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			Series Foreword

			Although Black science fiction writers first emerged post-1960, the origins of Black science fiction are evident in the 1800s. From a contemporary perspective, some nineteenth-century and early twentieth-century literature by people of African descent can be viewed as speculative fiction, including Martin R. Delany’s Blake: or the Huts of America (1859), Sutton E. Griggs’ Imperium in Imperio (1899), Pauline Hopkins’ Of One Blood (1902–03), Edward Johnson’s Light Ahead for the Negro (1904) and W.E.B. Du Bois’ ‘The Comet’ (1920). These texts, and others like them, are part of a larger group of works that represent Black people’s quest to tell their own stories. Many Black writers believed, as Anna Julia Cooper stated in A Voice from the South (1892), that ‘what is needed, perhaps, to reverse the picture of the lordly man slaying the lion, is for the lion to turn painter.’ In addition to being artistic endeavors, their works are often calls to action and explore various means for Black people to achieve physical and psychological freedom.

			In his 1854 speech ‘Political Destiny of the Colored Race on the American Continent’, Martin R. Delany stated:

			We must make an issue, create an event, and establish for ourselves a position. This is essentially necessary for our effective elevation as a people, in shaping our national development, directing our destiny, and redeeming ourselves as a race.

			Delany had a multifaceted career that included work as an activist, abolitionist, and author. As a novelist, he used fiction as a means to achieve social change. This is an approach to art in which, as Mbye Cham explained in ‘Film Text and Context’ (1996), the role of the artist ‘is not to make the revolution but to prepare its way through clarification, analysis and exposure, to provide people with a vision and a belief that a revolution is necessary, possible and desirable.’

			Through fiction, Blake: or the Huts of America (1859) explores the political and social landscape of the 1850s. In the novel, the Black characters make issues, create events and establish positions to gain physical and psychological freedom. Blake can be categorized as a science-fiction-style alternate history novel in that it is set in the historical past (1853), but some details contradict known facts of history. Delany’s pan-African vision and his multifaceted work in the United States, Africa, England and Canada make Blake significant to the formation of Black science fiction across nations.

			In Sutton Griggs’ Imperium in Imperio (1899) and Pauline Hopkins’ Of One Blood (1902–03), various means to transform society are expressed through the philosophies of secret Black governments – symbolized, respectively, by the Imperium in Imperio (an underground compact government that functions like a nation) and Kush (a rich and powerful ancient African nation). Edward Johnson’s Light Ahead for the Negro (1904) and W.E.B. Du Bois’ ‘The Comet’ (1920) explore the erasure of the ‘color line’, a phrase that refers to racial segregation in the United States after slavery was abolished. In The Souls of Black Folk (1903) Du Bois stated, ‘The problem of the twentieth century is the problem of the color-line – the relation of the darker to the lighter races of men in Asia and Africa, in America and the islands of the sea.’ Johnson stated that through his novel (in which the protagonist travels to the future) he was ‘trying to show how the Negro problem can be solved in peace and good will rather than by brutality.’

			The following works by Black writers from Lesotho, Cameroon and Nigeria can also be categorized as speculative fiction: Thomas Mfolo’s Chaka (1925), Jean-Louis Njemba Medou’s Nnanga Kon (1932), Muhammadu Bello Kagara’s Gandoki (1934) and Daniel Olorunfemi Fagunwa’s Ogboju Ode Ninu Igbo Irunmale (Forest of a Thousand Daemons: A Hunter’s Saga) (1938). Chaka is a fictional account of the heroic Zulu king Shaka. Although Chaka is set in the historical past (about 1787–1828), many details contradict historical facts; therefore, like Blake, Chaka can be classified as a science-fiction-style alternate history novel. Nnanga Kon is a first-contact novel based on the arrival of Adolphus Clemens Good, a white American missionary, in Bulu territory. His appearance earns him the name Nnanga Kon: ‘white ghost’ or ‘phantom albino’. Gandoki incorporates the Hausa oral tradition and focuses on the protagonist’s (Gandoki’s) fight against the British. Subsequently, jinns bring him to a new, imagined world. Ogboju Ode Ninu Igbo Irunmale recounts the supernatural adventures of Akara-ogun, ‘Compound-of-Spells’, a legendary hunter who has magical powers.

			Simultaneously works of art and political texts, Black proto-science fiction envisions societies in which people of African descent are active agents of positive change and complex individuals who direct their destinies. The artists use literature as a means to try and transform society, a methodology that reflects the interconnectedness of artistic and social phenomena.

			Dr. Sandra M. Grayson

		

	
		
			A New Introduction

			A Lesson in Black Resilience

			In 1899 Sutton E. Griggs, a Texas native, novelist and minister, wrote and self-published a popular and controversial novel titled Imperium in Imperio: A Study of the Negro Race Problem. Over the years the book has been called ‘powerful’ and ‘ground-breaking’, marking Griggs as an author and philosopher well ahead of his time. On the surface the story seems simple and formulaic: two childhood acquaintances, both with ability and promise, take different paths, meet again at a crucial moment in their lives and then join forces to liberate the masses from tyranny. However, nineteenth-century readers familiar with the writings of Mark Twain or the early twentieth-century serialized tales of Pauline Hopkins will recognize a familiar narrative where America’s racial hierarchy comes into play. In Imperium in Imperio and similar tales skin tone and hue determine the fate and perspectives of the young protagonists. Fate, then, enters less by chance and more by social design. Through this lens Griggs crafts a novel full of critical commentary and intrigue while he grapples with the philosophical questions of his day. 

			Reconstruction in America

			Imperium in Imperio is not only concerned with how societal prejudices determine individual fate, but also the grander, more prescient issue of what progress means for the larger African American community in an ever-changing America. After the American Civil War and during the period of Reconstruction there was no shortage of opinions about the way forward for over six million African Americans. Ideas about racial progress were editorialized in magazines and  promoted in local and national newspapers; they formed the basis of debates among private citizens and public arguments among politicians, were dramatized on stage and vividly imagined in fiction and poetry. As the nation approached the turn of the twentieth century there were concerns about how a country as young and powerful as the United States would be considered on the world stage. A significant part of the discussion focused on the human and civil rights of American citizens. As citizens of other countries fled famine, civil war and economic turmoil for the promise of America, serious legislative and social setbacks regarding African Americans threatened to upend America’s burgeoning reputation.  

			In Imperium in Imperio Griggs gifts the reader with a window through which to see how the ongoing arguments, concerns and ideas about how properly to handle the ‘Negro Question’ were perceived by those most affected. He presents a wide-ranging story line that engages post-emancipation promise, white resentment and southern backlash, ‘colorism’ or intraracial discrimination within African American communities, miscegenation, political conservatism, domestic terrorism and anti-Black racist violence, regional bias, Black migration, separatism, patriotism, science and romance, among many other topics. Because Imperium in Imperio is able to do so much it remains an important testimony, marking Griggs as a key witness to the changing political landscape. Griggs chronicles the fall of southern rule and centuries of enslavement right through the eventual resurrection of southern political power and the rise of reimagined discriminatory Black Codes and ‘Jim Crow’. In essence, the novel toys with the adage claiming that the more things apparently change, the more they remain the same. 

			A Different Perspective

			Despite bleak predictions outside the text, the novel presents its characters as neither hopeless or forlorn. As a testament to Black self-determination, Griggs explores the dubious position of free African Americans in the south and southwest, including the power they hold to change the course of history. He presents a troubled relationship between the fight for citizenship rights and proper recognition within the United States and the simultaneous desire to form self-governed communities that would be protected and safe. The latter perspective, which appears (on the surface) to contradict the notion of ‘equal representation under the law’, calls into question whether America’s sons and daughters can ever co-exist in harmony.

			Griggs refuses to answer this question in his writing or to offer a clear path forward. According to biographers, the political arguments developed in Imperium in Imperio do not resurface in his other fictional publications. Still notably, much of what the reader encounters in the book reflects (or anticipates) the similar rhetorical arguments, political perspectives and integrationist policies that have come to define the twentieth century. Though Griggs continued to write and was known in many public circles, the reality is that for half a century his work and his contribution to American letters was all but forgotten or deemed irrelevant. Yet Imperium in Imperio remains as current today as the situations in the novel were in the 1890s. 

			Home of the Brave

			At the start of the novel the reader is immediately drawn into an intriguing situation: we are told that the narrative we are holding was given to Griggs by a friend, Berl Trout, who is now deceased. We also learn that the document is both a confession of treason and an explanation of the surreptitious activity leading up to this moment. Therefore, as is written, Griggs remains a mere messenger and editor; it is Trout who is presented as our trusted guide. When identifying himself (through Griggs), Trout states ‘While I acknowledge that I am a traitor, I also pronounce myself a patriot’. The literary device used here, that of the story-within-a-story, sets the stage for the adventures in the novel and is undoubtedly used for the sake of entertainment. However, the action of this scene also introduces questions that will remain throughout the novel. Can one be both a traitor and a patriot? Will there be a time when African Americans are free to choose? And for those wallowing in the depths of Jim Crow America, what does patriotism look like? In Imperium in Imperio the characters question what it means to work within the current American system until impossible to do so, and how one knows when this point has been reached. The novel ultimately debates what is required for the rhetoric of ‘Liberty for All’ to have real meaning. 

			Migration, Emigration or Relocation?

			In Reconstruction America, there was hope and idealism concerning the progress of the national African American community. Longstanding ideas created within and outside of the African American community about the way forward could now be better supported and implemented. However, any hope and idealism quickly encountered discomfort, backlash and rage among many white communities across the nation. Within state and local jurisdictions there were widespread, calculated attempts to exclude newly liberated and political active African Americans from the pursuit of the ‘American Dream’. The Rutherford B. Hayes/Samuel Tilden election in 1876 left African Americans more disenfranchised than they had been a few years earlier. The subsequent withdrawal of federal troops from southern states promoted a swift lawlessness and return to ‘southern rule’. Jim Crow Laws and the Plessy vs. Ferguson case upholding segregation in public spaces made it clear to anyone who would listen: the African American, though ‘free’, was indefinitely in peril. 

			Through its title alone, Imperium in Imperio explores the paradoxes embedded within American patriotism and a national potential to support African American liberation. Sometimes read as a Black Nationalist text, the novel includes the proposed creation of an all-Black nation operating within the USA as an alternative to either complacency, removal to the ‘Belgian Congo’ or what would constitute a race war on American soil. In several parts of the text leaders argue for a collective response to the federal government’s insensitivity to legal recognition and protection of African Americans. The novel attempts to address this dilemma and others by suggesting that self-government as a means of survival should be pursued by those in the African American community. Many current readings of the novel consider it an important precursor to the renewed Black political movements of the twentieth century.

			Separate but Equal

			Prior to this time, people with opinions on both sides of the African American emancipation issue discussed the possibility of relocation. Members of the predominantly white American Colonization Society worked for decades to send African Americans to the African continent. These attempts resulted in what many now regard as a failed settlement in present-day Liberia in the nineteenth century. Other examples included Black communities in Haiti and throughout the Americas, from Canada to Panama. For those whites in favour of Black relocation the motivation for many was fear, demonstrated through an effort to rid the United States of millions of people who might revolt against their former captors and/or against the entire federal system. Outside of physical insurrection, many legislators were concerned there would be a political uprising at the polls in the southern states where the Black populations grossly outnumbered the white. 

			African Americans interested in separating from the white majority were driven by a desire for self-rule, self-governance and the chance to create an environment suitable for human progress and possibility for future generations. One popular proposal was the concept of a ‘Red-Black’ state in Indian territory (within what is now known as Oklahoma). A few scrupulous individuals reasoned that the federal acquisition of lands through war, the forced removal from 1830 onwards of thousands of Native Americans and enslaved people of African descent living among them and the displacement of others indigenous to the Plains region might create a political opportunity. The idea was that if the equally displaced and marginalized African American and Native American communities formed a sovereign nation on territories west of the Mississippi River, they could consolidate their power against the largely Anglo-American populous. However, due to a host of reasons, the state did not materialize and the hopeful coalitions between Native Americans and African Americans were broken apart. 

			Land of the Free

			Despite dashed efforts, the concept of a separate nation within the nation in the western territories persisted right up to the twentieth century. Quintard Taylor (1998) identifies published records between 1880 and 1900 in which the states of Kansas, Nebraska, Texas and Oklahoma witnessed an increase of African Americans of between 50 and 150 per cent. Depending on the state, farming, cattle ranching and entrepreneurship promised better possibilities and wages than the options in the south. The mythic West was marketed to African Americans from southern states as a ‘new Canaan’, replete with fertile ground, burgeoning crops and vast open spaces, untouched and unburdened by Jim Crow laws or impediments to progress. 

			The idea of an all-Black state gained traction, eventually receiving support from at least one U.S. Senator. But, as was seen with the earlier idea of a Native American and African American nation-state, this new proposal failed to gain traction. The most obvious outcome of these conversations was over 50 all-Black towns and communities existing in what is now the state of Oklahoma between 1870 and 1920. As more African American settlers continued to purchase land and form new communities, current residents and government officials began to decide who/what was appropriate and who could/could not inhabit the space. Likewise, they established resolutions and specific codes of conduct designed to ensure order, equal participation in the community and loyalty. 

			The Intellectual Tradition

			Much of the action of Imperium in Imperio reflects an awareness of the national conversations about Black self-determination. When they are young, Belton Piedmont and Bernard Belgrave arrive at an understanding of their respective places in the world through the classroom. Both are raised and educated in the same Virginia town and have nearly identical intellectual talent. They are enrolled in the same school for ‘colored’ children, yet it is clear from early in the novel that Bernard’s racial heritage (mixed-race mother and white father) grants him privileges and favoritism that Belton will seldom know. Bernard’s advantages propel him to the north for further education and he is quickly engrossed in the political arena, while Belton moves further south and excels at a Historically Black University (‘Stowe University’). About two-thirds of the novel is devoted to courtship, romance, unrequited love and secret societies (as would be expected in a typical nineteenth-century novel). However, there exists an underlying message of national and racial responsibility that anchors the text to many of the political arguments of the day.  

			The Way Forward

			What is significant about the two paths presented in the novel is that they eventually collide in surprising and significant ways. Even though they travel in separate circles as adults, both Bernard and Belton realize the impossibility of overcoming racism within the political system regardless of one’s educational, political and/or economic status. Bernard participates in mainstream attempts to gain legislative support for African Americans and ascends the ladder in a traditionally accepted manner. Belton becomes a key figure in organizing the masses and eventually an important political figure in the shadow government of the Imperium. 

			Eventually, both men lend their talents to the secret endeavour with the goal of thwarting America’s destructive forces. The clandestine society of ‘seven million two hundred and fifty thousand’ people has its own resources, Congress and land; it sees itself as the steward of the national Black community. So when Griggs presents the fifth part of Belton’s resolution to the Imperium Congress as: ‘Resolved: That we sojourn in the state of Texas, working out our destiny as a separate and distinct race in the United States of America’, he is not being imaginative or wishful in his thinking. On the contrary: he is revisiting political and philosophical discussions that had been taking place within African American political and intellectual circles since the late eighteenth century. Such discussions included attempts across the nation to establish safe communities for African Americans in an openly hostile environment.   

			Empty Buckets and Aspirations

			The primary debates in the latter half of the nineteenth century relevant to the way forward for African Americans were captured by the crucial thoughts of Booker T. Washington and W.E.B. Du Bois. Washington was known as the friend and confidante to many whites in Washington D.C. and prominent whites throughout the south. He opted to align himself and his policies to the belief that African Americans could be beneficial to white southern communities post-Emancipation. Washington is famous for lobbying for the African American in terms of labour, vocational skills and a promise to remain socially separated. Du Bois, on the other hand, considered Washington’s stance to be accommodationist. He argued that through the persistent appeal to white benevolence instead of Black self-direction, Washington was inevitably calling for inaction and a lack of political power for African Americans. Du Bois regarded complete social, economic and political equality as the only way forward in a nation that privileged all three but refused to provide opportunities to African Americans. 

			When considering the topic of education, Washington and Du Bois also differed. Washington believed that the steps to make a great man were rooted in industrial American ideals; Du Bois again perceived these options to be limited. He lamented the inability to move African Americans beyond their previous position as day labourers or servants to white families without opportunities for intellectual growth or the accumulation of personal wealth. Common readings of Imperium in Imperio connect both Bernard and Belton to the popular philosophical arguments put forward by Du Bois and Washington. Most see one character more in line with the idea of working within the system (Bernard) and the other more supportive of an overthrow of the American government as the only way forward (Belton). 

			There is an ‘Old Negro vs. New Negro’ stance within these arguments as well. Those not interested in throwing off the veil of ignorance are deemed to be regressive. Still, even though DuBois and Washington had different ideas about status and eventual progress of the ‘race’, neither initially called for complete separation in the way the reader encounters in the novel. Although the principal characters in Imperium in Imperio are often compared to Du Bois and Washington, a more accurate reading might be that of the earlier teachings of Frederick Douglas and David Walker. These thinkers and activists from the early nineteenth century provided a more radical vision for America than is evident later in the century. 

			One could argue that through the focus on separatism in the novel, Griggs moved the needle further than was realistic. Alain Locke, who coined the term ‘The New Negro’ and published an essay in Survey Graphic (1925), also noted the ongoing American dilemma of separatism: 

			The fiction is that the life of the races is separate, and increasingly so. The fact is that they have touched too closely at the unfavorable and too lightly at the favorable levels.   

			Another popular question is how much of Griggs’s own political stance is in Imperium in Imperio and how much is fiction. Biographers note that Griggs was very politically active as both a lay person and a preacher throughout the south. According to the Texas State Historical Association, in the early twentieth century Sutton Griggs ‘was one of the few Southern members of the Niagara movement’ – an organization created in 1905 to address the social, political, economic and civil rights of African Americans. The organization, led by W.E.B. Du Bois, included several prominent Black intellectuals and leaders. Du Bois is known to have corresponded with Griggs, asking him to help with recruitment efforts for the organization. The Niagara Movement eventually became the multiracial National Association for the Advancement of Colored People (NAACP). 

			The Woman Question

			Facing the Image

			Throughout the nineteenth century many African American women were relegated to an inferior position outside of their communities, irrespective of perceived power in the domestic sphere. In public antebellum spaces gender and racial identity politics were frequently discussed, but with little input from those at the heart of the matter. To this end, representations of Black womanhood were often reduced to caricature or unfounded stereotypes. Anglo American and European writers often depicted these women in terms ranging from docile, ignorant and uncivilized to superhuman, dangerous and apathetic. As Hazel Carby (1987) reveals in her work, the nineteenth-century characteristics of purity, piety, domesticity and submissiveness proved to be not only problematic, but also an unattainable ideal for the majority of African American women. 

			Women Unbound

			In Imperium in Imperio Griggs introduces a range of women into the text. While many remain underdeveloped characters, the diverse perspectives and opinions that they hold are notable. The contrast between the mothers of Belton and Bernard is described in terms of dialect and skin colour, yet the women are presented as fundamentally similar. They want the best education for their sons and are devoted to the wellbeing and care of their offspring. Later in the novel, both young men are attracted to educated, well-respected women who fit the mould of propriety and honesty that they have been brought up to admire. Belton reflects on the changing gender politics of his day when he observes: 

			At Stowe University, Belton had learned to respect women. It was in these schools that the work of slavery in robbing the colored women of respect was undone. Women now occupied the same position in Belton’s eye as she did in the eye of the Anglo-Saxon.

			There is hope for that race or nation that respects its women. 

			Through the characters’ actions Griggs provides critical commentary on the labour issues that plagued the African American community and explores how gender roles factor into the divide. Due to the lack of employment, unequal access to education and other inequalities many African American men were denied the opportunity to participate in their country’s workforce. In one scene Belton disguises himself as a woman to gain employment, with African American women being shown to have an easier time acquiring work as domestics and teachers or in the healthcare sector.

			’Twas Passing Strange

			The realities of racial passing and mixed-race coupling (often referred to as ‘miscegenation’ during the era) is another topic threaded throughout the text. Since the foundation of the first American colonies laws separated the behaviours of white women and Black women based on moral value, appearance (colour) and sexuality. For most women considered ‘white’, cohabitation and intermarriage with Black men was highly discouraged and, in many cases, outlawed. These relationships resulted in high fines and possible banishment from the colony for the women and, as is evidenced through numerous examples over the years, death for Black men. Meanwhile any children born to Black mothers and white fathers were considered the sole responsibility of the mothers; if the mother was enslaved, the child immediately assumed her slave status. 

			There were few, if any laws in place to protect African American women from the advances of their white masters. In post-bellum America the situation continued, with Black women having to remain hyper-aware of white employers and others who might still regard them as ‘property’. These scenarios create a dual system in which white women are cautioned against interracial romantic relationships while Black women and children are often ‘punished’ for sexual assault or other unwanted advances by white men. 

			In Imperium in Imperio Belton’s respect for women translates into his affection for his love interest Antoinette. The novel follows his pursuit of her for several scenes. However, the troubled history of ‘miscegenation’ and sexual assault creeps into their romance. Belton is faced with an internal conflict when their child is born with skin several shades lighter than either parent. Belton assumes the worst and secretly questions her fidelity. 

			When it comes to Bernard and his romantic story line, Griggs complicates the common racial passing tropes associated with the literature of the time. In the nineteenth century it was common to depict the mixed-race figure as troubled and/or psychologically damaged due to his rejection by the ‘white world’ and the character’s lack of interest in the challenges and turmoil of the ‘Black world’. Characters with skin colour that enabled them to pass themselves for white or some other racialized category often did so with the fear of being found out. When the secret or deception was uncovered, the character often chose suicide rather than face what they saw as the shame of their Black ancestry. The dilemma of the ‘Tragic Mulatto’, as it is termed, featured prominently in narratives, popular culture and, eventually, film. 

			Yet, again turning the common reading on its head, Bernard uses his mixed-race heritage as a bridge to champion the causes of African Americans. His love interest, Viola, is a middle-class African American woman; she loves him deeply but refuses to commit to him because of his partial European ancestry. Therefore Bernard is the one who is rejected, while Viola is presented as a tragic figure because her love for the larger Black community is in direct conflict with her affection for Bernard.  

			Afrofuturism or a Dream Deterred?

			Imperium in Imperio has recently been categorized as science fiction, speculative fiction and an early example of Afrofuturism. Aside from intrigue and mystery prevalent in fictional literature of the day, the novel has many other characteristics that place it inside the realm of the sci-fi genre. For example, the reader is introduced to a ‘mad scientist’ with a hunger for biological discovery through experimentation on Black bodies. Questions about genetics, ancestry and phenotype are presented through the main characters’ intimate and familial relationships. A debate about whether social determinism or biological factors affect intellectual outcomes runs throughout the novel. And, of course, the Imperium itself is an underground secret society, combining the power of the Freemasons and the depth of the Illuminati. 

			However, something beneath the classification of the novel must be explored. Is the assumption that because the novel presents a Black reality that is determined to progress without the input of white America, it must necessarily be fanciful? Or is Berl Trout’s final plea that ‘all races and classes of men learn that men made in the image of God will not be the slaves of another image’ the key to an imaginative reading of the text? The environment in which the book was published promised a new, better tomorrow of the yet to be seen twentieth century. The hope was that as the old structures toppled away, new ones would emerge. The promise of a progress, in which global citizens would collaborate and build together for a brighter future, is presented as a key part of Trout’s treacherous motivations. Yet Griggs’s own life, activism and work acknowledge that he understood the ‘both/and’ of Black radical self-determinism and Black conservatism existing as bedfellows in the fight for the future. With this, Imperium in Imperio serves as a blueprint ahead of its time. 

			Legacies

			Not surprisingly, there exist many parallels between Griggs’s novel and the contemporary political and social environment. His narrative interpretation of self-segregation (while also providing an integrationist argument) argues for the benefits of distancing oneself from an indeterminate American future as an act of self-preservation. This does more than read the Black presence in the United States as an act of active political resistance in the nineteenth century. It presents a masterplan for a Black revolutionary ideal that rejects gradual federal policies and social programmes, suggesting instead the practice of land takeover, military training and grassroots organization as a possible path toward ultimate freedom. In this vein, the concept of Imperium in Imperio is in line with maroon colonies throughout the seventeenth- and nineteenth-century Americas, Martin Delany’s Black revolutionary tale Blake; or the Huts of America (1859–62), the foundational philosophy of leaders such as Marcus Garvey, those within the Nation of Islam and long lists of others who have proposed what are deemed more radical responses to the pervasive problem of anti-Black racism, cultural displacement and exclusionary federal and state laws in the United States.

			Dr. Kalenda Eaton

		

	
		
			Further Reading

			Much scholarship on Sutton Griggs exists in the form of articles and books. Scholars have written about his published writings as well as his life for several decades, and within the past few years there has been a resurgence of interest in Griggs’s novels. For example, West Virginia University Press has committed to republishing all of Griggs’s novels through its ‘Regenerations Series’. Scholar John Cullen Gruesser has been instrumental in bringing more attention to Griggs. He has edited a new edition of Griggs’s The Hindered Hand (West Virginia University, 2017) and recently published the forthcoming A Literary Life of Sutton E. Griggs: The Man on the Firing Line (Oxford, 2022). Other notable works through the years include Jim Crow, Literature, and the Legacy of Sutton E. Griggs, edited by Tess Chakkalakal and Kenneth W. Warren (University of Georgia, 2013) and Sutton E. Griggs and the Struggle against White Supremacy by Finnie Coleman (University of Tennessee, 2007). 

			Relevant companion pieces to Imperium in Imperio are Blake; or The Huts of America: A Tale of the Mississippi Valley, the Southern United States, and Cuba by Martin Delany (Anglo African Magazine, 1859–62) with a corrected version published by Jerome McGann (Harvard, 2017); and Search for a Place: Black Separatism and Africa, 1860 by Martin Delany and Robert Campbell (University of Michigan, 1969, reprint). 

			For more information about Black Nationalist discourse in the nineteenth century, the following books are useful: Black Nationalism in American History from the Nineteenth Century to the Million Man March by Mark Newman (Edinburgh University Press, 2018) and UnAfrican Americans: Nineteenth-Century Black Nationalists and the Civilizing Mission by Tunde Adeleke (University Press of Kentucky, 1998). 

			Additional relevant historical overviews and primary sources include The Cambridge History of Science Fiction: Chapter 6, ‘Afrofuturism in the Nineteenth and Twentieth Centuries’, by W. Andrew Shephard (Cambridge, 2018) and The Portable Nineteenth-Century African American Women Writers by Hollis Robbins (with Henry Louis Gates Jr.) (Penguin, 2017).

		

	
		
			To the Public

			The papers which are herewith submitted to you for your perusal and consideration, were delivered into my hands by Mr. Berl Trout.

			The papers will speak for themselves, but Mr. Trout now being dead I feel called upon to say a word concerning him.

			Mr. Berl Trout was Secretary of State in the Imperium In Imperio, from the day of its organization until the hour of his sad death. He was, therefore, thoroughly conversant with all of the details of that great organization.

			He was a warm personal friend of both Bernard and Belton, and learned from their own lips the stories of their eventful lives.

			Mr. Trout was a man noted for his strict veracity and for the absolute control that his conscience exercised over him.

			Though unacquainted with the Imperium In Imperio I was well acquainted with Berl, as we fondly called him. I will vouch for his truthfulness anywhere.

			Having perfect faith in the truthfulness of his narrative I have not hesitated to fulfil his dying request by editing his Ms., and giving it to the public. There are other documents in my possession tending to confirm the assertions made in his narrative. These documents were given me by Mr. Trout, so that, in case an attempt is made to pronounce him a liar, I might defend his name by coming forward with indisputable proofs of every important statement.

			Very respectfully,

			Sutton E. Griggs,

			March 1, 1899. Berkley, Va.

			IMPERIUM IN IMPERIO.

		

	
		
			Berl Trout’s Dying Declaration

			I am a traitor. I have violated an oath that was as solemn and binding as any ever taken by man on earth.

			I have trampled under my feet the sacred trust of a loving people, and have betrayed secrets which were dearer to them than life itself.

			For this offence, regarded the world over as the most detestable of horrors, I shall be slain.

			Those who shall be detailed to escort my foul body to its grave are required to walk backwards with heads averted.

			On to-morrow night, the time of my burial, the clouds should gather thick about the queenly moon to hide my funeral procession from her view, for fear that she might refuse to longer reign over a land capable of producing such a wretch as I.

			In the bottom of some old forsaken well, so reads our law, I shall be buried, face downward, without a coffin; and my body, lying thus, will be transfixed with a wooden stave.

			Fifty feet from the well into which my body is lowered, a red flag is to be hoisted and kept floating there for time unending, to warn all generations of men to come not near the air polluted by the rotting carcass of a vile traitor.

			Such is my fate. I seek not to shun it. I have walked into odium with every sense alert, fully conscious of every step taken.

			While I acknowledge that I am a traitor, I also pronounce myself a patriot.

			It is true that I have betrayed the immediate plans of the race to which I belong; but I have done this in the interest of the whole human family—of which my race is but a part.

			My race may, for the time being, shower curses upon me; but eventually all races, including my own, shall call me blessed.

			The earth, in anger, may belch forth my putrid flesh with volcanic fury, but the out-stretched arms of God will receive my spirit as a token of approval of what I have done.

			With my soul feasting on this happy thought, I send this revelation to mankind and yield my body to the executioner to be shot until I am dead.

			Though death stands just before me, holding before my eyes my intended shroud woven of the cloth of infamy itself, I shrink not back.

			Yours, doomed to die,

			BERL TROUT.

		

	
		
			Chapter I

			A Small Beginning

			“Cum er long hunny an’ let yer mammy fix yer ’spectabul, so yer ken go to skule. Yer mammy is ’tarmined ter gib yer all de book larning dar is ter be had eben ef she has ter lib on bred an’ herrin’s, an’ die en de a’ms house.”
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