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			Introduction

			Topkapı Palace attracts more visitors than any other place in Turkey. Once the heart of Ottoman administration and the residence of the sultans, the elegantly decorated palace is surprisingly modest. In this work, Dr. Ortaylı introduces us to the different sections in the palace, providing us with information about their functions, architecture and decorations. His references to the palace customs, people, and particular events present us with a living history. 

			This work has much to offer even for those who have had a chance to visit the palace. Ortaylı’s explanations reveal his expertise in the field and certain misconceptions about the Ottomans are corrected. Moreover, this book covers some of the closed sections as well. For example, certain parts of the Harem are completely built of wood and therefore, visitors are not allowed as a precaution against possible damage. Some of these places have been photographed for the first time. 

			In the name of our company and our readers we would like to express our thanks to everyone who was part of the team in the production of this book: Dr. İlber Ortaylı, the head of the museum and the author of this work, the former manager of the museum, Nurullah Çakır, the assistant manager Gülendam Nakipoğlu, the chief of museum security Mehmet Aydın, Dr. Ortaylı’s assistant Selin İpek, the other section experts, curators and all the staff. 
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			Preface

			Topkapı Palace was the residence of the Ottoman sultans. It was built on the orders of Mehmed the Conqueror in 1460, and some additions were made in later periods. Ottoman sultans and members of the court lived here until the mid-nineteenth century. The palace did not suffice for the state protocol and ceremonies of the nineteenth century and Sultan Abdülmecid, son of Mahmud II, did not stay much in Topkapı from the 1830s on. At the beginning of the 1850s, the Ottoman sultans moved permanently to Dolmabahçe Palace on the Bosphorus. However, the treasury, the Sacred Trusts, and the imperial archives were still preserved in Topkapı. 

			Two years after the Ottoman monarchy was abolished in 1922, Topkapı became a museum. The 12,000 pieces of Chinese and 900 pieces of Japanese porcelain constitute a particularly significant collection in the museum today. In addition, unique collections of Turkish clothing from the sixteenth and seventeenth centuries, carpets, weaponry, and European porcelain constitute rich displays in the museum. The museum’s library of manuscripts contains more than 18,000 original books; these are not only in Arabic, Persian, and Turkish, but also in Slavic languages, in Greek, Armenian, Latin, and Hungarian. The section where Mehmed the Conqueror, the founder of the palace, previously lived has now been converted into the treasury. The treasury contains a gift throne from Iran, which is next to the Ottoman throne, various gifts from the Indian Babur period, a holy relic from the Byzantium, countless jewels, and rare pieces such as the famous Kaşıkçı Diamond.

			The kitchens are one of the most interesting sections of the Ottoman palace. Some royal carriages are exhibited today in a part of this section. The highest point in the palace is the Tower of Justice, which is next to the Imperial Council Hall. The middle courtyard near this structure was the place where the Janissaries received their three monthly payments in a great ceremony, often observed by foreign envoys.

			The inner palace, comprising the Harem and Enderun, which is considered the abode of the sultan, played a significant role in the course of history. The Enderun is the section where selected recruits were trained for the administration of the state and commanding of the army. They received lessons in theory and also served at the palace; those who served thus knew how to make services run smoothly. A young recruit coming to the palace might leave the palace after some fifteen to twenty years as a general. Strict discipline prevailed in the Enderun Courtyard and dormitories. Today, visitors’ favorites, such as the clothing display, the Imperial Treasury, and the Sacred Trusts are in the chambers around this courtyard. The belongings of the Prophet and other holy figures are visited in the Pavilion of the Sacred Trusts or Apartments of the Holy Mantle by people of all faiths.

			The Harem was the section where girls and young women taken captive in war or purchased as slaves were educated. Not all of these young women, who were taught how to read and write, dress elegantly, play and compose music, and follow the court etiquette, were intended to be consorts of the sultan. Other high-ranking statesmen also married girls educated in the Harem. For instance, in almost all the neighborhoods of the foremost cities such as Istanbul and Bursa, there would be a woman who had been educated at the palace before marrying a prominent figure from that area. This was the way palace etiquette spread through society.

			One of the most important sections of the Ottoman palace is the archives. Almost all the documents about the Ottomans and those about all the sovereign states the Ottomans had relations with can be found here. World history cannot be written accurately without studying these archives.

			Topkapı Palace is modest; more significant expenditure in the empire was dedicated to building magnificent mosques, military barracks, bridges, caravanserais, and hostelry facilities for merchants and travelers. Even Sinan, the famous architect of the sixteenth century, only built a single section in the palace. However, wherever it is viewed from, the beautiful pendant-shaped structures of the palace, its glorious tiles, and its lovely setting, which embraces nature, look grand; this is natural splendor. The hundreds of servants and several thousand cavalrymen (six troops) inside led a simple life free from lavishness.

			The fabrics in the museum are the best works of the sixteenth and seventeenth centuries, and delicious dishes of Turkish cuisine were prepared in the kitchens. Nevertheless, although the residents had their meals on Chinese porcelain, they lived a modest, disciplined and programmed life in narrow rooms. Even the majesty of the sultan was meant for the outside rather than the inside, for the people would not be fond of a plainly dressed sultan. The ceremonies of the Ottoman palace were spectacular; impressive to foreign guests and Ottoman people. Every week, the sultan emerged from the palace in a magnificent procession to attend Friday prayer in one of the mosques of the city. The petitions presented to the sultan in the palace were in the various languages of the peoples of the Ottoman lands. 

			At the princes’ circumcision ceremonies the palace treated the people generously; several ceremonies and shows would be held. The processions by the guilds were significant. When the army returned home after a victory, a grand parade of proud soldiers with their arms and uniforms would pass through the city. 

			The Ottoman palace appreciated poetry and music; musicians and poets were always rewarded generously. Every sultan was a specialist in a particular field of the arts. Selim III was a great composer, Ahmed III was a master calligrapher, Mahmud II was both a calligrapher and a musician, Süleyman the Magnificent was a goldsmith, Abdülhamid II was a brilliant carpenter, Murad IV was a sportsman and a meticulous calligrapher, while Mehmed the Conqueror was a poet.

			The palace was made up of buildings which were not tall, but elegant. Except for the Tower of Justice and the domes of the Harem, which can be seen from the sea, all the structures are lower than the plane trees in and around the courtyard. The palace extends over a large area, and once upon a time cherished lively orchards and rose gardens; in recent years there have been efforts to revive the palace gardens. 

			I would like to express my gratitude to Mustafa Yılmaz, who took the photographs, to the editors Salih Gülen and Hasan Hayri Demirel, to the art director Engin Çiftçi, and to Murat Arabacı who completed the design and layout.

			[image: ]
Sultan Mehmed the Conqueror initiated the construction of the Topkapı Palace. 
The miniature portrait of the sultan by Şiblizade Ahmed painted in 1475.

		

	
		
			Istanbul as a Historical City

			The conquest of Istanbul was a turning point in world history and had effects in the fields of science, art, and culture. The city walls, which had withstood all previous sieges, yielded before the weapons developed under the direction of the young Ottoman sultan, Mehmed II. After 1453, Istanbul became a world capital once again, and it was reunited with a large hinterland, including the Balkans and Asia Minor. The fact that Istanbul was selected to be the Cultural Capital of Europe for the year 2010 was a longdelayed, but well-made decision for this ancient world capital. Perhaps the only other city in the world which is comparable to Istanbul with respect to its historical background is Alexandria.

			Istanbul was the first city to have a university in Europe. Theodosius laid the foundations of this institution for the first time with faculties of law and theology. Right after the Ottoman conquest of the city, the Fatih Mosque was designated as a university and called “the Eight Auditoriums.” 

			The old Eastern Roman capital was in a wretched condition when it was seized by the Ottomans. In a short time, Turkish architecture restored it with a new face. When Mehmed the Conqueror first entered the city, he was appalled by the grim picture before him. The sultan did not wish to use the Byzantine palace in the condition he found it. He conceived a new Ottoman city that was in harmony with the historical heritage he had assumed. The new settlement of the business and residential areas of Istanbul conformed with the earlier pattern of Constantinople. Mehmed the Conqueror managed to increase the population of the city through immigration and obligatory relocations (sürgün) in order to revive the city’s weakened economy. Topkapı Palace never shared the fate of the old Byzantine palace.

			The residential areas of Constantinople in the 1400s were mostly deserted. Clavijo of Castile, who passed through Constantinople on his way to his post as envoy to Timur in 1403, reports that a significant part of the city consisted of empty areas, cultivated gardens and fields. Cristoforo Buondelmonti, who drew the oldest known map of the city, describes the ruined and disintegrated condition of the city on his visit in 1419. Bertrandon de la Brocquère writes in 1433 that the city was divided into cultivated areas. Apart from the bureaucratic institutions, palace and business areas at the center, the city was famous for its wooden buildings, gardens and empty fields both in Byzantine and Ottoman times. When one looks at the historical plan of the city one is struck by how much it reflects the best features of the traditional layout for a town. The administrative area, ports, business areas, and dwellings also reflect this traditional layout. 

			The great column capitals in front of the palace archives are from the Byzantine period. Likewise, the column capitals in front of the place where the palace carriages are exhibited belong to the Byzantine Period. Some column capitals and columns belong to the palace area, and others were brought there from different areas of the city on the orders of Mehmed the Conqueror.1 There has been no systematic archeological excavation within Topkapı Palace, and it does not seem likely for the time being. Such an excavation may reveal some ancient findings. In addition to the Gothic column and two chapels, there are some surviving Byzantine cisterns. An excavation might unearth new items from the Byzantine period.

			The New Palace 

			Mehmed the Conqueror first built a palace in Beyazıt after his victory. The courtyard of that palace covered a large area, including the main campus of what is now Istanbul University and Süleymaniye Mosque. That palace was known as the Old Palace, and Topkapı later became the New Palace. 

			The Tiled Pavilion (Çinili Köşk) was built here first, and the palace was constructed later. The sultan then moved into the New Palace. Different names have been given to this palace; the name Topkapı began to be used in much later periods. At this time, interestingly, beginning from the nineteenth century the palace was named after another palace near the coast, which does not exist today. Mahmud I had a wooden palace built near the old Byzantine city walls; this was called Topkapusu (Gate of Cannons) after the salutation cannons which stood in front of it. This palace was destroyed in a fire, and its name was then used to refer to the main palace—Topkapı (Cannongate). 

			Topkapı Palace was both an administrative center for the Ottomans and the residence of the sultan. The same spot where the palace is located was once the heart of the Byzantine administration; the Ottoman palace was built upon the ruins of the ancient Roman palace. It is known that the remaining stones and pillars of the old Byzantine palace were used in building the new one. An ancient Byzantine cistern (Yerebatan Sarnıcı) on the road to the palace still survives. The gigantic pillar heads in the kitchen section once supported Justinian’s column monument in front of Ayasofya (Haghia Sophia). There are other examples of surviving Byzantine works such as the Baptism Font in the Tulip Garden. The Ottomans did not try to destroy the works of other civilizations; they were accommodating toward the historical heritage of humanity.

			This fascinating palace may be the most unusual royal residence in the world. Topkapı can also be considered a monument representing the state. It is modest and striking, but above all very beautiful. The choice of location is excellent, and when viewed from the sea the palace is very imposing. As intended, it brings grandeur and modesty together. Most works of the Ottoman period are far more majestic and much richer than Topkapı Palace. The great architect Sinan built a great many mosques in the name of people from the palace, but he only built one single section of this palace. The palace was always to remain modest.

			Ayasofya, which remained unparalleled for centuries, is a symbol of the conquest and the most significant historical mosque in the city. In past times, it was the greatest, most glorious and celebrated place of worship on earth. Mehmed the Conqueror did not change the name Ayasofya (Hagia Sophia). The survival of Ayasofya up until our time can be attributed to the fact that palace protocol gave priority to this mosque. It was most natural for the Ottomans to build the palace near Ayasofya.

			The palace stands in Sarayburnu, which can be translated as “cape of the palace.” This spot overlooks the city and the palace could be seen from all around. Unfortunately, tall buildings block the view today. The palace area is not far from the Hippodrome—Sultanahmet Square. The choice of location by Mehmed the Conqueror was sensible. The dwellings of the statesmen were mostly in the vicinity of the palace. For instance, the mansion of the famous grand vizier Sokollu Mehmed Pasha was located in the area where Sultanahmet Mosque now stands. Opposite this mansion was the palace of Maktul (or Makbul) İbrahim Pasha—what is now the Museum of Turkish and Islamic Arts. 

			One important point to be underlined is that, as in all other traditional cities, there were few specific buildings for state offices institutionalized at the center of the administration until the nineteenth century. The exceptions were the offices of the grand vizier, the chief admiral, and the head of the Janissaries. Even the kadı (chief administrator and judge) used his own house as his office and courtroom. 

			Religion had an undeniable role in the Ottoman administration. The sultan, as a Muslim sovereign and caliph of Islam, was the leader of all Muslims. In this respect, the elegance and modesty of Topkapı Palace reflects both the sultanate and the caliphate. In addition, the palace bears importance for Christians in some respects. For instance, the forearm and a fragment of the skull of John the Baptist are kept in the palace.

			The Plan of Topkapı Palace 

			The Ottoman perception of the state and its relations with its citizens played a significant role in determining the plan of the palace, which developed and grew throughout the centuries. It is known that Murad II, the father of Mehmed the Conqueror, had the Edirne Palace (now in ruins) built near the River Tunca, and this had an influence on the plan of Topkapı Palace. Topkapı Palace consists of state offices built around the courtyard gardens, sections for the sultan’s use, and dormitories where the palace residents lived. The buildings are distributed over a wide area.

			The palace differs from other palaces in the East and West in its different sections: the elegant but modest kitchens, the Council Hall, which witnessed the rise of an Empire, the Revan and Baghdad pavilions, which reflect the tragic, stormy, but gentle inner world of Murad IV, the chamber of the heir with its celebrated tiles, and the Golden Passageway, which witnessed some fascinating events in history.

			Entrance to the First Courtyard is through the Imperial Gate. This gate is near the Fountain of Ahmed III, one of the symbols of the Tulip Period, and is a bit plainer than the other gates. The Gate of Salutations (just after the ticket booths) opens to the state’s center of government. Only the sultan himself could proceed on horseback after this gate. The third gate, the Gate of Felicity, was the entrance to the inner palace where the Harem is located. The Harem was the home of the sultan; above all, it was a school for ladies. The Mecidiye Pavilion was the first structure built in the nineteenth century. This beautiful structure was built for Sultan Abdülmecid who took great delight in watching the sea; he also had a mansion built in the yard of Sultan Selim Mosque overlooking the Golden Horn (Haliç).

			The courtyard covers an area of approximately 700,000 m2, with 80,000 m2 of this area being occupied by buildings. The remaining area was given over to the royal gardens. The gardens, which reflected the Ottomans’ aesthetic taste, were full of beautiful flowers, particularly tulips. The sultans found relief in the gardens when wearied by the problems of the vast lands they ruled over three continents. 

			More than its opulence and magnificence, what needs to be emphasized about Topkapı Palace is the wealth of the characteristics and traditions that are totally characteristic of this place. The palace embraces Ottoman history, as if it were the family hearth. Even when the sultans did not reside in Topkapı Palace, their funerals and the princes’ circumcision ceremonies were held here. The palace represents a certain tradition, and life inside followed a historical line that needs to be understood. Topkapı Palace tells us much about Ottoman civilization in its own language.

			The Sultan as the Host of the Palace

			The Ottoman sovereign was known by the title “Sultan.” This was first used by the Seljuks after they conquered Baghdad and allowed the Abbasids to retain the caliphate; the Seljuks’ share was the worldly sultanate. The Ottoman sultan was addressed by this special title, just like the Russian Tsar or German–Austrian Kaiser. In the Ottoman dynasty, the sons of a sultan were addressed by the title Şehzade, whereas the daughters were addressed by the title Sultan following their names (e.g. Ayşe Sultan); this latter title can be translated as “imperial princess.” The dynasty followed a paternal lineage. The children of a prince belonged to the dynasty, but the children of a princess did not belong to the dynasty, despite being of noble descent. Members of the dynasty could not engage in trade or join another professional group except for the army. This tradition continued until the end of the monarchy.

			[image: ]

			During the first two centuries of the empire, princes were sent to govern one of the near chief administrative units (sanjak) so that they could gain experience in state affairs. When the sultan died, the high-ranking statesmen would agree on one of the princes and invite him to ascend the throne. A prince who kept good relations with the central viziers, who made positive contributions to the army in a military campaign, who demonstrated successful leadership, and so proved to be a capable prince was likely to be selected immediately upon the death of the sultan. There were some exceptional cases such as Bayezid II and his brother Cem, but most of the time, the matter would be settled by agreement. Undoubtedly, some princes were executed owing to the inefficient practice of the enthronement system, as happened during the reigns of Murad III and Mehmed III. However, this was not a rule, and it cannot be generalized for the whole of Ottoman history. Execution of other princes was peculiar to a certain period. Beginning with Ahmed I, the princes were not sent to sanjaks but were educated at the palace instead. The sons of the dynasty only established direct contact with society in the nineteenth century. During the Second Constitutional Period, certain princes were educated at prestigious schools like Galatasaray, or at military schools, and even foreign military schools in Berlin and Vienna; all of them were competent soldiers.
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