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WHAT PEOPLE ARE SAYING ABOUT

    CAPITALISED EDUCATION

    Kate Middleton is an international celebrity, as well as a crucial figure in the biological, economic, and cultural reproduction of the British class system. In this book, David R Cole offers us a multifaceted analysis of Middleton as “media object.” Touching on topics as diverse as courtly love in medieval Europe and derivatives markets in contemporary finance, Capitalised Education traces a web of far-flung relationships that fatally lead us back to the absurdities of our collective fascination with the British Royal Family.

    Steven Shaviro, Wayne State University

    The pomp and ceremony of a royal wedding might seem a strange anachronism in a world of global finance and cyber-capitalism. Yet, as David Cole demonstrates, the two are folded intricately into each other. Through an immanent materialist analysis that brings together key recent and historical moments or ‘plateaus’ in the emergence of capitalism, liberalism, and constitutional monarchy, and culminating in Kate Middleton’s 2011 marriage to Prince William, Cole’s wide ranging and provocative work reveals the complex and subtle ways in which capitalism’s decoding and deterritorialization go hand-in-hand with the continuation of social privileges and hierarchies. Along the way he speaks to the major political movements of the last century (liberalism, communism, fascism, empire, and decolonization), the globalization of media, the 2008 financial crisis, and more. Linking these to both established and emerging theories of radical political action, Cole traces the moments of rupture that might allow another politics to come to the fore.

    Nathan Widder, Royal Holloway, University of London

    Cole has produced a masterful and critical evaluation of how the British Monarchy continues to assert and grow its influence in the 21st century. He significantly contributes to an almost muted discourse which critically explores how this influence is achieved and what is risked and gained in its attainment. The reader can’t but be left with a desire to question whether we should be comfortable with the process and effects this has on our behaviour, development and socialisation.

    Roberto H Parada, University of Western Sydney
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Introduction to ‘Capitalised Education’

    An immanent materialist account of Kate Middleton

    The Hindus teach that the Heaven World is more dangerous for the soul than the Hell World, since it is more deceptive and conduces to the fatal error of overconfidence and assumption of immunity. Like a fighter, the soul must be constantly in training lest it grow soft on an ephemeral throne. So the splendour of the palace, the constant parades, the state barges, the gold and lapis lazuli, the chariots and bowmen, eat away one’s awareness of the ultimate reality of conflict.1

    On April the 29th, 2011, I attended a performance of an amateur stage show which included my nine-year-old daughter as a backing dancer and singer in the western Sydney suburb of Penrith, Australia. This was the day of the royal wedding in London, UK, and as I sat in the third row of the audience, I noticed that many people in the hall were dressed as fake princes, princesses, kings and queens. I wondered: Were the people of Penrith making an ironic and rather silly gesture? Or were they actually saluting the royal event respectfully from across the globe, but in this peculiar and ‘clownish’ way? Later that night, as I watched the events of the royal wedding unfold on my Chinese made, flat-screen television, with commentary by the celebrity persona Dame Edna Everage, and with an almost exclusive focus on the apparel of the wedding guests, I realised something more fundamental and alarming about the truth of what was taking place. That realisation led me to write these words, and forces the research necessary to square the almost unfathomable conundrum that was presented by the processes and reality of the royal wedding on April the 29th, 2011. I want to express these paradoxes and charades in straightforward terms and in direct statements, yet of course, I cannot, because the sequence of events that has produced April the 29th, 2011, are far more involved, historical, affective and complex than any simple rendition or description can evoke. Rather, one requires a philosophical analysis, and a book length treatment of the strange and oddly recurrent happenings of that day, with a sustained and penetrating focus on the creation of the central character. This character is not a heroine in a romance novel, nor is she a result of breeding, nor wholly of her specific ‘capitalised education’, though this term does go some way to explain how Kate Middleton came to be exactly where she was on the day of the wedding. The capitalised education of this book’s title refers to the ways in which the factors analysed and revealed by this book’s plateaux come together and produce palpable social and cultural effects through Kate Middleton as media object. Kate is not defined by the term ‘capitalised education’, but it does act as a connective plane through which the complicated factors in her production (chapters 1-6) can be understood. This book deals with Kate Middleton through the philosophical lens of ‘immanent materialism’2. Immanent materialism is a term that explains the production of plateaux such as that of April the 29th, 2011, and the proper name ‘Kate Middleton’ as the locus of this specific plateau (chapter 7). This book describes a weird knot of bio-cultural accidents that have conjoined the movement of post-modern capital with: social-climbing, heterosexuality, Christian union, elite education, female body-image, clothes sales and the maintenance of royal privilege.

    It should be clear to the reader that I am not using the proper name of Kate Middleton in a recognisably human or ascribed manner. Her biography is only of interest in that it demonstrates aspects of the ‘plateau’ of April the 29th, 2011 (see chapter 7 for specific detail about Kate’s biography), as a background to a ‘capitalised education’, and to suggest how Kate Middleton as an object now has a secret, mesmerising life of its own, beyond any direct human or societal control —as a potent media ‘strange attractor’ in capital space. I am not at all interested in Kate Middleton the person, but rather the focus here is on the web of synchronisations, power games and lies that conflated the presentation of the British royal family with the manipulation of the global media on the day of the royal wedding in 2011, as a means to (re)present power and within this (re)presentation to posit ‘themselves’ as immovable, timeless objects, worthy and capable of maintaining their positions. Immanent materialism is in many ways a demanding intellectual position to take on the production of Kate Middleton, as it requires an examination of the non-linear history that makes up the royal wedding and which foregrounds the plateau of April the 29th, 2011. In contrast to historical or dialectical materialism, which might assume a linear, class-based set of historical events that explains how the British royal family now uses and exploits the media to maintain its power to the disadvantage of those below its remit, immanent materialism examines the chaotic material processes that have gone to produce Kate Middleton in an affective, vitalist and non-linear fashion. The point here is not that the production of Kate Middleton as media object has happened spontaneously or mystically, but that the processes that have produced and are producing Kate Middleton are now weaving a strange web around us as consumers of the continuing existence of the British royal family. We are now ‘subjectivised’ as media watchers, and as participants in a particular phase of capitalism. In this phase, one’s media image is uppermost, as it positions one in the global media market, and this image must have an impact to sell products. The market will register that something has happened for the media image to be deemed successful (i.e. sales)—market fluctuation is therefore essential, and these changes will be calculated through the numbers of magazines or clothes sales registered in the cash tills of high street shops, or in the tendencies in the prices of commodities attached to these products. The people in Penrith, deciding upon, going out and buying or making their fake royal costumes to parade in the auditorium, were participating in a global phenomenon: this is an international, one world system, whereby we are connected in previously unrealisable and hyper-commercial ways. The people of Penrith’s subjective inclinations, or my bemused reaction to such ‘fancy dress’, are irrelevant compared to the ways in which Kate Middleton as media object now directs global trade and its requisite attitudes.

    The chapters of this book will bring us to the point of understanding Kate Middleton as the media focus that she is today through an examination of plateaux that have defined the ways in which the British royal family have negotiated the power struggles around them. I borrow the term ‘plateau’ from Deleuze and Guattari’s (1988) usage in 1000 Plateaus, who in turn took the term from Gregory Bateson’s understanding of social-biological-cultural power, and its webs of interconnected subsidiary phenomena3. The point here is not to merely look for ways in which Kate Middleton coheres as a focal media point of commercial and societal interest, but to adjust to the perception that behind and throughout the production of Kate Middleton as object lies an often hidden, defamiliarised, and murky history of cultural-political-biological intrigue and manipulation. My position in this book of immanent materialism is parallel and complementary to recent developments in speculative realism that have looked to apply and develop themes in philosophical inquiry around ideas of the inhuman, unhuman, post-human, non-human and thinking which has not been over-extended, adulterated and saturated by human modes of thought, i.e., normalisation and over-coding. However, I will stay with immanent materialism as the philosophical position of this book derived from Deleuze and Guattari (1988) primarily for two reasons amidst the current renaissance in open access publishing and hyperlinked blogging of speculative realism, non-philosophy and the many shades of multi-vitalism4:

    
      1. Immanent materialism is explicitly political. Many commentators have spoken about the ways in which one should read Deleuze and Guattari (1988) or otherwise, yet the fact remains that their work still has political valence and application, in this case to look at the production of Kate Middleton as media object and a capitalised education. The materialist aspect of the thesis requires that we rigorously question the ways in which capital has flowed and money has been manipulated throughout history to end up with the object of Kate Middleton that we are left with in contemporary culture. Embedded with this rigorous and explicit questioning of the modes of becoming of the British royal family, is the ontological fact that at each juncture and crossing point where the capital flows may be recognisably ascribed, are the ways in which subjectification and subjection to particular regimes of control have been immanent. Thus a type of political layering is produced that works on many levels and needs to be peeled away before one realises the real effects of Kate Middleton as media object in contemporary culture. The politics of immanent materialism is under-girthed by the philosophical and scientific positions of Spinoza, Bergson, Nietzsche, Marx, and ethological work as a development of Darwinian evolution, e.g. in the terms of Jakob von Uexküll such as the umwelt 5.

      2. Immanent materialism is in this book an example of applied philosophy. Whilst I believe that the construction of the position of immanent materialism is rigorous and fully locatable in the history of philosophy, I do not wish to dwell on the specific metaphysical system that has derived immanent materialism as such. The primary locus of this study is Kate Middleton as media convergence and object. The secondary objects in this study are the focal points and control mechanisms of post-industrial capitalism that maintain Kate Middleton (henceforth sometimes referred to as KM) as object and the subjective positioning that is ascribed to KM as object. One of the most relevant ways in which this happens is through learning. We now learn about KM as media object, and are saturated with this (re)constituted thought by existing and negotiating in contemporary culture. As such, the use of immanent materialism introduces ‘learning’ as a vital means to understand how our brains are now structured and (re)structured to recognise KM as media object and to behave accordingly. For example, the people in Australia of Penrith dress up in fake costumes, wedding guests trot along happily to the wedding with their partners and in their ‘Sunday best’, and I react with a certain amount of revulsion and credulity at the unremitting, naked power displayed on my flat-screen TV on the other side of the world. These behaviours have come about due to learning, and immanent materialism introduces the many-layered thought of learning about the media focus of KM as a historical and affective presence. The future of KM is involved and mixed up with these thoughts, yet this future is defined as a bio-cultural knot of tendencies and flows, that may alter as the ways in which the British royal family incur capital differentiation (currently increasing) and the world economic environment changes. This study therefore has a parallel and complementary underbelly in learning and education to explain KM as a sustained media object which is through the unconscious constructivism of immanent materialism.

    

    In his early work called Virtual Geography, McKenzie Wark6 speaks about ‘events’ in terms of multi-dimensional and paradoxical situations wherein media coverage reveals something profound about the audience, society and historical framing of what is broadcast through the media. The event that Wark concentrated on was the one where Saddam Hussein was shown patting a captured English child’s head. The footage was intended to demonstrate Saddam as a kind ‘uncle’—as someone who is warm and approachable, and taking care of his charges. The effect was, however, to present Saddam as a pederast, smiling and perversely enjoying the fear of the child, as he simultaneously touched him on the head. The Iraqi regime had misread the potential moral outrage of the Western audience, and as such, the framing and meaning of Saddam’s actions were entirely reversed from the regime’s intention. The point of this book is not that the current global media systems present absolute reversibility and relativity as an attribute of events such as the misguided Saddam Hussein episode, but that pivots such as KM can roam across media systems as strange attractors of capital, power and influence. In many ways, the twenty years that have passed between the first Gulf War and the present day have fundamentally changed the contexts in which the media function. New media devices and instant digital production have made access to news ubiquitous, mobile and trans-national. This means that media objects such as KM can potentially have substantial, long-lasting and multitudinous impacts beyond the previous tensions and dualities between the East and the West or Muslim and non-Muslim countries, which I shall explore more fully in chapter 7 of this book in terms of the new forms and contemporary organisational aspects of capitalism that KM as media object relies upon. This form of capitalism requires media events that are connected to world trade and subjectivity, and are comprehensible as algorithms of distribution, consumption and population.

    One of the reasons that these algorithms are of interest to us is the backdrop of global financial crisis and environmental ruin upon which capitalist growth is now predicated. This book therefore works in two ways. Firstly, the first six chapters ‘fill out’ the non-linear history that has gone to make up the contemporary situation with KM as international global media object and the reality of a capitalised education. Such ‘filling out’ in this book works from within, to describe the pulsions and drivers of the British royal family, their inter-playing with the media and broadcast of status in history, and to demonstrate a particular mode of royal survival and expansion. Secondly, the book should be read as a means to understand how key terms and concepts are reconciled and over-lain, putting immanent materialism to work in terms of describing the movable unit: ‘power-reception-learning’. The second point involves a lateral, flat mode of construction, depending on coincidences, similarities, herd-like and exceptional behaviours and the formulation of a ruse. This ruse depends upon the notion that beyond the narrow, human-dominated and controlling power concerns of the British royal family and the domain which they have surveyed, lies the inhuman, unhuman and post-human ways in which economic crisis and environmental disaster are now convergent through a capitalised education. To understand such a convergence one needs an expansive imagination, beyond thoughts of naive empirical patterning, or the direct extrapolation of what has happened on the Earth in the past. The truth is that the end of the human species will not be a simple, painless or unheralded performance. KM as media focus stands as an ironic, absurd and rather strange foregrounding to what is going on behind her latter day rise to pre-eminence. Therefore, the secondary, but vital connections in this book which are formed and understood via and through immanent materialism, draw lines between the absolute nihilism of the last dying gasps of a tired hierarchy, total system and exhausted worldview and its attempts to survive. These connections are like a scene from a Mervyn Peake novel that describes in detail the cob webs in the gables, the infinite fawning gestures, and the irrevocable ceremony through time of a dysfunctional, ruling family. One finally begins to understand the ghost-like existence of the British royal family in all its absurdity and beyond the ruse. The royals are the present-day captains on the metaphorical ship, who are continually trying to normalise the situation, as the whole vessel lurches, tips over, and starts to slide into an icy sea of our own creation. One might say: “Everything will be alright”. “We will be saved, after all, we are smart human beings, there is no need to worry—there must be a solution to all this, we must avoid the drowning”…

    This book brings together the many threads that underpin KM as media object and a capitalised education through an immanent material analysis of non-linear plateaux. Such an undertaking is the very opposite of a sedentary meandering though progressive historical records, or an academic paper that focuses on one tiny aspect of the edifice that supports KM as media object in our lives and a capitalised education. Rather, the whole is theorised through immanence and materiality, and the ways which they come together though global media audiences, world trade and distinct knowledge economies7. At root, this confluence of influences, groupings and powers makes up a mosaic of subjectivity that goes beyond rationally constructed analyses of the contemporary situation. In other words, this book is about: who we are, and who we become, as KM burrows into consciousness, and our perception of her as media object emerges and changes given fresh evidence and the inter-connect-edness of another plateau, and that is backgrounded by the firmament of capitalism:

    
      No social formation appears to be possible beyond capitalism, which realises in parodic form the immanence that was blocked from realisation in philosophy. If immanence is impossible in philosophy as Lacanian-Althusserians maintain, then it realises itself, almost in revenge, in the ravaging deterritorializations of advanced capitalism8.

    

  


  
    
Chapter 1

    The fundamentals of capital and learning

    [Diana Spencer] 31st of August, 1997

    Introduction

    I had been working all night on writing a cyberpunk and education Ph.D. chapter9, when news started to seep through in the early morning hours about a major car accident in Paris. I had been researching and typing on an internet connected PC with an open news channel. At first, the news readers expressed disbelief and astonishment at the incident. The presenters, reading the unfolding news aghast at their desks in London, communicated the thought: “Diana Spencer could not be dead, there must be a mistake”. But there was no mistake. Diana Spencer, the recently divorced wife of Charles, the Prince of Wales, had been taken to a hospital in Paris and had died of internal injuries suffered in the car crash. The UK was plunged into shock, people openly mourned; the next few weeks were dominated by the return of her body to England, the unforgettable motor cavalcade with innumerable flowers thrown onto Diana’s hearse and her brother’s monumental funeral eulogy. The voice of a country rang out with an immutable phrase: “We have lost an angel”. But what had we really lost? What does the immanent materialist analysis of this book and the specific plateau constructed around the date of 31st of August, 1997, help us to understand about the situation and beyond?

    This chapter represents the plateau of the 31st of August, 1997, and the confluence of intensities and threads which run through that date. The death of Diana Spencer was a pivotal event in the confirmation of the 24-hour news cycle, wherein cable, satellite and terrestrial news coverage demanded stories that had impact and global significance on a 24-hour basis. The death of Diana Spencer was one such event that absorbed and expanded the news channels around the world in a unique and ground-breaking manner. There was a tidal wave of investigation and developing conspiracy theories about how Diana had died, there were replays of her life story and speculation about what would happen to the royal family of Britain and to the harassment of the paparazzi. According to the immanent materialism of this chapter, these intrigues and discourses tell us something about the power concerns at play during this period and the often concealed, but vital formations of capital and learning that were emergent during these global plays for power on the 31st of August, 1997. Capital and learning are central to the 31st of August, 1997, because this date represents a zenith in neoliberal activity in terms of the ways in which ‘marketisation’ and subjectivity were being united and reinvented in unforeseen and unimaginable ways that will be explored in this chapter. As a comingling and concomitance to watching the events of the death of Diana Spencer on the global media, we were simultaneously losing something of our former selves. On the 31st of August, 1997, we lost our innocence to the global media, and with it, we lost a part of our characters that had not previously been wholly riven by ‘pan-national’ consumerism.

    The ‘consumerite’ princess

    The point of this writing is not that we suddenly and irreversibly became dedicated and complete consumers on the 31st of August, 1997, but that the ways in which our behaviours could be altered and affected due to media influence underwent a ‘phase change’ on and around that date. The narrative of Diana Spencer was subsequently raised to a mythological and ‘Disneyfied’ level. Diana was a beautiful aristocrat with a good heart, who had married a prince, and who had been betrayed and cruelly cut down in her prime. Diana’s story helped to sell Barbie princess dolls, revamped DVDs of Disney classics with fairy tale princesses, and kept us watching the global media coverage of the unfolding espionage, tributes and bemused reactions, and this viewer impact consequently created substantial advertising revenue. The death of Diana had enormous ‘media weight’. The biggest impact with reference to this study was to merge capital and learning together as one throughout the global media. This happened because capital flows were now completely aligned with what we were watching on the global media. The only problem with this packaging was that further events were consequently necessary, our subjectivities now required increasing stimulation to keep viewing interest—i.e., ‘the death of the princess’ had been normalised. After the death of Princess Diana, watching and learning about war, scandal, economic collapse or environmental ruin seemed rather banal and somewhat empty. One could state that ‘we missed Diana’, and we missed her presence, as perhaps the only thoroughly good member of the British royal family. But what does this statement of longing and loss mean? How could Diana Spencer have endeared herself to the general British public and beyond to such an extent, and what are the consequences in terms of the future media object of Kate Middleton (KM) and her ‘capitalised education’, that will be explored in depth in chapter 7? One could breakdown the most important elements of the ‘consumerite princess’ into 3 parts that explain how capital and learning are henceforth convergent and conflated through the specific intensities of the plateau of the 31st of August, 1997:

    
      1 New technology: This was the period of the great ‘dot.com’ bubble. Neoliberal economic policy in the United States of America and elsewhere (such as the UK) had created an unregulated internet and digital market, which was described by some at the time as the ‘new Wild West’. Anything could happen in the ‘new Wild West’, and what was happening was a furious and unrelenting investment in digital technological applications and new, mediated forms of communication that were hosted by web sites. Whole networks and regimes of economic activity now shifted into the online, global environment. The internet was suddenly and undoubtedly the place to do business and the way to learn about and exploit new business opportunities—even if many of these businesses subsequently went bust after the ‘dot.com’ crash, creating widespread redundancy!

      2 Affect: Diana Spencer was an extremely affective person. She exuded ‘likeability’ through her combination of good looks, voice, character traits and seeming good will to everyone she met, except perhaps, her husband Prince Charles! Charles was clearly perturbed by this aspect of Diana’s demeanour and was frequently overshadowed by her in their public appearances. The affect that Diana produced also explains to some extent the consequent grief and loss that the public felt after her death. Many people felt her death personally, and this was recognised at the time by the capital markets as a new power in global economics. The value of emotion, affect and ‘relationality’ were reversed over time from being seen as negative, weak and detrimental, to being positive attributes for doing business, seen, for example, in the rise of the fashion industry, and its place in the cultural industries of society. The emerging digitalised global communication system could carry and project affects, and henceforth it was recognised that this system would be a vital sales medium that could directly touch the sentiments and change the minds of the consumer.

      3 Hierarchy: The death of Diana Spencer did not herald a sustained clamour for a republic in the UK. On the contrary, her death reinforced the existing hierarchy. The British royal family could once again shrink back from the precipice that the specific questioning of Diana Spencer had pushed them to, and this change of stance played into the hands of capital and learning. In fact, nothing changed in the hierarchy, Charles continued his affair with Camilla, whom he latterly married, the Queen of Britain continued her reign unabashed and reinforced, the public emotion that had previously been rallied against the royal family by Diana was dissipated and satiated by the particular outpouring of grief for the dead Diana.

    

    The notion of a ‘consumerite princess’ is born out of the contrast and contradiction between Diana Spencer’s actions, lifestyle and persona, and the continued hierarchical status quo in Britain. Global capitalism, which is largely powered by investment strategies on the global markets, accelerated in the gaps between existing capitalised classes and non-capitalised classes. The historic and centuries old capitalist story repeated itself: the rich got richer through free market trade, the poor stayed poor without access to these markets, inequality expanded, and the status quo was reinforced. The 31st of August, 1997 was not a tipping point in terms of social change or revolution, but shows how events such as the death of Diana can have an opposite effect to social progressivism. The consumerism that is connected to the death of Diana and the date of 31st of August, 1997, confirms the fact that dead heroes sell products better than living revolution-aries: e.g., Jimi Hendrix, Jim Morrison, Ché Guevara and James Dean. Diana was no longer a complicated, living actor with particular foibles, limitations and pathos, but she was now a dead object, that could be easily manipulated by living power concerns and incorporated into energetic and global capital flows.

    The social contract – a consumer life

    The plateau of August the 31st, 1997, brought together significant forces in world history that are characterised in this chapter through the convergence of capital and learning. Tony Blair and Bill Clinton, who were the politicians in power in the UK and the USA, seized on this moment to move their policies to a new ‘middle ground’. This middle ground worked due to the ubiquitous investment possibilities that were to be found through globally interconnected capitalism. The next stage in global economics was being unveiled in combination with and through their neoliberal policies, and these developments unfolded, for example, through the narrative of Microsoft. What this meant was an increase in the intensity and possibilities in global capitalism, and more specifically, the signifying signs involved with investment and trade were accelerated and produced by new digital technology and the interconnectivity of previously unknown dimensions. However, this semiotics of exchange, made possible through the internet and significant advances in software capabilities, also required a social contract. People had to ‘buy into’ these changing conditions, and they must take advantage of what was on offer through the internet. There was no business to be done by Amazon if people all over the world didn’t have fast and reliable access to the internet, and the desire to consume what was being sold and exchanged. Therefore, a social contract between the government and its citizens was required in order to expand into the new mediated dimension. This contract involved participation in ‘pan-hyper-consumerism’, and a suite of governmental policies that enabled such participation10. These policies worked through education, as children were introduced to global market conditions through ‘consumer pedagogy’, see below for further explanation, in the section on neoliberal educational reform. The new consumer policies were broadcast through the media, as the role of advertising increasingly began to dominate any other types of programming. Unemployment, or becoming globally mobile were no barrier to living the consumer life, as credit was cheap and negotiable, and the flows of capitalised debt and repayment could reach you just about anywhere on the planet, except for perhaps in North Korea! The old dreams of dropping out, of being a hippie, of revolutionary action, or living on a commune were exhausted. The neoliberal social contract that underpinned living a consumer life was operationalised, transnational and became the only way to live around and through the plateau of August the 31st, 1997. Yet what does the consumer life mean? How is living this consumer life connected to the death of Diana Spencer?

    There is no coincidence that the plateau of this chapter sits upon the extensive cyborg theorisations of the 1990s in cybernetics, the social sciences and cultural theory11. The cyborg is a figure of the human invaded by technology. Around the plateau of August the 31st, 1997, digital technology could no longer be discounted as an ‘analogue other’ to us, which we could readily choose to ignore. Rather, the ways in which digitalisation affected us became written into our DNA to greater extent during this period—the articulation of which could be traced back to the 1980s and William Gibson’s cyberpunk. This rewriting and rethinking of the human psyche is a powerful aspect of the plateau of August the 31st, 1997, and can be understood through the media coverage of the death of Diana Spencer. Before her death, the possibility of a human character devoid of digital content was still operant. After the death of Diana, and due to the realisation by the groups who control international media networks of the penetration, power and coverage of such events, the digitalisation of commercial regimes became a feedback system. This meant that any notions of a ‘pure human’ or of an ‘unmediated, authentic experience’ were extinguished. Human life was effectively replaced by a suite of cyborg behaviours such as: ‘switching on’, ‘logging in’, ‘booting up’, ‘surfing’, ‘information processing’ and passive-active systems of debt, advertising, credit and consumption—all accelerated and mediated by digital networks. Governments had to write into their policy settings the new cyborg necessities, which were translated through educational means into literacy and citizenship programs, and the consequent docility of the body in normative regimes of digital envelopment12. Meanwhile, those who could manipulate the capital flows that accompanied the ‘cyborgisation’ of society through digital systems became extraordinarily rich, along with and according to the new social contract.

    The plateau of the 31st of August, 1997, is therefore one wherein the forces of capitalism merged and accelerated according to the principles of digitalism. The social science cyborg theories of this period were often framed as counter narratives to digital submergence and hegemony and the accompanying consumerism. Yet this plateau also personifies the ways in which the notions of counter narrative, discourse and critical assessment of the processes of digitalisation were becoming redundant. This is because the translation of these forms of doing intellectual business in the public arena was also changing; they were precisely being put under pressure due to the conflation of learning and capital in and through digitalisation. Intellectual critiques of the ways in which we were ‘becoming cyborg’ hold little sway if these critiques have no impact in the online digitised marketplace. Yet by having products ‘for sale’ in the digital marketplace, or by occupying a position in an institute that is subject to globalised digital competition, one immediately partakes in the cyborg changes that were immanent according to the plateau of the 31st of August, 1997. The immanent materialism of this book offers another way of looking at these cyborg changes, one that does not defy or sublimate their impacts, but subverts the grounds whereby these changes work through the identification, construction and reworking of the plateau. A central aspect of these transformational processes could be characterised as ‘cyborg capitalism’.

    Cyborg capitalism

    The acceleration in capital circulation through global digital networks and the corresponding learning functions, constructs the plateau of the 31st of August, 1997. Through this plateau, digitised and mediated modes of production find new ways to open up and exploit global markets and therefore yield higher profits. The death of Diana Spencer acts as a pivot to these processes and formations, and connects such widespread economic robotics to one identifiable human sacrifice. However, the most penetrating effects of cyborg capitalism are felt through the ways in which absence and distance are now made real to the subject, i.e., the subject is transformed by the digital connectivity available and the new emergent relationships with objects. The point here is not how much we personally miss Diana Spencer, but that global digital connectivity, and the corresponding expansion of subjectivity creates ‘black holes’ wherein our imaginations and creativity now migrate—called the digital imaginary. Thinking about the death of Diana incorporates all the otherwise disconnected material into such an event. Rather than being a clean break with the past, the death of the princess is a mode of consumerism that capital pours into and exploits as the ramifications in terms of viewing potential became apparent. Cyborg capitalism determines the point at which consumptive behaviours have changed, and the old analogue relationships between workers and owners have been subsumed by the psychological and sociological consequences of moving to the digital economy. These processes, which were energised as a zenith on the 31st of August, 1997, are far from complete, as will be explored further in chapter 7 and with respect to Kate Middleton (KM).

    Deleuze and Guattari’s two main texts deal with the negative effects of capitalism in terms of schizophrenia13. In the first text, the tendency towards schizophrenia that is determined by being dominated and manipulated by capitalist modes of production is ‘solved’ through ‘schizoanalysis’, which is a type of reverse psychoanalysis that liberates the revolutionary energies locked up by in the schizo position. In the second text, the field of operation is intellectually dispersed and historicised, in order to make use of the ways in which the revolutionary forces that one may liberate from schizophrenia are not ‘re-subjectivised’. This deliberate convolution relates to ‘cyborg capitalism’ in terms of escape routes from the ways in which digitalisation creates an immanent plane of operation. These ‘lines of flight’ are also present in the term ‘assemblage’ which is arguably one of the most important theoretical constructions of 1000 Plateaus, and defines a way of thinking about cyborg capitalism that is directly relevant to this chapter. The assemblage is an emergent and chaotic collection of ‘things’, both human and non-human, and in the case of cyborg capitalism relates to the ways in which cybernetic networks intermingle with human behaviours and intentions. For example, prospective ‘e-entrepreneurs’ can borrow capital, go online and construct their businesses, which may or may not succeed. In so doing, their subjectivities and dreams are now related in a complex way to the electronic networks that now carry these thoughts and desires. Such a connection carries on when the ‘e-entrepreneurs’ are asleep or away from their computers, and defines a new type of linkage which may be profitably understood through the notion of assemblage. The internet does not define a purely digital type of oedipal attachment for the e-entrepreneurs, although oedipalisation is not excluded from internet functioning, but is a complicated mixture of material and market processes, intentions, desires and hopes. The most perspicuous example of the new type of attachment or assemblage that characterises cyborg capitalism is represented by the ways in which the e-entrepreneur now becomes hooked on checking to see the number of web site hits, sales and any consequent revenue that their web site has produced. Such ubiquitous ‘checking’ behaviour defines a new mode of capital accumulation connected to the cyborg tendencies of the mind, and is immanent through the plateau of August the 31st, 1997.

    Perhaps such ‘checking’ explains in part why the death of Diana Spencer was so powerful. The ‘checking’ of cyborg capitalism introduces a repetitive, iterative process into consciousness, which potentially weakens the subject, and makes it vulnerable to the type of emotional outpouring in outside events such as the death of Diana Spencer. In contrast to, for example, the processes of making a work or art, or of writing a novel, cyborg capitalism introduces discrete elements into consciousness that determine and potentially limit the ways in which the creative unconscious may function. Rather than strengthening and enhancing the imaginary aspects of the mind, cyborg capitalism delimits and excludes the ways in which one works through fantasy as ‘other’. The integrated processes of cyborg capitalism therefore signify a narrowing and limiting of the mind according to the analysis of this chapter. In contrast to a straightforward Marxist critique of cyborg capitalism in terms of digital ownership and the means of production of ‘cyborg consumer markets’, the immanent materialism of this book extends a complex analysis of the situation, both objective and subjective, to deliver a new vision of subjectivity based on the conditions of cyborg capitalism that work through the plateau of the 31st of August, 1997. The result is a plural and flexible means to resist and question the ways in which cyborg capitalism henceforth dominates our behaviour and learning. In many ways, immanent materialism asks us to use the conditioning of cyborg capitalism against itself in order to unlearn the fundamentals of consumerism, and the accompanying debt relationships that enslave us. In other words, it is ‘OK’ to understand and feel the irrational affect of Diana’s death, but this feeling state must be extended and used in order to open up the immanent and material conditions that the death of Diana has produced in the new stage of global capitalism. Such extension and usage is a highly imaginative and creative act, as well as requiring focused rationality.

    It is precisely this usage of irrationality that some commentators have questioned with respect to Deleuze and Guattari’s analysis14. One could ask: Why don’t we stick to a simply rational analysis of capitalism and the ways that it affects us? The major problem with only employing a rational analysis of capitalism is that such intellectual work precisely misses out on the irrational, unconscious forces that are immanent through the framing and functioning of capitalism. The plateau of August the 31st, 1997, includes such energetics, and extends them in this analysis. Cyborg capitalism is a construction that attempts to explain and exemplify the ways in which the systems and forms in our dominant social systems were transformed through the combinations of digitalism and neoliberal policy in and around this period. In contrast to temporally linear, power based critiques of capitalism, which locate and determine forms of alienation, worker-owner-labour relations, surplus and use value, etc., immanent materialism constructs a specific plateau through which the digitalisation of capitalism may be understood and subverted. Cyborg capitalism defines a ‘human/non-human’ feedback system, and a multiplicity of factors running through this system, that were enmeshed and accelerated through the plateau of August the 31st, 1997 as capital and learning. One of the most important of these factors is present in nihilism15.

    Humans can believe in God, the beauty of nature, salvation, reincarnation, revolution or a host of animist notions about the world, society and the human self. In contrast, capital flows from between banks, private investors, companies and governments in order to build new businesses or to speculatively invest in the future, and to make a profit as the only belief by anyone involved in the enterprise. This system of capital flows achieved a phase change in and around the plateau of the 31st of August, 1997, through advancements in digital software technology and the internet. As such, human belief of the kind mentioned above was put under direct pressure by global capitalism and consumerism. Of course, one could still personally choose to believe in God, the point is that these beliefs were now directly in relation to, and in competition with the ways in which consumerist global capitalism aligned with digital technology could dominate the world as a set of beliefs. New automatic machines around the world could invest in an international plurality of markets at immense speeds, increasing the likelihood of capital flow, ‘hyper’-consumerism and fiscal reciprocity, and as will be seen in chapter 7, these processes have not ceased. These cyborg capitalist formations of the plateau have led to a new notion of nihilism16, or belief in nothing, that subsumes and consumes other beliefs in its radius. The argument here is not that the new form of cyborg materialism is opposed to spirituality, or that the world has become less religious since the plateau of August the 31st, 1997, but that there is a new and evolving relationship between pre-digital modes of belief and the ways in which cyborg capitalism affects us. This relationship opens up a new mode of thinking about pre-digital modes of belief, that have been described, for example, in the work of Eugene Thacker as a type of demonology17.

    Horror and demonology

    One of the most interesting aspects of the plateau of the 31st of August, 1997, is the ways in which it develops a relationship with the unconscious. Beyond the specific affect of grief that was induced across a large swath of the UK population due to the death of Diana Spencer, there was an unprecedented opportunity to learn about and apply forms of the occult through the opening up of the internet. The ‘new Wild West’ was not only an opportunity to do global business, but it was a means to expose previously undiscussed or suppressed matters such as pre-modern modes of belief. The argument here is not that we all suddenly became animists, devil worshippers, witches or shamans around the plateau of the 31st of August, 1997, but that these thoughts are immanent to it workings. The result is a form of horror and demonology, a translated and updated mode of the occult, which is relevant and pertinent to the plateau. Cyborg capitalism works in many directions and in many forms, not only to extend the profits of capitalised e-entrepreneurs, but also to expose a new type of nihilism. This is the other side of capital and learning, a ‘dark side’ which was in a state of intense acceleration at the same time as corporate global capitalism became entirely dominant. A personal example to demonstrate the truth of this statement came in the free party, rave movement of the 1990s in the UK, and the ways in which this movement potentially induced ‘techno-shamanism’.

    Going to a free party and dancing all night to techno music in secret locations, is just about as opposite a behaviour to sitting in a corporate office during the working, 9am-5pm, day and performing for a corporation, as one can imagine. Yet these behaviours were sitting side-by-side and on top of each other during the 1990s in the UK. Margaret Thatcher’s 1980s right wing government had passed specific laws during the last days of her dying regime that had legislated against groups of more than a certain number of individuals dancing to repetitive beats (25 people maximum). As far as I am aware, this is the only legislation of such a kind in the world, and was spurred on by England’s sedentary and capitalised middle classes, who had backed the Tory government for 12 years. The effect of the legislation was to push the free party movement into an illegal underground existence—and in many ways this specific law increased the intensity and popularity of the subterranean parties. The arrival of the internet in the 1990s provided a new means to organise. I joined the legions of the free party movement during my Ph.D. studies, and specifically when I became a lodger for an aristocratic family with property and land in the Midlands of the UK. The young aristocrat whose property I was looking after had reconstructed an old outer barn as an art gallery, which coincidentally served as a great party venue. I was involved with a collective of young DJs and became, by chance, their de facto leader.

    Techno-shamanism wasn’t the official religion or title for the practice of free partying. Rather, the notion of techno-shamanism comes through the rave as an immanent aspect of its existence and reality. Techno-shamanism is about becoming, it is about the ways in which technology can be used to alter consciousness18. There was a definite collective power involved with the raves, and one which is difficult to express fully in language. The rave is a bodily experience, even when accompanied by the ‘spacey otherness’ that repetitive beats and a powerful sound system can induce. The shaman in hunter and gatherer societies entered a deliberately augmented psychic state in order to have visions for the tribe, for healing purposes and to usefully predict the future. The belief in the powers of the shaman was clear to the tribe by the success or otherwise of his practises, and not routed through belief in God or any transcendent experience. Rather, the shaman became one with the body of the tribe and proved his worth, or was ostracised. The same could be said about the free party raves. Once dance music ‘went commercial’ and was relocated from the remaining folds of the English countryside to enormous glitzy nightclubs, something vital was lost, the shamanism of the dance died. The occult only works as a secret, as something non-exploitative or hidden. The vulgar commercial interest in the rave killed its energy, and condemned the experience to the bland repetitions and clichés of commercial culture.
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