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  Praise for The Illustrated Mark Twain and the Buffalo Express




  “Another welcome edition by Thomas J. Reigstad adds to our appreciation of Mark Twain’s early days in Buffalo. Each piece in this collection—combined with images drawn by cartoonists and illustrators across many decades (and one by Mark Twain himself)—elicits chuckles. Twain’s comments on Niagara Falls, fake news, cemeteries, war, and taxes still sting smartly today. Reigstad’s efforts to gather and comment on Twain’s Buffalo pieces—paired with the work of fine cartoonists and illustrators—makes for an enjoyable, illuminating read.”—Barbara Snedecor, former director of the Center for Mark Twain Studies at Elmira College and author of Gravity—Selected Letters of Olivia Langdon Clemens




  “Mark Twain’s hectic years in Buffalo receive insufficient credit for their impact on his life and writings. Now the foremost expert on this period of Twain’s biography, Thomas J. Reigstad, provides deserved focus on his clever Buffalo Express writings and the gifted artists who have ingeniously illustrated those writings.”—Alan Gribben, author of Mark Twain’s Literary Resources




  “Reigstad’s book offers invaluable insight into a pivotal period of Mark Twain’s early career. His recovery of the writer’s previously unknown collaboration with Express staff artist John Harrison Mills is a revelation—literary detective work at its best. The volume’s inclusion of later illustrations by Tom Toles, Bill Watterson, and Adam Zyglis is simply the delectable icing on top.”—Kerry Driscoll, author of Mark Twain among the Indians and Other Indigenous Peoples




  “Mark Twain said he was gratified to be ignorant of art because those who understand it ‘find nothing in pictures but blemishes.’ He should have lived to see this volume. Reigstad gives us ten Twain stories from his time at the Buffalo Express complete with illustrations from Buffalo artists Adam Zyglis, Tom Toles, and Twain himself. And there’s not a blemish to be found.”—Erik Brady, Buffalo News contributing columnist


  

  “Reigstad’s The Illustrated Mark Twain and the Buffalo Express is a wonderful cornucopia of stories written by Twain in his tumultuous years as a new husband, father, homeowner, and editor of a daily newspaper. Presented in their context—with illustrations by gifted artists over the decades—these creations are a swag bag of treasures for readers old and new.”—Darryl Brock, author of If I Never Get Back




  “Reigstad is the preeminent authority on Mark Twain’s literary career at the Buffalo Express. Reigstad’s selection of Twain’s feature stories in this collection are accompanied by introductions and illustrations that place them in historical context and underscore the humor and satire that are often lost on modern readers.”—Barbara Schmidt, publisher of twainquotes.com
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  “Night before last I had a singular dream.” This sentence begins one of the entertaining stories contained in this thoroughly enjoyable edition by Thomas Reigstad, a highly respected Mark Twain scholar and Buffalo, New York, native. Professor Reigstad’s specialty is Samuel Langhorne Clemens’s sojourn in Buffalo from 1869 to 1871, a period of some twenty months. His scholarship about this period is well documented in his articles, lectures, and the publication of his book, Scribblin’ for a Livin’: Mark Twain’s Pivotal Period in Buffalo.




  This edition is a natural outgrowth of the decades Professor Reigstad spent combing through archives in Buffalo’s Central Library, perusing historical and biographical scrapbooks and reading copies of the Buffalo Express, the newspaper co-owned and coedited by Clemens during the time he lived in the Queen City. It is only fitting that over the course of Professor Reigstad’s stellar career in the Department of English at Buffalo State University and as an associate editor of Bills Insider—the magazine for his hometown football team, the Buffalo Bills—he also was a feature writer and copy editor at the Buffalo Courier-Express, a successor to Clemens’s newspaper.




  After reading through this marvelous collection of stories, accompanied by illustrations from five artists spanning 150 years, I had a dream of my own. Perhaps it was more of an imagining than a dream, but I tried to envision what it must have been like for the earnest and honest citizens of 1870s Buffalo, population 118,000, to open their morning paper and read these Mark Twain stories for the very first time. Or even better, what it must have been like to hear these stories read aloud to family members and friends:






   Presently up the street I heard a bony clack-clacking, and guessed it was the castanets of a serenading party. In a minute more a tall skeleton, hooded and half-clad in a tattered and mouldy shroud whose shreds were flapping about the ribby lattice-work of its person, swung by me with a stately stride, and disappeared in the gray gloom of the starlight.







  Somewhere Tim Burton is nodding with great appreciation of Clemens’s colorful portrayal of these ghoulish specters. “Curious Dream” is a story to treasure for its imagery, its musicality, and its comic reinvention of Ichabod Crane’s experience in Sleepy Hollow.




  Samuel Clemens’s time in Buffalo, while brief, was highly influential in his growth as a writer. However, prior to Professor Reigstad’s scholarly efforts, this period was given scant attention by past biographers. Thanks to his exhaustive research, Professor Reigstad has given us a better understanding of Clemens’s growth from a newspaper correspondent writing sketches and gags for an audience of drunken miners in the Nevada territory to his early explorations into Southwestern humor and a vernacular style that might attract a middle-class audience on the East Coast.




  This was a period of enormous formative personal change for Clemens, from licentious bachelorhood to adoring husband and father. Years of constant worry about money gave way to life on Delaware Avenue, the finest street in Buffalo, with a beautiful home and coachman thanks to his generous father-in-law. While this edition will substantially add to our understanding of Samuel Clemens’s life, it is also a genuine joy to read these fine examples of his early writing. They give us a rare insight into the plasticity of the persona Clemens invented in Mark Twain that remains, over a hundred years since his death, a permanent part of the cultural zeitgeist of America.




  —Laura Skandera Trombley, PhD, president, Southwestern University;
Lou Budd Award in Mark Twain Scholarship;
and Dixon Wecter Distinguished Professor of
American Literature, Huntington Library
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  Mark Twain (Samuel Langhorne Clemens) was a habitual doodler. He was known to draw in the margins of books and sometimes embellished his personal letters with roughly executed sketches. He fancifully inserted two renderings of elephants in his handwritten manuscript of A Tramp Abroad.




  When his son, Langdon, was born prematurely in Buffalo in November 1870, Twain included a drawing of the baby wearing an overcoat in a birth announcement to his mother-in-law. One week later, he wrote a letter to his sister-in-law enclosing Langdon’s measurements and two penciled drawings of the newborn infant sleeping, “deep in thought.”




  Two months earlier, Twain had designed a series of mock “fake news” headlines poking fun at the slow buildup to the Franco-Prussian War, then practiced his rudimentary artistic skills in creating a playful woodcut map of the “defense of Paris” to accompany a satirical Buffalo Express story about the war. Twain’s Express war headlines and story illustration are featured in this book.




  Twain learned from the works of the Southwestern humorists, a school of mid-nineteenth-century comic storytellers who popularized a style and subject unique to the “old Southwest” (which included Tennessee, Alabama, Mississippi, Missouri, and Arkansas) with entertaining tall folk tales that often contrasted new native character types such as the countrified-but-clever frontiersman and the sophisticated-but-gullible eastern Yankee interloper.




  In his early magazine stories, Twain borrowed narrative techniques practiced by literary comedians and Southwestern humorists such as Augustus Baldwin Longstreet, Johnson J. Hooper, T. B. Thorpe, George W. Harris, Artemus Ward (Charles Farrar Browne), and David Ross Locke.1




  Twain was encouraged to write his breakthrough 1865 story, “Jim Smiley and His Jumping Frog,” by Ward, a popular American humorist and Twain’s pal. The story’s text bears several hallmarks of the Southwestern humor tradition: a frame structure; the meandering, rambling tall tale, a type of short story unique to young America; the culture contrast between a shrewd, uneducated westerner’s vernacular and an easily duped, eastern stranger’s grammatical correctness; verbal tricks such as hyperbole, silly similes, puns, and malapropisms; humor of physical discomfort and violence; and the climactic arrangement of details, among other devices.




  After returning from his excursion to Europe and the Mideast in 1867, subsidized by the San Francisco Daily Alta California newspaper, Twain reshaped and added to his original travel letters to compose The Innocents Abroad; or, The New Pilgrims’ Progress. Published just a month before he assumed his duties at the Buffalo Express, much of Twain’s writing in The Innocents Abroad exhibits the array of Southwestern humor devices. Furthermore, throughout the production of the book, Twain kept tabs on the accompanying engravings being prepared by the chief artists, Roswell Morse Shurtleff and Truman W. “True” Williams.2 Several drawings and their captions highlight key comic scenes in the narrative, scenes whose written descriptions frequently reflect elements of Southwestern humor. Twain surely had a hand in designing the images.




  Once at the Express, Twain simply extended the successful Southwestern humor formula to his newspaper feature stories, including the handful that were illustrated.




  Twain came to Buffalo with a background as an itinerant printer’s apprentice, newspaper reporter, and popular lecturer (figure I.1). As soon as he took over as co-owner and managing editor of the Buffalo Express, he instituted sweeping changes in the newspaper. One innovation was to accompany a planned series of his Saturday feature stories with illustrations by the staff artist. Earl D. Berry, a young reporter at the Express, recalls that “all of the illustrations were drawn in the rough by Mr. Clemens and finished off by the woodcut artist in the composing room.”3




  This book reprints ten original humorous feature stories published by Twain in the Buffalo Express during 1869 and 1870, each accompanied by illustrations drawn by six artists spanning more than 150 years. There is the drawing by Twain himself, created in 1870; several by his Express staff artist, John Harrison Mills, done in the fall of 1869; and others by his favorite contemporary illustrator, True Williams, completed in the early 1870s, after Twain had moved from Buffalo and abandoned journalism as a career. Twain personally consulted with both Mills and Williams about the illustrations for his stories from the Express.




  The book also includes more modern illustrations by Tom Toles, rendered in 1978; by Bill Watterson, drawn five years later; and two by Adam Zyglis, which were created in 2023 just for this book. As a bonus, the book adds two twenty-first-century caricatures of Twain, one as he looked in his early thirties in Buffalo and a second of him decades later, as a literary lion, drawn by Zyglis in 2013 and 2014. In all, more than thirty illustrations of Twain’s Express stories are represented in The Illustrated Mark Twain and the Buffalo Express.
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  FIGURE I.1. Mark Twain, center, with colleagues David Gray, right, and George Townsend, 1871. Image courtesy of Buffalo State University Archives, Courier-Express Collection




  John Harrison Mills was born in 1842 on the family farm in Bowmansville, New York, thirteen miles east of Buffalo. At age fifteen, he moved to Buffalo to learn the fine arts of engraving, sculpting, and painting. In 1862, as a Union army private in the Civil War, he was severely wounded in the Second Battle of Bull Run. Mills ultimately returned to Buffalo on crutches and joined the Buffalo Express staff as a proofreader, writer, and illustrator.




  After Twain took over the Express as co-owner and managing editor in August 1869, he and Mills began a close professional and personal relationship. They both belonged to the Nameless Club, a local literary circle. Soon, Twain capitalized on Mills’s artistic talent to provide drawings for his new series of humorous feature stories in Saturday editions of the Express. Twain hoped the innovative illustrated stories would attract more newspaper readers.




  Within a few weeks, Twain’s zeal for change waned. His regular Saturday feature installments ended by early October. In the end, only four stories—in August and September—were accompanied by a total of six Mills drawings. No stories in the Buffalo Express before or for several months after that boasted staff-drawn illustrations.




  Mills’s illustrations may not have even been Twain’s idea. Twain implied to his moral mentor, Mary Fairbanks, that the suggestion may have come from his fellow owners George Selkirk and Josephus Larned: “But as [the drawings] cost nothing, my partners thought we might as well have them.”4




  The Twain-Mills collaboration began on Saturday, August 21, and concluded on Saturday, September 18. Twain was thirty-three years old; Mills was twenty-seven. Years later, Mills recalled his role with Twain at the Express as creating “the first illustrations for Mark Twain’s Sketches, engraving them upon wood in 1869.”5 In a separate account, Mills referred to being “in consultation with [Twain] about those illustrations he let me make for the sketches and stories.”6




  After finishing each Saturday feature story, Twain would give Mills rough drawings of what he wanted the accompanying illustrations to look like. Mills would employ his engraving tools—likely a lozenge graver, a V-shaped graver, or a spitsticker for hatching and fine, undulating lines—to create an illustration on wooden blocks to enhance Twain’s text. These blocks were then used on the printing presses in the basement of the Express building at 14 East Swan Street. The blocks were designed to be the same height as—and composited alongside—moveable type in page layouts so printers could produce the pages. The quality of Mills’s illustrations varied, probably depending on how much lead time Twain gave him for each job.




  Twain’s Saturday features in the Express were well advertised, with front-page column-long promotions days before publication touting “a humorous sketch, illustrated.” Furthermore, Twain’s stories and illustrations typically occupied the first three columns of the nine-column page—prime territory when readers scanned the paper. Twain also ingeniously marketed his innovative illustrated stories in rival local newspapers. For example, one day before “Journalism in Tennessee” appeared in his own Express, Twain placed an advertisement of the illustrated story on page 2 of the September 3, 1869, Buffalo Daily Courier (figure I.2).




  Each of the four Saturday features illustrated by Mills was placed on page 1, a break from the Express’s standard policy of printing only national and world news items on the front page.




  It’s been said that on multiple occasions in 1870, Mills brought his straight-back mahogany “sitter’s chair” with him to Twain’s splendid home (a wedding gift from his father-in-law) on Buffalo’s most prestigious boulevard, Delaware Street, so that Twain could pose for a portrait. Mills left the Express in 1872, headed westward, and became a renowned landscape and portrait painter in Colorado for many years. He last communicated with Twain in 1887, but upon returning to Buffalo in the early 1900s, published reminiscences about their friendship.7
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 FIGURE I.2. Advertisement for illustrated “Journalism in Tennessee.” Image from the Buffalo Daily Courier, September 3, 1869




  When Twain died in April 1910, Mills draped a memorial floral wreath over the portrait he had painted, then mounted in his Elmwood Avenue home. The only time the portrait was ever made public was as a supplement to an obituary of Twain in the Buffalo Illustrated Sunday Times.8 Today, the portrait is owned by a Mills descendant.




  Mills died in 1916, at age seventy-four, after a two-week illness and is buried in the Transit Rural Cemetery in his hometown of Bowmansville.




  John Harrison Mills (figure I.3) and True Williams (figure I.4) had much in common. They were born only three years apart in rural areas of western New York, Williams in Allegany County, eighty miles southeast of Buffalo, before his family moved to Watertown in the state’s North Country. Mills and Williams were both Union soldiers in the Civil War, Williams serving mostly as a topographical engineer.9 And they were both skilled engravers and illustrators who worked elbow to elbow with Mark Twain on drawings to accompany his publications.




  One thing the two artists did not share was a vulnerability to heavy drinking. Albert Bigelow Paine commented on Williams’s struggle with alcoholism: “Williams was a man of great talent . . . but it was necessary to lock him in a room when industry required, with nothing more exciting than cold water as a beverage.”10 Twain himself was well aware of Williams’s tendency to go on a bender in the middle of an illustrating project. In 1876 Twain wrote to William Dean Howells about Williams’s “rattling good pictures” drawn for The Adventures of Tom Sawyer despite “murdering his genius with rum.”11




  At around the same time that Mills was providing drawings for Twain’s original stories in the Buffalo Express, Williams was building his reputation as an illustrator for Harper’s Bazar (as it was then spelled) and was employed by a New York illustration firm. Elisha Bliss, of the Hartford-based American Publishing Company, soon signed Williams as the lead illustrator for Twain’s The Innocents Abroad. In early 1869, Twain wrote his fiancée, Olivia Langdon, admiring Williams’s contributions: “They were drawn by a young artist of considerable talent.”12




  Later, Williams provided drawings for Twain’s next book, Roughing It, and to The Gilded Age and A Tramp Abroad. Additionally, he was the principal illustrator for Twain’s The Adventures of Tom Sawyer and Sketches, New and Old. Twain began work on Sketches, New and Old before he moved from Buffalo; however, he delayed publication so that it would not interfere with sales of The Innocents Abroad. He also reasoned that by waiting to publish Sketches, he would get more mileage out of previously released stories. When it was finally published in 1875, Sketches, New and Old was mostly old, a sort of “greatest hits” consisting of sixty-three pieces, all but seven of which had been previously published—nineteen of them in the Buffalo Express. Williams, in collaboration with Twain, produced 130 illustrations for Sketches, a popular book that has been reissued many times. (This book, The Illustrated Mark Twain and the Buffalo Express, reprints only the Williams drawings that accompanied five of Twain’s Express stories so that readers may compare Williams’s visual
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 FIGURE I.3. John Harrison Mills. Image from the Buffalo Times, October 23, 1904
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 FIGURE I.4. Truman W. “True” Williams. Image courtesy of the Jefferson County Historical Society, Watertown, New York




  treatments with those of the other artists spotlighted here.)




  Throughout production in the summer of 1875, Twain consulted with Williams in Hartford, at times handing him roughly designed doodles in the margins of the manuscript. Indeed, it is likely that Twain suggested that Williams mirror two of Mills’s original Buffalo Express illustrations that accompanied the Niagara Falls stories, reprinted as “Niagara” in Sketches. Those renderings—of commercial photographers harassing tourists and of a bemused coroner looking on as the drowning narrator futilely reaches out for assistance—are veritable carbon copies of Mills’s work.




  It is also apparent that while at the Buffalo Express, Twain instructed Mills to depict the Twain narrator in Twain’s own likeness, with full, dark hair and mustache, wearing a suit, an ingenious promotional imaging gimmick inaugurated by Twain and Williams in The Innocents Abroad illustrations of 1869, just before Twain started at the Buffalo Express. As Barbara Schmidt put it, Williams created a visual brand “with caricatures of Twain with thick hair, oversized mustache and plaid trousers.”13 Williams and Twain extended this practice into the 1875 Sketches illustrations.




  Despite debilitating health and personal problems, True Williams continued illustrating until his death at age fifty-eight in 1897. He was buried in Torode Cemetery in Hinsdale, Illinois, and later relocated to Butler Cemetery in Oak Brook, Illinois.
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