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FITTER, HAPPIER

Radiohead was the smartest collection of musicians I’ve ever interviewed, and I have no idea what band would rank second. I do know it wouldn’t be that close. All they wanted to talk about were books. The dumbest guy in Radiohead is still smarter (by himself) than all three members of the Beastie Boys and two-fifths of the Strokes.

When I was flying to Oxford, England, for this story, I read Naomi Klein’s five-hundred-page manifesto No Logo. I was a little afraid that Thom Yorke might want to talk about Canadian anticorporate ideology for the totality of our interview. As it turns out, he never mentioned it once. However, I must have discussed this subject with Colin Greenwood, even though I don’t remember doing so. The reason I assume we must have talked about Naomi Klein is because I opened up No Logo when I was putting this anthology together, and there was a rudimentary map inside: during dinner, Colin had sketched me a map of downtown Oxford so that I could find a farmers’ market that sold lychee tea.

Finding this map makes me optimistic. I have interviewed so many rock stars who turned out to be pricks and/or morons; it was refreshing to meet a band who actually turned out to be cooler than I anticipated. There have been countless occasions when I’ve listened to a song and imagined what its words and sounds were supposed to represent, and I inevitably perceive each element to be complex and subtle and conscious. However, when the songwriter eventually explains his thought process during the music’s creation, I often realize that (a) the musician barely cares what the song is supposed to mean, and that (b) I’ve actually invested more intellectual energy into the song than the goddamn artist. Which is fine, I suppose; I mean, my favorite band is KISS, so there are certainly some self-created holes within my argument. But it was still satisfying to discover that Radiohead’s music seems smart on purpose.
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