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INTRODUCTION

IN SEARCH OF THE LOST BRIDE

In August 1998 when I received the galleys of my second book, The Goddess in the Gospels, I was astonished to discover that the date appearing on each page of the final printout was 22 July, the designated feast day of Mary Magdalene. But this coincidence was minor compared to the powerful emotion I felt several days later when I finished editing the text and noticed, almost accidentally, that the number printed at the top of the last page of the final chapter was 153. For me this was a moment of profound synchronicity, for 153 is the symbolic number of the Mary called “the Magdalene”—the sum of the numerical values of the letters of the her Greek epithet 
η Μαγδαληνη found in the canonical Gospels. And because The Goddess in the Gospels was centered on the search for the original role and true importance of Mary Magdalene in the early Christian community, the pages printed on her feast day and the final page of text bearing her number seemed a confirmation of the quest I had undertaken. I felt I had not walked alone.

Readers of my earlier books have asked me to delve deeper into some of the themes addressed in those books: the search for the lost bride of Jesus and the archetype of the sacred union that was originally an important tenet of Christianity, but sadly lost in its later development. In part, the present volume is a response to those requests.

But an even stronger impulse for this book is my commitment to promoting a wider understanding of what I consider the original Christian mythology and doctrines that are present—in plain sight!—in the symbolic numbers found in the New Testament. Because of renewed appreciation for the sacred numbers codified by Greek philosophers and Hebrew Kabbalists in ancient times, readers will most certainly be interested in examining suppressed numerical codes discovered in the Gospels’ passages and in the other canonical texts of Scripture commonly known as the Greek Bible.

In 1990 when I submitted the manuscript of my first book, The Woman with the Alabaster Jar, the editors decided that a chapter dealing with the symbolic numbers encoded in the Apocalypse of John (the Book of Revelation) was not entirely related to the woman who, according to the Gospel narratives, had anointed Jesus with precious unguent of nard from her alabaster jar. In this book, that rejected chapter has become the cornerstone. That chapter reveals secret meaning embedded in certain prominent Greek phrases found in the New Testament.

The authors of the New Testament applied gematria—a literary device whereby the sums of certain phrases produce significant sacred numbers—to convey special concepts. The practice of assigning numerical values to words was apparently common in the ancient world. In Hebrew and in Greek there were no separate symbols to represent numbers. In each language, the letters of the alphabet stood for number values, so, inescapably, the values of letters forming each word could be added together to yield a sum called that word’s gematria. Certain names, epithets, and phrases of Scripture, both Hebrew and Greek, were carefully constructed so that their gematria would be consistent with the sacred numbers of the classical cosmology—the “canon of sacred number” derived by the mathematicians of the ancient world. The practice of gematria is like setting lyrics to music; in the Bible and other texts significant phrases were carefully and deliberately set to numbers.

Although its existence is not widely known to students of Christian Scripture, the practice of gematria throws new light on the meaning of many passages found in the New Testament. In 1971 I first encountered this use of numbers to elucidate and enhance the meaning of certain phrases in The City of Revelation by John Michell, the well-known British esoteric scholar and philosopher. His discussion of the canon of number and proportion and the implications of gematria for Christianity have had a radical influence on my own interpretation of the New Testament writings for more than thirty years.

Although the practice of gematria has continued unbroken in Hebrew, and is still used today by Orthodox Jewish rabbis, the use of numbers in interpreting the meaning of Christianity’s sacred texts was anathematized by Irenaeus and other prominent Church fathers in the second and third centuries, and with the suppression of the Gnostic heresies, the practice of any kind of “numbers theology” apparently ceased. As Christianity spread to Western Europe, the lingua franca became Latin rather than Koiné, the form of Greek spoken and written in the eastern Mediterranean in the Hellenistic and Roman periods. Near the end of the fourth century, Saint Jerome translated the Greek Scriptures into Latin, with the direct result that every trace of the gematria in the original Koiné was lost. Given modern tools for computation and cross-referencing, this long-neglected interpretive practice needs to be examined for the remarkable new light it throws upon the faith of the earliest Christians. It appears that the “orthodox” were in many cases the real heretics!

In The Woman with the Alabaster Jar, I took certain liberties in interpreting passages from the four canonical Gospels, occasionally allowing intuition and common sense to lead to conclusions that are at variance with traditional interpretation. Many of my interpretations were triggered by hidden meanings encoded in the texts and the gematria that unlocks them. In the present work I hope to show how applying gematria to biblical texts leads to new interpretations and questions regarding these texts. For example: What did the first-century Christian communities, those for which the Gospels were written, really believe about Jesus? Which of his teachings may have been distorted? How might certain passages of Scripture have been misinterpreted? And what role can this “new light” play in restoring the full integrity of certain original Christian tenets?

In their passionate pursuit of the historical Jesus of Nazareth scholars like John Dominic Crossan, Geza Vermes, and Neil Douglas-Klotz have shifted focus away from the strong influence of Hellenic culture and classical philosophy on the first several centuries of the Christian movement in order to stress the Jewish or “Aramaic” Jesus. Jesus of Nazareth, whose story is told in the canonical Gospels, was a charismatic Jewish teacher, but the resurrected Christ found in the New Testament writings has much in common with the Greek gods Apollo and Dionysus, as well as other sacrificed gods—Dumuzi, Tammuz, Osiris, and Ba’al—from even more ancient mythologies in the Near East.

In The Goddess in the Gospels, I presented substantial evidence for the existence of the lost bride of Jesus—the Mary whose epithet was “the Magdalene.” With the help of gematria I provided evidence that this woman was the true counterpart of the Lord, his bride and his beloved. Seeing Mary as the Bride of Christ may have been one reason Gnostic Christians were chastised for their “numbers theology,” for the raising of Mary Magdalene to preeminent status was inevitable in light of her powerful sacred number, 153, and its significant associations with the Sacred Feminine. The reader must judge the case for the sacred union of the “Christ couple” on the merits of a vast body of circumstantial evidence, including the disclosure of the sacred numbers associated with the archetypal partners, the Beloveds. The gematria in the Gospels reveals the pearl of great price hidden in the field—the mystery of the “reign of God” and the hieros gamos, or “sacred marriage” of opposite energies, at the heart of the Christian story—too long denied. It is time to welcome the partnership paradigm with its inherent gender equality to our communal psyche and to the fundamental institutions of our civilization, both secular and religious: family, church, and government.

Through the years of my quest, I have attempted to see Jesus through the eyes of his contemporaries, Jews of the first century, an oppressed community suffering under the heavy yoke of Rome, militantly theocratic and suspicious of their own religious leaders, the priestly cult of Sadducees who collaborated shamelessly with the Roman conquerors. Much of this material can be inferred from the Gospel texts, although it has generally been misunderstood or ignored in sermons from Christian pulpits. For example, crucifixion was an exclusively Roman punishment reserved for seditionist rebels and slaves. The Gospel clearly states that it was Roman soldiers who nailed Jesus to the cross at Golgotha, and yet for centuries Christians mistakenly blamed the Jews for crucifying Jesus. It is time to confront the fact that some of what we thought we knew about Jesus and his message needs now to be reexamined in light of modern biblical scholarship. What did Jesus really teach? What did Jesus really do?

I have a friend who had a dream. She dreamed of a long caravan of dromedaries, heavily loaded with large bundles and packages strapped to their backs, totally bogged down in the arid waste of the Sahara. The exhausted dromedaries could go no further. They had sunk to their knees under the scorching sun and were resigned to giving up their struggle. The frantic camel drivers were desperately trying to whip the dehydrated animals into continuing their journey, but the poor creatures were finished. The mission of the entire caravan was clearly doomed, floundering in the desert sands. Finally, in the dream, the caravan drivers threw up their hands in surrender, dropped their whips, and sank to the sand, prostrating themselves next to their dying camels.

At this point in her dream, my friend woke up in a cold sweat, suddenly and acutely aware that the caravan represented the plight of Christianity at the threshold of the third millennium. At the same time, she realized that there was an obvious solution to the dilemma! At some point, the drivers of the caravan must divest the beasts of their awkward burdens and then mount the camels and RIDE! In a clear case of life and death, the baggage and “trappings” are dispensable! The “sacred journey” is too important to be allowed to founder in the scorching sands of the desert.

In light of the worldview of the twenty-first century, we must make conscious decisions as to which doctrines and traditions are indispensable to our journey, which support our value system, which nourish our faith. The trappings that hinder us and cause us to founder helplessly, the traditions and doctrines that no longer “hold water,” must now be discarded. We must unload them and leave them in the desert, choosing to continue unencumbered on our journey of life! Paramount among these, in my opinion, is the distorted tradition that the human, historical Jesus was a celibate god.

Our present situation echoes one that occurred in the first century in Israel, when the offering of animal sacrifices in the Temple of Jerusalem was no longer possible because the Temple had been destroyed. Animal sacrifices had to be set aside and new practices of ritual and worship created. Like pious Jews and early Christians of that time, we must again attempt to create new wineskins for a new vintage.

In hopes of contributing to this effort, I have returned to the foundations of the faith of our fathers, to see what can be discovered that might help restore the integrity of Christian doctrines. I have searched the cultural history of the ancient world and European civilization, religious texts, esoteric dissertations, art, literature, and other caches of wisdom in an urgent quest for truth. Always astonishing is the continuous stream of religious consciousness that started as a tiny rivulet—like a trickle of melted snow on a mountain peak—and is now gathering momentum, cascading over falls and into pools, coursing its way to the sea. These waters—the living waters of wisdom and truth—are the life-giving gift of the Spirit. May we drink of them now and always!

The first man never finished comprehending Wisdom

nor will the last succeed in fathoming her.

For deeper than the sea are her thoughts;

her counsels than the great abyss.

Now I, like a rivulet from her stream

channeling the waters into a garden

said to myself

“I will water my plants,

my flower bed I will drench.”

And suddenly this rivulet of mine became a river,

then this stream of mine, a sea.

Thus do I send my teachings forth,

shining like the dawn,

to become known afar off.

Thus do I pour out instruction like prophecy

and bestow it on generations to come.

SIRACH 24:26–30
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THE BLUEPRINT OF THE COSMIC TEMPLE

It is my conviction that Christianity at its inception included the celebration of the hieros gamos, the “sacred marriage” of opposites, a model incarnate in the archetypal bridegroom and his bride—Jesus Christ and the woman called “the Magdalene.” This model of unity, tragically lost in the cradle of Christianity, is patterned on the fundamental blueprint for life on our planet, and manifested in the leadership role played by certain women in the community of Jesus’ first followers. Following the crucifixion of the sacrificed bridegroom, the memory of the sacred partnership of masculine and feminine energies at the heart of his ministry was gradually suppressed, being supplanted by a cult of the resurrected Lord of Hosts, seated in glory at the right hand of his Father on a celestial throne in heaven and served by a hierarchy of chosen male associates and their heirs.

Sacred partnership was not invented in the first century. It was ritually celebrated in many regions of the Near East long before the advent of Christianity. In Mesopotamia, for example, temples to god and goddess couples were often built side by side, honoring the divine energies as intimate partners: Inanna and Dumuzi, Ishtar and Tammuz. As Samuel Kramer, Helmar Ringgren, and other researchers of ancient religions have shown, the blessing derived from the “sacred marriage” spread out from the “bridal chamber” to the land, bringing fertility and well-being to people and to their crops and herds.

Liturgical poetry from ancient Sumer found on clay tablets honors the sacred union of the goddess Inanna with her consort Dumuzi, and mythology records the names of many other divine couples: Ishtar and Tammuz, Ba’al and Astarte, Isis and Osiris, Cybele and Attis. Though the stories of these deities differ in some respects, they have significant elements in common, such as the celebration of the nuptials of the pair; the sacrificial death of the bridegroom/king; and the joyful garden reunion of the separated couple at the site of his resurrection. In the elements of marriage, death, and resurrection, the myths of these pagan gods and goddesses manifest a remarkable resemblance to the story told of Jesus and Mary Magdalene in the Christian Gospels. Beginning with the anointing of Jesus by the woman with precious nard at the banquet at Bethany, and culminating with the reunion of Jesus and Mary on Easter morning recounted in John 20:14–17, the passion sequence follows the familiar pattern of the ancient cults. Regarded in this context, it seems apparent that the couple reunited in the garden bears the ancient archetypes of bride and bridegroom—the beloveds.

What happened to the ancient paradigm imaging the Divine as comprising the masculine and feminine, indeed as the union of sacred partners? Research in the fields of cultural anthropology and archaeology in recent decades by Marija Gimbutas and other scientists has uncovered unsuspected secrets of our remote ancestors buried under layers of drifting sand and rubble. Some of these discoveries have gone far to revise our view of history and the importance of the feminine principle devalued over the millennia since the time before history when the Divine was honored as feminine as well as masculine.

According to Marija Gimbutas and her followers, it was from their observations of the life-giving functions of the female that our Neolithic ancestors postulated the existence of a mother goddess whose domain was the bountiful planet Earth and whose abundance provided early humankind with the things needed for living. She was Mother of All. As Gimbutas has shown, very early in human history, as far back as 20,000 years ago, this goddess was represented in cave art and sculpture, usually with wide hips and ample breasts to celebrate her fertility. Primitive peoples who honored the goddess hunted and gathered food by daylight, then squatted at their fires in the evening, noting the ebb and flow of life, the cycles of the seasons, the freezing and thawing, the budding and harvesting, the birthing and dying. These prehistoric nomads gradually learned to till the fields and build shelters, settling in villages, fashioning artifacts of clay and straw, acknowledging the Great Mother as the source of all blessing. She was celebrated as the giver of some of civilization’s greatest gifts: horticulture, crafts, arts, and even language itself.


MOTHER OF ALL

In The Lost Language of Symbolism,1 Harold Bayley, a scholar of cultural anthropology and linguistics, notes that the sound represented by the letter M is the syllable em that represents the Mother Goddess as primeval water—the ocean presumed to be the source of all life on Earth. The word for “mother” in languages stemming from Indo-European begins with this sound, perhaps because it is so often the first sound that a human baby makes and is therefore equated with a cry for its mother. The word mother (matr in Sanskrit, mater in Latin) shares the same root with matter and material, and stands equally for our physical humanity, our flesh and bones formed in our mother’s womb, and the essential elements and molecules of all material creation. Other words deriving from the same root include matron, matriarchal, and even matrimony, all intimately involved with motherhood, the “doorway” through which matter receives life and form.

Associations of the sound em with the “mother” are found in many religions. In the Greek texts of the Christian Gospels, the mother of Jesus is called Maria, while in Hebrew, she would be called Miriam; in Buddhism, the mother of Buddha is Maya; the mother of the Greek god Hermes is Maia; the Egyptian goddess of justice and principle of order is called Maat. According to Bayley, the sound em is widely associated with the primeval waters of the ocean and with the Great Mother. This sound is also fundamentally related to the cosmic “hum”—the sound of the constant interplay or dance of the cosmic energies represented by the Sanskrit OM (aum). And this sound seems also to be related to the archetype for mother, the womb itself. In the Greek alphabet, the letter Ω, omega, appears to mean “the great Om” and the Greek letter even assumes the physical silhouette of the creative cavity of womb—the archetypal “grail-chalice.” While other letters can also be associated with a vessel, the omega seems to be the most suggestive of the physiology of the womb.

In the Book of Revelation, God says, “I am the Alpha and the Omega,” the “first and last,” the “beginning and the end” (Rev. 1:8). The alpha or “great A” of the masculine and the omega “Ω” of the archetypal feminine together represent the union of the opposites and the sum total of all creation contained in the essence of the ultimate and supreme Holy One—the wholeness of the divine monad. The other letters of the alphabet—representing the entire creation—are contained between these two, the first and last sounds of the Greek alphabet. Symbolically, the letters of the alphabet are sacred because they represent the entire generative “Word” of God calling forth the cosmos, their numerous combinations and variations seen as an infinite expression of the creative force.

Associations of the primeval mother with salt water precede by millennia our modern era’s scientific confirmation that life on Earth originated in the ocean, possibly as a result of volcanic action and intense heat underwater. In both Greek and Latin alphabets the letter that stands for the sound em takes the form of the waves of the sea, and the Hebrew letter mem means “water.” In Latin mare means “ocean,” and in Hebrew mara is “the bitter salt-sea.”2 All mammals are born from salt water, the amniotic fluid of their mother’s womb. The word mammal (hence mammary) refers to those species of vertebrates that suckle their young and so echoes the feminine mama.




THE V AND THE Λ

Ancient shrines to the Great Mother goddess are found in numerous sites in Europe. Recent discoveries suggest that in certain Neolithic shrines dating from 7000 B.C. to 3500 B.C., the shape of the letter V is associated with the Mother Goddess.3 A study of archaic symbolism suggests that perhaps the primeval V is the prehistoric symbol for the vessel or womb of all life—the archetypal chalice symbolic of the eternal Feminine and of our mother planet, for Earth is the sacred container and creative vessel of life as we know it.

In his work Ancient Pagan and Modern Christian Symbolism, first printed in 1868, Thomas Inman classified the prehistoric symbols for male and female found in ancient shrines all over the world. The rocks and “high places,” and eventually the altars and pyres of sacrifice, are phallic shrines; while caves, grottoes, and crevices are associated with the orifices of the feminine. The great “A” or ∆, a three-dimensional tetrahedron or pyramid, represents the procreative power of the Great Father, the “ever-green One” often equated with the sun or fire god, whose cults, not surprisingly, frequently include pyramid building and a hierarchical priesthood derived from the absolute authority of the enthroned solar principle.

The symbolic counterpart of the male pyramid or triangle is the 
[image: image], the feminine or “water triangle,” a vessel representing the Great Mother, Gaia herself. In mythologies of the ancient world, our planet is the receiver of the procreative action of the sun god. The Earth Goddess, impregnated by the rays of the sun, spreads a banquet for her children, bringing forth bountiful harvests of fruit and grain. Together the great ∆ and 
[image: image], representing solar god and earth goddess, are united in a sacred harmony renewing the cycles of life on the planet. And in their intimate intertwining the symbols form a hexagram—[image: image]—the archetypal image of the sacred marriage.

The regular hexagram or seal of Solomon, whose intrinsic meaning has long been obscured in Western consciousness, was honored in many of the ancient cultures of the world. It is an intimate interlacing of the archetypal symbols for male and female, the V (chalice) and the Λ (blade). It is also the symbol used in alchemy to represent the union of fire and water, whose glyphs are ∆ fire and water 
[image: image]. An early home of this symbol representing the cosmic dance of the opposite energies seems to have been India, where it symbolizes the sacred marriage of the Indian god Shiva and his goddess counterpart Shakti. It represents the eternal interplay of the positive and negative forces in all creation recognized as the cosmic dance.

Reference to the same symbol can be found in Western sources as well. In his book on sacred geometry, Danish mathematician Tons Brunés suggests that the phrase “the same and the different,” discussed at length in Plato’s Timaeus, characterized two identical triangles, the difference being that one is upright, the other inverted, forming a hexagram.4 Triangles were considered the original building blocks of the universe in the philosophy of the ancients, so depiction of Plato’s union of “the Same and the Other” as two triangles seems logical. It confirms the hexagram, 
[image: image], as the symbol for “fusion”—Plato’s term for the harmony or “marriage” of the opposites.5 The male ∆ represents fire, possibly because its sharp edges were painful, and perhaps also because it was shaped like a flame tapering upward. Unconsciously it reflects the ancient awe caused by encounter with an active volcano spewing its terrifying and deadly fire. The opposite shape, the feminine 
[image: image], symbolizes water in the esoteric tradition. Together, expressed as a regular hexagram, these two triangles represent the yang and yin that is based on the most ancient complementary relationship of all, the creative interplay of masculine and feminine energies.




FIRE AND THE MOUNTAIN

In When God Was a Woman, Merlin Stone postulates that the Indo-Aryan invaders from the east and north brought their male “fire” gods with them when they conquered the matrilineal peoples of the Near East. Perhaps they derived their god of power and might, fire and light, from an encounter with an angry fire mountain, an erupting volcano vomiting heat and molten lava from its mouth.6 The volcano, according to this theory, would be the prototypical fire god who rules by power, violence, and intimidation. This hypothesis fits exactly the idea of the fire triangle as the archetypal symbol for the male power principle and the fact that sacrificial holocausts were so universally offered on altars, mounds, and pyres.

The same ∆ is often found represented by a phallic pillar or carved stone sticking up out of the ground. These prehistoric mounds or altars, the “high places” of biblical anathema, and phallic lingam were honored as male shrines in India and the Middle East. Pyramids and pyres were characteristically built to a solar deity. Like Abraham in the Book of Genesis, builders of the pyres believed that the powerful fire god required propitiation in the form of burnt sacrifices. The word pyramid, from the Greek, has as its root pyr, which means fire. The identification of the sounds of the consonants p and r with the archaic worship of the male sun/fire god and the pyramid is made by Harold Bayley in his book The Lost Language of Symbolism: “The pyramid or cone was apparently at one time a universal symbol of the Primal Fire.”7 Both Plutarch and Plato equated the pyramid with fire. What may have originated in prehistoric times as the worship of an active volcanic “fire mountain” eventually became the cult of a wrathful male deity, even in terrain where no actual volcanic eruptions threatened.

The research of Marija Gimbutas and other anthropologists suggests that regions with bountiful harvests, abundant rainfall, and generally temperate conditions are apt to have evolved religions based on a loving and generous Earth goddess, while the tribes of arid steppes and deserts, where the realities of life are harsh and unaccommodating, are less likely to have formed a relationship with this bountiful goddess image and instead have often worshiped dominating and angry warrior gods. The classical roots of Western civilization are predominantly Greek, and Western mythologies and religions are fundamentally those of the Hellenized world of the Mediterranean basin where the intense sun was most often equated with the masculine/Logos principle and its solar attributes of power, reason, and light. This ascendant male principle gradually relegated the Great Mother goddess of Neolithic peoples to inferior status in the Greek pantheon, where Zeus was the all-powerful male ruler and Hera was his jilted and betrayed wife.

In the wake of the reorganization of civilizations along patriarchal lines that followed the Aryan invasions from the north, many empires since 3000 B.C. have been ruled by a dictator wielding absolute power, an oriental potentate acting as vicar or surrogate of an omnipotent sky-ruler of the universe. This father god of thunder, power, and might is envisioned heaving his lightning bolts from the sky or perhaps modeled, as previously suggested, on the angry fire god resident in a primeval volcano. The fire triangle has prevailed as the preeminent model for governmental and religious institutions all over the globe—the establishment—based on the absolute power of the leader at the top of the pyramid—Rome’s Caesar, the pope, the commander-in-chief. The upward-pointing triangle is the model for the “establishment,” founded on the root word stable, governed by strict rules and often by intimidation. And the V, the archetypal vessel representing the sacred feminine, has been systematically devalued during the same millennia—to the deep deprivation of all the children of Earth.




THE HIEROS GAMOS RESTORED

Realizing that the worship of an exclusively male image of God is both distorted and dangerous, we struggle to articulate attributes and images of God, trying to express the idea that god/goddess is not an “either/or” but a “both/and”—a supreme being whose essence manifests both masculine and feminine attributes. For too long we have depicted God as an old man with a beard, an exclusively male/father image similar to Michelangelo’s portrayal of God on the ceiling of the Sistine Chapel or perhaps bearing a benevolent resemblance to Santa Claus.

Yet many passages from Hebrew Scripture refer to God with feminine attributes, like a mother who will never forget her child (Isa. 49:15). Medieval mystics including Hildegard von Bingen and Jacob Boehme expressed this same theme in some of their revelations. God’s nature might be better understood to be an integrated wholeness, including both male and female attributes, both bride and bridegroom. Two sacred principles are at work: power and love. In democracy, founded on the principles of equality, justice, and freedom, the “establishment” is united with the “V”—the people—in a covenant modeled on the 
[image: image] of the sacred marriage. This form of government ideally weds the various elements of society into a creative union under the rule of law.

Perhaps now, as we are opening to a new era of equality in many areas of life and society, it is time to reclaim the ancient paradigm for partnership and wholeness symbolized by the star of the hieros gamos. This star of partnership is present already in the Great Seal of the United States, placed by the founding fathers in the mandala of the thirteen stars that represent the first colonies.

The restoration of this ancient symbol of the hieros gamos as a model for peace and well-being could bring about a new Golden Age. As this profound image of integrated wholeness crystallizes, lodging in a single heart and spreading out into the land, it brings healed relationships and harmony. Jungian studies in psychology teach the integration and healing of the psyche when the inner energies of masculine and feminine are encouraged to develop and to coexist in partnership. That same principle, extended into the entire human community, could 
become the model for wholeness for the promised “peaceful millennium.” The image of God as partners creates streams of living water flowing out into the desert, healing the wasteland.

The 
[image: image] paradigm for intimate union and partnership is the lost blueprint of the cosmic temple. Until it is restored in our consciousness, imprinting in us the mutual covenant of the archetypal bride and bridegroom, our planet will continue to be in danger of becoming a wasteland whose resources are exploited to exhaustion. Conscious now of the imminent threat we observe forests destroyed, waters polluted, fish poisoned, and resources squandered with blatant disregard. Gradually we are awakening to the plight of the “vessel” of our life. As we begin to cultivate the partnership paradigm in our own hearts, our homes, and our communities, we will begin to enjoy the “reign of God” promised in the Gospels, the peaceful millennium that is the prayer of every Christian heart throughout the ages: “Thy kingdom come!” It was a profound and fundamental teaching of Jesus that this kingdom was already in our midst awaiting only our awakening to the blessings of its presence.

Our study provides further insight concerning the eternal principle of harmony of the opposites, the sacred marriage that is of paramount importance in understanding certain hidden teachings of Jesus and his closest friends. Let us turn now to examine the powerful influence of the ancient cosmology on the Hellenized Roman Empire and the first-century authors of the Greek New Testament. We will first want to examine the ancient canon of sacred number and the measurements of the temple as they reflect cosmic reality. We will return later to the evidence supporting the union of the archetypal Christ-couple, Jesus and the Mary called the Magdalene.
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