) combines both werewolves and vampires as a vampire detective investigates a werewolf gang war. Christopher Farnsworth’s Blood Oath (Penguin) is the first book in a series about a secret agent who has protected American presidents for over 140 years. Vintage Soul by David Niall Wilson (Eclipse) is a mystery about the abduction of a three-hundred-year-old vampire and the investigator called in to find her.

Other monsters: The Curse of the Wendigo, a YA novel by Rick Yancy (Simon & Schuster) is a sequel to the author’s The Monstrumologist. Dr. Pellinore Warthrop and his apprentice travel from Canada to New York City in search of who—or what—is responsible for a gruesome series of murders. Killer plants are the monsters in The Caretaker of Lorne Field by Dave Zeltserman (The Overlook Press). Frankenstein’s Monster by Susan Heyboer O’Keefe is a sequel to Mary Shelley’s classic (Random House/Three Rivers Press). Adam Nevill’s Apartment 16 might not be the best flat to inhabit in London (Pan, UK) judging from its history. But of course, an innocent inherits it from her possibly mad aunt and chooses to live there anyway. John Everson’s Siren is about a grief-stricken man seduced by a mythical creature. A Gathering of Crows by Brian Keene (Dorchester/Leisure) is about demonic creatures that feed on a small town. Sparrow Rock by Nate Kenyon (Leisure/Bad Moon Books) sports mutant monsters after a nuclear war. Mr. Monster by Dan Wells (Tor), sequel to I Am Not a Serial Killer, is about what happens in a small town after a demon was killed. Empire of Salt by Weston Ochse (Abaddon Books) is about what comes out of the sea in the California town of Bombay Beach. If you’re afraid of clowns, you might want to avoid Terry Dowling’s Clowns at Midnight (PS Publishing). Lady Lazarus by Michele Lang (Tor) is about a woman descended from witches who, during WWII, might be all there is between us and a Nazi takeover of the entire world.

Bentley Little’s The Disappearance (Penguin/Signet) is about a student who disappears at a Burning Man celebration. Michael Shea’s The Extra (Tor) is a clever novel about a Hollywood director who discovers just how popular killing extras (for real) on screen is when making monster movies. Hell Hollow by Ronald Kelly (CD) is about a Southern town with an ancient secret. Black Hills by Dan Simmons (Little Brown/Reagan Arthur Books) is about a Sioux boy haunted by the ghost of Custer. Dog Blood, the second of the Hater trilogy by David Moody (St. Martin’s Press), is about a plague of sudden rages and killings. In Alexandra Sokoloff ’s Book of Shadows (St. Martin’s Press) a detective investigates a ritualistic murder. No Sleep Till Wonderland by Paul Tremblay (Henry Holt) is the fine sequel to The Little Sleep, about a narcoleptic detective. Ramsey Campbell had a new novel out from PS called The Seven Days of Cain about a photographer who starts getting email from a serial killer. Kaaron Warren’s second novel Walking the Tree (Angry Robot) is about a massive tree that takes up most of an island and its hold on the community that lives around it. The House of Dead Maids by Clare B. Dunkle (Henry Holt) is a prequel to Wuthering Heights and speculates on the childhood of Heathcliff. Sideshow by William Ollie (Dark Regions Press) is about a dark carnival that draws in two young boys.

Some notable debuts: The Dead Path by Stephen M. Irwin (Doubleday) of Australia is about a man cursed with second sight. Black and Orange by Benjamin Kane Ethridge (Bad Moon Books) is about the real purpose of Halloween. The Castle of Los Angeles by Lisa Morton (Gray Friar Press) is about a haunted theater and its new owner. Spellbent by Lucy A. Snyder (Del Rey) is about a young mage who, after barely surviving a fight with a demon, journeys to rescue her lover, who may be in Hell. Madigan Mine by Kirstyn McDermott (Picador Australia) is about a young man haunted (or possessed) by a woman who committed suicide.

 


Anthologies


 


The Bleeding Edge: Dark Barriers, Dark Frontiers edited by William F. Nolan and Jason V. Brock (Cycatrix Press/Dark Discoveries Publications) is a non-theme horror anthology with nineteen stories, skits, teleplays, screenplays, and one essay. The best pieces are the collaboration by Richard Matheson and R. C. Matheson, plus stories by Steve Rasnic Tem, Kurt Newton, Nancy Kilpatrick, Gary A. Braunbeck, Joe R. Lansdale, and a terrific story by Cody Goodfellow, reprinted herein. With a foreword by S. T. Joshi.

The Bitten Word edited by Ian Whates (Newcon Press) commits two sins from the get-go: no contributor bios and it includes a story by the editor. The only excuse for an editor including her own story is if the publisher demands it because said editor/author is a prominent writer whose name will sell the book. That out of the way, this collection of seventeen new vampire stories by mostly UK writers is entertaining, with the best stories by Sam Stone, Gary McMahon, Storm Constantine, Donna Scott, and Chaz Brenchley.

The Sixth Black Book of Horror is one of two volumes of this non-theme anthology series published in 2010, and both are of mixed quality, with the best of the fifteen stories in volume six by R. B. Russell, Reggie Oliver (reprinted herein), and Stephen Bacon. The Seventh Black Book of Horror contains seventeen stories this time out, with a few truly awful and some very fine ones. The strongest were by Oliver again, Joel Lane, Tony Richards, and Rog Pile. Both volumes are edited by Charles Black for his Mortbury Press. Neither book has contributor bios.

The End of the Line edited by Jonathan Oliver (Solaris) is a terrific anthology of all original (but one) stories about the Underground, Metro, or subway, as it’s called in various countries. Most of the nineteen new stories relate to the London underground and the variety and quality is admirable. One of the best of the year, with Mark Morris’s contribution reprinted herein.

The New Dead edited by Christopher Golden (St. Martin’s Press) is chock full of contributors from outside the usual genre box, and most of these nineteen new zombie stories are good ones. The most interesting were by Aimee Bender, Stephen R. Bissette, Mike Carey, Max Brooks, Joe Hill, Rick Hautala, Tim Lebbon, David Liss, Derek Nikitas, David Wellington, and Tad Williams.

Dead Set: A Zombie Anthology edited by Michelle McCrary and Joe McKinney (23 House) is not quite as successful as The New Dead. Most of the stories are retreads but there are a few notable for their originality and/or voice by Bev Vincent, Lee Thomas, Joe McKinney, and Mark Onspaugh. Each editor has a story in the anthology.

The Living Dead 2 edited by John Joseph Adams (Night Shade Books) follows up the editor’s popular 2008 all-reprint anthology, The Living Dead, with a second volume of forty-four stories, this time more than half published for the first time. The strongest of the originals are by Adam-Troy Castro, Genevieve Valentine, Mira Grant, Simon R. Green, Jamie Lackey, Carrie Ryan, Sarah Langan, David Wellington, a collaboration by John Skipp and Cody Goodfellow, and Karina Sumner-Smith, the last reprinted herein.

Dead History: A Zombie Anthology edited by Anthony Giangregorio (Living Dead Press) presents thirteen historical zombie stories. Unfortunately most add nothing new to the subgenre.

The Book of the Living Dead edited by John Richard Stephens (Berkley) collects more than four hundred pages of classic gothic stories of the eighteenth and early nineteenth centuries including over-anthologized stories such as “The Monkey’s Paw” and “The Facts in the Case of M. Valdemar” and more obscure works by writers such as Jack London, William Butler Yeats, and Amy Lowell.

Best New Zombie Tales, volume one edited by James Roy Daley (Books of the Dead) is the first of a three-volume set of zombie tales featuring all reprints (but one) by Ray Garton, Jonathan Maberry, Kealan Patrick Burke, and others. The one original, by Kim Paffenroth, is a good one.

The Best of All Flesh edited by James Lowder (Elder Signs Press) reprints twenty-two stories culled from the three previous volumes of zombie stories in the series. The book includes stories by Tom Piccirilli, Scott Edelman, Jesse Bullington, Kris Dikeman, and others.

Hungry for Your Love edited by Lori Perkins (St. Martin’s) features twenty-one zombie romance stories. Although the publicity sheet says the stories are all new, at least one was originally published over ten years ago. The anthology was previously published electronically in 2009 by Ravenous Romance.

The Dead that Walk edited by Stephen Jones (Ulysses Press) mixes twenty-four reprints and original zombie stories. The strongest of the originals are by Robert Shearman, Gary McMahon, Lisa Morton, Scott Edelman, and Christopher Fowler.

Rigor Amortis edited by Jaym Gates and Erika Holt (Absolute Xpress) features thirty-four mostly very brief stories of zombie erotica.

EVolVe: Vampire Stories of the New Undead edited by Nancy Kilpatrick (Edge) features twenty-four stories and one poem, all original and all intended to bring the vampire into the twenty-first century. The strongest stories are by Claude Bolduc, Gemma Files, Tanya Huff, Claude Lalumière, Rhea Rose, Michael Skeet, and Bev Vincent, and the poem by Sandra Kasturi is a good one.

Cthulhu’s Dark Cults: Ten Tales of Dark & Secretive Orders edited by David Conyers (Chaosium) is an impressive anthology of original stories about the various cults that H. P. Lovecraft dreamed up. Most of the stories are true to their source yet bring something new to the material. Notable stories by John Sunseri, David Conyers, Cody Goodfellow, and David Witteveen.

Louisiana Vampires compiled by Lawrence Schimel and Martin H. Greenberg (Fall River) is a thirteen-story anthology with three originals.

Madness of the Mind edited by Chris Bartholomew (Static Movement) contains thirty-three original stories.

Blood Lite II : Overbite edited by Kevin J. Anderson (Gallery) is the second volume in this humorous horror anthology series produced under the aegis of the Horror Writers Association. Of the thirty-one stories only a handful are dark—alas the humor generally dissipates the horror. But there are some interesting stories by Sharyn McCrumb, Jeff Ryan, Nina Kiriki Hoffman, and Steve Rasnic Tem, whose story is very funny.

Crimes by Moonlight edited by Charlaine Harris (Berkley Prime Crime) consists of twenty new paranormal crime stories published under the aegis of the Mystery Writers of America. Several of the darker stories will be of interest to horror readers. The most interesting were by Brendan Dubois, S. W. Hubbard, Jeffrey Somers, Jack Fredrickson, Steve Brewer, and Parnell Hall.

Terrible Beauty, Fearful Symmetry edited by Wendy Brewer (Darkhart Press) is an erotic horror anthology with twenty-seven new stories, the strongest by Marcy Italiano, John Everson, April Grey, Weston Ochse, Jason Palmer, J.L. Comeau, and Ron Clinton.

Black Wings: New Tales of Lovecraftian Horror edited by S. T. Joshi (PS) is an excellent all-original anthology that intends to expand the notion of what comprises a Lovecraftian story, much as my own Lovecraft Unbound did in 2009. Joshi has put together an admirable collection of such with consistently impressive stories, particularly those by Michael Marshall Smith, Laird Barron, and Norman Partridge, the last reprinted herein.

Cthulhu’s Reign edited by Darrell Schweitzer (DAW) focuses on the aftermath of the Old Ones’ reclamation of Earth for themselves. The fifteen varied stories show just how ugly that could get, with strong stories by John R. Fultz, Laird Barron, John Langan, Gregory Frost, Mike Allen, and Fred Chappell.

I’m embarrassed to admit that I left out one of my horror anthologies from my 2009 summary: Lovecraft Unbound (Dark Horse Books), which was (as mentioned earlier) intended to showcase a variety of stories that, while Lovecraftian in theme and feel, eschewed the tentacles, ichor, and Cthulhuian names of the mythos. Four of the stories were reprints, the other sixteen stories were original. One story, a collaboration by Dale Bailey and Nathan Ballingrud, was reprinted in The Best Horror of the Year, Volume Two.

Night Terrors edited by Mark Ciccarone (Blood Bound Books) is made up of stories chosen by a contest. The best are by Lawrence Conquest and Desmond Warzel.

Australis Imaginarium edited by Tehani Wessely (Fablecroft Publishing) is the debut offering by a new independent press dedicated to the future of speculative fiction in Australia. The twelve stories were originally published between 1990 and 2009 and includes stories by established writers such as Lucy Sussex, Sean Williams, Deborah Biancotti, and Margo Lanagan, plus newer writers such as Ian McHugh and Angela Slatter.

Horror Library Volume 4 edited by R. J. Cavender and Boyd E. Harris (Cutting Block Press) is a nicely varied all-original non-theme anthology of twenty-nine stories. The strongest stories are by Catherine MacLeod, Colleen Anderson, Matthew Lee Bain, Lee Thomas, Ennis Drake, M. Alan Ford, Nate Kenyon, Hank Schwaeble, and Bentley Little.

Two new original anthologies of werewolf stories came out around the same time: Running With the Pack edited by Ekaterina Sedia (Prime) features twenty-two entertaining werewolf stories, the strongest of the thirteen originals by C. E. Murphy, Samantha Henderson, Maria V. Snyder, Marie Brennan, and Genevieve Valentine.

Full Moon City edited by Darrell Schweitzer and Martin H. Greenberg (Gallery Books) also takes on the werewolf, with fifteen original tales, the darkest and best by Gregory Frost, Holly Phillips, Peter S. Beagle, and Tanith Lee. Curse of the Full Moon edited by James Lowder (Ulysses Press) is a mostly reprint werewolf anthology using stories from such varied writers as Jonathan Carroll, Harlan Ellison, Gene Wolfe, Neil Gaiman, Tanith Lee, and Ursula K. Le Guin, and with one original by Darrell Schweitzer.

Scary Kisses edited by Liz Grzyb (Ticonderoga Publications) was, alas, not very scary, but instead consisted of fourteen paranormal romances by Australian writers.

Twice the Terror: The Horror Zine (Volume 2) edited by Jeani Rector (BearManor Media) is compiled from material originally published on the zine’s website.

Brighton Shock! edited by Stephen Jones (PS) is a formidable anthology of fiction (reprints and originals), nonfiction, and art created for the World Horror Convention held in Brighton, England, in 2010. It’s hardcover, with over 400 pages of treasures. The stories by Christopher Fowler and Tanith Lee are reprinted herein.

Where the Heart Is edited by Gary Fry (Gray Friar Press) features nineteen horror stories taking place around Great Britain from London, Glasgow, and Birmingham, to the less well-known areas of Sunderland, Dewsbury, and Wigan. It’s a meaty anthology with strong contributions by Mark Patrick Lynch, John Travis, Stephen Bacon, Simon Bestwick, Paul Finch, Joel Lane, D. F. Lewis, Mike O’Driscoll, Gary McMahon, Carole Johnstone, and Simon Kurt Unsworth.

Macabre: A Journey Through Australia’s Greatest Fears edited by Angela Challis and Dr. Marty Young (Brimstone Press) is an ambitious, almost seven-hundredpage, thirty-eight-story historical overview of Australian horror from 1836 to the present day. The three sections are made up of Classics; Modern Masters; and the New Era, the last section using both reprints and originals. The most powerful originals are by Gary Kemble, Kyla Ward, Stephen M. Irwin, Kirstyn McDermott, Richard Harland, Susan Wardle, and a collaboration by David Witteveen and David Conyers. The Harland story is reprinted herein. But there’s one perplexing omission: Margo Lanagan, one of the most lauded horror writers produced by Australia in a decade.

Gothic Toronto: Writing the City Macabre edited by Helen Walsh (Diaspora Dialogues and Luminato, 2009) is a small anthology of six ghost stories centered around Toronto, Ontario. The volume was published in honor of the two hundredth anniversary of Edgar Allan Poe’s birth and came out during the Luminato, Toronto Festival of Arts and Creativity. Margaret Atwood wrote the foreword. The strongest tales are by Nalo Hopkinson and Michelle Wan.

When the Night Comes Down edited by Bill Breedlove (DarkArts Books) has sixteen stories by four writers: Joseph D’Lacey, Bev Vincent, Robert Weinberg, and Nate Kenyon. Each contributor is represented by four reprints and originals.

Haunted Legends edited by myself and Nick Mamatas (Tor) has twenty new reimaginings of some of the best-known urban legends and ghost stories from around the world. Joe R. Lansdale’s “The Folding Man” is included herein.

Close Encounters of the Urban Kind edited by Jennifer Brozek (Apex Publications), another original anthology using urban legends as its starting point, has twenty new stories. The best is by Nathan Crowder.

Dark Faith edited by Maurice Broaddus and Jerry Gordon (Apex Publications) is loosely based around the theme of “faith”—not necessarily religious. It’s a mixed bag with the strongest horror stories by Nick Mamatas, Ekaterina Sedia, Kelly Barnhill, Gary A. Braunbeck, Matt Cardin, and Catherynne M. Valente, whose story is reprinted herein.

Back from the Dead: The Legacy of the Pan Book of Horror Stories selected by Johnny Mains (Noose & Gibbet Publishing) features twenty-one stories of which sixteen are new and five reprints by writers whose work appeared in the famous series. The new stories range in quality from subtle creepiness to screamingly obvious pulp. In this the anthology perfectly emulates the series to which it pays homage. There’s also a foreword by Shaun Hutson, an historical overview of the series by David A. Sutton, and a biographical essay about its long-time editor Herbert Van Thal. The strongest stories are by John Burke, Nicholas Royle, Conrad Hill, Roger Clarke, Jonathan Cruise, J. P. Dixon, Christopher Fowler, Myc Harrison, and Tony Richards.

Dark Pages: Tales of Dark Speculative Fiction edited by Brenton Tomlinson (Blade Red Press) focuses on dystopian and other dark speculative fiction and contains some very good stories by Naomi Bell, Lucien E. G. Spelman, Joel L. Murr, Aaron Polson, Derek Rutherford, and Robert Neilson.

Festive Fear (no editor credited) (Tasmaniac Publications) is a dark fiction anthology with fifteen stories based around Christmastime. The best are by Lee Thompson and Tom Piccirilli, who contributes a wonderfully controlled crime novella.

Visitants: Stories of Fallen Angels and Heavenly Hosts edited by Stephen Jones (Ulysses Press) is a terrific mix of reprinted and original stories, most of them dark. The strongest of the originals are by Richard Christian Matheson, Chelsea Quinn Yarbro, Jay Lake, Robert Shearman, Ramsey Campbell, Conrad Williams, and Christopher Fowler. The Matheson is reprinted herein.

The Yith Cycle edited and introduced by Robert M. Price (Chaosium) is an all-reprint anthology of stories by H. P. Lovecraft and others about the planet Yith and of travel through time and space.

The Tindalos Cycle edited by Robert M. Price (Hippocampus Press) reprints Frank Belknap Long’s “The Hounds of Tindalos” plus other stories inspired by that aspect of Lovecraft’s mythos. Two original poems by Ann K. Schwader and Joseph S. Pulver, Sr. are included.

Pill Hill Press published at least ten all or mostly original anthologies in 2010 and the quality was decidedly mixed. I suggest that in the future the publishers concentrate on bringing out fewer anthologies of higher quality.

Werewolves and Shapeshifters: Encounters with the Beast Within edited and with commentary by John Skipp (Black Dog and Leventhal) is a big mixed reprint/original anthology with thirty-five stories and appendices with historical and popular culture overviews of werewolves and shapeshifters. The best of the original stories are by Violet Glaze, Steve Rasnic Tem, Adam-Troy Castro, Bentley Little, Erik Shapiro, and Melanie Tem.

She Nailed a Stake Through His Head: Tales of Biblical Terror edited by Tim Lieder (Dybbuk Press) is, thematically speaking, like carrying coals to Newcastle considering how much darkness pervades the Old Testament. But these nine reprints and originals of retold bible stories makes the old stories darker.

Specters in Coast Dust edited by Michael Knost (Woodland Press) presents fourteen original stories about ghost coal mines or miners. Unfortunately, the theme seems too narrow to inspire the variety such an anthology needs. The most interesting stories are by Steve Rasnic Tem and Tom Piccirilli.

Legends of the Mountain State 4 edited by Michael Knost (Woodland Press) has thirteen new stories based on West Virginia legends. The best are by Steve Rasnic Tem and Alethea Kontis.

Four Rode Out by Tim Curran, Brian Keene, Tim Lebbon, and Steve Vernon (Cemetery Dance Publications) has four original weird and horrific westerns. With great cover art by Mark Chadbourne.

The Blackness Within: Stories of the Pagan God Moccus edited by Gill Ainsworth (Apex Publications) has thirteen original stories about the Celtic God of fertility.

Through the Eyes of the Undead edited by Robert Essig (Library of the Living Dead) presents thirty-one stories (mostly short-shorts) from the zombie point of view.

Dracula’s Guest: A Connoisseur’s Collection of Victorian Vampire Stories edited by Michael Sims (Bloomsbury/Walker) has twenty-two vampire stories from pre-Victorian times up to the early twentieth century.

The Mammoth Book of Best New Horror 21 edited by Stephen Jones (Robinson) had nineteen stories with only one overlapping with my own Best Horror Volume Two. Jones includes an introduction and a necrology, plus a listing of “useful addresses” for horror readers. Jones’s The Best of the Best New Horror (Running Press) collects stories from each year that Jones has been editing his Best New Horror series. Real Unreal: Best American Fantasy, Volume 3 edited by Kevin Brockmeier (Underland Press) is apparently the last volume of this series. The book has twenty stories originally published during 2009. Paula Guran’s inaugural volume of The Year’s Best Dark Fantasy & Horror 2010 was published by Prime, and is a 500+ page anthology with thirty-nine stories and novellas, four overlapping with my Best Horror of the Year.

 


I edited several all-reprint anthologies in 2010 that were dominated by or included horror, including the over 200,000 word volume Tails of Wonder and Imagination: Cat Stories (Night Shade Books) featuring horror stories by Stephen King, Kelly Link, Nancy Etchemendy, Graham Joyce, Neil Gaiman, Michael Marshall Smith, Joyce Carol Oates, and many others; The Best Horror of the Year, Volume Two (Night Shade Books), including an Honorable Mention list and Summary of the Year in Horror; Darkness: Two Decades of Modern Horror (Tachyon) showcasing twenty-five stories published between 1984—Clive Barker, to 2005—Joe Hill; and Digital Domains: A Decade of Science Fiction and Fantasy (Prime), a representation of the types of fiction I published in OMNI Online, Event Horizon, and SCIFICTION, with horror stories by Karen Joy Fowler, Nathan Ballingrud, and Richard Bowes.

 


Mixed-Genre Anthologies


 


Clockwork Phoenix 3: New Tales of Beauty and Strangeness edited by Mike Allen (Norilana Books) is a notable addition to the series with fifteen stories, some dark. The best of those are by Gregory Frost, Gemma Files, Georgina Bruce, and C. S. E. Cooney. Los Angeles Noir 2: The Classics edited by Denise Hamilton (Akashic Books) has reprints by fifteen writers including James Ellroy, Leigh Brackett, Chester Himes, James M. Cain, Walter Mosley, and others. Son of Retro Pulp Tales edited by Joe R. Lansdale and Keith Lansdale (Subterranean Press) is ideal for fans of pulp fiction with ten original (and one reprint by Harlan Ellison) science fiction, fantasy, and horror adventure tales, with the strongest by Joe R. Lansdale and Cherie Priest. Stories edited by Neil Gaiman and Al Sarrantonio (William Morrow) is composed of twenty-seven stories by science fiction, fantasy, horror, mystery, and mainstream writers. The intent is two-fold: show (yet again) that good writers write good stories, no matter what genre (or not) they write in. And that the success of a story is to get the reader to turn the page. So how well does the book succeed with its self-imposed challenge? There’s a surprising lack of verve and voice that makes a story memorable and most I forgot as soon as I read them. However, some are memorable (not all horror): those by Joe R. Lansdale, Jeffrey Ford, Al Sarrantonio, Roddy Doyle, Lawrence Block, Neil Gaiman, and particularly Elizabeth Hand’s (which is barely fantastical). More Stories from the Twilight Zone edited by Carol Serling (Tor) features eighteen original stories (and one reprint) of fantasy and dark fantasy inspired by the classic television series. Sprawl edited by Alisa Krasnostein (Twelfth Planet Press) is an excellent mixed-genre anthology of seventeen stories and one poem, with standouts of dark fiction by Paul Haines, Kaaron Warren, Simon Brown, Dirk Flinthart, Ben Peek, and Angela Slatter, plus excellent non-horror stories by Anna Tambour and Cat Sparks. The Dark End of the Street edited by Jonathan Santlofer and S. J. Rozan (Bloomsbury) showcases a strong selection of nineteen new crime stories usually tinged with sex. The darkest are by Lynn Freed, Jonathan Lethem, Val McDermid, Abraham Rodriguez, Jr., and S. J. Rozan. Songs of Love and Death edited by George R. R. Martin and Gardner Dozois (Gallery Books) is an enjoyable original anthology of science fiction, fantasy, and horror with seventeen stories by mostly bestselling authors. Varied in tone and subject and most of the stories are quite readable. The strongest dark stories are by Neil Gaiman, M. L. N. Hanover, and Marjorie M. Liu. The Company He Keeps edited by Peter Crowther and Nick Gevers is volume 22/23 of the magazineturned-anthology from PS Publishing. The stories run the gamut, including science fiction, fantasy, surrealism, ghost stories, and horror. The strongest of the darker stories (some mixed with sf) are by Chris Beckett, Steve Rasnic Tem, Gregory Norminton, James Cooper, Peter Hardy, Jack Ketchum, Don Webb, Joel Lane, Catherine J. Gardner, and Lucius Shepard. The Best of Talebones edited by Patrick Swenson (Fairwood) is a tribute to a consistently interesting small press magazine that published science fiction, fantasy and horror for thirty-nine issues. Requiems for the Departed edited by Gerard Brennan and Mike Stone (Morrigan Books) is an all-original anthology of crime stories based in Ireland, with some of the stories containing supernatural elements. For a crime/suspense anthology, some of the stories are surprisingly devoid of plot, suspense, or denouement. The best are by Arlene Hunt, John Grant, and Stuart Neville. Null Immortalis, Nemonymous Ten is the last volume in the experimental series Des Lewis has been publishing over the past several years. Scott Tullis won a competition to be named in each of the twenty-six stories of Null Immortalis and so he is, sometimes as a major character, more often in passing. The best darker stories are by Reggie Oliver, Stephen Bacon, Tim Nickels, Rachel Kendall, Marge Simon, S. D. Tullis, Joel Lane, Daniel Pearlman, and Gary Fry. Warriors edited by George R. R. Martin and Gardner Dozois (Tor) mostly features historical and contemporary fantasy, but a few stories of psychological horror might appeal to aficionados of the dark. There are notable stories by Lawrence Block, David Ball, James Rollins, Steven Saylor, and Peter S. Beagle. Kiss Me Deadly edited by Trisha Telep (Running Press Teens) has thirteen tales of paranormal love for young adults. The best is Daniel Waters’s powerful, horrific, and poignant tale of the zombie-like revival of teens who died in a car accident. Bites of Passion edited by Cecelia Tan (Red Silk Editions) is an anthology of eight stories of vampire erotica. Crimewave Eleven: Ghosts edited by Andy Cox (TTA Press) is the first volume published since 2008 of the original mystery/crime anthology series that evolved from the magazine Crimewave. This one’s filled with fourteen fine stories. Those that are the darkest and might be of most interest to horror readers are by Alison J. Littlewood, Nina Allan, Ilsa J. Bick, Richard Butner, Christopher Fowler, Joel Lane, and Mikal Trimm. Darkness on the Edge: Tales Inspired by the Songs of Bruce Springsteen (PS) is an interesting concept anthology, with stories a motley mix of genres. The dark stories that worked best for me were by Guy Adams, Kurt Dinan, and Lawrence C. Connolly. Scenes from the Second Storey edited by Amanda Pillar and Pete Kempshall (Morrigan Books) is another original anthology of stories inspired by music. This time the band is The God Machine, an alternative rock band from San Diego, popular in the early ’90s, and each of the thirteen contributors takes a track from the album Scenes from the Second Storey. The best of the darker stories are by Robert Hood, Felicity Dowker, and Andrew J. McKiernan. Never Again: Weird Fiction Against Racism and Fascism edited by Allyson Bird and Joel Lane (Gray Friar Press) presents twenty-three reprints and original stories about various kinds of intolerance. Some of the stories are a bit heavy-handed and a few are so oblique that it's difficult to see how they relate to the theme, but on the whole it’s a good anthology. The best of the originals is by Alison J. Littlewood. Sympathy for the Devil edited by Tim Pratt (Night Shade) has thirty-five reprints about the devil, with a roster including Stephen King, Neil Gaiman, Natalie Babbitt, Robert Louis Stevenson, and Holly Black. Classics Mutilated edited by Jeff Connor (IDW) features thirteen new mashups of classics of literature with horror tropes, creating a strange brew of concepts and stories that sometimes work, sometimes don’t—and rarely generate disquiet or dread. The best are by Kristine Kathryn Rusch, Joe R. Lansdale, and Nancy A. Collins. Tesseracts Fourteen: Strange Canadian Stories edited by John Robert Colombo and Brett Alexander Savory (Edge) is an annual—this one had very little horror except for stories by Michael Lorenson, Catherine MacLeod, Susan Forest, and Leah Silverman. The End of the World edited by Martin H. Greenberg (Skyhorse) has nineteen reprints about the apocalypse. Sing Sorrow Sorrow: Dark and Chilling Tales edited by Gwen Davies (Seren) are twenty-two mysterious and sometimes weird tales with a fairy tale/mythic feel but only a few are dark or chilling. The strongest are by Anne Lauppe-Dunbar, Imogene Rhia Harrad, Deborah Kay Davies, Niall Griffiths, Cynan Jones, Roshi Fernando, and Tristan Hughes. Fangs for the Mammaries edited by Esther Friesner (Baen) is an original anthology about suburban vampires. Best American Noir of the Century edited by James Ellroy and Otto Penzler (Houghton Mifflin Harcourt) contains thirty-nine stories published between 1923 (starting with “Spurs,” by Tod Robbins, the source material for Tod Browning’s classic film Freaks) and 2007. Contributors include Harlan Ellison, Charles Beaumont, David Morrell, Patricia Highsmith, Ed Gorman, Jeffery Deaver, Joyce Carol Oates, and others. My Mother She Killed Me, My Father He Ate Me: Forty New Fairy Tales edited by Kate Bernheimer (Penguin) has both retold and brand new fairy tales, and is a mixture of reprints and originals. Some of the contributors who often write genre fiction are Brian Evenson, Karen Joy Fowler, Kelly Link, Neil Gaiman, Joyce Carol Oates, and Katherine Vaz. With a foreword by Gregory Maguire. Wilde Stories 2010: The Year’s Best Gay Speculative Fiction edited by Steve Berman (Lethe Press) has twelve stores of sf/f/h (including “Strappado” by Laird Barron). Kaiki: Uncanny Tales from Japan, Volume 2: Country Delights selected and introduced by Higashi Masao (Kurodahan Press) with a foreword by Robert Weinberg and Masao about the rise of Japanese weird fiction. The volume covers 1776 to 2005 with ten stories.

 


Single-Author Collections


 


Occultation by Laird Barron (Night Shade Books) is the second collection by a writer with a sure hand and a memorable voice. If you want literary horror with a fair share of visceral chills and the occasional shock, you’ll find no better. The three originals—two novellas and a short story—are all excellent. One of the originals, “--30--” is reprinted herein. Several of the other stories have been reprinted in my earlier Year’s Best anthologies. One of the best horror collections of the year.

The Ones That Got Away by Stephen Graham Jones (Prime) is an important collection containing eleven powerful stories published since 2005 and two new ones. Jones’s work is visceral, violent, and disturbing. With an insightful introduction by Laird Barron and story notes by the author. Several of the stories were reprinted in various Year’s Best anthologies, including my own, and one of the originals, “Till the Morning Comes” is reprinted herein.

Lesser Demons by Norman Partridge (Subterranean Press) collects ten stories written since 2000, one brand new. Partridge is a writer who is equally at home in whatever genre his tale falls: hard-boiled western, contemporary noir, or monster tale. The title novelette, the Lovecraftian “Lesser Demons” is reprinted herein (it’s also in S. T. Joshi’s 2010 anthology Black Wings). Cemetery Dance published Johnny Halloween: Tales of the Dark Season, a second, briefer collection of work by Partridge. In it are seven stories, one new and an introduction by the author.

Lost Places by Simon Kurt Unsworth (Ash-Tree Press) is an excellent debut collection with eighteen stories, fourteen of them never before published. The stories are varied in tone, setting, and character. Several are particularly creepy. One of the best of the year.

Tenebrous Tales by Christopher Barker (Ex Occidente Press) is another fine debut collection that showcases the author’s talent for both the formality of the traditional gothic tale and for depicting disturbing graphic violence in more contemporary types of horror. Four of the ten stories are original to the collection.

The Bride Stripped Bare by Rachel Kendall (Dog Horn Publishing, 2009) is an amazing debut collection of twenty-three very brief but powerful and disturbing tales. More than half appear for the first time.

Undertow and Other Laments by Michael Kelly (Dark Regions Press) is number four in the publisher’s New Voices of Horror Series. Kelly’s work in this, his second collection is often quite effective and he’s a writer to watch. There are eighteen stories, four published for the first time.

Tragic Life Stories by Steve Duffy (Ash-Tree Press) showcases nine stories by a talented writer whose work has been published in various Best of the Year anthologies (including my own). I’ve often marveled at his fine writing and varied stories but this time out I feel there’s too much emphasis on the grim, bleak, and gray, and too much focus on brittle, deteriorating relationships. Six of the stories are new and they’re all worth reading—just not one right after the other. My favorite of the lot is the one that is the most different from the others: the novella, “The First Time.”

Full Dark, No Stars by Stephen King (Scribner/Cemetery Dance) is King’s third novella collection and his most recent since 1990’s Four Past Midnight. The four novellas are “1922,” “Big Driver,” “A Good Marriage,” and “Fair Extension.”

The Juniper Tree and Other Blue Rose Stories by Peter Straub (Subterranean) contains the four stories related to Straub’s Blue Rose trilogy of novels. The book includes an interview with the author by Bill Sheehan.

Stranger in the House: The Collected Short Supernatural Fiction, Volume One by Lisa Tuttle (Ash-Tree Press) covers stories written between 1972 and 1985 and is organized chronologically by the dates they were written. With an introduction by Stephen Jones.

Pieces of Midnight by Gary McMahon (Ash-Tree Press) is a fine collection of seventeen stories of contemporary supernatural fiction filled with the pain of loss, due to abandonment or death. Seven of the stories are original to the collection. There’s an introduction by Steve Duffy and McMahon has supplied notes for each story.

The Terrible Changes by Joel Lane (Ex Occidente Press) is an excellent collection published in 2009, but which I only received in 2010. It contains fourteen stories, twelve previously uncollected, two published for the first time. Lane’s foreword describes his evolution as a writer of weird fiction and the stories range over his so-far twenty-five-year career.

Futile Efforts by Tom Piccirilli (Cemetery Dance) is a big (almost 500 pages) collection of sixteen stories, one novella, and forty-five poems. Each story is introduced by a notable writer. Piccirilli writes hard-edged, sometimes bloody stories in an always engaging voice. The one original story, while not horror, should still please his fans.

Literary Remains by R. B. Russell (PS) is the second collection of stories by a writer who in the past few years has been making a name for himself with his well-written weird and dark fiction, although he's still better known for being the publisher of Tartarus Press. The ten stories, eight new, are all well worth reading.

Souls Along the Meridian by Bill Congreve (Blade Red Press) features thirteen stories by the noted Australian editor, publisher, and writer, published between 1987 and 2010 in mostly Australian magazines and anthologies. One gruesome little tale is original to the collection.

The Old Knowledge & Other Strange Tales by Rosalie Parker (The Swan River Press) is a lovely little hardcover debut with eight uncanny stories, five of them published for the first time. The stories are more odd than frisson-producing and I felt some of the endings needed a bit more oomph to them. But still, a very readable collection.

This Way to Egress by Lawrence C. Connolly (Ash-Tree) has eighteen stories of horror, ghost, and mystery, plus a retrospective overview of the author's thirty-year career. One story is original to the collection.

Pelican Cay & Other Disquieting Tales by David Case (PS) is the author’s first collection in more than a decade. In it are seven stories, two of them previously unpublished novellas, one a new, very well-told conte cruel. Stephen Jones edited the collection and has provided an introduction. Randy Broecker’s black and white illustrations run throughout the book.

John Llewellyn Probert had two collections out in 2010: Wicked Delights (Atomic Fez), collecting eighteen stories, seven new, and Against the Darkness (Screaming Dreams), featuring Mr. Massene Henderson, a detective of the supernatural and his lovely assistant Samantha Jephcott in eleven entertaining stories, five of them new. The concluding novella is both horrific and charming, in equal measure.

Paul Finch had a productive year with three collections out in 2010: Craddock (Ghostwriter Publications) is an e-book collection of four novellas about a Victorian detective of the supernatural. The one original, “The Coils Unseen,” is very strong. One Monster Is Not Enough (Gray Friar Press) has eight novellas and novelettes, four original, and Walkers in the Dark (Ash-Tree Press) features five very good original stories and novellas.

Dark Regions published two collections by Paul Melniczek: A Haunted Halloween, with twelve tales, five original. Cover and interior art by Frank Walls and Monster, containing eight monster stories, all but two originals.

Slag Attack by Andersen Prunty (Eraserhead Press) features four interconnected stories about a grim, surreal post-apocalyptic world.

Seven Deadly Pleasures by Michael Aronovitz (Hippocampus Press) is a debut collection consisting of six stories and a long novella, four published for the first time. The best new story is “How Bria Died,” which was also published in the summer issue of Weird Tales. With a foreword by S. T. Joshi.

Nightmare-Touch by Lafcadio Hearn (Tartarus Press), edited and introduced by Paul A. Murray, is a fine introduction to the writer’s work and life. In addition to writing horror stories, world traveler Hearn wrote many books on Japanese culture and translated Japanese ghost tales. Included in the volume are thirty-five stories of fantasy, Chinese and Japanese ghost stories, “strange literature,” and a couple of Creole tales.

What Will Come After: The Complete Zombie Stories by Scott Edelman (PS) collects nine of the author’s zombie stories, with one new one, the title story, which is the strongest. Several of Edelman’s stories are quite poignant, as he delves into the emotional lives of those that return from death.

Wait for the Thunder by Donald R. Burleson (Hippocampus Press) has twenty-seven short stories, most published between 1974 and 2009, with two original to the collection.

Sub Rosa by Robert Aickman (Tartarus Press) is a reprint of the collection of eight tales originally published in 1968. With an introduction by Tartarus publisher Ray Russell. The volume is the first in a projected series of reprints of Aickman’s stories.

Unbound & Other Tales by David Dunwoody (Library of Horror Press) has a short novel and eight stories, five published for the first time.

The Beautiful Red by James Cooper (Atomic Fez) is the author’s second collection and contains twelve stories, five original to the collection. The others were mostly published in Black Static.

Do-Overs and Detours by Steve Vernon (Dark Regions Press) is part of their New Voices of Horror series. The volume has fifteen stories, five new. Some are dark, some weird.

Deadman’s Road by Joe R. Lansdale (Subterranean) is collection of five stories featuring the Rev. Jebediah Mercer, from his first appearance in Dead in the West to one new story called “The Dark Down There.”

As the Worm Turns by Brian Rosenberger (Blue Room Publishing) has twenty-two stories, seven of them published for the first time. Songs from Spider Street by Mark Howard Jones (Screaming Dreams) has twenty-five short shorts by the author, most new. Breaths in Winter by Donn Burgess (Naked Snake Press) has thirty-one stories, eight new.

Dark Awakenings by Matt Cardin (Mythos Books) follows his first collection Divinations of the Deep by presenting six formerly uncollected stories (with one original) along with some of his scholarly work about the genre, including two previously unpublished papers about George Romero’s Living Dead movies. Much of Cardin’s fiction focuses on cosmic horror.

Tempting Providence and Other Stories by Jonathan Thomas (Hippocampus Press) is the author’s second collection of twelve “strange”—rather than horror—stories. All appear for the first time.

In Concert by Steve Rasnic Tem and Melanie Tem (Centipede) is the second collection of collaborative stories by the Tems, including the award-winning novella “The Man on the Ceiling.” The book contains twenty-one pieces that cross genres from horror to sf to mainstream fiction. One novelette is new and it’s a good one.

In the Mean Time by Paul Tremblay (Chizine), with fifteen stories, presents a good and varied selection of the author’s short fiction since 2004, most of it dark. Four of the stories are new.

Beneath the Surface by Simon Strantzas (Dark Regions Press) is an expansion of the author’s collection with the same title, originally published in 2008 by Humdrumming Press. There is one new story.

The Best of Joe R. Lansdale by Joe R. Lansdale (Tachyon) is a retrospective of Lansdale’s short stories and novellas from 1982 to 2007. It includes several of his Bram Stoker Award-winning stories plus The Big Blow.

The Secret Backs of Things by Christopher Golden (Cemetery Dance) is the author’s first collection and contains seventeen stories and one novella published between 1994 and 2007. The book is illustrated by Glenn Chadbourne and has a dust jacket by Alan M. Clark. With an introduction by Tim Lebbon.

Seven Ghosts and One Other by C. E. Ward (Sarob Press) heralds the welcome return of the press that shuttered its doors in 2007. The stories are M. R. Jamesian in tone and two are new. The volume comes with an afterword and brief story notes by the author.

Dear Dead Women by Edna W. Underwood (Tartarus Press) showcases the nine stories making up the supernatural and decadent fiction oeuvre of this American writer, who lived from 1873–1961. The book includes a story that has never been reprinted since its first publication in 1920. Introduction by S. T. Joshi.

Last Exit for the Lost by Tim Lebbon (Cemetery Dance) showcases over 550 pages of the British author’s work since 1999. In addition to seventeen reprints there are two new pieces, one a powerful novella about a woman taken prisoner by not so heavenly creatures who are convinced only she can save the world from apocalypse.

Cities of Night by Philip Nutman (Chizine Publications) collects ten stories published between 1990 and 2010, two original to the collection.

Shirley Jackson: Novels and Stories (The Library of America) brings together into one compact volume the novels We Have Always Lived in the Castle and The Haunting of Hill House, plus all the stories from her collection The Lottery, and twenty-one additional stories and sketches of the macabre and of domestic life selected by Joyce Carol Oates.

Quill & Candle by Scott Thomas (Ghost House) is a collection of seventeen ghost stories about New England, all new, all taking place during the eighteenth and nineteenth centuries.

Darkness, Mist & Shadow: The Collected Macabre Tales of Basil Copper, Volumes One and Two edited and with an introduction by Stephen Jones (PS Publishing) as a set comes in at over twelve hundred pages.

In Sickness by L. L. Soares and Laura Cooney (Skullvine Press) has six stories by Soares, five by Cooney plus one novella-length collaboration. Three of the stories and the collaboration are new.

Wine and Rank Poison by Allyson Bird (Dark Regions) is Bird’s second collection and is concerned with revenge. There are three reprints, seven original stories, and one excerpt from a forthcoming novel.

Skull Full of Kisses by Michael West (Graveside Tales) has ten stories, two published for the first time.

The Collected Connoisseur by Mark Valentine and John Howard (Tartarus Press) brings together all the stories from two previous Tartarus volumes, In Violet Veils and Masques and Citadels, about an aesthetical detective and adds four, previously uncollected tales.

Nocturnal Emissions by Jeffrey Thomas (Dark Regions Press) has nine stories and novellas, three of them original to the collection.

Hellfire and Damnation by Connie Corcoran Wilson (Sam’s Dot) is thematically based on Dante’s Inferno and contains fifteen original and reprinted tales.

The Disappeared and Other Stories by Ray Garton (Camelot Books) contains four novellas and a new short novel. The book has two dozen black and white illustrations by Glenn Chadbourne.

Frank Belknap Long: Masters of the Weird Tale edited by John Pelan (Centipede Press) is a giant (over 1,000 pages) omnibus of Long’s work, with many of the stories reprinted for the first time. Profusely illustrated throughout with new illustrations by Allen Koszowski, Randy Broecker, and Gwabryel, and classic illustrations by Lee Brown Coye, Harry Clarke, Hannes Bok, and Virgil Finlay.

Occasional Demons by Rick Hautala (Cemetery Dance) is the author’s second collection. Its twenty-nine stories includes three collaborations and one original, each illustrated by Glenn Chadbourne. A good-looking collectible for fans of the author’s work.

Little Things by John R. Little (Bad Moon Books) features twenty-three stories, all but six previously published. With an introduction by Mort Castle and story notes by the author.

Blood & Gristle by Michael Louis Calvillo (Bad Moon Books) has twenty stories, each illustrated by Daniele Serra.

A Host of Shadows by Harry Shannon (Dark Regions Press) is Shannon’s first collection in almost a decade. It contains twenty-five stories—a few of them new—an introduction by Rick Hautala, and story notes by the author.

Bone Soup by T. M. Wright (Cemetery Dance) subtitled, “This and That and Bric-A-Brac,” is an accurate title, mixing some of Wright’s poetry, his art, and his fine short stores in this first collection. Although better known for his novels and novellas, his best stories are powerful gems.

 


Mixed-Genre Collections


 


The Hair Wreath and Other Stories by Halli Villegas (Chizine Publications) is an impressive debut collection of magic realism, dark fantasy, and even one eerie and creepy science fiction ghost story. Although a few of the stories are open ended in a way that suggests that the author didn’t know how to finish them, this certainly heralds a fresh new voice. All but one of these sixteen short stories are published for the first time. The extremely talented Angela Slatter had two collections published in 2010: Sourdough (Tartarus) and The Girl with No Hands (and Other Tales) (Ticonderoga Publications). Many of Slatter’s stories are dark retellings of classic fairy tales, following in the tradition of Angela Carter and Tanith Lee. In The Girl with No Hands (and Other Tales) there are sixteen stories, three original to the volume. Sourdough has sixteen stories, only four previously published. Each stands alone, even though the stories and characters are often related to previous stories. Going Back by Tony Richards (Dark Regions Press) is an expansion of a collection that was originally published in 2007. This edition has four additional stories written and published since then. Tales from the Fragrant Harbour by Garry Kilworth (PS Publishing) is divided into two sections—one filled with non-genre stories and the other half supernatural stories. The horror stories have all been published previously, the mainstream stories are new. Kilworth writes really well about different places and cultures. Holiday by the remarkable M. Rickert (Golden Gryphon) is a beauty of a book with illustrations for each of the eleven holiday-themed stories (the one original—quite dark—is reprinted herein). Rickert’s work has mostly been published in The Magazine of Fantasy & Science Fiction and runs the gamut of fantastic genres including science fiction, dark fantasy, and horror. Although her stories are sometimes grim, they’re always worth reading. Several of the stories were chosen for Best of the Year anthologies. How They Were Found by Matt Bell (Keyhole Press) is an impressive debut by a writer better known in literary circles than in genre. Of the thirteen stories, three were first published during 2010 and those three are good and dark. A name to look out for. Animythical Tales by Sarah Totton (Fantastic Books) is a first collection of ten stories (two published for the first time) by a promising newcomer whose work has been published in such magazines and anthologies as Realms of Fantasy, Black Static, Writers of the Future, and The Nine Muses. The Third Bear by Jeff VanderMeer (Tachyon Publications) is an absorbing mixed bag of fourteen stories and novellas including one powerful original about a talking rabbit. The Mascarons of the Late Empire & Other Studies by Mark Valentine (Passport Levant) features four original weird tales. Boarding Instructions by the entertaining master of whimsy, Ray Vukcevich (Fairwood Press), features thirty-three stories, a few of which are dark, one new to the collection. SIN & ashes by Joseph S. Pulver, Sr. (Hippocampus Press) is a deliciously varied and ambitious collection of mostly new stories and poems of dark fantasy, weird fiction, and horror by a writer who is quickly making a name for himself. One poem is reprinted herein. The Man Who Collected Machen & Other Stories by Mark Samuels (Ex Occidente Press) is, overall, full of weird rather than horrific stories but is a treat for readers with that interest. More than half of the twelve stories appear for the first time. The Ammonite Violin and Others by Caitlín R. Kiernan (Subterranean Press) collects twenty pieces of varying lengths and mixed genre, all originally published between December 2005–October 2007 in the Sirenia Digest, Kiernan’s monthly email subscription journal. This volume is a wonderful peek into the creative mind of a major dark fantasy/ horror writer. A Web of Black Widows by Scott William Carter (PS) is #7 in the publisher’s mini-collection series and has six stories, four new, by a promising new writer. The Library of Forgotten Books by Rjurik Davidson (PS), #8 in the publisher’s mini-collection series, presents six dark fantasy/sf stories in this upand-coming Australian’s first collection. Four of the six stories are new. Two new Ray Bradbury collections (of previously collected material) were published by Subterranean Press and PS. There is no overlap, although “Long After Midnight” appears in both volumes (as a novella in the Subterranean Press edition and as a short story in the PS edition). A Pleasure to Burn by Ray Bradbury (Subterranean Press) collects sixteen stories related to Fahrenheit 451 and although it’s got gorgeous jacket art by Joseph Mugnaini, there are no editorial notes, no introduction, and not even copyright or first publication information. PS’s Long After Midnight has twenty-two stories, each with a black & white illustration, but again no copyright/first publication information. However, there is an introduction by Ramsey Campbell. Florida Gothic Stories by Vicki Hendricks (Kitsune Books) is the first collection of a writer known for her fierce, brutal noir novels including Miami Purity, Iguana Love, and Voluntary Madness. Dead Sea Fruit by Kaaron Warren (Ticonderoga Publications) is the perfect showcase for one of the brightest stars in recent Australian dark fiction, whether it be science fiction or out-and-out horror. The twenty-seven stories aptly demonstrate Warren’s range. Two new stories are included. Unpleasant Tales by Brendan Connell (Eibonvale) has twenty-two stories, most reprints, from magazines and anthologies including Redsine, Dark Horizon, Polyphony, Strange Tales, Nemonymous, and Darkness Rising. Ventriloquism by Catherynne M. Valente (PS) is, surprisingly, the author’s first collection, surprising because Valente seems remarkably prolific and because she’s been writing marvelous short stories and novels for several years. The book features thirty-two stories published between 2005 and 2010. Several of the stories are dark, all are luscious. Surprising too that The Poison Eaters and Other Stories by Holly Black (Small Beer Press/Big Mouth House) is this author’s first collection, as she’s played an important part in young adult literature for at least a decade. The twelve stories are mostly reprints (two originals, one a very good horror tale) and they are by turn clever, funny, and scary (sometimes all three at the same time). With illustrations by Theo Black. Leviathan Wept and Other Stories by Daniel Abraham (Subterranean Press) is the author’s first collection and has nine stories, one original. Abraham writes sf, fantasy, and horror. Fungus of the Heart by Jeremy Shipp (Raw Dog Screaming Press) is the author’s second collection. These thirteen stories (seven published for the first time) are more surreal and weird than dark or horrific and occasionally the strangeness veers into anarchy, creating incoherence rather than an actual believable story. Fritz Leiber: Selected Stories by Fritz Leiber, edited by Jonathan Strahan and Charles L. Brown (Night Shade Books), is, at seventeen stories, just a sampling of the great short story writer’s oeuvre in science fiction, fantasy, and horror. The stories, published between 1941 and 1983, were chosen to demonstrate Leiber’s range in subject matter and tone. Neil Gaiman provides an introduction. Boneyard Babies by Alan M. Clark (Lazy Fascist) has sixteen short stories that are just too goofy or nonsensical to be very horrific. More than half are new, some are collaborations. Beneath the Surface of Things by Kevin Wallace (Bards & Sages) has twenty-four brief tales, fifteen new, and some exceedingly dark. Slow Sculpture, Volume XII of The Complete Stories of Theodore Sturgeon, covering 1970–1972, contains the stories from Sturgeon is Alive and Well, adding two others, one previously unpublished. Case and the Dreamer, Volume XIII of The Complete Stories of Theodore Sturgeon covers 1973–1983, adding one previously uncollected story from 1960 and three previously unpublished stories (both are from North Atlantic Books). Although most of Sturgeon’s short fiction writing is science fiction and fantasy, some of his stories are very dark indeed. Cate Gardner’s collection, Strange Men in Pinstripe Suits and other curious things (Strange Publications) is filled with twenty-four exceedingly strange tales of an alien with a fishbowl head, an undead carnival, mechanical firefighters, and other marvels. Sometimes dark, certainly original. Love Songs for the Shy and Cynical by Robert Shearman (Big Finish-2009) as with all his fiction, provides an interesting mix of the humorous and grotesque in these eighteen new and reprinted stories. A Life on Paper by George-Olivier Châteaureynaud, translated from the French by Edward Gauvin (Small Beer Press), presents twenty-three whimsical, strange, and darkly fantastic tales.

 


Journals, Newsletters, 
Magazines, and Webzines


 


It’s important to recognize the work of the talented artists working in the field of fantastic fiction, both dark and light. The following artists created art that I thought especially noteworthy during 2010: David Gentry, Ben Baldwin, Jim Burns, Arthur Wang, Hanna Glöd, Inna Hansen, Russell Dickerson, Keith Minnion, Steven C. Gilberts, Ming Doyle, Lizard, Chris Nurse, Robert Dunn, Dave Senecal, Mark Pexton, Howard Watts, Paul Sizer, Timothy Truman, Aaron Paquette, Stephen J. Clark, Pierre Smit, Vincent Sammy, Alan Beck, Ric Rawling, Matt Bissett-Johnson, Andrew Saltmarsh, Stacy Drumm, Alex McVey, Glenn Chadbourne, Jill Bauman, Vincent Castiglia, George Cotronis, Garret Dechellis, Daniele Serra, Joachim Luetke, Alberto Seveso, David G. Barnett, Lynne Taylor Fahnestalk, David Schembri, Shawn Kavanaugh, James Owen, Vincent Chong, Andrew J. McKiernan, Russell Morgan, John Banitsiotis, and Mara Sternberg.

Because of the annual turnover in small-press magazines—most rarely last more than a year or two—it’s difficult to recommend buying a subscription to those that haven’t proven their longevity. But I urge readers to at least buy single issues of those that sound interesting. Most magazines have web sites with subscription information, eliminating the need to include it here.

Some of the most important magazines/webzines are those specializing in news of the field, market reports, and reviews. The Gila Queen’s Guide to Markets, edited by Kathryn Ptacek and emailed to subscribers on a regular basis, is an excellent fount of information for markets in and outside the horror field. Market Maven, edited by Cynthia Ward, is a monthly email newsletter specializing in professional and semi-professional speculative fiction market news. Ralan.com and Duotrope.com are the web sites for up-to-date market information. Locus, edited by Liza Groen Trombi and Amelia Beamer, and Locus Online, edited by Mark Kelly, specialize in news about the science fiction and fantasy fields, but include horror coverage as well.

The only major venues specializing in reviewing short genre fiction are Tangent Online, Locus Magazine, and Locus Online, but none of them specialize in horror.

Of the three nonfiction magazines I read that specialize in movies, my favorite is Video Watchdog, a bi-monthly edited by Tim Lucas. It specializes—some would say obsesses—over minute details of all kinds of movies, and is erudite yet entertaining. In addition to reviews of movies, it has a regular audio column by Douglas E. Winter, a book review column, and a regular column by Ramsey Campbell. Fangoria, edited by Chris Alexander, is the daddy of the existing magazines that cover horror movies of all types, and, overall, it’s superficial but entertaining, covering big budget and independent horror productions, the grislier the better. The magazine also features regular columns on news, DVD releases, video games, horror music, comics, and books. And lots of gore. In 2010 there was a good two-part piece by Stephen King on “What’s Scary?” analyzing some of his favorite movies (including a description of The Blair Witch Project that makes me want to watch it again). Rue Morgue, edited by Jovanka Vuckovic, is another monthly media magazine covering horror in all its bloody glory (with the still photos to prove it) but unlike Fangoria, in between the gore there are often thoughtful articles and columns. The 13th anniversary Halloween issue focused on Alfred Hitchcock’s Psycho (happy 50th birthday!), with a panel convened about the movie’s influence, plus articles about the movie’s score, its development from novel to screenplay, and its sequels. One of the best things about Rue Morgue is its regular “Classic Cut” column on the last page of the magazine, which covers excellent, often obscure horror sources such as John Webster’s seventeenth century play The Duchess of Malfi.

Dead Reckonings: A Review of Horror Literature, edited by S. T. Joshi and Tony Fonseca and published twice yearly by Hippocampus Press, is a fine review journal focusing on contemporary work while also considering the classics. Ramsey Campbell’s entertaining columns, “Ramsey Campbell, Probably,” are reprinted.

Machenalia: The Newsletter of the Friends of Arthur Machen is free to members, along with the twice-yearly journal Faunus. The organization’s main purpose is to encourage a wider recognition of, and foster familiarity with, Machen’s work, and to provide a focus for critical debate. For more information: www. machensoc.demon.co.uk

New Horizons edited by Andrew Hook for members of the British Fantasy Society is tuned more toward fantasy than horror but its sister publication, Dark Horizons, edited by Stephen Theaker, takes care of that. There were good horror stories by Mike Chinn, Ian Hunter, Philip Meckley, Neill Boyce, and Ralph Robert Moore. Both magazines also contain interviews, profiles, and nonfiction articles.

Weird Fiction Review edited by S. T. Joshi is a new, hefty annual journal with fiction and nonfiction. The first issue, published in fall 2010, is quite promising with six original stories, five poems, eight essays, and a color gallery of artist David Ho’s work. The fiction is very strong, with standouts by Joseph S. Pulver, Sr. and Jason C. Eckhardt.

Cemetery Dance edited by Richard Chizmar came out with its Halloween issue in May. There were interviews with Al Sarrantonio and Ronald Kelly, book reviews, columns on Stephen King and on the horror world in general, and eight pieces of fiction. The second 2010 issue came out in the fall, with a tribute to Bentley Little featuring two new stories, an interview, a capsule description of each of his books, and a review of his most recent novel. The issue also had a roundtable discussion with some of the contributors, and snippets of several stories from Christopher Golden’s zombie anthology The New Dead. Every issue also has book reviews and several regular columns.

Black Static, edited by Andy Cox, is always a joy to read, not the least because it looks good, inside and out. During 2010, the bi-monthly featured interviews, book and movie reviews, publishing and media news, and commentary in addition to fiction. During the year there was notable fiction by Lynda E. Rucker, Mike O’Driscoll, Tim Casson, James Cooper, Simon Kurt Unsworth, Ray Cluley, Nate Southard, Norman Prentiss, M. G. Preston, Sarah Singleton, Daniel Kaysen, and Allison J. Littlewood. The Cluley story is reprinted herein.

Weird Tales edited by Ann VanderMeer focused on steampunk in its spring issue. There was very little horror but the best of it was by Kater Cheek. The summer issue's (published in November) theme was “Uncanny Beauty: A Celebration of the Eerily Sensual” and had an eclectic mix of nonfiction and fiction, with the standouts in horror by Lauren Beukes, Catherynne M. Valente, and Mike Aronowitz.

Supernatural Tales edited by David Longhorn is a handsome and consistently entertaining, long-running gothic horror magazine. There were two issues published in 2010 with several reviews and a total of fourteen stories. The stories I liked best were by Ian Rogers, Martin Hayes, Peter Bell, Sam Dawson, Mark Patrick Lynch, Gemma Farrow, Michael Kelly, and Michael Keyton.

Midnight Echo, the Magazine of the Australian Horror Writers Association, brought out its fourth issue in June and there were notable stories and poetry by Patty Jenson, Daniel Braum, Graham Fielding, Holly Day, and a collaboration by Geoffrey Maloney and Andrew Bakery. It was edited by Lee Battersby.

Shadows & Tall Trees edited by Michael Kelly debuted in the autumn with a simply elegant digest-sized format and consistently good supernatural, ghost, and weird fiction. The first issue’s topnotch stories were by Joel Lane, Sandra Kasturi, Simon Strantzas, and a novella by Geordie Williams Flantz. Also included were book and movie reviews by Kelly. This looks to be the perfect magazine for aficionados of low-key horror. Bravo.

Dark Discoveries edited by James R. Beach published two issues in 2010, both containing a generous mixture of fiction and nonfiction, with multiple interviews per issue plus essays, profiles, tributes and reviews. There were notable stories by John Shirley and Ronald Malfi.

Chizine edited by Brett Alexander Savory and Sandra Kasturi is a long-running webzine dedicated to dark fiction and poetry. It’s always a reliable source of good fiction. Those I found the most interesting in 2010 were by Nadia Bulkin, Brenta Blevins, Dave Chua, Arlene Ang, Carrie Laben, and Heath Lowrance.

 


Mixed-Genre Magazines


 


Albedo One edited by John Kenny, Frank Ludlow, David Murphy, Roelof Goudriaan, and Robert Neilson brought out two issues in 2010 and published strong dark fiction by Allison Francisco, Priya Sharma, J. L. Abbott, Martin McGrath, and Matthew F. Perry. Realms of Fantasy edited by Shawna McCarthy specializes in fantasy but occasionally dips into horror. The darkest stories in 2010 were by Euan Harvey and Bruce Holland Rogers. Cabinet des Fées: A Fairy Tale Journal edited by Helen Pilinovsky and Erzebet YellowBoy is the third volume in this irregularly published series. It’s always a perfect entertainment for lovers of fairy tales variations. The darkest tales were by Helen Ogdon, Kim Kofmel, Rebecca W. Day, and Catherine Knutsson. Kate Bernheimer edited the Red Issue of The Fairy Tale Review, which comes out annually and is “devoted to literary fairy tales and to contemporary writers working with the aesthetics and motifs of fairy tales…. Fairy Tale Review also seeks to celebrate and preserve traditional fairy tales through its initiatives.” There were two issues of Aurealis out in 2010, and the second, Aurealis 44, was the twentieth anniversary issue of the Australian magazine, which is currently edited by Stuart Mayne. Of the seven stories in the issue, a number were quite dark. In this special issue there was a history of the magazine written by co-founder Dirk Strasser. The strongest dark stories during the year were by Bill Congreve, Jason Fischer, Christopher Green, Kirstyn McDermott, and Lachlan Huddy. Andromeda Spaceways Inflight Magazine is another Australian mixed-genre magazine. There were dark stories and poetry by Debi Carroll, Christopher Green, Danny Stone, Simon Messingham, and a collaboration by John Dixon and Adam Browne. Minnetonka Review edited by Troy Ehlers is published twice yearly. The fall issue had worthwhile dark poetry by Temple Cone and Mary Crow, and a very good story by Noah Milligan. Something Wicked: Science Fiction and Horror Magazine edited by Joe Vaz is published in South Africa. It seems to have gone on hiatus after its tenth issue, which is a shame as there were very good horror stories by Abigail Godsell, Paula Stiles, and two collaborations by William Meikle and Graeme Hurray and Sean and Craig Davis. Sybil’s Garage edited by Matthew Kressel had excellent darker stories by E. C. Myers, Cheryl Barkauskas, and Terence Kuch. Zahir edited by Sheryl Tempchin has moved from print to online, but all the stories were collected in a print anthology at the end of the year. There was very little horror but a couple of strong dark tales by Trent Hergenrader and Jennifer Griffin Graham. Not One of Us is the long-running magazine edited by John Benson with “otherness” as its theme. In 2010 two issues and one special one-off called “Hidden” were published, with good dark stories and poetry by Sonya Taaffe, Tim L. Williams, Jennifer Crow, and Alison J. Littlewood. GUD (Greatest Uncommon Denominator) edited by Debbie Moorhouse is a good-looking, twice-yearly magazine of mostly science fiction and fantasy, with some darker fiction. In 2010 there were notable dark stories by Steven J. Dines, Caroline Yoachim, Ian McHugh, and Lavie Tidhar. Needle edited by Steve Weddle is a new crime magazine specializing in noir. Although there’s no out-and-out horror the darker stories might appeal to horror readers. From the three 2010 issues I recommend the stories by Stephen Blackmore, Sophie Littlefield, and Kieran Shea. The Magazine of Bizarro Fiction edited by Jeff Burk published four issues. The fiction is less horrific than just plain weird but there were good dark stories by Livia Llewellyn, Violet Glaze, and James Steele. Lady Churchill’s Rosebud Wristlet edited by Gavin J. Grant and Kelly Link had two issues out in 2010 and strong work by Sean Melican and Lindsay Vella, and a fantastic story (although only very slightly dark) by the collaborative team of Harvey Welles and Philip Raines. The Magazine of Fantasy & Science Fiction edited by Gordon Van Gelder publishes horror in its mix. The best darker stories in 2010 were by Dean Whitlock, Kate Wilhelm, Ken Altabef, Robin Aurelian, Dale Bailey, Richard Bowes, Albert E. Cowdrey, Alexandra Duncan, Michael Libling, Ian R. MacLeod, Sean McMullen, Michael Reaves, Michaela Roessner, Aaron Schutz, and two by John Langan, both reprinted herein. Asimov’s Science Fiction edited by Sheila Williams only rarely publishes horror, but in 2010 there were notable dark stories by Felicity Shoulders, Allen Steele, Kate Wilhelm, Caroline M. Yoachim, Sara Gene, and Will McIntosh. Alfred Hitchcock Mystery Magazine edited by Linda Landrigan had notable dark stories by Stephen Ross, Abdón Ubidia, and Mark Patrick Lynch, and its sister, Ellery Queen’s Mystery Magazine edited by Janet Hutchings had notable dark stories by Martin Edwards, Judith Merchant, and Stephen Ross. Clarkesworld, the webzine edited by Neil Clarke, occasionally runs horror and in 2010 the best dark stories were by Kelly Barnhill, Robert Reed, and a terrific one by Peter Watts. Subterranean, edited by William Schafer had fine dark fiction by Livia Llewellyn, Maureen McHugh, Rachel Swirsky, and William Browning Spencer.

 


Poetry


 


The best fantasy and dark fantasy poetry being published today on a regular basis is in the quarterly webzine Goblin Fruit, edited by Amal El-Mohtar, Jessica P. Wick, and Oliver Hunter. The best dark poems during 2010 were by Nicole Kornher-Stace, Ruby Katigbak, Jacob Garbe, Carolee Sherwood, and Lisa Bradley. But all the poems are excellent.

Dreams and Nightmares edited David C. Kopaska-Merkel has been around since the beginning of 1986 and during 2010 had a very good dark poem by Robert E. Porter.

Star*Line edited by Marge Simon is the bi-monthly journal of the Science Fiction Poetry Association and publishes fantasy and horror, along with science fiction poetry. During 2010 there was good dark poetry published by Marcie Lynn Tentchoff, Polenthe Blake, Adrienne J. Odasso, J. C. Runolfson, and Wade German. Mythic Delirium edited by Mike Allen published three issues in 2010. Issue 22 was guest edited by Amal El-Mohtar and Jessica P. Wick, the co-editors of the aforementioned Goblin Fruit. Throughout the year there was strong dark poetry by Kelly Rose Pflug-Back, Sonya Taaffe, Darrell Schweitzer, Jane Yolen, Anna Tambour, Jeannine Hall Gailey, F. J. Bergmann, and Shawna Lenore Kastin. Paper Crow edited by Angela Charmaine Craig is a new poetry magazine with two issues published in 2010. There were notable poems by Joshua Gage, Scott Pearson, and Edgar H. Hix.

The 2010 Rhysling Anthology edited by Jaime Lee Moyer (Science Fiction Poetry Association) contains all the sf/f/h poetry nominated for the Rhysling Award, as the best published in 2009 by the Science Fiction Poetry Association. Savage Menace and Other Poems of Horror by Richard L. Tierney (P’rea Press) spans fifty years of the poet’s career, richly evoking the worlds of H. P. Lovecraft, Robert E. Howard, J. R. R. Tolkien, and others in more than seventy poems, several published for the first time. S. T. Joshi provides a preface and there are eight interior black and white illustrations by Andrew McKiernan. Diary of a Gentleman Diabolist by Robin Spriggs (Anomalous Books) is a series of wellwrought interconnected prose poems of the ghostly and uncanny. Halloween: New Poems edited by Al Sarrantonio (Cemetery Dance) consists of forty-one poems about the season horror writers and readers love, by Steve Rasnic Tem, David Niall Wilson, Elizabeth Massie, T. M. Wright, Melanie Tem, Tom Piccirilli, Joe Lansdale, and others. Vicious Romantic by Wrath James White (Bandersnatch Books) collects eighteen poems published for the first time by a writer known for the liberal use of grue in novels. Yet his poetry, while certainly not gentle, is restrained. Rich Ristow provides a preface about the skill of writing poetry. Dark Matters by Bruce Boston (Bad Moon Books) collects almost fifty poems (six new) of science fiction, dark fantasy, and horror by one of the best-known poets in the field. Love Craft by Bryan D. Dietrich (Finishing Line Press) is a well-written collection of thirteen dark poems inspired by H. P. Lovecraft. The Ultimate PerVERSEities by Kurt Newton (Naked Snake Press) is a combination of two earlier poetry chapbooks by the poet plus twenty new poems. Sharnoth’s Spores and Other Seeds by Leigh Blackmore (A Rainfall Publication) contains poetry inspired by H. P. Lovecraft, Clark Ashton Smith, August Derleth, and Lin Carter.

Stanza Press, a new poetry imprint from PS Publishing, brought out The Complete Poems from Weird Tales, a series of books by three important figures who regularly published in Weird Tales—all three compiled and with an introduction by Stephen Jones: Songs of the Necromancer & Others by Clark Ashton Smith features thirty-nine poems published in Weird Tales between 1923 and 1953; The Singer in the Mist & Others by Robert E. Howard has thirty-seven poems originally published between 1927 and 1939; Hallowe’en in a Suburb & Others by H. P. Lovecraft has forty-one poems published between 1918 to 1952 (several were first published in The Vagrant then reprinted in Weird Tales). The imprint also published Off the Coastal Path: Dark Poems of the Seaside edited by Jo Fletcher, with thirty poems by Ray Bradbury, H. P. Lovecraft, Weldon Kees, Jo Fletcher, Joel Lane, and others, plus Not Quite Atlantis: A Selection of Poems by Donald Sydney-Fryer, with thirty-six poems. All volumes are produced in a beautiful hardcover format.

 


Nonfiction Books


 


The Complete Idiot’s Guide to Zombies and The Complete Idiot’s Guide to Werewolves, both by Nathan Robert Brown (Alpha), are reference guides to lore and popular media on zombies and werewolves respectively, each including a chapter on literature. American Zombie Gothic: The Rise and Fall (and Rise) of the Walking Dead in Popular Culture by Kyle William Bishop (McFarland) provides a cultural and critical analysis of the cinematic zombie tradition, starting with its origins in Haitian folklore and tracking the development of the subgenre into the twenty-first century. Dario Argento by James Gracey (Kamera Books) is a concise introduction to the filmmaker’s work. Top 100 Horror Movies by Gary Gerani (Fantastic Press/IDW) will engender violent disagreements among fans for the movies he leaves out and some that he includes as he rates his favorites in ascending order. Confessions of a Scream Queen by Matt Beckoff (BearManor Media) is a series of interviews with actresses associated with horror films (using a very loose definition of the term “scream queen”). Wild Unrest: Charlotte Perkins Gilman and the Making of “The Yellow Wall-Paper” by Helen Lefkowitz Horowitz (Oxford University) draws on writings by Gilman, her first husband, and the prominent neurologist who Gilman turned to during her nervous breakdown to argue that the story was a protest against traditional marriage (not a new theory). Monsters, Mutants and Heavenly Creatures by Tom Weaver (Midnight Marquee) is a behind-the-scenes look at the making of classic movies such as The Blob and It Came From Outer Space. The Shrieking Sixties: British Horror Films 1960–1969 edited by Darrell Buxton (Midnight Marquee) features reviews of 150 movies, including Brides of Dracula, Scream and Scream Again, and Witchfinder General. The Literary Monster in Film: Five Nineteenth Century British Novels and Their Cinematic Adaptations by Abigail Burnham Bloom (McFarland). With notes, bibliography, and index. Richard Matheson on Screen: A History of the Filmed Works by Matthew R. Bradley (McFarland) is an overview of Matheson’s mostly horror scriptwriting for television and films. Wanted Undead or Alive: Vampire Hunters and Other Kick-Ass Enemies of Evil by Jonathan Maberry and Janice Gable Bashman (Citadel) is an entertaining, far-ranging guide to popular culture’s romance with evil. The Vampire Book: The Encyclopedia of the Undead (third edition, originally titled The Vampire Gallery: A Who’s Who of the Undead) by J. Gordon Melton, Ph.D. (Visible Ink). Popular Ghosts: The Haunted Spaces of Everyday Culture edited by Maria del Pilar Blanco and Esther Peeren (Continuum) has twenty-two essays about ghosts in popular culture. Fantastic Spiritualities: Monsters, Heroes, and the Contemporary Religious Imagination by J’annine Jobling (Continuum/ T&T Clark) is a critical exploration of religion in fantasy and dark fantasy. Lilja’s Library: The World of Stephen King by Hans-Ake Lilja (CD) is a 500+ page compilation of material from the Stephen King fansite. Thrillers: 100 Must Reads edited by David Morrell and Hank Wagner (Oceanview Publishing) is a guide to thrillers from ancient times to 2003, ending with Dan Brown’s The Da Vinci Code, with members of the International Thriller Writers such as F. Paul Wilson, Joe R. Lansdale, Douglas Preston, and Lee Childs writing essays about their favorite thrillers. Included are Frankenstein, Invasion of the Body Snatchers, and Beowulf. Akin to Poetry: Observations on Some Strange Tales of Robert Aickman by Philip Challinor (Gothic Press) is a chapbook of eight essays on the fiction of Robert Aickman. Touchstones of Gothic Horror: A Film Genealogy of Eleven Motifs and Images by David Huckvale (McFarland) explores the origin of Gothic cinema in art and literature, tracing its connection to the Gothic revival in architecture, the Gothic novel, Egyptology, occultism, sexuality, the philosophy of Hegel, and a host of other aspects of the Romantic and Symbolist movements. When There’s No More Room in Hell: The Sociology of the Living Dead by Andrea Subsissati (Lambert Academic Publishing) outlines the underlying social critique that underscores Romero’s entire series. Asian Horror by Andy Richards (Kamera Books) is a guide for the casual viewer. Real Zombies, the Living Dead, and Creatures of the Apocalypse by Brad Steiger (Visible Ink) is an unfocused catchall guide to vampires, ghouls, mummies, wendigos, and zombies. Shadows over Florida by David Goudsward and Scott T. Goudsward (BearManor Media) is an entertaining little guide to hauntings and other supernatural events in Florida (including horror movie scenes that take place in the state). Real Monsters, Gruesome Critters, and Beasts from the Darkside by Brad Steiger (Visible Ink) collects over two hundred and fifty “true” monster stories. When Werewolves Attack: A Field Guide to Dispatching Ravenous Flesh-Ripping Beasts by Del Howison (Ulysses Press) provides a lot of the usual information about werewolves but does it informally with an engaging voice and liberal touches of humor. Poe in His Own Time edited by Benjamin F. Fisher (University of Iowa Press) is a compilation of early notices and criticism of Poe's work. The Ghost Story from the Middle Ages to the Twentieth Century edited by Helen Conrad O’Briain and Julie Anne Stevens (Four Court Press) includes essays on writers ranging from M. R. James, Margaret Oliphant, Robert Louis Stevenson, and Edgar Allan Poe to Shirley Jackson, New Zealander Keri Hulme, and Chuck Palahniuk. Down Among the Dead Men: A Year in the Life of a Mortuary Technician by Michelle Williams (Soft Skull Press) is a riveting memoir of a young British woman’s year in what she calls “one of the most amazing jobs you can do.” And reading about her experiences you believe her. Against Religion by H. P. Lovecraft (Sporting Gentlemen Publishers), edited and with an introduction by S. T. Joshi and with a foreword by Christopher Hitchens, contains Lovecraft’s major nonfiction writing on religion. The book is divided into: “Some Personal Reflections,” “General Thoughts on God and Religion,” “Religion and Science,” and “Religion and Society.” Stephen King’s The Dark Tower: The Complete Concordance by Robin Furth (Cemetery Dance) is a massive 850+ page volume meant to be the definitive guide to the series’ characters, themes, timeline, cultural, and political references, and anything else an interested reader could dream of. The Devil’s Rooming House by M. William Phelps (Lyons Press) is the true back-story to the play and movie Arsenic and Old Lace. Four years after a rooming house for the elderly and chronic invalids opened in 1911 in Windsor, Connecticut, a reporter noticed a sharp rise of obituaries for residents of the rooming house. On Monsters: An Unnatural History of Our Greatest Fears by Stephen T. Asma (Oxford University Press-2009) is an engaging, wide-ranging cultural history of monsters including imaginary ones, genetic mutations, psychological monsters, and possible future monsters, like robots and cyborgs. The Philosophy of Horror edited by Thomas Fahy (The University Press of Kentucky) is an absorbing examination of why horror fascinates us (mostly concentrating on filmic horror rather than literary) by “exploring the social, moral, and artistic statements of the genre.” The fourteen original essays cover everything from “The Justification for Torture-Horror: Retribution and Sadism in Saw, Hostel, and The Devil’s Rejects” to “Hobbes, Human Nature, and the Culture of American Violence in Truman Capote’s In Cold Blood.” The Conspiracy Against the Human Race by Thomas Ligotti (Hippocampus Press) is the author’s philosophical treatise on the human condition and as such is erudite and utterly bleak.
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