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EDITOR’S NOTE



Pairing these poems and photographs was easier and more difficult than first thought. As a native El Pasoan, the images resonated together for me in profoundly subjective and familiar ways, and I found myself occasionally doing audience analysis: Will an “outsider” get it? Are these two pieces together too obvious? Does it really matter if anyone gets it, and what is the “it,” the resonance or dissonance that I want the observer/reader to get? And, despite the fact that for me these poems and photographs are home, am I really an “insider” at all? But the truth is that the work of connecting the photographs and poems did not present itself like a simple dichotomy or correspondence, just as the border itself transcends such classifications for those of us who exist here; or, if it is defined in those terms—“this side” or “that side,” “both sides,” “one side,” “a line,” “the bridge”—all of these designations exist at once on multiple levels.


The editorial process itself reflected this complexity. Initially, I received a group of Ray Gonzalez’s poems already selected by Welsh and a group of Lawrence Welsh’s poems already selected by Gonzalez. Then a separate group of photos culled by Bruce Berman arrived after he had read the Gonzalez/Welsh poems. In effect I had three distinct piles of poems and images that had been traversed by all three artists but not organized or remembered or experienced as a whole. My task was to pair poem and image—not match, but pair—and then to sequence the poems and images in a meaningful and almost rhythmic way, as one scores a script or piece of music.


Therefore, when I read the poems and absorbed both the word images and the photographic ones, they came together in unexpected ways that combined the lived experiences of this place called the border. The images are not just images. They are lives. People, not myths or academic theories. Individuals, not figures out of Old West romances. Changing frames of history and subjective time shape this place of literal and gritty metaphor where the actual scorpion of one’s childhood experience is now also the rumored icon of a drug cartel, and so scorpion is both arachnid and war at once. Suddenly and almost subliminally, Gonzalez’s poem “Looking for the Scorpion” finds itself next to Berman’s photo of a federale with a gun stuck in his pants.
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