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INTRODUCTION





  Shadow weave is a classic weave structure introduced by Mary Atwater in the 1940s. The use of alternating light and dark threads in both the warp and the weft presents a dominant motif outlined with an identical shadow. This weave structure is stunning to look at and easy to weave.




  There is currently little information available on shadow weave. The books or manuscripts that have been written are out of print and no longer available. Additionally, those who have the books struggle with understanding them; they are written for more advanced weavers and in a style that is difficult for modern weavers to understand. Some information can be downloaded from the internet, but much is left out.




  Shadow weave patterns can also be difficult to find. I belong to two Facebook weaving pages, follow various fiber sites, and belong to two different fiber guilds; I often get questions as to “where can I find a shadow weave pattern” and “I don’t understand how to create my own.” The purpose of this book is to take the mystery out of shadow weave. It is written for the basic weaver in a simple, straightforward manner, to help them understand the structure and thus be able to choose a weaving pattern and transform it into a shadow weave pattern. It will give the weaver a good basis, or jumping-off point, for other manuscripts written on shadow weave.




  This book consists of twenty-five different projects that you can create for yourself, family, or friends. Most important, you will learn how to create your own shadow weave patterns by following the guidelines you have been given.




  I work with a computer program, Fiberworks Bronze, and find that it helps me see the finished draft very quickly and is a wonderful tool for a weaver. But it is not a substitute for knowing how to do a manual drawdown.




  I would like to thank my ever-patient husband, Dave, for his encouragement in this process. Thank you, Tom Knisely, my mentor and good friend, who supports and inspires me in all my weaving adventures. And a special thank you to Francie Appleman for all the proofreading and hand-holding in this process.
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	1

	The Basics









  Shadow weave works with two weave structures: overshot and twills. Always remember that when working with these weave structures the threading will be odd/even. Look closely at the draft of the Small Honeysuckle overshot threading (figure 1) and you can see this pattern.




  Because we are working with twill and overshot, the tie-ups will also be the twill tie-up. This is obvious when working with four-harness drafts. But when working with eight-harness drafts, use the tie-up of the pattern you have chosen to work with. It will be a twill tie-up, but there are many variations.




  In this weave structure, the dark thread is the predominant color and makes the central pattern. The light thread becomes the shadow. This seems a bit backward since we think of shadows as being dark. Just keep this in mind as you work. I will focus primarily on light versus dark, but the contrast can also include thick/thin, textured/smooth, or shiny/dull with the choice of color. This gives additional appeal to the finished project.




  One way to think of shadow weave is that, to begin with, you have the basic threading pattern for the main motif. Essentially, you are spreading this pattern out and putting another motif—the same motif—within the first motif. This occurs by pairing your threads of contrasting colors. One of the easiest ways to remember the correct pairing is with the charts shown in figures 2 and 3. Following the charts, you can see that 1 is paired with 3, and 2 is paired with 4, and so on. If you have more, or fewer, than eight harnesses, just continue in the same manner. It may appear that the pairing contradicts the twill rule of odd/even. But you will see as you work through creating your shadow weave draft that the odd/even rule will still stand.
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  Figure 1. Small Honeysuckle overshot pattern showing the odd/even threading.
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  Figure 2. Pairing for 4 harness.
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  Figure 3. Pairing for 8 harness.




  You may also find that the motif will change when creating your shadow weave drawdown. Curvatures may appear squarer; images may elongate, widen, or shorten. When I work with an overshot pattern, I often eliminate some of the repeats in the treadling and tromp as writ (or treadle as the threading is written). I’ve found that the image gets too busy if the treadling is repeated multiple times. You could also just reduce the number of treadling repeats. But remember, you are basically doubling the size of the motif. Also be aware that after doing all the work to create the shadow weave draft, the final product may not be as successful as you would have liked. When this happens, don’t feel defeated; treat it as a learning experience. I find that small- to medium-sized motifs generally work better than large motifs. Keep all of this in mind when choosing the project for your shadow weave draft. If your finished draft is very large, you will need to have a project that is proportional.




  I also like to change the treadling within the same threading to create additional designs. This is a common practice among weavers to maximize long warps and create different designs. Just make sure that you create the proper shadow weave structure in the treadling draft.




  Shuttles




  Shadow weave is a two-shuttle weave structure. You will have one shuttle with the dark/dominant color and another shuttle with the light/shadow color. These will be used alternately when weaving.




  Floating Selvage




  It is always best to use a floating selvage with shadow weave. This will keep the edges of your project neat. When adding the floating selvage, keep the sequence of colors in the warp. For example, if the first thread is a dark thread, use a light thread for the floating selvage. If ending with a light thread, use a dark thread for the floating selvage. Keeping the color sequence prevents a stripe in your project.




  Color




  Color is quite the issue with shadow weave. It is easy to say that it is about dark versus light, but that hardly encompasses the realm of color possibilities. I am not a sampler. I’m not patient enough to take the time. And I have found that some of the neatest projects have occurred from using threads, colors, tie-ups, and treadling that depart from what is generally accepted.




  With shadow weave, I have used various methods to determine the colors to use. I have twisted the two threads together to judge the contrast. I have used various color screens to determine value and contrast. I have made judgments just by looking at the thread choices, stepping back, rearranging, walking away, and revisiting the next day. With all of the tools that we have at hand, I have found that some projects that didn’t follow the “rules” were more successful than others that did follow the accepted rules. In some cases, the colors should have worked better than what I observed in the end result. But that doesn’t make it a mistake; it makes it different.
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