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  I love streamer fishing. The only thing keeping me from saying it’s my favorite type of fishing is the idea that dry-fly fishing may hear me say it and think I’m cheating on her. All I can say is that I love them both but for different reasons. While dry-fly fishing is all about casting and planning and subtle nuance, streamer fishing is often more like setting yourself up to get mugged in a dark alley. The beauty and grace involved with casting a floating fly to a rising fish is unparalleled, no argument there . . . but landing a streamer in the perfect slot at the top of a run, throwing a quick mend to align the retrieve, and starting the strip provide an altogether different, more visceral type of adrenaline rush.




  While there is no equal to the sight of a fish rising through the water column to inspect and ultimately eat your floating fly, likewise, there is nothing like the sudden panther-like charge of a big brown trout flashing out from the bank and taking an aggressive, visually violent swipe at your streamer. The ensuing strike, the way the line comes tight as the fish hits the fly and turns his head, and the adrenaline accompaniment is hard to pass up. There’s an old cliché going around these days that says “the tug is the drug,” and in this case, it really couldn’t be more true. Streamer fishing is incredibly addicting, and if there was a way the government could tax it, you can be sure they would. And I’d happily pay.




  I have to admit I sat down to write this book with a fair amount of trepidation. Being a judgmental bastard myself, I knew the content and quality of this book would be judged at every turn, and as such, I worried endlessly about the path I wanted to take with this project. The first thought that occurred to me was to feature all of the latest patterns and focus singularly on the new stuff out there in the world. Streamer fishing and tying is at a zenith right now, and it seems everyone with a vise and a bag of rabbit strips is “creating” some hot new pattern. There was certainly enough fodder for the fire in this case. But then I sat down and thought about what it really takes to become a good fly tier, not just a streamer tier, and I came right back to the old standby of technique. Tying technique is what it’s all about, and no matter how creative you can be, the lack of a solid foundation based on mastered technique is going to hold you and your flies back from their full potential.




  With this in mind, I compiled the list of flies featured here based on techniques used as well as their unique designs and attributes and with the prospect of developing a wider skill set in mind. Some might criticize the inclusion of a few old-school patterns like the Muddler and Black Ghost, and to a point, I can agree with the sad fact that these patterns are not at the forefront of the streamer game anymore. The reason I included these flies is because of the unusual and, in some cases, lost techniques required to tie them, with the thought that even if you somehow get it in your head that you’ll never fish anything like these flies, mastering the inherent techniques will be worth the effort and is required to truly become a well-rounded fly tier.
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  Brown Mickey Finn




  All it takes is looking at a pattern with fresh eyes to realize that, from a tying standpoint at least, they all have something to offer. No one wants to come home with their new book and sit down to realize there is nothing new or noteworthy in the instructions or text, and I urge you not to judge based on pattern alone. Challenge yourself to tie and fish every one of these flies to broaden your scope. From experience I can say that there has never been an instance when I finished a batch of new flies and said to myself, “Well . . . that wasn’t worth learning.” Too many new tiers these days quickly gather a rudimentary set of skills and then are off to the races developing, designing, and tying flies with the equivalent of half a toolbox full of tools. My impetus for this book, and frankly all of my others, has been to fill up that toolbox and put viable techniques to use at your disposal. It’s for your own good. Becoming a fully skilled tier has no room for excuses, so throw the idea that anything is too hard or that it won’t be used out the window and test yourself to fully grasp the techniques and designs featured here. I know that reads like a challenge . . . and I hope you took it that way.




  In selecting the exact patterns for this book, I wanted to offer a broad range of flies from a tying technique standpoint as well as present a good cross section of well-thought-out streamer design styles. Wide, narrow, heavy, slender, sparse, weighted, and light as well as imitative and impressionistic patterns are all featured here, as they all have a time and place that they are appropriate. Many of these patterns are indeed newer flies that have only come on the scene in the past few years, while others are of historical significance and offer a glimpse of how far we have come as well as how far we have, in some cases, strayed. Mastering the tying and fishing aspects of all these flies is a noble effort and will make anyone both a better tier and angler.
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  Barr’s Slumpbuster, Yampa River




  Pay close attention throughout this book not only to the patterns and techniques that are featured, but also to those that are not. I am nothing if not overly opinionated, and what you won’t see is much in the way of overdressed flies made from a bunch of premade parts and pieces. Flies with premade heads, tails, fins, and the like are less a product of true fly tying and more so that of model building. It’s not to say that a lot of these patterns aren’t downright cool to look at the first time, but frankly they are just far too homogenized for my taste and, in many cases, I just plain find them offensive. Creativity is a skill that must be developed as well as technique, in my opinion, and the use of someone else’s bright idea greatly inhibits that as far as I am concerned. There’s my two cents on that, no excuses.




  Aside from the tying techniques craftily hidden in these patterns, I also considered the multiplicity of fishing scenarios and tried to highlight patterns that fish differently. By this I mean lightweight, wide-profile flies like the Tequeely for situations where the water you’re fishing is shallow or you want to keep the fly in the top of the water column and a bomb-like sink rate is not desirable, as it plummets the fly through too quickly. I find, perhaps ironically, that spring runoff conditions often dictate a pattern like this, as fish are pushed up against the banks, sometimes even into the willows, and a lofty pattern like the Tequeely will “hang” for a while in this slower water and allow a bit of crafty line mending to lengthen the presentation along these areas. Conversely, flies like Mike Lawson’s Inverted Hen Matuka are heavily weighted and bulky, to be fished more slowly and right down along the bottom in areas of more consistent depth, current, and bottom contour.




  I opt for patterns like the Platte River Special and Spider often as a trailing fly to be fished behind a heavier pattern, allowing me to cover two zones along the bank as well as offering two very different patterns on the same cast. The sparse, ethereal nature of these lightly dressed flies is less intrusive and can often be the answer when fishing behind other anglers or on more heavily fished stretches of popular rivers. And yes, I’ve included a few of the newer, articulated patterns in both large and smaller sizes. There is no arguing with sheer volume in a fly as far as fish-attracting goes, and the jointed wiggle of an articulated pattern is perhaps the most creative method I’ve seen to achieve this. Add the fact that there are a few somewhat mysterious techniques involved in creating these patterns, and they fit nicely into my parameters for the flies contained herein.




  I guess what I am trying to say is, not all streamers are created equal. Different designs perform better under different conditions. A big, dark, heavy fly can be just the ticket for a dark day with normal flows, but throw that same fly at a fish sitting in inches of water along a bank and the result is more often a flash as he runs for cover than a crushing strike. It has taken me years to figure out what fly to fish under varying conditions, and honestly, I would still say I don’t always have the right answer right off the bat and sometimes have to make several changes before getting everything dialed in. Fishing itself is full of surprises, and that is just a part of what makes it so fun and why it has become such a significant part of my life and overall philosophy on such. I truly hope it has the same effect on you.




  I realize that no book can be completely comprehensive on this subject, but I do feel that I have given a fairly broad cross section of both patterns and techniques needed to produce a variety of flies of this ilk. It is my intention to provide a lot of detailed instruction and clear photography sprinkled with a few stories, a bit of opinion, and the theme of growing as both a tier and an angler. I hope you enjoy the challenge.




  Charlie Craven




  Palmer Lake, Colorado




  August 2019









   

  
Thin Mint
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  Rumored to have originated in the Pacific Northwest, the Thin Mint is a relatively thin pattern tied with a heavy tungsten bead and lead wraps to make it sink quickly. My guess would be that it was originally designed as a stillwater pattern, judging by its birthplace and the stellar lake and reservoir fishing found there. The Thin Mint features a host of colors and a bit of flash as well as an iridescent peacock herl body palmered with a contrasting furnace hackle. There’s a lot going on with this fly, and patterns like this are often viewed as a buffet of triggers to fish, and they have many to pick from. Simple, dark flies like this have become staples in many anglers’ boxes, myself included, and the Thin Mint has become popular for both moving and stillwater applications.




  At first glance, the Thin Mint seems an awful lot like a standard Woolly Bugger, and in silhouette, that assumption would be correct. However, the tying process for this pattern offers some great opportunities to better understand easily overlooked techniques in building a multicolored tail, palmering a hackle, and building a juicy peacock herl body as well as forming a collar on the front of the fly from the same feather used as the body hackle. While the tying technique varies considerably from that of the good old Bugger, the Thin Mint can be fished in much the same way and in many of the same circumstances.




  Starting with the tail, rather than a single color, the Thin Mint’s tail is created from three different stacked colors of marabou. When making a stacked tail, I prefer to use standard strung blood quill marabou rather than the softer Woolly Bugger marabou, as the blood quill marabou is just a bit stiffer and has thinner fibers, creating less bulk in a heavy application like this. This inherent stiffness also allows the stacking process to create more evenly separated colors than a softer feather would. I’ve always believed that fish are attracted to subtle contrast, and the tricolor tail on this fly is just right.




  Moving on to the palmered hackle, I’ve tried to use the Thin Mint here as a platform to talk about the process of selecting and preparing a hackle feather to be palmered up the shank. I always use saddle hackle for this type of fly, and in the case of the Thin Mint, I always use a Metz brown rooster saddle. These saddles, while labeled “brown,” are really a prototypical furnace color, with a beautiful iridescent dark stripe up their center. Remember what I said about contrast a minute ago? Brown and iridescent black on the hackle work to the same effect here too. These feathers are also plenty long enough to tie even the largest patterns and meld beautifully into a dark base that makes for a perfect collar on the front of the fly.




  The most compelling part of the Thin Mint, in my opinion, is the peacock herl body. While it is well known that peacock herl has almost magical fish-attracting properties, it’s not often found on larger patterns like this. Building an appropriately sized body on a fly this big can be a trick, and to that end, I use a thick bunch of long, strung peacock herl to accomplish it here. Check the sidebar for a little trick on pulling only the longest herls from the bunch to save time on sorting out the good stuff.




  I admit I do tend to categorize the Thin Mint, if only in my head, as a Woolly Bugger substitute. I abhor fishing anything “standard” these days because I’ve become such a blatant fly snob. The Thin Mint allows me to run through my mental Rolodex of patterns and select it when the first point of reference might be a conventional Bugger. I can’t say for sure that it works any better, although I certainly feel that it does, but my head can justify nearly anything sometimes.




  I like to throw the Thin Mint on brighter days when I feel that a somewhat smaller, darker, less intrusive fly might be the ticket. My friend and coworker Dave Cook loves the pattern for clients, as it’s easily cast and dark enough to contrast with light-colored bottoms for visual reference during the retrieve. The stillwater guys fish this pattern all over, generally on an intermediate line, slowly creeping the fly over weed beds and through channels in our lakes and reservoirs. This is a fly that can fill that small, dark streamer niche in your fly box pretty quickly, and its versatility will keep it there.




  The Thin Mint is a great second fly in a two-fly rig, particularly if the fish are a little skittish and seem to prefer a slightly smaller bite. Small, dark flies like this have always seemed a bit “safer” to me when fishing in bright conditions, meaning that rather than a large, obnoxious silhouette (that often works wonders on overcast days), the far more subtle coloration and sizing of the Thin Mint is less alarming and more “ comfortable” for the fish. Sometimes fly selection is totally ambiguous and up to whim, and this fly sometimes just gives me the feeling that it’s exactly what’s called for. And it’s usually right.




  THIN MINT




  ∎ Hook: #4-10 Tiemco 5262




  ∎ Bead: Gold tungsten, sized to hook




  ∎ Weight: .025 lead wire




  ∎ Thread: Black 3/0 Danville Monocord or 6/0 UNI-Thread




  ∎ Tail: Black over brown over olive marabou




  ∎ Flash: Pearl Flashabou




  ∎ Hackle: Furnace rooster saddle




  ∎ Rib: Copper-brown wire (brassie) and pearl Flashabou




  ∎ Body: Strung peacock herl




  Tying the Thin Mint
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  1. Place the bead on the hook and slide it up to the eye. Make about 15 turns of lead wire around the center of the shank and break the ends off flush.
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  2. Shove the lead wraps forward on the shank into the back of the bead to center it on the hook. Tungsten beads have a smaller recess in the back than do brass beads, and the lead wraps won’t tuck in as far, just so you know. Start the thread behind the lead wraps and wrap all the way back to the bend. Bring the thread back to the rear of the lead wraps and build a small thread dam from the hook shank up to the diameter of the lead, smoothly eliminating the step between them.
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  3. Continue wrapping the thread forward to the back of the bead over the lead wraps and then back again to the bend.
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  4. Select an olive marabou feather with a somewhat wispy, square tip. Peel the excess fibers from the base.
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  5. Pinch the marabou feather just in front of its base and draw it through your fingertips by pulling down on the bare stem. This will neatly bundle the marabou into a clump. Measure the bundled marabou against the hook so it is one shank length long.
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  6. Pinch the marabou at the measured point in your material hand and place that point right above the hanging thread at the bend. Tie the marabou down on top of the hook bend with a narrow band of tight thread wraps.
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  7. Prep and bundle a brown marabou feather as you did with the olive. Measure this against the first clump so they match in length and anchor it in place on top of the thread wraps you secured the olive feather with.
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  8. Prep and measure a black marabou and tie it in on top of the first two at the bend in the same manner. You should have a graduated tail of olive to brown to black.
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  9. Lift the butt ends of the marabou and advance the thread over the shank to about a bead length behind the bead.
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  10. Lay the butt ends down along the shank on top of the hook.
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  11. Tie the butt ends down with a narrow band of thread that travels back from the one-bead-width-back point. I hold the butt ends in my thread hand and make the wraps with my material hand to ensure that the butts stay on top of the hook and don’t twist around when I tie them down.
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  12. Trim the marabou butts off flush. Make a few turns to compress their stubs along the shank.
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  13. Spiral-wrap the thread back over the marabou along the shank to the bend, compressing it neatly and evenly as you go. Return the thread to just in front of the hook point.
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  14. Cut three strands of pearl Flashabou that are about 5 inches long. Lay the center of the Flashabou in along the near side of the hook and catch it with a couple stacked wraps of thread.
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  15. Hold the back end of the Flashabou in line along the near side of the shank and in line with the middle of the tail as you wrap back over it to the bend. Make a narrow band of thread at the bend to lock the flash in place.
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  16. Fold the front ends of the flash over the shank and back along the far side of the hook. Capture them in place at the base of the tail with a couple wraps of thread to pin them in the middle of the tail on the far side.
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  17. Trim all the flash just a touch longer than the marabou.
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  18. Select a long, well-marked furnace feather from the saddle. Strip a section of bare stem at its base, removing the fluff and leaving only the dark, iridescent hackle fibers. I don’t strip the entire butt end of the feather but only a short section, as I use the fluff at the very end as a handle of sorts so that I can orient the feather as I wrap it more easily. Pinch the tip of the feather in the fingertips of your thread hand and with the other hand, pinch the feather flat between the pads of your fingers right next to them. Slide the pinched fingers of your material hand down the feather against the grain, standing the fibers up and out away from the stem.
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  19. Draw the fibers back from the tip of the feather again, creating a separation point. We aren’t going to tie this feather in right at this separation point because the stem at the tip of the feather is very fine and will break later, if not as soon as we try to wrap it. Instead, overlap the base of the feather slightly past the thread hanging at the bend, so you’re tying in over both the stem of the feather and some of those swept-back hackle fibers. The inside of the feather should be facing the tail, away from you, at this point.
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  20. Wrap back over the tip and swept-back fibers right up to the base of the tail and then forward again, pinning the tip of the feather along the shank to the midpoint.
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  21. Trim the tip of the feather out, wrap forward over the stub, and continue up to the back of the bead.
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  22. Tie in an 8-inch length of pearl Flashabou behind the bead on the near side of the hook shank and wrap back over it to the bend. Return the thread to the back of the bead once again.
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  23. Tie in a length of copper brown wire behind the bead along the near side of the shank and wrap tightly back over it to the bend as well.
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  24. Return the thread to the back of the bead. I know there’s a lot of stuff tied to this hook, just bear with me here. We actually want to fatten the underbody up a bit, and all these layers of thread have a purpose.
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  25. Pull about eight long, thick strands of strung peacock herl from the bunch by their tip ends. Clip the ends back a bit from their fine, wispy, and too-easily-breakable tips so they are all the same length and square. Lay the tip ends of the peacock in on top of the hook with the tips overlapping the bead. Catch the peacock herl with a few taut wraps of thread right on top of the hook behind the bead. Draw back on the long end of the peacock in your material hand to slide the tips down under the thread wraps holding them until they’re flush to the front of the wraps.
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  26. Wrap back over the peacock herl to the bend with tightly spiraling turns, keeping it along the top of the shank as you go. Once at the bend, make a narrow, tight band of thread to anchor the herl there.
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  27. Add a layer of head cement to the thread base along the hook shank. Be generous.
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  28. Return the thread to the back of the bead. Pull all the peacock herls tight, even, and above the hook. Begin wrapping at a long angle from the hook bend forward. The long angle will cover the hook shank more quickly and within the length of the available herl because it spreads the herls out side by side a bit more than a more upright wrap.
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  29. Wrap the peacock smoothly forward right up to the back of the bead, creating an ever-so-slightly tapered body. The taper comes from the taper of the individual herls themselves, as they get thicker toward their butt ends.
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  30. Tie the peacock herls off behind the bead with a few tight thread turns, compressing them down in the void in the back of the bead. As bushy and thick as peacock herls seem once wrapped, they tie off very cleanly because you’re really only compressing their flat quills. Trim the peacock herl flush.
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  31. Spiral-wrap the pearl Flashabou forward with evenly spaced turns. You want about eight turns up the body, so space them out accordingly.
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  32. Tie the Flashabou off behind the bead and begin wrapping the wire forward with spiraling turns, right along the back edge of each turn of Flashabou.
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  33. Tie the wire off behind the bead with a few tight thread turns. Helicopter the end to break it off flush, and trim the excess Flashabou as well.
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  34. Make a few turns of thread over the wire stub and Flashabou to form a narrow band of tight thread wraps behind the bead.
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  35. Lift the rooster saddle feather up above the hook, and with your material hand, fold the hackle fibers that are right above the shank to either side of the stem. This step will keep that first turn from kinking the fibers forward and making a mess. See the fibers that have slipped from my grip here? If I left them in place, you can see how they would get wrapped over and end up facing the wrong way as I wrapped forward with the hackle.
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  36. Hold the hackle fibers in their folded position as you make the first turn with the feather. This wrap should parallel the first turn of wire.
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  37. Continue palmering the feather forward over the body for about five or six turns. Don’t get carried away with the hackle wraps and make too many.
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  38. Once to the front of the body, fold the iridescent fibers at the base of the feather to the back side of the stem as you make a couple concentric turns of feather over the thread base right behind the bead. These last few turns form the collar on the fly and are made up entirely of the dark feather base, which blends nicely with the peacock body.
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  39. Tie the feather off over the bare stem section just behind the bead with a few firm wraps of thread.




  Working with Strung Peacock Herl
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  If you cut peacock herls from the strung clump at their bases, you’ll end up with herls that are uneven at the tip ends.
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  Rather than cut from the bottom, reach in and grasp the needed amount of herls by their tips and gently pry them loose from the binding along the bottom of the clump. Pull steadily and evenly to release the herls without breaking their tips.
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  You should now have a clump consisting of only long peacock herls, ready to be trimmed at their tips and tied in cleanly.
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  40. Clip the stub end of the feather flush to the hook.
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  41. Sweep the hackle collar back in your fingertips and build a smooth thread head right up against the back edge of the bead. The body and collar should butt up neatly to the back of the bead and there should be no gap between the two, nor should the thread head creep up too far onto the back of the bead. Whip-finish and clip the thread. Coat the thread head with head cement all the way around.
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  42. The finished Thin Mint should sport the distinctly banded tail with good color separation, a robust peacock body, and smoothly sweeping palmered hackle. The details are what make the difference, even on simple flies.









  
Lead Eyed Bugger
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  This is one of the first streamer patterns that became a must-have in my fly box. I’m not sure when exactly that happened, but I am pretty sure it happened on the Eagle River. My dear friend Matt Prowse, whom I’ve written about many times before, introduced me to this fly, and to this day—even with all the magical, powerful, “special” flies that have come on the scene—when things get tough, Matt still pulls out the Lead Eyed Bugger. Flies that have longevity like this and are tried-and-true are hard to come by these days, so anything that catches attention like this from Matt will always catch mine too.




  The Lead Eyed Bugger is the quintessential amped-up Woolly Bugger. While the standard Bugger, and its derivatives, is a great pattern in and of itself, it does have a few shortcomings. What the Lead Eyed version I’ll show here does is take everything that is good about the Bugger and adapts it to heavier water, with a faster sink rate, and throws in a few optional accessories not found on the base model.




  The most obvious change to the Lead Eyed version is the lead eyes themselves. A pair of plated lead eyes lashed under the hook shank adds considerable weight and profile to the fly as well as forming a base for a bulky head. While you can certainly tie these lead eyes to the top of the shank and end up with a fly that rides hook point up, I always tie mine to the underside to keep it riding point down. My reasoning behind this is that sometimes even smaller fish will chase this thing down and eat it, and that big hook gap and an upward-facing hook point too often results in a strike followed by a death quiver from these little guys as the hook point penetrates the roof of their mouth into their brain. I realize there is some mortality involved in all our fishing, but if I can solve this by simply tying the fly with the eyes under the shank, I am sort of obligated to do the responsible thing and save a few lives. It’s not exactly like being a hero, but take from it what you can.




  Versions tied with the eyes atop the shank do seem to be ever-so-slightly more snag-proof, but only slightly so. I tie a lot of flies, and if snagging one up and losing it here and there keeps my conscience from having to carry around a bunch of dead little fish, I’ll deal with it. Truth be told, I also prefer the ultimate head shape afforded by tying the eyes under the shank. The crossbar on the lead eyes makes for a nice foundation to build the chenille head around, and being across the bottom of the hook, it also makes the head a bit more centered on the shank.




  The tying process for this fly seems at first very familiar and commonplace, but like everything in the world, it’s a little more complicated than it appears. I like to use two thick marabou feathers to form the tail of this fly; one just seems too sparse to my eye. I also add in a bit of flash along each side, and there’s even a little trick to that that I’ll show you here. I use the butt ends of the marabou tail feathers to build an underbody along the shank and build a bit of bulk into the fly. The body itself is made of a doubled strand of Krystal Pearl Chenille, a material that is a little on the skinny side, so that bit of extra volume along the shank helps to fill things in appropriately.




  The hackle feather is not your everyday, run-of-the-mill rooster saddle either . . . or, it shouldn’t be anyway. I prefer to use schlappen feathers, the webby, thick-stemmed feathers found between the back end of a rooster saddle and the tail. These feathers fold beautifully and have long, thick barbules that add volume and shape to the fly. That thicker stem is also much more durable than a regular saddle feather’s and sinks down well into the Krystal chenille body to hide from toothy attacks.




  I’ve got to admit, building the chenille head on this fly was far less intuitive than I had first guessed. When I first started tying the pattern, I struggled to form a nice round head and usually ended up with a lopsided mess. It took me longer than I’d care to admit to figure out that rather than tying the chenille in behind the eyes and figure-eighting around to the front, my purposes were much better served by tying the chenille both on and off just behind the hook eye, allowing me to make equal turns to form a round head around the lead eye base. Some things seem so obvious in the end, but man . . . that one took me a while.




  I think the very name of this fly throws a few people off simply because it implies something you’ve already fished with a lot and are very familiar with, just with the addition of a bit more weight. I don’t know that I would say this is a fair assumption overall, though. The Lead Eyed Bugger has more bulk, a faster sink rate, and, with that chenille head, a better, more fish-shaped profile. That wide head is much more reminiscent of a sculpin head than you might think. The overall profile of the fly goes from being a relatively slender pattern in its original form to a much more voluminous shape with the addition of the lead eyes and head. It was this very attribute that led me to develop my original Gonga pattern. The two flies are pretty well removed from each other, but their distant relation is there if you know where to look.




  LEAD EYED BUGGER




  ∎ Hook: #4 Tiemco 5262




  ∎ Thread: Black 3/0 Danville Monocord or 6/0 UNI-Thread




  ∎ Eyes: Plated lead eyes (medium)




  ∎ Tail: Black marabou




  ∎ Flash: Pearl Krystal Flash




  ∎ Hackle: Webby rooster saddle or schlappen, black




  ∎ Body: Dark olive Krystal Pearl Chenille




  ∎ Head: Light olive rayon chenille (fine)




  Tying the Lead Eyed Bugger




  [image: image]




  1. Mount the hook in the vise with the hook point up. Start the thread behind the eye and dress the front quarter of the hook shank with a couple layers of thread. Leave the thread hanging in the middle of this front quarter.
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  2. Using X wraps spanning the center bar of the eyes, anchor the lead eyes perpendicular to the hook shank. Make a few posting wraps around the base of these wraps to lock them in place and square them on the hook. (See sidebar.)
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  3. Turn the hook point side down in the vise and dress the shank with a layer of thread back to the bend of the hook.
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  4. Select two marabou feathers and strip their butt ends. Set one aside for now.
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  5. Slide your fingers from the base to the midpoint on the stem to group the fibers into a neat bunch.
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  6. Wet your fingers and slick the marabou down a bit, then measure the bunch so it is about a shank length long.
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  7. Tie this feather on top of the bend of the hook with a tight, narrow band of thread.




  

  Mounting Lead Eyes
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  In this case, I’ll be mounting the lead eyes on the point side of the hook shank and so the hook is inverted in the vise, but the steps would be identical with the eyes placed on the top of the shank . . . just don’t invert the hook. Start by dressing the front half of the hook shank with a couple layers of thread, and leave the bobbin hanging just a little short of one-third of a shank length back from the hook eye.




  [image: image]




  Place a pair of lead eyes along the bottom of the shank and begin to anchor them with seven to ten turns of thread, moving from back to front and from the near side to the far side. I try to make these wraps all the way across the midsection of the eyes and under only moderate thread tension.
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  Repeat the alternating diagonal wraps once more in each direction to firmly anchor the eyes in position.
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  Now begin to make posting wraps around the eyes by wrapping the thread tightly under the eyes but over the shank, tightening the previously placed diagonal wraps. These wraps should travel in a circle—in my case, counterclockwise around the base of the eyes—lifting and dropping as required to snug the wraps in between the hook shank and the eyes themselves. These turns of thread go around the actual diagonal thread wraps only, and not around the hook shank at all. Make several revolutions to secure the wraps.
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  Once finished with the posting wraps, make sure your thread is still going the right direction, over the top and away from you, then replace the hook in the jaws in the conventional position with the hook point down. Continue wrapping a thread base all the way back to the hook bend. Add a drop of Zap-A-Gap to the thread wraps between the eyes to anchor everything permanently in place.
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  8. Leave the thread hanging at the bend on top of the thread band.
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  9. Prepare the second marabou feather as you did the first and measure it so it matches the length of the first feather.
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  10. Tie the second feather in place on top of the first. We want a nice, full tail on this fly, and two feathers are the way to get it.
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  11. Lift the butt ends of both marabou feathers and spiral-wrap the thread forward over the hook shank to the 75 percent point.
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  12. The thread should be hanging at the back of the original thread base behind the eyes.
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  13. Pull the butt ends of the marabou forward and flat down to the hook in your thread hand, then make a few turns of thread over them to secure them to the top of the hook.
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  14. Clip the remaining butt ends of the marabou off flush. You can see that the stub that will be left over after you trim them extends forward of the tie-down, so be conscious of your proportions here. We want some bare hook behind the lead eyes and don’t want the marabou stubs to come right up to them.
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  15. Spiral-wrap back over the marabou to the bend, then move the thread slightly forward again to just behind mid-shank.
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  16. Clip six or seven full-length strands of Krystal Flash from the hank. Tie the center of their length down with a couple stacked turns right on top of the shank where the thread hangs now. The thread is hanging just behind the midpoint on the shank, and we are tying the flash in here to even the diameter of the underbody out a bit. The marabou stems tied to the hook shank are tapered and thicken slightly toward the front of the hook, so the additional layers of thread we will use to tie in the flash on the back end will help even the underbody out to a more level shape.
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  17. Pull the back end of the flash out to the far side of the hook and slightly up. Wrap back over the flash with the thread, allowing the thread torque to push the flash down along the far side of the hook in a neat bunch. Wrap over the flash all the way to the base of the tail.
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  18. With the thread hanging still at the base of the tail, pull the front end of the flash back and slightly down. Wrap over the flash at the bend, this time allowing the upward movement of the thread wrap to push the flash up and along the side of the hook.
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  19. Note that the flash is now centered along both sides of the tail. Trim the flash just a touch longer than the marabou.
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  20. Select a wide, webby rooster saddle feather from the base of the saddle. I don’t worry too much about the exact hackle size here, though longer fibers are better than shorter. I do like a feather with a nice taper from tip to butt, however, to give the palmered hackle a tapered shape.
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  21. Preen the fibers back from the tip of the feather, creating a division point between the tip and the rest of the feather. Stroke all the fibers from the division point down back against the grain to prop them away from the stem.
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  22. Lay the division point just in front of the thread with the inside of the feather toward the hook shank at the bend.
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  23. Catch the stem and some of the feather fibers just behind the division point with a few wraps of thread.
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  24. Reach in and trim the remaining tip of the feather off just in front of the tie-down.




  
[image: image]





  25. Now wrap forward over the stub to the end of the marabou underbody.
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  26. Cut a long length of Krystal Pearl Chenille and form a loop. Even the loose ends up and pinch them in your fingertips, then tie them down to the shank at the front of the underbody.
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  27. Pull the chenille strands tight as you wrap back over both of them to the bend of the hook. Return the thread to just off the edge of the front of the underbody.
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