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SECRET PARIS

                    

                

            

            There is a house in which a family writes a journal of its daily life on every floor;
                there is a garret where a couple are at the start of their story; there is a
                cabin-apartment, home to a traveler and his suitcases between flights; there is a
                studio in which an artist derives inspiration; and there is an architect-designed
                duplex, a space both intimate and convivial . . . 

             To reunite all the different facets of Parisian life and present them to our readers
                is the mission of Côté Paris, and one that we are happy to share in Hidden Paris, a
                book that has brought together the best of our collection of snapshots of Parisian
                lives. For almost ten years, the magazine has continued to refine its editorial
                line, always pushing beyond the clichés, the obvious and the conventional, moving
                away from the beaten track. 

             Paris has its secrets, the city has its mysteries. One has to know how to win her
                over, how to discover the enigma. In making Paris our landscape as well as our
                playground we have endeavored to look at the city through the eyes of someone who is
                unfamiliar with it, paying attention to the other, the different. We are always
                drawn to the unusual, the original, the inventive, the creative—and all those who
                stimulate a creativity that makes the difference. Driven by this desire and with the
                passing of time, Côté Paris has become the true documenter of the unknown, the
                invisible, the unexpected. It takes all sorts to make a world, and a city, too. This
                kaleidoscope of places, of lives and scenes, this careful alchemy is our backdrop.
                In this city, surprises are everywhere: look up and discover ornate balconies; push
                open street doors to discover garden courtyards; uncover hidden passages; cross the
                bridges to straddle both banks. Paris is every style, every hour, and every mood. 

             To make our pages a dedicated rendezvous not only for Parisians but also all lovers
                of the City of Light, we have observed the city even more closely—from outside at
                twilight, when life can be glimpsed through the windows, and above all, from inside,
                where lives are revealed more intimately. This life behind the scenes, this view of
                the unusual, we share in Hidden Paris. Building on our photographs, the book
                continues, in words and images, the idea of our very secret and very confidential
                Paris. 

            Martine Duteil 

            Editor in Chief, Côté Paris 
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                    The Sacré-Coeur Basilica is built on top of la butte Montmartre, the highest
                        point in the city. Although the foundation stone of the church was not laid
                        until 1884 (and the building not completed until 1914), it quickly became an
                        instantly recognizable symbol of the city of Paris and remains so to this
                        day. 

                     Photographer: Benoit Linero. Stylist: Martine Duteil. Architect: Antoine
                        Ricardou. 
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                    Surrounded by greenery, including Fatsia
                            japonica and an Aimée Vibert climbing rose, this terrace becomes
                        an extra living space furnished with an osier willow seat and an outdoor
                        rug, and offering an unrivaled view over Sacré-Coeur.

                     Photographer: Bruno Suet. Stylist: Amandine Schira. Landscape gardener:
                        David Jeannerot. 
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                     Photographer: Nicolas Millet. Stylist: Alix de Dives. 
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                     Photographer: Yann Monel. Stylist: Noémie Barré. Landscape gardener: Hugues
                        Peuvergne. 
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                     Photographer: Nathalie Baetens. Stylist: Noémie Barré. 
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                     Photographer: Véronique Mati. Stylist: Noémie Barré. 

                

            

        

    
    
      
        
          
            
WHY “HIDDEN”
              PARIS?

          

        

      

      One of the pleasures of living in central London, as I do, is to walk along a street in the
        early evening at that short-lived moment when the indoor lights have been switched on, but
        the drapes and shades have not yet been closed. Through some windows can be seen interiors
        that look like stage sets—propped ready for action but tantalizingly still, as if they were
        waiting for the cast to come on. Other windows already have the oblivious actors in
        position: children eking out the last drops of their day, and adults—some pensive, some
        almost knowingly theatrical—pouring a drink, reading a paper, speaking to someone out of
        view, all of them stage-lit by the lamps behind them. 

       But Paris is not like that. In the equivalent residential areas of that mysterious and
        alluring city, such real-life tableaux can rarely be savored, for much of Paris is built
        inside out, as it were. Many of the buildings in the center of the city are fronted by
        façades that sit directly at pavement level, with the ground floor represented by either an
        aloof blank wall or, perhaps, a shop front. (This is not so in those parts of Paris that
        once were outlying villages, such as Montmartre and Belleville, where winding, cobbled
        streets and village houses can still be found.) 

       Further along the façade, there will be a single or double, and usually imposing, wooden
        door. There seems little evidence of daily life, unless, that is, the door has been
        uncharacteristically left open. For then the curious passer-by can see into a passage with a
        courtyard beyond—sometimes large, more often small, possibly classically formal or, more
        usually, something more akin to a corner of a village square. Doors open onto the yard, a
        staircase leads up to higher floors, and there can often be various assorted greenery and
        other more tangible evidence of family life. 

       There are, as is so often the case, historical reasons or precedents for much of this: in
        the 17th and 18th centuries, the large, grand hotels that were being built in Paris, both on
        the right and left banks of the city, were deliberately designed to be exclusive rather than
        inclusive. They had high walls and doors that opened through an inner hall onto a formal
        courtyard, at one end of which stood the house, invisible from the street. This pattern was
        continued by 19th-century developers, including those putting up residential buildings in
        the new Paris of Baron Haussmann, with imposing apartment blocks backed by large
        courtyards—a front exterior facing the public zone of the street, a back exterior facing the
        private zone of the courtyard. 

       As in many other major Western cities, many of the old workshops and studios that serviced
        the French capital have now been converted into residential space. These, too, were always
        built looking inwards, and although many of them now have inner gardens and squares, they,
        too, cannot be seen from the street. 

       A final reason why Paris seems so hidden to the uninitiated eye is perhaps that in the
        city there is a high proportion of rented property, within which major structural and
        architectural changes cannot be made. Imaginative design, original interior decoration and
        innovative use of space abound in this city of taste—as will be seen in the interiors shown
        on the pages of this book—but they are very much within the walls and hidden behind all
        those famous closed doors. The charm of discovery is yet another reason for the city’s
        allure! 

      
        [image: Photo of paneled pedestrian door.]
        
          A paneled pedestrian door, set into the larger carriage door of the porte cochere. 

           Photographer: Henry Oliver. 
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          Paris is an old city and there still remain a few areas untouched by the urbanization
            of the 19th century. In 1860 many of the old villages outside the city boundaries, with
            their winding cobbled streets and half-timbered buildings, were annexed into Paris
            proper. 

           Photographer: Henry Oliver. 
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          A typical, beautiful, traditional double street door, with iron grillwork over the
            glass panels, set into an equally imposing stone surround, complete with stone foliage
            and a central cartouche. 

           Photographer: Henry Oliver. 

        

      

      
        [image: Photo of Paris building.]
        
          A true Paris building had the concierge’s quarters set inside the entrance, from which
            the resident guardian would note comings and goings as well as attend to the business of
            the building. 

           Photographer: Jean-Marc Palisse. Stylist: Caroline Clavier. 
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          The passage through the porte cochere into the central courtyard was designed to be
            wide and high enough for a horse-drawn carriage. 

           Photographer: Henry Oliver. 
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          A fine example of an early hôtel particulier, where the
            formal courtyard leads up to the equally imposing façade of the mansion.

           Photographer: Nicolas Matheus. Stylist: Laurence Dougier. Stylist: Martin Grant. 
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                                         Photographer: Nicolas Millet. Stylist: Martine Duteil.
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                                        In the Marais, the recently restored 17th-century Hôtel
                                                Carnavalet, now a museum but once a private
                                                residence where Mme de Sévigné lived in the late
                                                1600s. 

                                         Photographer: Nicolas Millet. Stylist: Amandine Schira.
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                                        The gilded clock at the Museé d’Orsay, once the Gare
                                                d’Orsay, which had been built for the Exposition
                                                Universelle of 1906. 

                                         Photographer: Nicolas Millet. Stylist: Alix de Dives.
                                        

                                

                        

                        
                                [image: Photo of rococo façade of the Hôtel de Chenizot.]
                                
                                        The splendid rococo façade of the Hôtel de Chenizot, on
                                                the Ile Saint-Louis, a house transformed in 1719,
                                                replacing an earlier building. 

                                         Photographer: Nathalie Baetens. Stylist:Noémie Barré.
                                        

                                

                        

                        
HISTORICAL INFLUENCES 

                        
WHY PARIS LOOKS THE
                                WAY IT DOES 

                        Architectural styles and periods do not have sharp start
                                and finish dates; they are not set in stone. In the same way that
                                the cultural and social life of a country or city evolves gradually,
                                so too does its architecture, one style merging and morphing
                                seamlessly into another. In that respect, Paris is no different from
                                many other capital cities; but what is different, perhaps, is that
                                still surviving within the city are many buildings, large and small,
                                that represent some of the most important architectural periods of
                                its history. 

                        
                                        THE EARLY YEARS 
                                It was the Romans—it always is—who, in the 1st century bc,
                                first alighted on the pleasures of Paris, or at any rate on the
                                pleasures of the Ile de la Cité, conquering the resident tribe, the
                                Parisii, and colonizing the island and the left bank of the river
                                Seine. The Seine was already an important trans-Europe waterway, a
                                natural crossroads for trade, a role it continued to hold for well
                                over 500 years, through the period of the Franks—who named the city
                                Paris—the Carolingians and the marauding Vikings, who made sporadic
                                appearances. By the 10th century Paris was under the rule of the
                                Capets, and by the 12th century the city was a thriving medieval
                                center. It was adorned by such masterpieces of Gothic architecture
                                as the Abbey of Saint-Denis, begun in the 12th century and the place
                                where all French kings were buried up until the end of the Ancien
                                Régime. There was also, of course, the symbol of Paris, the
                                cathedral of Notre Dame, begun later that same century on the Ile de
                                la Cité. This flowering of the Gothic style was crowned with that
                                masterpiece of 13th-century, high Gothic Rayonnant architecture, the
                                roseate, delicate Sainte-Chapelle, commissioned by Louis IX. Home to
                                unimaginably beautiful stained-glass windows, it is also on the Ile
                                de la Cité. 

                         The 1300s saw the start of the Hundred Years War as well as the Black
                                        Death—
                                        la peste noire
                                —and for several centuries the city was racked by fighting or
                                plague. Significant building in Paris itself was not to reoccur
                                until the reign of the first Bourbon king, Henri IV (1598–1610),
                                under whom Paris flourished. Henri IV was a passionate builder; he
                                changed the still largely medieval face of Paris, building the first
                                enclosed square, Place des Vosges in the Marais, which is still a
                                marvel today, as is the Pont Neuf, which he also completed, and the
                                Place Dauphine. 

                         During the reign of Louis XIV, who came to the throne in 1643, dying in
                                1715, Paris, as well as Versailles, was expanded and enhanced. The
                                Louvre was enlarged, though not completed, and the first
                                boulevards—wide sweeping roads along which mansions were raised by
                                the wealthy—were built. On these boulevards, as well as in the
                                Marais and on the Ile de Saint-Louis, houses were now required to be
                                built of stone rather than wood and plaster, and classical design
                                was admired. Concealed behind the sober façades and porte cocheres
                                of many of the larger hotels could be found grand inner courtyards
                                and luxuriant gardens, represented today by the Hôtel Carnavalet in
                                the Marais, once the home of Mme de Sévigné and now a museum of the
                                history of Paris, and the Place Vendôme, built in 1698. 

                        
                                        THE 18TH AND 19TH CENTURIES 
                                In the 18th century, during the reign of Louis XV and the
                                early years of Louis XVI, many of the old wooden houses were
                                demolished and in their place mansions and townhouses were built on
                                the left and right banks, golden and glowing in their elegant
                                limestone glory. Sadly, from 1787, during the bloodiest years of the
                                French Revolution, more were pulled down and destroyed than put up
                                and embellished. 

                         The new century, however, brought new optimism in the person of Napoleon
                                Bonaparte, who was to reorganize many of France’s institutions,
                                including the architecture of the capital. He ordered more clearing
                                of medieval buildings and narrow streets, replacing them with
                                neoclassically elegant new roads, notably the arcaded rue de Rivoli,
                                which was designed to be lined with shops within the arcades and
                                elegant neoclassical apartments above. 

                         Napoleon’s final defeat and exile in 1815, however, and the subsequent
                                upheavals in French life meant that, in terms of Paris’s
                                reconstruction and rebuilding, little was achieved until the Second
                                Empire, headed by Louis-Napoleon, who declared himself Emperor
                                Napoleon III in 1852. Almost immediately he appointed Georges-Eugène
                                Haussmann, an administrator and planner, to oversee, as Prefect of
                                the Seine, the development, or rather redevelopment, of the city. 

                        
                                [image: Photo of bell towers.]
                                
                                        Above and below: Bell towers of the old churches of
                                                Paris, some simple, others more ornamental,
                                                including the church of Saint-Louis on Ile
                                                Saint-Louis. 

                                         Photographer: Nicolas Millet. Stylist: Amandine Schira.
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                                         Photographer: Nathalie Baetens. Stylist: Noémie Barré.
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                                        The clipped box of the ornate parterre garden at the
                                                17th-century Carnavalet Museum. 

                                         Photographer: Nicolas Millet. Stylist: Amandine Schira.
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                                        The pavilion arch of the 17th-century Hôtel de
                                                Bretonvilliers, which was demolished in the 19th
                                                century to make way for the Pont de Sully. 

                                         Photographer: Nathalie Baetens. Stylist: Noémie Barré.
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                                        Place des Vosges, built by Henri IV between 1605 and
                                                1612, is the oldest planned square in Paris. The
                                                ground floor is a vaulted arcade; above that level
                                                the red brick façades are edged with stone quoins. 

                                         Photographer: Nicolas Millet. Stylist: Amandine Schira.
                                        

                                

                        

                         Haussmann’s grand plan was none other than to redesign Paris to meet the
                                needs of the coming century. He and Louis-Napoleon worked at speed;
                                much of old Paris was turned upside down and demolished in the next
                                few years, and public and domestic buildings were built in the
                                thousands. Architecturally, perhaps, Haussmann’s greatest
                                achievement and longest-lasting contribution to the Paris that we
                                know today was the cutting of wide boulevards through much of the
                                old city, with its malodorous, winding alleys and medieval
                                buildings. 

                         Haussmann built public buildings, but he also built the justly famous
                                apartment blocks that are still known by his name. Lining the new
                                wide boulevards, the façades were organized along horizontal lines
                                that continued from one building to the next, with balconies and
                                cornices at one level. While the interiors were left to the wishes
                                of the individual owners, the façades were uniform in height, color,
                                and general design, giving an architectural unity to the whole. Many
                                of the buildings had mansard roofs—a four-sided hipped roof, with
                                two slopes on each of its sides, the lower slope being
                                steeper—punctuated with dormer windows, allowing a further floor of
                                space at the top of the building under the roof. 

                         Paris was expanding on all sides and the population of the suburbs
                                increased as new arrondissements were being incorporated into the
                                city. The subsequent years of wars and sieges and the chaos and
                                bloodshed of the Commune meant that life, including architectural
                                advances in Paris, came to a bloody standstill. Not till 1871 did
                                peace return and the city begin to grow again. Uniformity of design
                                was now more relaxed, and the sinuous lines of Art Nouveau, in
                                particular, started to appear, as can still be seen today at the
                                entrances to the new Métro stations that were built towards the end
                                of the 19th century. 

                        
                                [image: Photo of Paris apartment building.]
                                
                                        Above and below: The Paris apartment buildings built
                                                under the direction of Baron Haussmann in the
                                                mid-19th century were bold and monumental in design,
                                                to balance the proportions of the new boulevards
                                                being cut through the city. Although there was an
                                                overall uniformity of design, over time many façades
                                                were garnished with embellishments—shown here, a
                                                sculpted curtain of ornate stone swags and
                                                drapes—that more than matched the strong
                                                architectural lines of the buildings. 

                                         Photographer: Nicolas Millet. 
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                                [image: Photo of ironwork of Paris.]
                                
                                         Photographer: Henry Oliver 

                                        Above and below: The architectural history of the city
                                                can be seen in the ironwork of Paris. The serpentine
                                                ironwork of this street door was designed in 1894 by
                                                Hector Guimard, who introduced the style to the city
                                                in the late 1800s with his revolutionary designs for
                                                the new Métro system. Art Nouveau, as it was called,
                                                was a short-lived but immensely influential style,
                                                with its curvilinear structures and use of iron in
                                                almost organic fashion. 

                                

                        

                        
                                [image: Photo of ironwork of Paris.]
                                
                                         Photographer: Nicolas Millet. Stylist: Amandine Schira.
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                                        Metal is used here not only as solid engineering in the
                                                outer staircase, which winds up the outside of the
                                                building, but also in the curved balustrading that
                                                is as much a part of the design as the building
                                                itself. 

                                         Photographer: Nicolas Millet. Stylist: Amandine Schira.
                                        

                                

                        

                        
                                        THE 20TH CENTURY 
                                The last century saw, across Europe, a reaction to the florid
                                lines of Art Nouveau, and after the end of World War I, the
                                influence of the Modernist movement meant that the few new public
                                buildings erected in Paris echoed the Art Deco style of other
                                countries, with Le Corbusier and Robert Mallet-Stevens producing
                                designs of simple, elegant quality. They influenced other designers
                                of the period, such as Pierre Charreau and his much-photographed
                                Maison de Verre. 

                         World War II and the Occupation of Paris and its aftermath brought any
                                architectural plans in the city to a shuddering halt until the
                                1960s, when General de Gaulle began a new wave of expansion. Under
                                successive presidents, public buildings such as the Center Pompidou
                                were built and high-rise developments like that at La Défense began
                                to ring the city. 

                         The Pompidou Center, designed by Richard Rogers and Renzo Piano and
                                opened in 1977, was perhaps the first of the new prestige sites.
                                Today there are many more such works, culminating perhaps in IM
                                Pei’s now famous Louvre Pyramid, which sits silhouetted against the
                                strong, proud walls of the Louvre Palace, where the first stones
                                were laid nearly 500 years earlier. As far as domestic architecture
                                goes, though, perhaps the strongest trend—again mirrored in other
                                European and North American cities—is the conversion of previously
                                industrial sites such as factories, workshops, and warehouses to
                                architecturally imaginative and airy living spaces units, redesigned
                                for modern living, both in the center of the city and stretching
                                outwards. 

                        
                                [image: Photo of 1930s architecture.]
                                
                                        Above and below: A symbol of the richness of 1930s
                                                architecture, these buildings in
                                                Boulogne-Billancourt, just outside the center of
                                                Paris, designed by Georges-Henri Pingusson, capture
                                                the allure of what one might call “liner chic”—the
                                                age of transatlantic steam ships. 

                                         Photographer: Nathalie Baetens. Stylist: Noémie Barré.
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                                         Photographer: Nathalie Baetens. Stylist: Noémie Barré.
                                        

                                

                        

                        
                                [image: Photo of 1930s architecture.]
                                
                                         Photographer: Nathalie Baetens. Stylist: Noémie Barré.
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                                        The Maison de la Radio, on the right bank of the Seine,
                                                consists of successive circular buildings, one
                                                inside the other. It was designed in the 1950s by
                                                architect Henry Bernard. 

                                         Photographer: Nicolas Millet. Stylist: Amandine Schira.
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                                        A villa designed by Robert Mallet-Stevens in the 1920s. 

                                         Photographer: Nicolas Millet. Stylist: Amandine Schira.
                                        

                                

                        

                        
SIGNATURE
                                DETAILS

                        The architectural magic of Paris is seen in the sum of its parts—not just
                                the beautiful buildings themselves, but also all the charming and
                                alluring details, both inside and outside, that contribute to the
                                city’s charm. In any street, even a cursory inspection will reveal
                                signs of the city’s rich historical and often turbulent past, as
                                well as its confirmed status as the home of craftsmen and artists. 

                        
                                        FAÇADES
                                 Stone, wood, glass, iron: the sheer range of materials used
                                so inventively in Parisian buildings is a source of pleasure in
                                itself, and the individuality and originality of Parisian façades
                                are a constant delight. All periods of architectural history are on
                                display in the city, from the classical symmetry of 17th- and
                                18th-century façades to the town houses of the 19th century and the
                                modernist movements of the 20th, using traditional materials in new
                                ways. Ornament for ornament’s sake is never far away, from the
                                ever-inventive door knockers and handles to the profusion of
                                ironwork used wherever there is space. 

                         Many of the façades of the houses are made in the same Lutetian
                                limestone, or Paris stone, that has been used since the 17th century
                                in the city, brought in from still-working quarries situated about
                                an hour outside Paris. The façades themselves, of both grand and
                                modest buildings, are often wonderfully decorated, perhaps with
                                carved stone and sometimes wooden masks that feature animals and
                                heroes—both mythical and real—and often swathed in fruit and foliage
                                ranged above the lintels of windows and doors. Add to these the
                                profusion of elaborate wrought ironwork of all periods, from the
                                baroque to the contemporary, that slides over the glass set into
                                heavy front doors and winds and curves its way across and around
                                balconies. Spilling over from these balconies, sitting on
                                windowsills or precariously attached to the windows behind, are pots
                                and window boxes, both large and small, crammed with flowering
                                plants—geraniums still just about taking the top spot in the
                                favorite-filler competition.

                        
                                [image: Photo of Haussmann apartment building.]
                                
                                        The corner of a Haussmann apartment building with fairly
                                                restrained façade decoration, mainly ironwork, which
                                                is used to good effect not only on the balcony of
                                                the principal floor but also flush to the windows on
                                                the floor above, and again in simpler form on the
                                                upper floor. 

                                         Photographer: Henry Oliver. 

                                

                        

                        
                                [image: Photo of light and elegant ironwork.]
                                
                                        Above and below: There seems to be barely a building in
                                                central Paris that is not enhanced by light and
                                                elegant ironwork somewhere, from the balconies of
                                                the smallest sous-les-toits
                                                apartments to massive pairs of street doors. 

                                         Photographer: Nicolas Millet. Stylist: Martine Duteil.
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                                         Photographer: Henry Oliver. 
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                                         Photographer: Henry Oliver. 

                                

                        

                        
                                        COURTYARDS 
                                The outer doors often open from the street directly onto a
                                cobbled hall. Here you can frequently still find the door to the
                                concierge’s lodge, from which, through a small window traditionally
                                curtained in lace, the comings and goings of this inner world can be
                                observed. The hall, which was traditionally designed to be wide
                                enough for a horse to pass through (and in larger buildings, for a
                                carriage as well) is the porte cochere; this leads through into the
                                central courtyard, always a feature of many Parisian buildings. 

                         Depending on when the house was built and where it is in the city, the
                                courtyard in the center can be large or small. From the late 17th
                                century onwards, many fine town houses were built with this inner
                                courtyard, a forecourt in front of the mansion, which in turn led
                                through to the formal garden behind the house. Later, 19th-century
                                buildings often used the courtyard as a means of natural separation
                                of a large building into smaller units, with several staircases all
                                converging in the center. Then, as now, they often displayed a
                                haphazard charm, decorated with a combination of pots, trees, and,
                                occasionally, the odd fountain.

                        
                                [image: Photo of staircases.]
                                
                                        One of the simpler staircases to be found leading from an
                                                inner courtyard, but this one is made striking by
                                                the stone risers and surrounding skirting being
                                                painted a rich blue. 

                                         Photographer: Henry Oliver. 
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                                        Almost hidden by climbing plants, a veritable secret
                                                staircase with ornate iron railings curves upwards. 

                                         Photographer: Nicolas Millet. Stylist: Amandine Schira.
                                        

                                

                        

                        
                                [image: Photo of secluded, timeless courtyard.]
                                
                                        In this secluded, timeless courtyard, the old paving
                                                stones are evidence of its age; creepers and
                                                climbing plants obscure many of the doors and
                                                stairways. In the entrance hall, the mailboxes on
                                                the wall indicate how many different apartments are
                                                housed here. 

                                         Photographer: Henry Oliver. 

                                

                        

                        
                                        EXTERIOR DOORS
                                 The formidable exterior doors that hide the inside world
                                from the eye of the curious passersby are heavy and imposing,
                                allowing few clues as to what lies behind. Often surrounded by an
                                equally commanding carved wooden or stone door frame, frequently
                                surmounted by a mask, the doors are usually wooden and always solid
                                and always well proportioned. Sometimes single, but usually double,
                                they can have—in the very large, heavier doors—a small pedestrian
                                door cut into the greater whole. They might be painted—usually dark
                                green, black, or blue—or left in their natural state, waxed and
                                polished, or lacquered. 

                         Paris doors can be very ornate, even on relatively modest dwellings, and
                                their design often reflects that of the interior doors, with panels
                                that are deeply carved, either in simple roundels or rectangles, or
                                highly decorated. They can also occasionally incorporate upper
                                panels of glass, which are usually rectangular, but occasionally in
                                an 
                                        oeil-de-boeuf
                                , or bull’s-eye, design. Underlining the importance of these
                                outer barriers is some serious door furniture on view: ornate
                                polished knockers, doorknobs and handles, of various forms, made
                                from brass, iron, steel, or bronze, many of them works of art and
                                years old. 

                        
                                [image: Photo of wooden door.]
                                
                                        An exemplar of classical beauty; symmetry oozes from
                                                every stone pore, and every panel of the wooden
                                                door. Even the array of clipped box on both sides of
                                                the stone steps is perfectly attuned.

                                         Photographer: Jean-Marc Palisse. Stylist: Aurélie des
                                                Robert. Designer: Fabienne Boé de Pirey. 

                                

                        

                        
                                [image: Photo of impressive heavy metal door knocker.]
                                
                                        On a hôtel particulier, a
                                                suitably impressive heavy metal door knocker,
                                                surrounded by a foliate filigree design in beaten
                                                metal: a fine example of the metalwork so beloved by
                                                Paris architects. 
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