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We dedicate this book to the creator of Happy Days, Garry Marshall, a man whose empire was built from laughter.
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A colored pencil drawing of Henry Winkler as The Fonz by artist Kent Villeneuve.








FOREWORD

by Henry Winkler

One of my favorite parts of working onstage is the curtain call: the moment when the show is over, when the audience meets the performers as themselves, rather than their characters, and where the theatergoers and actors share their appreciation for one another. 50 Years of Happy Days is our television series’ curtain call.

So, please join me in applauding an incredibly talented, kind, decent, and creative group who cherished working together for more than a decade, dearly loved one another, and still do. Make no mistake, producing one show a week for 255 episodes was a lot of hard work, but as the saying goes, it’s never “work” when you love what you do.

This book is a chronicle of our journey throughout the making of Happy Days. Luckily, you have very experienced guides in authors Brian Levant and Fred Fox Jr., two of the show’s longest-serving writer-producers. They offer an insightful, firsthand account of the entirety of Happy Days history and those who brought to life what you saw on the screen. Season by season, they provide an honest assessment of Happy Days’ singles, home runs… and strikeouts. Reading 50 Years of Happy Days revived wonderful memories for me, many long forgotten. Our surviving colleagues have all shared their reminiscences along with candid and personal reflections. I know you’ll enjoy hearing from Don, Anson, Marion, Scott, Ted, Cathy, Lynda, Linda, and, of course, Ron as much as I have.

A half century ago, “screen sharing” meant having the entire family sit together to watch our show. I am honored to be part of this incredible group of people, for whom working on TV’s top series was just the beginning of their extraordinary adventures. Happy Days creator Garry Marshall, and our director Jerry Paris, set a tone and standard which propelled us to the pinnacle of success. They taught us how to carry those lessons in our futures with grace, professionalism, and gratitude. None of us ever took this meteoric rise for granted and never will.

Portraying Arthur Fonzarelli was a gift that keeps on giving and has provided the foundation that I’ve built the rest of my life on. To say I’ve been very lucky is an understatement. For eleven seasons, every time I stepped onto Stage 19, it was a joyous experience and I hope you’ll feel the same way during your “visit” to our mythical Milwaukee.
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Clockwise from top left: Most, Winkler, Howard, and Williams photographed during the filming of Happy Days first episode, 1973.








INTRODUCTION

by Brian Levant & Fred Fox Jr.

By any standard, Happy Days was one of the most successful television series of all time. In its late-1970s peak, Happy Days drew over thirty million viewers weekly in America and became a global sensation. So why didn’t anyone ever write a book about the show and the people in front of and behind the camera? To celebrate Happy Days’ fiftieth anniversary, we decided it was time to chronicle the surprising and occasionally rocky path of the show’s long, triumphant journey.

Most books about popular television shows tend to be written by academics or fans. We are definitely not academics, but we are huge fans of the show—who also had the pleasure of writing on and producing over a combined three hundred episodes. We consider the people we worked beside for eight years not as colleagues, teammates, or even just friends—to us they are family.
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Despite lessons, Winkler rarely looked comfortable riding a motorcycle. According to producer Bill Bickley, Henry was “scared shitless” of motorcycles.





Few series have created bonds that have run as deep and endured as long as those whose roots date back to a failed 1971 pilot. From Happy Days’ lean first seasons through its glory days in the late 1970s, the cast and crew weathered every storm by standing together. The unique leadership of creator and executive producer Garry Marshall, along with the show’s stars Ron Howard and Henry Winkler, fostered a welcoming environment, emphasizing the “ensemble” concept and an admirable work ethic that spread throughout the company. The depth of these relationships has only grown since the final curtain came down on the series in 1984.
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Ron Howard and Henry Winkler formed an immediate bond that has lasted for over half a century.





We felt that with the show passing the half-century mark, it presented the perfect opportunity to paint a “family portrait,” offering an insider’s perspective and commentary in chronicling the program’s entire history, in front of and behind the camera, as well as on and off Paramount’s Stage 19. Throughout these pages, we detail the creative dynamics, delve into the program’s long-known (and unknown) history, and explore the characters who played the characters.

Alongside the highlights and miscues, we’ll share hundreds of memorable images from iconic episodes, as well as presenting historic items from the massive collection of licensed products, wardrobe, and props of Dr. Giuseppe Ganelli. A radiologist from Codogno, Italy, Ganelli is the founder of the Happy Days International Fans Club. He was recently certified by Guinness World Records as owning the largest collection of Happy Days memorabilia on Earth, and for decades has been warmly welcomed as a member of the Happy Days family.

It’s been fun to revisit all of Happy Days’ 255 episodes and rediscover the work we created when we were both very young. This book also provided an opportunity to sit down and reminisce with all our friends and colleagues and discover how Happy Days influenced their lives and how time has affected their views of the experience.

50 Years of Happy Days reflects our dedication to, and shared affection for, the series and those who brought it to life. So, ditch your homework, put a little dab of Brylcreem in your crew cut, apply some flavored lipstick, put on your saddle shoes, hop in your hot rod, put the pedal to the metal, and get ready to rock!
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A set of 44 wax pack trading cards released by Topps in 1976.
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The original cast of Happy Days including Gavan O’Herlihy as Richie’s older brother Chuck, the second of three actors to portray the hapless character, who was written out of the series in Season Two.








50 YEARS OF HAPPY DAYS

In January of 1974, while the nation reeled from the divisive war in Vietnam, 11 percent inflation, a gas shortage, and President Nixon refusing to comply with a congressional subpoena on Watergate, a new show debuted that offered an idealized version of a simpler time: America during the 1950s.


“Sunday, Monday, Happy Days

Thursday, Friday

Happy Days

Saturday, what a day

Rockin’ all week for you!”



Happy Days debuted January 15th that year and provided a respite from the nation’s ills in the form of drive-ins, sock hops, cruisin’, poodle skirts, ducktails, hot rods, 45s, American Bandstand, double standards, and rebels without a cause.

The television show’s concept, created by legendary writer, producer, and director Garry Marshall, was to counter Norman Lear’s successful social issue–driven series such as All in the Family, Maude, and The Jeffersons, which dealt with formerly taboo primetime issues like race relations, menopause, and abortion. Happy Days’ pilot episode, which chronicled the dating travails of high school sophomore Richie Cunningham—the middle child of a middle-class, mid-American family—gave no indication that it would soon rocket to the top of the ratings. And certainly not that Henry Winkler’s portrayal of Milwaukee’s motorcycle-riding oracle Arthur Fonzarelli—better known as “The Fonz”—would propel Happy Days to become a once-in-a-decade international phenomenon.
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Ron Howard poses as part of a session for a TV Guide cover in 1974.





Every Tuesday night at 8 p.m. (7 p.m. Central Time), the Cunninghams graciously welcomed Super Bowl–sized audiences into their home for eleven seasons and 255 episodes. And they are still available across the entertainment spectrum, worldwide. The show birthed an incredible eight spin-off series, including Laverne & Shirley (1976–1983) and Mork & Mindy (1978–1982) which unleashed Robin Williams’s unearthly talents to the world. Both series were launched with crossover appearances by Henry Winkler, and, incredibly, both series debuted as television’s top-rated program. Today, six decades later, Happy Days is still beloved by ardent fans around the world and occupies a prominent place on pop culture’s top shelf.
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From left: Don Most, Henry Winkler (before Fonzie was allowed to wear a leather jacket), Anson Williams, and Ron Howard at Arnold’s Drive-In, 1974.





Happy Days’ original, 1971 pilot was titled New Family in Town. It starred Ron Howard (Richie Cunningham), Marion Ross (Marion Cunningham), and Anson Williams (Warren “Potsie” Weber), though not Erin Moran or Tom Bosley. Joanie Cunningham was played by Susan Neher, and the role of hardware store owner Howard Cunningham was played by Harold Gould. The story centered on the impact of the Cunninghams becoming the first family in their neighborhood to purchase the latest status symbol in postwar America: a television set. Like 75 percent of network pilots, it wasn’t picked up to go to series. To recoup their investment in the pilot, Paramount retitled the piece “Love and the Happy Days” and shuffled it into a segment of their hourlong anthology series Love, American Style (1969–1972).


[image: Image]

The 1976 Mego Corporation line of Happy Days figures are now prized collectibles selling for hundreds of dollars apiece.
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The cast of Happy Days traveling softball team gathered for a team picture in 1978.





Two years later, “Ronny” Howard would star in George Lucas’s monster hit American Graffiti, which encouraged ABC to exhume New Family in Town. A new first episode was shot, and because Harold Gould was appearing in a play in England, the producers turned to Tony Award–winner Tom Bosley to play the family patriarch. Freckle-faced thirteen-year-old Erin Moran came aboard as Joanie. Two more series regulars were added to the script by Marshall, his then brother-in-law Rob Reiner, and his writing partner Phil Mishkin. The first was “Donny” Most as funster Ralph Malph. And, in an effort to emulate American Graffiti’s Paul Le Mat’s charismatic street-racing character, they introduced a charismatic leather-jacketed, motorcycle-riding leader of the pack: Arthur Herbert Fonzarelli, better known as The Fonz.

The role of Fonzie was based on a childhood friend of Marshall’s from Yonkers, New York, the person he called the “coolest… and only person I knew who had a motorcycle.” The role had been written for a physically imposing, streetwise Italian brawler. However, the performer who knocked out every one of his competitors was a five-foot-six Jewish actor from New York’s Upper West Side armed with a master’s degree from the Yale School of Drama: Henry Winkler.

Garry Marshall labeled Fonzie the “hood with the heart of gold.” Though the character was relegated to the background of the first two seasons, when the second season’s ratings plummeted, in a desperate attempt to avoid cancellation, Marshall and the studio threw a Hail Mary. They completely revamped the show to take advantage of Fonzie’s steadily growing popularity. They banked on Fonzie’s “cool” to save the series, and for the season finale, they put the character front and center, then flipped the production from a single-camera, movie-style program to one filmed with multiple cameras in front of a live studio audience. The move to the multi-camera format unleashed a fireball of comedic energy onstage and tremendous potential. The experiment succeeded, and Happy Days was renewed for another season.

The fall season of 1975 saw Happy Days open with a string of episodes brimming with the show’s newfound zeal. In Episode 42, “Fearless Fonzarelli Part I,” where Fonzie attempts an Evel Knievel–esque motorcycle stunt on national television, The Fonz not only cleared fourteen garbage cans, but the show also made a huge jump in the Nielsen ratings. Happy Days’ success, soon coupled with Laverne & Shirley and Charlie’s Angels, helped make ABC the highest-rated network for the first time in its thirty-three-year history, and would forever change the lives of everyone involved with the show.

Henry Winkler, whose credit didn’t even appear in the first season’s main title, began to receive over fifty thousand fan letters a week. The Fonz’s face was plastered on magazines around the world as well as on more than 2,000 licensed products: lunchboxes, T-shirts, trading cards, action figures, coffee mugs, paper dolls, pin-back buttons, vehicles, playsets, books, AM radios, and Halloween costumes. Even a “cool” Fonzie watch with a denim band appeared on store shelves worldwide.

As the years rolled on, the show became an institution, with tens of millions of families gathered weekly in front of their TV sets to share the laughter and warmth that every episode generated. While the show may be best remembered for Fonzie’s demolition derbies, bull riding, sword fighting, or “jumping the shark,” Marshall felt a responsibility to explore more substantial issues, too. Over the years, the show shone a light on those living with disabilities and conditions like epilepsy and diabetes. Several episodes dealt with racism, including a first-season episode in which Howard Cunningham confronts a neighbor who objects to the family hosting a wedding for Howard’s Black Army buddy. And in a controversial Season Nine story, Arnold’s Drive-In owner Al Delvecchio and The Fonz become involved with the Civil Rights Movement.
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The Fonzie watch, produced by Gifts Unlimited, came with a 15-day home trial.
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The Cunninghams were all smiles in the Season Two photo session, but the show came ever so close to being canceled.





Series creator Garry Marshall’s warm, upbeat presence fostered an environment that felt more like a family get-together than a workplace. Along with the show’s director and fellow Dick Van Dyke Show alumnus, Jerry Paris, they set a tone for the entire company that valued collaboration and support—a “team” concept that extended beyond the stage to the baseball diamond. The cast and crew’s barnstorming softball team lost only a handful of games over the course of ten years. With the entire cast suiting up, the team played dozens of games as an opening act for major league teams, headlining major charity events and two grueling USO tours spanning West Germany’s Zonengrenze (Zonal Border) to the China Sea.

For many, working on a legendary TV series becomes the pinnacle of one’s career. But that’s hardly been the case for those who have worked on Happy Days. Many of the hands who shaped the show over the years continue to be prominent figures in the entertainment industry. Ron Howard, who left the show after its seventh season to pursue his childhood dream of becoming a director, has gone on to helm over forty narrative features, documentaries, and a wide range of broadcast projects. In 2002, Howard won the Academy Award for Best Director for his exceptional work on the previous year’s A Beautiful Mind. Along with his longtime Imagine Entertainment partner, Brian Grazer, Howard has produced more than 200 films and television series.
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This shot represents the first time Fonzie was allowed to wear a leather jacket in a promotional photo session.
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The company celebrated the completion of their 100th episode “Requiem for a Malph.” (L-R) Molinaro, executive producer Eddie Milkis, Winkler, producer Bob Brunner, Howard, Ross, executive producer Tom Miller, executive producer Garry Marshall, Most, producer Jerry Paris, Baio, Moran, and dialogue coach Bobby Hoffman.





Garry Marshall, who at one time was responsible for four of the five top-rated TV shows, moved on to directing films including Beaches (1988), Pretty Woman (1990), and The Princess Diaries (2001). Marshall was also a talented actor, bringing his Bronx accent to projects as varied as Albert Brooks’s Lost in America (1985) and Disney’s Chicken Little (2005). Henry Winkler has amassed nearly forty major acting and producing award nominations and won nineteen, including the 2018 Emmy for Outstanding Supporting Actor in a Comedy Series for his work on HBO’s Barry, forty-two years after his first nomination for Happy Days.

Happy Days alumni would create and/or helm an incredible number of successful series such as Family Matters, The Larry Sanders Show, Step by Step, Moesha, The Love Boat, The Proud Family, Perfect Strangers, Webster, Superstore, Malcolm in the Middle, The Cosby Show, Married… with Children, Diff’rent Strokes, Arrested Development, and Hannah Montana. Former Happy Days talent also provided the producers, writers, and directors for dozens of blockbuster feature films, including A League of Their Own (1992), Silver Streak (1976), The War of the Roses (1989), Foul Play (1978), The Princess Bride (1987), Splash (1984), Revenge of the Nerds (1984), Overboard (1987), Father of the Bride (1991), Beethoven (1992), Barbershop 2 (2004), City Slickers (1991), The Flintstones (1994), and Parenthood (1989).

For those who contributed to it, Happy Days was a clinic in achieving and sustaining success. But it taught other lessons as well. Recently, Ron Howard put the show in perspective, saying Happy Days “was far more than a gig… it was a coming-of-age experience… a life experience, and a remarkable one. Man, has it endured. It’s fantastic and kind of incredible.”

Looking around the world today, events are as frightening as they were when the show debuted. In 1974, it was an antidote to a time of crisis and today… it’s obvious that we need Happy Days more than ever.
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TV Guide bade farewell to the entire Happy Days gang in 1984.
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Ron Howard holding Oscars for Best Picture and Best Director for A Beautiful Mind in 2001 and Henry Winkler winning the Emmy for Outstanding Supporting Actor for Barry in 2018.
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BEFORE HAPPY DAYS

Our story begins as we introduce the key players, and throughout this chapter, we will follow the paths that led them to joining the show for which they would come to be known.
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Before most of her castmates were born, the eternally joyful Marion Ross (Marion Cunningham) was already a regular on an early television series, as the Day family’s Irish housekeeper on the adaptation of Broadway’s longest-running play, Life with Father (1953–1955). Ross grew up in Albert Lea, Minnesota, until her family moved to San Diego, where she caught the acting bug. Ross would make her screen debut in 1953’s Forever Female, starring Ginger Rogers and William Holden. After that, she was cast in a succession of small roles in films throughout the decade—opposite the likes of Humphrey Bogart, Clark Gable, Tony Curtis, Cary Grant, and the Lone Ranger.

During the 1960s, Ross continued her acting career while navigating a troubled marriage and raising two children, Jim and Ellen. She and her husband divorced in 1968, which prompted her to make a more concentrated effort toward her career. Only three years later, she would land her role on the original Happy Days pilot and would charm the world when the show finally hit the air two years later.
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Ross’s future TV husband, Tom Bosley (Howard Cunningham), rose to prominence as the title character in the musical Fiorello!, based on the 1930s reign of New York Mayor Fiorello La Guardia. The show was written and directed by Broadway legend George Abbott, and Bosley won the Tony Award for Best Performance by a Featured Actor in a Musical. The show also received the Tony Award as Best Musical, as well as the Pulitzer Prize for Drama in 1960.

Chicago-born and -bred, and a lifelong Cubs fan, Bosley served in the Navy during World War II, then attended DePaul University. While a student at DePaul, he made his stage debut in the Canterbury Players’ production of Our Town. Before succumbing to a pressure campaign to sign on with Happy Days, Bosley, an everyman blessed with a pleasant, distinctive voice, made guest appearances on nearly a hundred television series and stood out in films such as The World of Henry Orient with Peter Sellers and The Secret War of Harry Frigg—which reunited Bosley with a buddy from his early New York acting days, Paul Newman.
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In the summer of 1960, a red-haired, freckled, and already a seasoned professional, six-year-old Ron Howard (Richie Cunningham) would begin an incredible eight-year reign atop the television ratings heap as Opie Taylor, the son of a widowed Southern small-town sheriff on The Andy Griffith Show. During the show’s run, he would also co-star in feature films, including The Music Man and The Courtship of Eddie’s Father. After The Andy Griffith Show ended, Howard spent a season and a half as Henry Fonda’s son on The Smith Family, and made dozens of guest appearances on everything from Gunsmoke to M*A*S*H.

When he was growing up in Burbank, California, Howard’s boyhood dream was to become a film director. At the age of ten, Howard began making Super 8mm films, and by the time he finished high school, one of his short films, Deed of Daring-Do (1969), had won a Kodak-sponsored national competition. Howard took a giant step toward his goal when he was accepted at the University of Southern California’s prestigious film school, where he continued to attend classes until Happy Days was picked up for its second season.
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After graduating from Emerson College in 1967, Henry Winkler (Arthur Fonzarelli, aka The Fonz) was accepted into the Yale University master’s program in theater. Winkler had always been serious about his craft. He was a founding member of the New Haven Free Theater and appeared in the acclaimed New York Public Theater’s Shakespeare Festival. Winkler made his film debut, ironically, as a 1950s ducktailed hood alongside Sylvester Stallone in the 1974 film The Lords of Flatbush.

Having seen his Broadway debut, 42 Seconds from Broadway, close the night it opened, Winkler hatched a new plan. Using the “thousand dollars I made doing a commercial,” in late October of 1973, Winkler headed to Los Angeles. He gave himself one month to establish a career in Hollywood. But within only ten days, Winkler was put to work by future Oscar winner and godfather of The Simpsons, James L. Brooks—he gave Winkler six lines on his Emmy-winning The Mary Tyler Moore Show. Winkler impressed MTM Productions so much that they handed him small roles on Rhoda, The Bob Newhart Show, and the pilot episode of Friends and Lovers. Soon after, he auditioned for and was cast on Happy Days—incredibly, just ahead of his thirty-day deadline.
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Don Most (Ralph Malph) grew up in Brooklyn’s Flatbush section and appeared in over forty television commercials, including a McDonald’s spot with Morgan Freeman. While enrolled at Lehigh University in Pennsylvania, Most took a summer session at UCLA and tested the Hollywood waters, auditioning for parts. He felt so confident about his acting prospects that he left Lehigh and moved to Los Angeles to pursue acting full-time. Like Henry Winkler, Most landed his first TV role on a James L. Brooks show, appearing in the final episode of Room 222 in 1974. Then, after a months-long acting drought, Most says he came close to taking what he called “a real job,” before landing his Happy Days audition… for the part of Potsie Weber. Spoiler alert: He didn’t get the part.
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Anson Williams (Warren “Potsie” Weber), like Ron Howard, grew up in Burbank, California. In high school, he was a 149-pound football scrub. Williams appeared in some high school productions, and, after graduating, he decided that he wanted to break into the entertainment industry. His family literally responded with, “Goodbye. Come back when you’re sane.”

Williams scraped by, sharing apartments and driving a clunker while prowling open-mic talent nights around town, before stumbling onto and nailing a local audition for a summer stock company in Wichita, Kansas. There, Williams learned the ropes, and upon returning to Los Angeles, he soon landed “boyfriend” parts on shows like Marcus Welby, M.D. and a Steven Spielberg–directed episode of Owen Marshall, Counselor at Law. And then, while working as an understudy in a Hollywood theater, Williams landed the audition for the role of Potsie Weber—the role that would change his life.
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The bubbly Erin Moran (Joanie Cunningham) was born in 1960 and grew up in a family of six children in North Hollywood, California. She made her onscreen debut at five years old and became a series regular on the final season of the Africa-set series Daktari, created by Flipper executive producer Ivan Tors. Moran also appeared in the Garry Marshall and Jerry Belson penned film How Sweet It Is!, directed by Jerry Paris and starring Debbie Reynolds and James Garner, as well as series ranging from Gunsmoke to The Courtship of Eddie’s Father—all before being cast as Joanie Cunningham in 1974.

[image: Image]

Scott Baio (Charles “Chachi” Arcola) was born in 1960, in Brooklyn, where he was a Little League All-Star. At thirteen, Baio was cast as the title character (opposite a young Jodie Foster) in Director Alan Parker’s kid gangster movie send-up, Bugsy Malone—even after tossing his script and storming out of his audition (he was tired of long rides into Manhattan for auditions and not being able to be with his friends). The film was in competition for the 1976 Palme d’Or at the Cannes Film Festival and would garner twelve Golden Globe, BAFTA, and Academy Award nominations. Paramount screened Bugsy Malone for all their in-house producers. There, most of the interest was directed toward Johnny Cassisi, the boy who played Fat Sam Staccetto. However, Garry Marshall saw the potential appeal of the handsome, easygoing Baio with female viewers, so the entire Baio family moved from New York to “Milwaukee.”
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As a child in California, Noriyuki “Pat” Morita (Arnold Takahashi) had been stricken with tuberculosis and recovered, only for him and his family to be sent to an internment camp for Japanese-Americans in Arizona for the duration of World War II. After the war, Morita worked at the DMV and in the aerospace industry. While working at his family’s Sacramento restaurant, Morita turned entertaining customers into a career in stand-up comedy. Known as the “Hip Nip,” Morita played small comedy clubs in Northern California before Lenny Bruce’s mother, Sally Marr, booked him into some of Los Angeles’s top comedy clubs. Morita toured for years with acts including the singers Vic Damone and Connie Stevens, as well as his friend and mentor, comedian Redd Foxx. Morita also guest starred multiple times on Foxx’s hit show, Sanford and Son.
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Umberto Francesco Molinaro (Al Delvecchio), who went by “Al,” was raised in Kenosha, Wisconsin. Al Molinaro was as sweet a person as you’ll ever meet. Al knew he was no matinee idol, but he didn’t allow his prominent hawklike nose or his hound-dog expression to stop him from hopping a bus in 1940 to seek his fortune in Hollywood. For decades, acting gigs were few and far between, so to survive, he started a collection agency and later became successful as a real estate speculator. In a late-’60s improv class, Molinaro met Penny Marshall, whose brother, Garry, attended one of their performances. The producer was impressed enough to cast Molinaro as Murray the Cop in his 1970 TV adaptation of The Odd Couple. Molinaro would play Murray in seventy-three episodes. Molinaro slipped into Pat Morita’s apron as the new owner of Arnold’s Drive-In in Happy Days’ fifth season.
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Creator and executive producer Garry Marshall, born Garry Masciarelli in 1934, was by the mid-1950s hustling jokes to comics and columnists. He received a fiery initiation into television when, in 1960, he joined the writing staff of The Tonight Show under the heel of host Jack Paar, after which he headed west and teamed up with Jerry Belson. The pair landed a succession of jobs on series including The Lucy Show and Make Room for Daddy, for producers Danny Thomas and Sheldon Leonard, which led to their becoming story editors on the producers’ legendary Dick Van Dyke Show.

In 1966, Marshall and Belson sold their first series, Hey, Landlord. Unfortunately, it was a flop. Marshall then suffered several more failed efforts, until Marshall and Belson struck pay dirt with their 1970 TV version of Neil Simon’s play The Odd Couple, which ran for five seasons and earned its stars, Jack Klugman and Tony Randall, multiple Emmy Awards for their performances as mismatched roommates. The writers’ partnership ended when Belson, who preferred comedy with a harder edge than Marshall, declined to participate in Happy Days.

Director Jerry Paris, the chef who brought Happy Days to a boil for 237 of the series’ 255 episodes, was born in San Francisco and trained at the Actors Studio while a student at New York University. He would find early success acting in films such as The Wild One (1953) and The Caine Mutiny (1954). He appeared opposite Ernest Borgnine in 1955’s Marty, which won four Academy Awards, including Best Picture, and the Palme d’Or in Cannes. Paris then joined Eliot Ness in battling the Chicago mob on The Untouchables for two seasons. Paris found a forum to display his comedy chops when he was cast as dentist Dr. Jerry Helper on The Dick Van Dyke Show (1961–1966).

For two years, Paris begged creator and executive producer Carl Reiner to let him direct an episode. Finally, Reiner relented. Paris would go on to direct eighty-four episodes of the show and win the 1964 Emmy Award for Outstanding Directorial Achievement in Comedy. After the Van Dyke show, Paris continued to collaborate with Garry Marshall and Jerry Belson on Hey, Landlord, Sheriff Who, Evil Roy Slade, and The Odd Couple, and he directed the pair’s first two features, How Sweet It Is! (1968) and The Grasshopper (1970). Other directing credits include the pilot for The Partridge Family and the 1968 Jerry Lewis film Don’t Raise the Bridge, Lower the River.
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Happy Days was set in Milwaukee because it was where executive producer Thomas L. Miller grew up. In fact, Arnold’s was a stand-in for Miller’s high school hangout, The Milky Way Drive-In. After graduating from the University of Wisconsin in 1961, he headed to Los Angeles to break into the entertainment industry. Luckily, Miller found an incredible mentor in the legendary director Billy Wilder. Miller served as dialogue coach on four Wilder films, including Some Like It Hot (1959). In 2001, the film was named the top comedy of all time by the American Film Institute.

Miller then became a junior executive at 20th Century Fox Television, before taking over as head of television development for Paramount. He was such a champion of New Family in Town that Garry Marshall promised him that if it sold, Miller would be his partner. In the two years before Happy Days became a reality, Miller formed a producing partnership with Edward “Eddie” Milkis.

Eddie Milkis was born in Los Angeles and began his career in ABC’s film shipping department and soon rose to become an assistant editor on Alfred Hitchcock’s North by Northwest (1959) and MGM’s The Time Machine (1960). With Milkis’s background in visual effects, in 1966 Gene Roddenberry beamed Milkis aboard the Starship Enterprise as the original Star Trek’s associate producer. And when the Enterprise was dry-docked in 1969, Milkis was named postproduction supervisor for the entire studio. Milkis then joined forces with Tom Miller, and the pair produced a string of movies for television, including The Devil’s Daughter (1973), with Shelley Winters, written by Colin Higgins, who would go on to write the pair’s first two theatrical features, Silver Streak (1976) and Foul Play (1978).
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