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Over the years, I have seen, heard, and read a great deal of information on Fraktur. If I have failed to document or attribute a source, it is not on purpose; I have simply lost track of the source.






INTRODUCTION


[image: Many of the motifs common in Fraktur appear in this piece—angels, tulips, bird, and crown.]
Many of the motifs common in Fraktur appear in this piece—angels, tulips, bird, and crown.



The adaptation of folk-art design and use of modern tools to create Fraktur has been my avocation since 1974. Sometime before that, I had been given a family Fraktur that was made to note the 1846 birth of a great-grandmother. A photo of it is on page 13 as an example of a partially printed form Fraktur. The form was printed in Reading, Pennsylvania, and was wonderfully filled in and colored by Francis Levan, who was noted for his imaginative and colorful style. This Fraktur completely captured my imagination. At the time, I was still teaching art in public schools. The Fraktur was framed and hung proudly in my home.

After leaving full-time teaching, I had more time available to research folk art and experiment with my own drawings. At first people brought commercially printed forms and asked me to letter in the names and dates. Looking at those, I thought I could draw at least that well and began to develop my own drawings into birth and marriage certificates. Side trips into historical research and genealogy resulted in an appreciation of the earlier hand-drawn Frakturs. The techniques used to apply the wonderful designs to sometimes rare and precious pieces of paper reveal the passion to record basic information in a time when one couldn’t go to a store and buy ready-made paper, ink, and colors. The labor involved in creating homemade versions of the tools required is impressive. Imagine making a paintbrush from squirrel hair attached to a carved handle or boiling bad-smelling ingredients down to make ink.


[image: In this birth certificate, the heart, birds, and flowers are symbols of good wishes on the birth of the child.]
In this birth certificate, the heart, birds, and flowers are symbols of good wishes on the birth of the child.




[image: Ruthanne Hartung in her studio. PHOTO BY KYLE WEAVER]
Ruthanne Hartung in her studio. PHOTO BY KYLE WEAVER



As time allowed, classes in lettering and watercolor techniques helped me develop my style. I received a B.S. in art education from Kutztown University and studied watercolor techniques with John Smith and Gothic Black Letter forms with Raphael Boguslav and Paul Shaw in New York City. I visited the Fraktur collections in museums and historical societies to gather sketches and ideas in order to bring the same passion to my work that I saw in the early pieces. I also traveled in Germany and Switzerland for insight into the origin of my folk art. I took part in craft shows and received feedback and exposure to the ideas of other craftspersons.

Developing a flexible schedule around a growing family, I eventually taught classes and workshops at the Wyomissing Institute of Fine Arts, Reading Area Community College, and Berks County Historical Society. I hope those who attended learned as much as I did from the experience. I’ve enjoyed sharing with many people the techniques used to create personal Frakturs. I am proud of former students who have continued their interest and developed their own styles, those who still create their own Frakturs, and those who gained a greater appreciation of folk art.

My very interesting journey has now led to a new creation—this book, which is intended for those who love the simplicity, design, and color of folk art, as well as the tradition from which it evolved, and want to enjoy the unique personal expression of Fraktur. Look at Frakturs wherever you find them and enjoy the experience. May the following suggestions and instruction inspire you to continue the tradition of this charming and useful folk art.
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