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To Thomas and Charlotte, once more with love


Introduction

As 1965 began, Lyndon Johnson had just been elected President in a landslide victory over Arizona Senator Barry Goldwater. The Second Vatican Council had not occurred. America’s involvement in Vietnam had begun but not a single ground troop had been sent over and thus it had not yet registered as a major political or social issue. The Voting Rights Act had not yet been enacted into law. The legal voting age was 21. There had been no be-ins, sit-ins, campus takeovers, or war protests.

As 1965 began in terms of music, the British Invasion was well underway. Male performers wore their hair short and all bands generally appeared wearing the same outfit as one another, typically dresses for women and coats and thin ties for men. There was no such thing as rock operas, double albums or rock festivals. Bob Dylan had not yet angered folk purists by “going electric” at the Newport Folk Festival. Before 1965, major rock artists or bands who wrote their own material were so rare (the Beatles and Bob Dylan being notable exceptions), the term “singer-songwriter” did not exist. Death of musicians from drug overdose was almost unheard of.

In terms of the breadth and scope of what was about to transpire over the following decade, politically, socially and musically, the years 1965-1975 (which are referred to in this book as the “Decade”) may as well have lasted several generations. When we refer to “the ’60s”, we are really not referring to the years 1960–1964 because almost nothing that we think of about that decade occurred in those years. Indeed, I submit that the years 1965-1975 capture the essence and spirit of “the ’60s” much better than does the period from 1960–1969.

Between 1965 and 1975, Richard Nixon was elected twice and resigned. Man not only landed on the moon, but it became somewhat routine—until the last one in 1972. The last of the American troops had left Vietnam. (The Decade from 1965–1975 almost perfectly circumscribes America’s involvement in the Vietnam War.) The appearance and clothing of America’s youth in 1965 bore almost no resemblance to what it would look like a mere two years later and the same could be said of the quantum change in styles that would occur again between 1967 and 1969, as it would continue to evolve over the next six years. While hundreds of musical artists either became famous during the Decade or saw the end of their careers during that time, very few were successful at both ends of the spectrum. (Indeed, it could be argued that the Rolling Stones were the only artist or band releasing hit records at both the start and the end.)

In all respects, but especially musically, the era bookended by 1965 and 1975 was sui generis. When Rolling Stone magazine released its list of the 100 greatest albums in rock music history, a period spanning more than 50 years, nearly 60 percent of those albums were released in that one era.

Though set up in question-and-answer format, this book is not intended as a “trivia book,” but rather as a wide-ranging portrait of that transformative and remarkable time, which began at the dawn of the singer-songwriter era and ended just before the disco era began. It is also intended to be catnip on steroids for all people who are fans of rock and roll during the period from 1965–1975 and hopefully filled with many “I never knew that!” moments.

This book took about two years to research and write. Regardless of how much readers know (or think they know) about rock music from 1965–1975 before reading this book, I expect that not only will they know a whole lot more after, but that the journey itself will be extremely enjoyable. The book is intended (as the Beach Boys would say) to be fun, fun, fun, but also challenging.

ANALYSIS OF THE MUSIC FROM 1965 TO 1975—FEW RECORDBREAKERS, BUT THE GREATEST DECADE FOR MUSIC IN ROCK HISTORY

The music of the Decade looms large over our consciousness more than 50 years after it ended. Why is this so? I will posit a few possible reasons that may seem logical but that are not the correct explanations in my view, leaving only the one reason that I consider to be the real one.

One possible explanation is that the first baby boomers were coming of age as the Decade started (the baby boom started in 1946 and continued until 1964). In other words, it’s merely a demographic phenomenon. However, that is not a satisfactory explanation. It is safe to say that when we first start becoming interested in music—say during our end of the teenage years—we are always up to date with new releases. This constitutes the music each of us “grew up with.” So baby boomers became teenagers from 1959 until 1977 (when the oldest and youngest boomers turned 13) and stayed teenagers from 1966 until 1984 (when the oldest and youngest boomers turned 20). So the overlap of the “Decade” I have chosen and the period from 1959–1984 is far from exact. If the baby boom theory was correct, then all 10-year periods starting each year from 1959 through 1974 ought to be equal in terms of popularity, but that is not the case.

In 2013, Wray Herbert wrote an article extolling 1960s music (especially late-1960s music) and then wondering whether or not his fondness for that music may be for the exact same reason I postulated, namely that it was simply the music he grew up with: “I had the good fortune to come of age during the richest musical epoch—well, ever…. The ’60s witnessed an unparalleled burst of musical creativity, ranging from Cream to CCR to Hendrix and to Neil Young and Paul Simon and Joni Mitchell. There is simply no match—not before or since—for this outpouring of enduring song. [But my friends] say that ’60s music seems incomparable to me because I was a young man when I encountered it.”1

Are his friends right? Is his love for 1960s music simply a function of his age and nothing else? If yes, there is actually a scientific term for that—a “reminiscence bump,” which is a peak in personal memories that comes in late adolescence and early adulthood. Herbert suggests that that is one explanation, but “the interpretation I favor—it could simply be that the music of Led Zeppelin and Dylan is better music, unparalleled before or since.” In other words, he believes that his friends are wrong, and so do I. Also, I include the first half of the 1970s in that “unparalleled” period. That includes a prime portion of the careers of the Who, the Rolling Stones, Led Zeppelin, Bruce Springsteen, Queen, Neil Young, the Eagles, the Allman Brothers, Lynyrd Skynyrd, Stevie Wonder, Elton John, Linda Ronstadt, Pink Floyd, David Bowie, Billy Joel, Paul Simon, Marvin Gaye, James Taylor, Carole King, Aretha Franklin, Lou Reed, Carly Simon, Laura Nyro, Todd Rundgren and many others.

My own situation further belies the theory that my focus on the particular years of 1965–1975 is simply because that time period corresponds with my own musical coming of age, or my own “reminiscence bump.” At the start of the Decade, I was only six years old. By the end of the Decade, I was still a junior in high school. Music held no real appeal for me until I was about 13, and most of the Decade was already over. Therefore, if everyone’s favorite era is based solely on when they first became truly interested in music, then mine would have been from 1972–1982.

Another possible explanation is that there were fewer acts (and fewer genres) during the Decade, so that each one played a larger part of the music scene. Thus, at least in theory, it may have been much easier to have blockbuster songs during the Decade because of the relative absence of competition. By way of analogy, it was much easier to have a hit TV series back when there were only three channels (NBC, ABC, and CBS) than it is today, when there are hundreds if not thousands of choices. However, this explanation doesn’t work either, at least based on sales records. For example, based on the Billboard Hot 100 charts, it was far more difficult to dominate the charts during the Decade than it was thereafter, either in terms of artist domination or specific songs.

There are several ways to show this. For one, Wikipedia has a site called List of Billboard Hot 100 Chart Achievements and Milestones for the U.S. It contains a lengthy list of Guinness-type records, such as song, album and artist milestones. Except for Elvis and the Beatles, songs and artists from the Decade are startlingly absent from virtually every list and record.

Consider: There have been 34 songs which held the #1 spot for 10 weeks or longer. None of them was released during the Decade. In fact, all but five were released after 1990. Of the 14 songs which spent at least 25 weeks in the top 10, none were released during the Decade. This is also the case with the 26 singles which debuted at #1 (none by the Beatles!) In terms of most #1 singles, only the Beatles had the prime of their career during the Decade. How about three singles by one artist in the top 10 at the same time? That never happened during the Decade, but it has happened 13 times since. Most top 10 singles from one album? Once again, none were released during the Decade.

An examination of the top-selling singles of all time similarly reflects a puzzling absence of songs released during the Decade. Wikipedia lists all of the singles which have sold more than seven million copies. It is readily apparent which decade is conspicuously absent, especially when focusing on established stars as opposed to novelty songs or one-hit wonders.
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Thus, of the 69 songs which have sold more than seven million copies, there are only 13 from the Decade, and of those, only three of those are not novelty songs or one-hit wonders. Those would be “I’m a Believer” by the Monkees, “Whiter Shade of Pale” by Procol Harum (close to being one-hit wonders), and “Hey Jude” by the Beatles.

The higher difficulty of dominating the charts during the Decade is shown not only by single chart performance but by album chart performance as well. For example: Of the 60 albums that produced at least four top 10 hits, all but one is from after the Decade (the exception being Introducing the Beatles from 1964 which comes with an asterisk because it is basically a reconfigured American version of Please Please Me from the previous year).2

The situation in the U.K. is the same as in the U.S. For example, of the eight songs holding the top spot for 10 weeks or more, only Queen’s “Bohemian Rhapsody” is from the Decade. That song is also the only song from the Decade among the top 10 best-selling singles of all time. The other songs on both lists are from after and before the Decade. In other words, as with the U.S., it is not simply a case of newer songs holding all the records.

The syndicated radio show, American Top 40, hosted by Casey Kasem, started in 1970, smack in the middle of the Decade. The songs that topped the chart in those early days were recognizable to all, just as many of them are recognizable to all today. When Kasem passed away in 2014, Will Bunch of the Philadelphia Daily News penned a column entitled Casey Kasem and the Death of American Mass Culture. He wrote:


As FM stations proliferated and then finally the Internet [there was] a home for every musical niche (and non-musical) niche imaginable, and no one could any longer see the purpose of a shared “Top 40 radio.” Why would anyone on the planet listen to Wayne Newton if he didn’t have to? In 2014, there’s a good chance that die-hard fans of Kendrick Lamar, the Parquet Courts or Lucero have never even heard the other two. Something is gained in the libertarianism of 21st century pop culture, perhaps, but something has been lost, a sense of community and shared feelings and emotions that many of us feel difficult to even express in words.3



When people go to a sporting event and hear “Sweet Caroline” by Neil Diamond, or “Rock and Roll Part 2” by Gary Glitter, or “Hang on Sloopy” by the McCoys or “Na Na Hey Hey Kiss Him Goodbye” by Steam, or any Beatles or Stones songs, these tunes—and many others from the Decade—are instantly recognizable to the entire audience, regardless of age, race or gender. There are far fewer songs of which that can be said since then, especially in the last 25 years. While there are obviously many songs that have been released since the end of the Decade that have been huge hits, most of the newer songs don’t linger in our minds. I believe that a younger person is far more likely to recognize big hits from the Decade than an older person is to recognize current hits, except by the very top acts.

A third theory for the popularity of songs from the Decade is based on the assumption that older songs have an inherent advantage over newer songs simply because they have had a longer time to settle into our national consciousness. However, that theory is belied by an examination of the songs which preceded the Decade, because, with a few exceptions, those are relatively unremembered by anyone, young or old.

Since we know that people always love the songs from the time they first start becoming interested in music, what is more interesting therefore is to examine which era’s music is of interest aside from the music they grew up with. The chart below shows the top five songs for selected weeks, starting in 1955 and continuing until the end of the Decade, and then at 10-year intervals after the Decade. This allows us to take three snapshots of top five songs in the beginning, middle and end of the Decade, and four snapshots after, through 2015. I suggest that songs from the Decade are much more recognizable to, say, a current 15–35-year-old demographic than more recent songs are to the current 55–75 demographic. While #1 or #2 songs are often recognizable to everyone, after that … not so much, except for the music during the Decade. In addition, I believe that the music before the Decade is less familiar to both old and young people alike, so it cannot be said that the older songs are always the most recognizable songs merely by virtue of being older.

In short, putting aside the music we each grew up with, I would wager that the percentage of top five songs people recognize from the Decade is far higher than for any period after or before. Moreover, as shown below, once we move beyond the very top songs, I believe that the difference in familiarity between songs from the Decade and those before or after, is even greater. In other words, the songs below actually understate the difference in overall recognizability and popularity of songs from the Decade versus other eras.

From 1955

1. “Love Is a Many-Splendored Thing” by The Four Aces

2. “Autumn Leaves” by Roger Williams

3. “Moments to Remember” by The Four Lads

4. “The Yellow Rose of Texas” by Mitch Miller

5. “The Shifting Whispering Sands (Parts 1 and 2)” by Billy Vaughn and His Orchestra

From 1960

1. “Are You Lonesome Tonight” by Elvis Presley

2. “Wonderland by Night” by Bert Kaempfert and His Orchestra

3. “Last Date” by Floyd Kramer

4. “A Thousand Stars” by Kathy Young and the Innocents

5. “Exodus” by Ferrante & Teicher

From the Decade #1 (1965)

1. “Help!” by The Beatles

2. “Like a Rolling Stone” by Bob Dylan

3. “California Girls” by the Beach Boys

4. “Unchained Melody” by the Righteous Brothers

5. “It’s the Same Old Song” by The Four Tops

From the Decade #2 (1970)

1. “Let It Be” by the Beatles

2. “ABC” by the Jackson Five

3. “Instant Karma” by John Lennon

4. “Spirit in the Sky” by Norman Greenbaum

5. “Bridge Over Troubled Water” by Simon and Garfunkel

From the Decade #3 (1975)

1. “Get Down Tonight” by KC and the Sunshine Band

2. “Fallin’ in Love” by Hamilton, Joe Frank & Reynolds

3. “Rhinestone Cowboy” by Glen Campbell

4. “One of These Nights” by the Eagles

5. “How Sweet It Is (To Be Loved by You)” by James Taylor

From 1985

1. “Say You Say Me” by Lionel Richie

2. “Broken Wings” by Mr. Mister

3. “Party All the Time” by Eddie Murphy

4. “Alive and Kicking” by Simple Minds

5. “Separate Lives” by Phil Collins

From 1995

1. “Kiss from a Rose” by Seal

2. “Waterfalls” by TLC

3. “Boombastic” by Shaggy

4. “Colors of the Wind” by Vanessa Williams

5. “I Can Love You Like That” by All-4-One

From 2005

1. “Don’t Forget About Us” by Mariah Carey

2. “Run It!” by Chris Brown

3. “Grillz” by Nelly

4. “Laffy Taffy” by D4L

5. “Stick Witu” by the Pussycat Dolls

From 2015

1. “Uptown Funk!” by Mark Ronson

2. “Blank Space” by Taylor Swift

3. “Take Me to Church” by Hozier

4. “Thinking Out Loud” by Ed Sheeran

5. “I’m Not the Only One” by Sam Smith

Can there really be any question as to which groups of songs would be recognizable to the greatest number of people? Moreover, as noted, the farther down the list one goes, the greater the contrast in familiarity. For example, let’s consider songs 6–10 from 1965 and 1975 from the same weeks for the songs above from those years and compare them to songs 6-10 for 1985 and 1995:

From the Decade #1 (1965); #6–#10

6. “I Got You Babe” by Sonny & Cher

7. “You Were on My Mind” by We Five

8. “Papa’s Got a Brand New Bag” by James Brown

9. “Eve of Destruction” by Barry McGuire

10. “Hold Me, Thrill Me, Kiss Me” by Mel Carter

From the Decade #2 (1975); #6–#10

6. “Jive Talking” by The Bee Gees

7. “At Seventeen” by Janis Ian

8. “Someone Saved My Life Tonight” by Elton John

9. “Why Can’t We Be Friends?” by War

10. “Fame” by David Bowie

From 1985

6. “Election Day” by Arcadia

7. “I Miss You” by Klymaxs

8. “That’s What Friends Are For” by Dionne Warwick

9. “Small Town” by John Mellencamp

10. “Sleeping Bag” by ZZ Top

From 1995

6. “Gangsta’s Paradise” by Coolio

7. “He’s Mine” by MoKenStef

8. “Don’t Take it Personal” by Monica

9. “Run-Around” by Blues Traveler

10. “One More Chance/Stay with Me” by Notorious B.I.G.

Without running through all of the 6–10 songs from the other weeks above that are outside the Decade, suffice it to say that most of them would not be recognized except by diehard fans of the music of those particular years. Stated differently, if you didn’t easily recognize songs 2–5 from those weeks, you would probably not recognize 6–10 either.

Here is another way to judge the music of the Decade as compared to other eras: In 2008, Rolling Stone magazine released its list of the 500 Greatest Songs of All Time. If we break the rock era down into four 11-year periods—since my “decade” is an 11-year period (1954–1964, 1965–1975, 1976–1986, 1997–2007), and if the there was no overall difference in the greatness of songs during those periods, then, at least in theory, each of those periods would have 25 percent of the songs released within them. However, that is emphatically not the case. Look at the disproportionate distribution:


Percentage of songs ranked 401–500 released between 1965–1975: 36 percent

Percentage of songs ranked 301–400 released between 1965–1975: 47 percent

Percentage of songs ranked 201–300 released between 1965–1975: 47 percent

Percentage of songs ranked 101–200 released between 1965–1975: 43 percent

Percentage of songs ranked 1–100 released between 1965–1975: 51 percent!



Similarly, in 2009 Rolling Stone released its list of the 500 Greatest Albums of All Time, which is perhaps even more telling because the list obviously covers more music.


Percentage of songs ranked 401–500 released between 1965–1975: 28 percent

Percentage of songs ranked 301–400 released between 1965–1975: 32 percent

Percentage of songs ranked 201–300 released between 1965–1975: 47 percent

Percentage of songs ranked 101–200 released between 1965–1975: 54 percent!

Percentage of songs ranked 1–100 released between 1965–1975: 59 percent!



In sum, assuming that one agrees with my premise that the music from the Decade is better remembered and more loved by most people than music from any other 10-year period before or after, despite being a down decade for record-breakers in terms of sales or chart dominance, then (aside from reminiscence bumps!), there is only one possible explanation: the music from the Decade was simply better than music from any other era. That’s my conclusion and I’m sticking to it.

NOTES ABOUT THE BOOK AND THE QUESTIONS

Virtually all of the questions in the book are objective rather than subjective. In other words, there are no questions such as “who is the most underrated guitarist,” or “who is undeservedly not in the Rock and Roll Hall of Fame,” or “who was the most influential band,” or the like.

Speaking of objective and subjective, some may have qualms with both the title and subtitle of the book because they are both a bit misleading. The objective issue is that a “decade” is of course a 10-year period, and yet the focus of this book, 1965–1975, while “sounding like” a 10-year period, is of course an 11-year period. Nevertheless, because I wanted to specifically include the years 1965 and 1975 in my book, I did so, while still retaining the word “decade.”

The subjective issue involves “rock and roll.” What exactly constitutes rock and roll? Dictionary.com defines it as “a style of popular music that derives in part from blues and folk music and is marked by a heavily accented beat and a simple, repetitive phrase structure.” However, regardless of definition, people will always argue about what does and does not constitute “rock music.” For example, the music produced by the Rolling Stones or Led Zeppelin or Lynyrd Skynyrd would be considered rock and roll by everyone. However, few would consider music by say, the Carpenters or Frank Sinatra or Johnny Cash as rock music. Then there are artists that might be considered more middle ground, such as the Byrds or the Grateful Dead. Also, the meaning of the term can change with each new decade and each new generation. The types of artists who are considered rock musicians in 2015 may be different from 1995 or 1975.

To avoid getting bogged down in the morass of such esoteric questions, for purposes of this book, I am using a much simpler (and more objective) definition of rock and roll: Any song that is eligible for inclusion in the Billboard Hot 100 (in terms of singles) or the Billboard 200 (in terms of albums) is fair game for purposes of this book. As it happens, the majority of the artists, fans, singles and albums discussed in this book would likely be considered as within the rock and roll genre, but certainly not all of them. (The word “albums” itself seems charmingly anachronistic in the present day, but, during most of the Decade, before 8-tracks, cassettes and CDs, if buyers wanted one song, they purchased a 45, and if they wanted a collection of songs, they purchased an album.)

Even if some of the music discussed in this book might not be considered rock music to purists, that doesn’t trouble me because the reality is that all of the songs discussed in the book are famous. For example, virtually everyone who has an interest in music from the Decade would probably recognize and could sing along with a song like “Sugar Sugar” by the Archies, even they who would disdainfully sneer at such a song as not remotely resembling “real” rock music.

In the interest of disclosure, while I do love true rock n roll, almost without exception, if there is any artist, band or song mentioned in this book, I’m a fan. I am not one who would ever say: “How can you possibly like such a song which is so sappy/corny/hokey/stupid/inane/bubblegum/grating/cloying/phony/horrible (pick your synonym) as that one?” Also, even though history obviously renders varying verdicts on some songs, they still hit the Billboard charts when they were originally released for a reason: America liked them.

In some instances, I provide hints to the answers, together with a warning beforehand that there is a “hint to follow.” For the reasons discussed above, it was my intent for all of the questions in this book to be “fair”—i.e. to be tip-of-the-tongue type questions that that are too neither easy nor too hard. Therefore, in reading the book, it is my hope that readers will actually pause at the end of each question and make the effort to figure out the answer, rather than immediately jumping to the answer.

All chart information is either taken directly from Billboard or from Wikipedia, which in turn takes its figures from Billboard.

This book is both narrower and yet broader than other general rock and roll books. It is narrower in the obvious sense that it focuses on one specific period rather than on the entire 60-year history of rock and roll. Let’s face it: most people who are interested in, say, the doo-wop group of the 1950s are likely not going to be interested in singers or rappers such as Britney Spears and Jay-Z (as both referenced in “Party in the U.S.A.” by Miley Cyrus). Therefore, as to any book that attempts to cover the entire history of rock and roll, most readers are not going to be interested at all in huge chunks of it. By contrast, if one is interested in the music of the Decade, then they will like this whole book. To my knowledge, this is the first rock and roll book written that focuses specifically on the music of this particular period.

While narrower than other books in terms of the era covered, it is broader than other books in that it explores every aspect of music for this particular time period (as evidenced by the diversity of the chapters), whereas other books often focus on just a few of the subject matters of this book. That is not to say that there is no information or facts included about rock music before and after the Decade when I thought it was particularly interesting. However, all of the questions themselves strictly relate to the Decade.

With respect to every question, I tried to accomplish two goals. First was to strike the right balance between too easy and too hard—i.e. to make the questions of the “tip of the tongue” variety. For example, readers of this book would not be challenged by questions such as: Who was the drummer for the Beatles? What band released the song “Stairway to Heaven”? What is the name of Bruce Springsteen’s backup band? Name a rock and roll musician who died of a drug overdose or a plane crash. Second was to avoid questions as to which readers not only have no idea as to the answers, but more problematically, do not care. The fact that the readers may have no clue as to the answer is not necessarily a bad thing, but what is a bad thing is that the answer is of no interest. For example:

•    Name the original members of Procol Harum.

•    Who was the manager of Carl Douglas?

•    What group appears in the movie Bunny Lake is Missing?

•    Who produced “Rock the Boat” by the Hues Corporation?

•    What label did the group the Knickerbockers record for?

I believe that the reaction of most people to every one of these questions would be the same: I have no idea and I don’t care. (The answers are not interesting, trust me.) So, if a reader knows the answer to a question, great. If not, that’s OK too, so long as they find the question interesting. In short, a question that is too easy will bore the reader and a question that is too hard and uninteresting will have the same effect. So, the reaction I am shooting for on all of my questions is either (1) best characterized by the name of the popular quiz/game show on National Public Radio: “Wait, wait. Don’t tell me!” or (2) “I don’t know the answer but I’m intrigued to know.”

I hope everyone who reads this book enjoys it.


CHAPTER 1

On The Chart with a Bullet! (Billboard Chart Phenomenons and Curiosities)

Since 1936, Billboard magazine has been advising us as to the popularity of American music. It is today, and always has been, the bible by which singles and albums have been officially ranked. Where rankings are concerned, this book will focus on two charts in particular, namely the Billboard Hot 100, which is a weekly listing of the 100 most popular singles in America, and the Billboard 200, which is a weekly listing of the 200 most popular albums in America. The Billboard Hot 100 has been in place since 1958. The first number-one song of the Hot 100 was “Poor Little Fool” by Ricky Nelson on August 4, 1958.

Billboard premiered a weekly Best-Selling Popular Albums chart in 1956. The first #1 album was “Belafonte” by Harry Belafonte. Beginning in 1959, Billboard split the ranking into two charts, Best-Selling Stereophonic LPs for stereo albums and Best-Selling Monophonic LPs for mono albums. In 1963, the stereo and mono charts were combined into a 150-position chart called Top LPs. The albums chart was expanded to 200 positions on May 13, 1967.

Originally, the charts were based on sales and radio play, but in this day and age they also take into account digital downloads and streaming activity. Of course, from 1965 to 1975, that was not a concern.

One of the things that makes rock and roll analysis fun, especially for those who enjoy statistics, is the ability to chart the performance of our favorite singles and albums. Perhaps not surprisingly, the Billboard charts contain many surprises and anomalies, and this chapter examines the performance of some of our favorite songs, albums and artists.

This song peaked at #2 in 1965. It was the only song of the Decade to be the Billboard #1 Record of the Year that year despite never hitting #1 on the weekly charts. (In fact, it remained the only one for 35 years until Faith Hill’s “Breathe” and Lifehouse’s “Hanging by a Moment” in 2000 and 2001 respectively.) It did however have staying power: it lingered on the Hot 100 for 18 weeks, the most weeks for any single within the calendar year 1965, 14 of which were in the top 40. The lead singer of the group was Domingo Samudio. His appearance on stage and the name of his band was inspired by a character played by Yul Brynner in The Ten Commandments. What is the song and what was the name of the band?

“Wooly Bully” by Sam the Sham and the Pharaohs. Brynner played Pharaoh Ramses II.

The following year, the same group had another #2 hit. However, due to contractual disputes, the only member remaining from the band’s lineup the year before was Sam the Sham himself. What song was that?

“Little Red Riding Hood.”

This artist is the only person who has had a #1 song (either solo or not) on a Billboard chart (the Hot 100, Adult Contemporary or Hot Dance Club Songs) in six consecutive decades. Who is it?

Cher. In the 1960s, it was “I Got You Babe” (with Sonny) (Hot 100), in the 1970s, it was “Gypsies, Tramps and Thieves,” “Half Breed,” and “Dark Lady” (all Hot 100), in the 1980s, it was “If I Could Turn Back Time” and “After All” (Adult Contemporary), in the 1990s, it was “Believe” (Hot 100), in the 2000s, it was “Song for the Lonely” (among others) (Dance Chart), and in the current decade, it was “Woman’s World” (among others) (also Dance Chart). As to the Dance Chart, unless one is an expert, who knew that Yoko Ono—going by the name Ono—has had 13(!) #1 songs on that chart just since 2003?

This artist is the only person who has had a #1 album on the Billboard Hot 100 in six consecutive decades. Who is it?

Barbra Streisand. They include People (1964), The Way We Were (1974), Guilty (1980), Higher Ground (1997), Love Is the Answer (2009) and Partners (2014).

There have been a number of occasions where different songs with the same titles have reached #1 on the Billboard Hot 100 (not remakes, but actually different songs). However, there is only one such title which reached #1 twice during the Decade. One was by Petula Clark in 1966 and one was by Paul McCartney and Wings in 1973. As a hint, the same title reached #5 on the Billboard Hot 100 in 1983 for Lionel Richie (and #1 on the adult contemporary chart) and #1 again in 2006 with Justin Timberlake. What is the title that reached the top of the charts for four different artists?

“My Love.”

This artist had an unusual divergence between album chart success—which was tremendous—and singles chart success—which was (relatively) mediocre in comparison. In the Decade alone, he released 13 albums, one of which was live. Of those, every one was top 20, 11 of them were top 10, seven of them were top five and two hit #1. Adding the first three albums released after the Decade brings the total to 16 albums, all top 20, and of those, there were 13 top 10s, eight top fives and three #1s. For all that fantastic chart success, one would think that there would be a correspondingly high number of singles represented on the chart, but that is not the case. There were “only” four top 10 songs, two of which reached #2 and two of which reached #7. That was it. In addition, the last 13 of the 16 albums referenced above, despite their success on the album chart, yielded only one top 10 song in total, and that hit #7. Who was the artist?

Bob Dylan. His only top 10 singles in the Decade were “Like a Rolling Stone” (#2 in 1965), “Positively 4th Street” (#7 in 1965), “Rainy Day Women #12 and 35” (#2 in 1966) and “Lay Lady Lay” (#7 in 1969).

Even though Dylan had no #1 singles of his own compositions, his songs have been covered so many times by so many artists that one would think that multiple covers of his songs have hit #1. It has happened, but only once. What is the only cover of a Dylan song to hit #1 on the Billboard Hot 100? As a hint, both the original and the cover were released in 1965.

“Mr. Tambourine Man” was #1 for the Byrds. Their version of the song was released just a few weeks after Dylan’s original. This is one of three songs to appear twice on the 2004 Rolling Stone list of 500 Greatest Songs (Dylan’s version at #107, the Byrds’ version at #79). The others are “Blue Suede Shoes” by Carl Perkins (1956 original at #95) and Elvis Presley (1956 cover at #430) and “Walk This Way” by Aerosmith (1975 original at #346) and Run-DMC (1986 cover at #293).

True or false: Elvis Presley had no #1 singles in the U.S. during the Decade.

False. In 1969, “Suspicious Minds” reached #1.

Elvis had only three other top 10 songs during the Decade (as opposed to 31 in the previous decade, 13 of which reached #1). What were they?

“Crying in the Chapel” reached #3 in 1965, “In the Ghetto” reached #8 in 1969, and “The Wonder of You” reached #9 in 1970. “Crying in the Chapel” and “The Wonder of You” both reached #1 in the U.K.

Lists of best-selling artists, albums and singles can be notoriously inconsistent since they are of course dependent on the methodology of the surveys and compilation of the statistics. Sources include Billboard, the Recording Industry Association of America, Nielsen SoundScan and others. Nevertheless, virtually all sources agree that of the best-selling albums of all time by a female, only one of them was released during the Decade. Which album, and who was the artist?

Tapestry by Carole King, released in 1971. Remarkably, this album was put together in just five three-hour sessions in January 1971 and, just as remarkably, when it was recorded, King (real name Carol Klein) had never before performed live. It was recorded at A&M Studio B at the same time that the Carpenters were recording their eponymous third album in Studio A and Joni Mitchell was recording Blue in Studio C, all three studios located in a building on Hollywood Boulevard that was once the home of Charlie Chaplin Studios.

By 1973, it was the best-selling album of all time, overtaking The Sound of Music, which was released in 1965. It is generally agreed that the album has sold over 10 million copies and several sources claim that the album has sold over 25 million copies. In 2003, Tapestry was ranked #36 on Rolling Stone’s list of the 500 greatest albums of all time. The album consists of one classic track after another including “I Feel the Earth Move,” “So Far Away,” “It’s Too Late,” “You’ve Got a Friend,” “Will You Love Me Tomorrow?” and “(You Make Me Feel Like) A Natural Woman.” Today, it seems almost impossible to imagine that a record could be recorded in less than two working days by a person who no one had ever seen perform live, and then have it become one of the best-selling records ever.

The list of songs written or cowritten by Carole King (many with her first husband Gerry Goffin) which were hits for other artists is astonishing. A small sampling: “Will You Love Me Tomorrow” by the Shirelles (which she wrote when she was only 18 and which is the first song in history by an all-female group to reach #1), “Take Good Care of My Baby” (Bobby Vee), “Some Kind of Wonderful” (The Drifters), “The Loco-Motion” by Little Eva (who was King’s babysitter), “Crying in the Rain” (the Everly Brothers), “Go Away Little Girl” (Steve Lawrence), “Chains” (The Beatles), “One Fine Day” by the Chiffons, “Up on the Roof” (The Drifters), “I’m Into Something Good” (Herman’s Hermits), and “Pleasant Valley Sunday” (The Monkees).1

There has only been one song in history by a British artist to reach #1 on the Billboard Hot 100 (and in fact it stayed there for five weeks) and yet not chart at all in the U.K. As hints, it was released in 1967 and the singer was female. What is the song and who was the artist?

“To Sir With Love” by Lulu (born Marie McDonald McLaughlin Lawrie). The song is the theme from the movie of the same name starring Sidney Poitier. The song, with lyrics by Don Black and music by Mark London, was the Billboard Year-End Top Single for 1967.

Lulu also performed the theme song to a James Bond movie released during the Decade. Which one? As a hint, it starred Roger Moore as James Bond.

“The Man with the Golden Gun.”

This song, released in 1967, is kind of the reverse of “To Sir With Love.” It did not crack the top 100 in the U.S. but hit #1 in the U.K. The singer was the oldest singer to have a #1 song in the U.S., when he hit the top spot three years earlier when he was 62 years old. Despite its lack of chart success in the U.S. when released, the song has since become a classic in this country. What is the song and who is the singer? For extra credit, what was his #1 song in the U.S.?

“Wonderful World” by Louis Armstrong. His earlier #1 was “Hello Dolly.”

Six singles released during the Decade sold over ten million copies worldwide. Of those six, one is by Roger Whittaker and another is by a Scottish band called Middle of the Road. The songs were both released in 1971 although the Whittaker song didn’t become a hit until 1975. The Middle of the Road song was #1 or #2 in many countries around the world, but barely made a dent in the U.S. It is about as bubblegum as they come and is sometimes played on oldies stations today. What are the titles of the two songs?

The Roger Whittaker song was “The Last Farewell,” and the Middle of the Road song was “Chirpy Chirpy Cheep Cheep.”

There were three singles in the Decade that were #1 for more than six consecutive weeks. One was by the Beatles, one was by Marvin Gaye (both released in 1968) and one was by the Monkees (released in 1966). Two of them held the top spot for seven weeks and for one nine weeks. What are the three songs and which one was the nine-week song?

“Hey Jude” by the Beatles (nine weeks), “I Heard It Through the Grapevine” by Marvin Gaye and “I’m a Believer” by the Monkees (seven weeks each). “Hey Jude” and “I Heard It Through the Grapevine” are separated by only one song at the end of 1968, namely “Love Child” by Diana Ross and the Supremes, which held the top spot for two weeks.

Peter, Paul and Mary had only one #1 song and it was during the Decade. What was it?

“Leaving On a Jet Plane,” written by John Denver.

How many top 10 songs in the U.S. did Crosby, Stills & Nash or Crosby, Stills, Nash & Young have during the Decade?

Surprisingly, none, especially considering that Déjà Vu was a #1 album that sold seven million copies in the U.S. alone. One of the ironies of that album is that, despite the tight-knit harmonies, relationships among the band members were anything but tight, even though this was the first studio album they made together and the only one they made during the Decade. While Crosby, Stills and Nash sang their trademark harmony vocals on most of the tracks, Neil Young sang only on his two compositions, “Helpless” and “Country Girl.” As for playing the instruments, on most of the tracks the principal songwriter used his bandmates only on an as-needed basis. For example, Stephen Stills played most of the instruments himself on his song “Carry On” (including electric and acoustic guitar, organ, bass and percussion), with the only exception being percussion added by Graham Nash. David Crosby played on only five of the tracks, as did Young. David Browne wrote: “Déjà Vu was a sonically enveloping and powerful illusion, but it was an illusion nonetheless. The group hug of Crosby, Stills & Nash was replaced by the sound of four men each in his own space.”2

There is only one song on Déjà Vu on which all four band members played instruments (and all but Young sang). As a hint, it is a classic song and the only one of the nine songs on the album which one of the band members did not write (which perhaps explains why there was greater collaboration on the song).

“Woodstock” by Joni Mitchell.

There has been only one time when an artist has reached #1 with a song and then reached the top 10 again with a completely reworked version of the same song. The first version, released in 1962, was an uptempo pop song. The second version, released in 1975, was a slow ballad with a very different arrangement. Who is the artist and what is the song?

The artist is Neil Sedaka and the song is “Breaking Up is Hard to Do.” Howard Greenfield wrote the lyrics.

Sedaka also had two #1 songs in 1975. One was “Laughter in the Rain,” which held the top spot for one week. The other was his most successful song, holding the top for three weeks. Although the lyrics were written by his sometime collaborator Philip Cody, the subject matter of this song was very atypical for a Sedaka song. The narrator is commiserating with a friend who got dumped by a woman who is referred as “the bitch.” What is the song?

“Bad Blood.” To watch Sedaka perform the song live presents an odd juxtaposition between what he is singing about and his ebullient mood. Perhaps he is thinking about the money he has made from the song as opposed to his jilted friend.

Who was the uncredited backup singer on “Bad Blood”?

Elton John.3

There is only one group in history who had #1 songs on the Billboard Hot 100 before, during and after the time span covering the “Beatles era” of 1963–1970. It is an American group, whose #1 songs were in 1962 (two), 1963 (one), 1964 (one) and 1975 (one). Who is it?

The Four Seasons. Their #1 songs were “Sherry,” “Big Girls Don’t Cry,” “Walk Like a Man,” “Rag Doll,” and “December 1963 (Oh What a Night).” The Four Seasons released a number of singles on the Philips label from 1964–1970. Some of these were hits such as “Let’s Hang On!” and “Working My Way Back to You.” However, based on the record labels on their singles, they were actually billed as “The Four Seasons Featuring the ‘Sound’ of Franki Valli.”

True or false: Franki Valli never had a solo #1 song.

False, but with an asterisk. He had one. “My Eyes Adored You” hit #1 in March 1975. However, though billed as a Franki Valli release, his Four Seasons bandmates sang on it with him. In this respect, it was really no different from other many other Four Seasons records. However, it is still considered a Franki Valli song.

There is a reference in “My Eyes Adored You” to a place in New Jersey. What is it?

There are actually two, although one does not technically exist by the name given to it in the song. Valli sings about “Barnegat Bridge and Bay.” There is of course a Barnegat Bay. There are also three bridges which span the bay from the mainland to the peninsula, although none of them are called Barnegat Bridge.

This man had an incredible 96 songs in the Billboard Hot 100, some before the Decade but most during. This is more than any solo artist other than Elvis Presley (Lil Wayne also has more if one counts singles on which he is a “featured artist”) and he certainly had the most songs in the Hot 100 during the Decade. Yet, despite this success, he never had a #1 song. Who is he?

James Brown.

This artist or group had the most #2 hits (five) without ever hitting #1. All of them were in 1969 and 1970. This was during a phenomenally productive two-year period in which the artist or group released five top 10 albums and four of those were top five and two of those were #1. Who was it?

Creedence Clearwater Revival.

This woman released six consecutive top five albums (two in the Decade, four after) and three of them reached #1. Who is she?

Linda Ronstadt.

There was only one time in the Decade when two singers were both in the top 30 with the same song at the same time. It happened on June 12, 1971 and both singers were female. The song is from a rock opera. What was the song and who were the artists?

The song is “I Don’t Know How to Love Him” from Jesus Christ Superstar. Yvonne Elliman’s original hit #28 while Helen Reddy’s cover reached #13.

There is been only one occasion where a mother and her son both wrote or cowrote (but not with each other) songs which reached #1. The mother’s song reached #1 for Elvis Presley. The son’s song reached #1 for Three Dog Night. Who are they?

Mae Axton cowrote “Heartbreak Hotel,” which became Elvis’s first #1 song in 1956. Her son Hoyt wrote “Joy to the World,” which held the #1 spot for six weeks in 1971. Although Axton was a prolific singer-songwriter, most of his famous compositions were performed by others. These include “Greenback Dollar” (The Kingston Trio and Trini Lopez), “The No-No Song” (a #3 song for Ringo Starr in 1973), “Never Been to Spain” (Three Dog Night) and “The Pusher” (Steppenwolf).

When Axton performed “Joy to the World” for Three Dog Night, two of the three main vocalists—Danny Hutton and Cory Wells—rejected the song, but Chuck Negron felt that the band needed a “silly song to help bring the band back together as a working unit.” The record was ranked by Billboard as the year-end #1 pop single of 1971. The single went on to sell five million copies worldwide, making it one of the best-selling singles of all time.

As for the name of the band, Hutton’s then-girlfriend June Fairchild suggested the name after reading a magazine article about indigenous Australians, in which it was explained that on cold nights they would customarily sleep in a hole in the ground while holding onto a dingo, a native species of wild dog. On colder nights they would sleep with two dogs and if the night was really freezing, it was a “three dog night.”4

There has been only one group who released two hit songs that were covered by two other performers and the two covers both reached #1 in consecutive weeks (in 1987). As a hint, the covers were by Tiffany and Billy Idol respectively. Who was the group and what were the songs?

The group was Tommy James and the Shondells. The songs were “I Think We’re Alone Now” by Tiffany and “Mony Mony” by Billy Idol. Tommy James cowrote “Mony Mony,” but his version only reached #3 in 1968, while his version of “I Think We’re Alone Now” reached #4 in 1967. The week before the group was to appear on The Ed Sullivan Show in January 1969, Ed closed his program by announcing “and next week, for all the youngsters … Tony Jones and the Spondells.”5

Why is “Mony, Mony” called what it is? A clue to the answer appears several times in the 1969 Oscar winner Midnight Cowboy, including a scene in which Jon Voight is playing Scrabble with a woman (Brenda Vaccaro) and he thinks that the word “money” is spelled “mony” and he proceeds to explain why, to her amusement.

James was inspired by the letters M-O-N-Y, which appeared at the top on the Mutual of New York Insurance Company building for many years. James could always see it from his Manhattan apartment. (The words “Mutual of New York” all appeared but the letters MONY were in red neon lighting twice the size of the other letters.) Said James:


We had most of the words to the song, but we still had no title. And it’s just driving us nuts, because we’re looking for like a ‘Sloopy’ or some crazy name—it had to be a two-syllable girl’s name that was memorable and silly and kind of stupid sounding…. So Ritchie Cordell, my songwriting partner and I are up in my apartment up at 888 Eighth Avenue in New York. And finally we get disgusted, we throw our guitars down, we go out on the terrace, we light up a cigarette, and we look up into the sky. And the first thing our eyes fall on is the Mutual of New York Insurance Company. M-O-N-Y. True story. With a dollar sign in the middle of the O, and it gave you the time and the temperature. I had looked at this thing for years, and it was sitting there looking me right in the face…. We said, ‘That’s perfect! What could be more perfect than that?’ Mony, M-O-N-Y, Mutual of New York.” ...If I had looked the other way, it might have been called ‘Hotel Taft.’



Accordingly, in the song, Mony is a girl’s name and it is pronounced moe-ni. In Midnight Cowboy, Voight’s character had noticed the letters atop the skyscraper as well. In fact, as we find out later in the movie when he is playing Scrabble, Voight’s none-too-bright character thought that it spelled the word “money.”

In December, 2007, the new owners of the building took down the Mutual of New York lettering and replaced it with “1740,” reflecting the address of the property at 1740 Broadway.6

After the Beatles, who had the most # 1 songs during the Decade?

The Supremes, with nine. They had three additional #1 songs in 1964.

This song had an unusual chart history. In the U.K., it was released in 1967, and peaked at #19 on the charts. The same version was then re-released in 1972 and charted again, this time at #9, and then re-released a third time in 1979 and charted yet again, this time at #14. It is the only song in British history where the original version hit the top 20 on three separate occasions. In the U.S., on the other hand, its chart peak was higher than with any of the British versions. It hit #2 in 1972 and stayed there for several weeks. Yet, it also holds the dubious distinction of the highest complete Hot 100 disappearance from the pre-digital download era, vanishing entirely from the chart after sitting at #17 on December 2, 1972. It is considered the signature song of this well-known British quintet. What is the song?

“Nights in White Satin” by the Moody Blues. This song was written by Justin Hayward when he was only 19 years old.

The song “Unchained Melody,” recorded by the Righteous Brothers, also charted in the top 20 three times, once when released in 1965 and twice more in 1990, when it was featured in the movie Ghost. In the U.K., it hit #1 on four different occasions. One would think that one of those occasions was in 1965 when the Righteous Brothers version was originally released, but that is not the case even though that version did hit #1 in 1990. The four times are: Jimmy Young (1955), the Righteous Brothers (1990), Robson and Jerome (1995) and Gareth Gates (2002).

This British band had nine top 10 songs in the U.S. between January 1965 and April 1966. They played their own instruments but did not write any of those songs. Their lead singer was only 17 in January 1965 when the run started. What is the group?

Herman’s Hermits. Lead singer Peter Noone was born in November 1947.

This was the first group (and only one in the Decade) whose first four singles all reached #1. As a hint, all four of them hit #1 in 1970 (although one of those was released in 1969). Who was the artist or group? For extra credit, name the songs.

The Jackson 5. The four songs, in order, were “I Want You Back” (released in 1969), “ABC,” “The Love You Save” and “I’ll Be There.”7 Mariah Carey’s first five singles all hit #1 in 1990 and 1991.

The Beatles had six #1 songs in 1964 and five more in 1965. Aside from them and the aforementioned Jackson 5 however, there was only one time during the Decade that an artist or group had four #1 singles in the same calendar year. As a hint, the year was 1965. Who was the artist or group? For extra credit, name the songs.

The Supremes: “Come See About Me,” “Stop! In the Name of Love,” “Back in My Arms Again” and “I Hear A Symphony.”

There were only two groups in the 1960s whose first seven singles were all top 10. As hints, they were both American (somewhat unusual, given the huge success of the British bands). The lead singer of one of them—a drummer (also unusual)—was Cash Box magazine’s 1965 “Male Vocalist of the Year,” winning against nominees Elvis Presley and Frank Sinatra. He has a famous father. That group’s first five singles were all top five. The other band’s name was inspired by some lyrics in the song “Coffee Blues” by Mississippi John Hurt which was a tribute to Maxwell House Coffee—just a little bit of it did the trick. The first group did not write their own music and the second group did (or more precisely, one of them did). The name of the second group was also unusual for the era in that it began with “the” but did not end with a plural, despite being a group. Who were the two bands?

Gary Lewis and the Playboys and the Lovin’ Spoonful respectively. Gary Lewis is the son of actor/comedian Jerry Lewis. The first seven singles of the former were “This Diamond Ring” (#1), “Count Me In” (#2), “Save Your Heart For Me” (#2), “Everybody Loves a Clown” (#4), “She’s Just My Style” (#3), “Sure Gonna Miss Her” (#9), and “Green Grass” (#8). The first seven singles of the latter (written or cowritten by John Sebastian) were “Do You Believe in Magic” (#9), “You Didn’t Have to be So Nice” (#10), “Daydream” (#2), “Did You Ever Have to Make Up Your Mind” (#2), “Summer in the City” (#1), “Rain on the Roof” (#10), and “Nashville Cats” (#8).8

This performer is the third top-selling singles artist in British history behind only Elvis and the Beatles. He is the only act in British history to have had #1 songs in five consecutive decades, the ’50s through the ’90s. While most of his success was before the Decade, he did have 12 top 10 songs during the Decade (which, while impressive, is a pittance compared to his pre-decade chart success). In total, he had 14 #1 songs and 69 top 10 songs in the U.K. He had more top 75 hits (131), more top 40 hits (120), more top 20 hits (95) and more top 10 hits (66) than anyone except Elvis, topping even the Beatles. Little wonder that he is the most successful British male solo artist of all time. Yet, for all that success, he was comparatively invisible in the U.S. His highest charting studio album in the U.S. only hit #75. He did have three top 10 hits in the U.S., all of them released after the Decade. Who is he?

Cliff Richard. His top 10 songs in the U.S. were “Devil Woman” (#6, 1976), “We Don’t Talk Anymore” (#7, 1979) and “Dreamin’” (#10, 1980). 9

Cliff Richard’s backup band was the most successful backup band in British history. Their first seven studio albums (four released before the Decade and three released during the Decade) all went top 10 in the U.K. Their success is even more unusual considering that they were an instrumental band. What was the name of this group?

The Shadows.

Continuing with acts having far greater success in the U.K. than in the U.S., the act that spent the most weeks on the British chart in 1966 was not the Beatles or the Stones, but rather a group that is almost unheard of here, with no top 50 singles here ever. However, between 1966–1968, they had eight top 10 singles in the U.K. Their unusual name consisted of the nicknames of their five members. What was the name of the group?

Dave Dee, Dozy, Beaky, Mick and Tich, also known as DDDBMT. A name that hardly rolls off the tongue.

Who was the first Australian group or artist to have a top five hit in the U.S. and U.K. and what was the song? As a hint, it happened in February 1965.

The group was the Seekers and the song was “I’ll Never Find Another You,” which reached #1 in the U.K and #4 in the U.S (not to mention #1 in Australia).

Many of the Seekers’ hit songs, including “I’ll Never Find Another You,” “A World of Our Own,” “The Carnival is Over” (lyrics), and their biggest seller, “Georgy Girl” (music), were written by this man. As a hint, he is the brother of the woman known as the White Queen of Soul.

Tom Springfield, brother of Dusty Springfield.

Name every top 10 single by Pink Floyd during the Decade.

There were none. Their only top 10 hit was “Another Brick in the Wall,” which reached #1 in 1979.

Name every top 10 single by Led Zeppelin.

There is only one, “Whole Lotta Love,” which reached #4 in the U.S. in 1969. “Stairway to Heaven” was never officially released as a single. As is the case with Pink Floyd and a number of other bands, singles chart performance is not necessarily an indicator of either album sales or influence as a band.

There have been only two times that an artist has hit #1 on the Billboard Hot 100 pop chart with both a vocal tune and an instrumental. Who were the artists and what are the four songs? As hints, Artist 1 is known primarily as the founder of a major record label and Artist 2 is known for his distinctive bass-baritone voice and romantic image.

Answers: The first artist is Herb Alpert. His vocal is “This Guy’s in Love with You,” written by Burt Bacharach and Hal David and his instrumental is “Rise,” co-written by Randy Badazz Alpert. The second artist is Barry White. His vocal is “Can’t Get Enough of Your Love, Babe,” which he wrote and his instrumental is “Love’s Theme” by The Love Unlimited Orchestra, which was a 40-piece orchestra formed by White.

Rolling Stone magazine ranked this album as #2 on its list of the 500 greatest albums of all time. Yet, it never reached higher than #10 on the Billboard 200 albums chart and there were no #1 or #2 singles on it. What album is it and who is it by?

Pet Sounds by the Beach Boys, released in May 1966. The only top 10 singles were “Sloop John B” (#3) and “Wouldn’t It Be Nice” (#8). Although all of the Beach Boys other than Mike Love usually played instruments in concert, the band as musicians took almost no part in the creation of this album. The only exceptions were “That’s Not Me,” on which Carl Wilson played guitar, Dennis Wilson played drums, and Brian Wilson played organ, and “Sloop John B,” “I’m Waiting For the Day” and “God Only Knows,” on which Carl Wilson again played guitar. On most of the other tracks, the boys simply added vocals. On one song, “Caroline, No,” the only Beach Boy on the track is Brian Wilson, who sang vocal. On two other songs, none of the Beach Boys participated at all. These were both instrumentals composed by Brian Wilson, one called “Let’s Go Away for Awhile,” as well as the title track. (If a band puts a song on an album in which its members neither sing nor play instruments, is that song “by” the band or one of its members?)

Pet Sounds was clearly Brian Wilson’s vision and creation. He wrote and arranged nearly all of the songs, with Tony Asher supplying the lyrics on several, including “God Only Knows” (where Carl Wilson supplies the lead vocal) and “Caroline, No.” The actual title of the latter song was “Carol I Know.” Asher’s high school sweetheart had moved to New York to become a dancer and he had not seen her for a year. When he went to visit her, he was surprised at how much she had changed. Said Asher:


I had in mind a song in which the girl had undergone these changes and was perhaps trying to explain to the former lover the inevitability or maybe the unavoidability of growing up. And I was going to have him answer “Oh, Carol, I know,” as a way of acknowledging that unavoidability, but then going on to say that even though he knew it had to happen, he missed the old “her.” Brian, understandably, heard it as “Caroline, No” which struck me as a far more interesting line than the one I originally had in mind.



Despite the fact that the Beach Boys collectively contributed almost nothing to Pet Sounds in terms of playing instruments, that is not to say that Brian Wilson did not have a lot of help. In fact, there were over 70 musicians who played on the album.10

This highly successful British band had 10 albums in the top 10 in the U.K. of which six were top five and one reached #1. They also had eight top 10 and five top five albums in the U.S. This does not even count live or compilation albums. In terms of singles, they had 13 in the top 10 in the U.K., of which six were top five. Yet, for all that success, they never had a #1 single in the U.S. or the U.K. pop chart. Who is this iconic British band?

The question gives the answer—The Who. (One song, “You Better You Bet,” reached #1 in 1981 but that was on the recently established rock chart, which did not exist during the Decade.)11

The Who is rightfully considered one of the greatest rock bands in history. As noted above however, they never had a #1 single in the U.S. or the U.K. during the Decade (which was their most prolific period). Which of the following singles released by the band during the Decade ever reached the top 10?

a.  “I Can’t Explain”

b.  “My Generation”

c.  “Substitute”

d.  “The Kids Are Alright”

e.  “Happy Jack”

f.  “I Can See for Miles”

g.  “Magic Bus”

h.  “Pinball Wizard”

i.  “The Seeker”

j.  “See Me, Feel Me”

k.  “Won’t Get Fooled Again”

l.  “Baba O’Reilly”

m.  “5:15”

n.  “Squeeze Box”

Remarkably, only one, “I Can See for Miles,” which barely edged in at #9 in 1967.

This foreign-born artist released a greatest hits album that reached #5 on the Billboard 200. The album was ranked number 46 on Rolling Stone magazine’s list of the 500 greatest albums of all time. Despite the fact that it “only” reached #5, as of April, 2016, it has spent a total of 413 nonconsecutive weeks on the Billboard 200, a period of longevity on the chart surpassed by only a few albums. It has sold over 11 million copies, making it one of the best-sellers of all time. Yet this popular and critical acclaim is somewhat surprising in that the artist never had any singles in the Billboard Hot 100, except for one song that got to #51. As a hint, the album was released in 1984, posthumously. What is the album and who is it by?

Legend by Bob Marley (and the Wailers).

Who is the only member of Congress to have written and performed a #1 hit song (not while a member of Congress), and what is the song? As a hint, the song was released in 1965.

Sonny Bono. The song is “I Got You Babe.” Bono was a congressman for California’s 44th district from 1994 until his death in 1998 in a skiing accident while still in office. Another songwriter-musician turned Congressman is John Hall of the group Orleans. He wrote “Dance with Me,” which reached #5 and cowrote “Still the One” with his (then) wife Joanna, which reached #6. He was a congressman for New York’s 19th Congressional district, serving from 2007 to 2011. Bono was a Republican, Hall a Democrat.

One of the best-selling albums in history appears on the top five of every list, yet never reached #1 on the Billboard Hot 200. It stalled at #2. What album is it? As a hint, it was released in late 1971. As a further hint, there are no words on the cover.

Led Zeppelin IV.

True or false: Frank Sinatra never had a solo #1 song during the Decade.

False. The song was “Strangers in the Night.” Sinatra had not had a #1 song in 11 years. As the song recording sailed towards its conclusion, Sinatra realized that the musicians were playing for another 30 seconds after his vocal and he was used to cold endings on most of his songs. “What the hell am I supposed to do when the orchestra keeps on playing?” he said to the producer Jimmy Bowen. “Well Frank just scat your way out. You’re the king of that.” Frank first tried a parade of “tra-la-la’s,” which sounded very pedestrian. Bowen, not wanting to embarrass Frank and therefore trying to be very diplomatic and with close to 100 VIPs looking on, asked him to give it another shot. Then, as written by Kent Hartman, “with cigarette in hand and a take-no-prisoners attitude etched on his face, he came through on the third take with an inspired flurry of ‘dooby-dooby-doos’ that took the song’s fade to an entirely different level.”

Guitarist Glen Campbell was especially excited about the seating arrangement because he was going to be sitting only six feet away from Sinatra. He kept staring at Sinatra while Ol’ Blue Eyes was laying down his vocal. After the session, Campbell saw Bowen and Sinatra talking to one another while looking his way. With his curiosity getting the better of him, he asked Bowen, “Was Mr. Sinatra talking about me out there tonight?” Bowen replied yes and, assuming that Sinatra was probably complementing his guitar-playing abilities, Campbell asked what Sinatra had to say. Bowen replied, “Frank said he wanted to know who was the fag guitar player that kept staring at him.”

The song reached #1 and it remained on the charts for 15 weeks. It won the 1967 Grammy for Record of the Year. However, Sinatra hated the song, calling it “the worst fucking song I’ve ever heard” and he had no problem expressing that sentiment whenever he played it in concert, which he was of course forced to do, given its success. (At other concerts he said “I just cannot stand this song, but what the hell” and “I hated this goddamn song the first I’ve heard it. And I still hate it! So sue me, shoot bullets through me. Shoot.”

The song had a surprising legacy for children. Television executive Fred Silverman had been working on development of a Saturday morning cartoon for CBS. It was to be focused on a dog called Too Much, but Silverman was not satisfied with the name. However, after hearing Sinatra scat at the end of Strangers in the Night, he decided to rename the dog “Scooby-Doo” and re-rechristen the show Scooby-Doo, Where Are You!12

Frank Sinatra did have a non-solo #1 hit song during the Decade. What was the song and who else sang on the track?

“Something Stupid,” sung with his daughter Nancy. It reached #1 in 1967, and stayed there for four weeks.

This group had by far more #1 singles on the Billboard adult contemporary chart during the Decade than any other artist or group (12) and more than any other artist or group in history (15) other than Elton John (16). The group also had more top 3 singles (10) on the Billboard Hot 100 between 1970 and 1973 than any artist or group in the world. As a hint, it is a duo. Who is it?

The Carpenters.13

Having a #1 hit song is obviously not easy and it usually means lasting fame. Today, there are very few songs that hit #1 during the Decade by artists or groups who are not still famous now, and most people who are fans of music from the Decade can readily identify the performers of almost all #1 songs from that era. There are a few (relatively) obscure ones however. Name the performers of the following #1 songs from the Decade.

1965     I’m Telling You Now

1965     Game of Love

1967     Kind of a Drag

1971     Want Ads

1972     Oh Girl

1973     Show and Tell










	1965
	I’m Telling You Now
	Freddie and the Dreamers



	1965
	Game of Love
	Wayne Fontana and the Mindbenders



	1967
	Kind of a Drag
	The Buckinghams



	1971
	Want Ads
	The Honey Cone



	1972
	Oh Girl
	The Chi-Lites



	1974
	Show and Tell
	Al Wilson







Although the feat has been repeated a number of times since, the first album to debut at #1 was released in 1975. Who is the artist or group and what is the album title?

Elton John—Captain Fantastic and the Brown Dirt Cowboy. The only single on that album is “Someone Saved My Life Tonight.”

The longest song to reach #1, lasting over eight minutes, was released in 1971. When asked to interpret what the song means, the singer/songwriter said “it means that I don’t ever have to work again if I don’t want to.” What is the song and who is the artist?

The song is “American Pie” and the singer and composer is Don McLean. The song was 8:43 in length which was too long for one side of a 45 rpm record in use at the time. Therefore, DJs were given a special unbroken version to play on the air. The song was #5 on the “Songs of the Century” list created in 2001 by the Recording Industry Association of America (RIAA).

In 2011, McLean stated for the first time that the song was written and first performed publicly in Philadelphia in 1971. This refuted a longstanding claim by a Saratoga Springs, New York, tavern called the Tin & Lint that it was written there. (There is even a gold-faced plaque, fading with age, that is on the wall over one of the wooden tables and reads: “American Pie, written by Don McLean, summer 1970.”)

In 2015, the original handwritten lyrics and accompanying notes to the song were sold at auction by Christies for $1.2 million.14

There has been only one group in history whose only album went to #1 in the U.S. Who is it? As a hint, it was released in 1969 and was by a British group.

Blind Faith, one of the first “supergroups,” consisting of Eric Clapton, Ginger Baker, Steve Winwood and Rick Grech. Their album was of the same name.

Dark Side of the Moon by Pink Floyd was on the Billboard charts for 741 weeks from 1973 to 1988. According to some estimates, it has sold over 40 million copies, and by any measure, is one of the best-selling albums of all time. How many weeks was it #1?

a.  0

b.  1

c.  7

d.  14

Answer: b. It occurred on April 28, 1973.

When the Doors formed in 1965, they decided to name themselves after Aldous Huxley’s book, The Doors of Perception, that detailed the author’s experiences with taking mescaline. The title was inspired by a William Blake quotation: “If the doors of perception were cleansed, everything would appear to man as it is, infinite.” Which of the following songs by the Doors hit the top 10 on the Billboard Hot 100?

1.   “Break On Through (To the Other Side)”

2.   “People are Strange”

3.   “Love Me Two Times”

4.   “Hello, I Love You”

5.   “Roadhouse Blues”

6.   “L. A. Woman”

7.   “Riders on the Storm”

8.    “Love Her Madly”

9.   “The Unknown Soldier”

10. “The End”

Only one, “Hello, I Love You,” which reached #1 in August 1968.15

When “Hello, I Love You” was #1, another Doors song, recorded by another artist, was a top five song at the same time. What is the song and who is the artist?

“Light My Fire” by Jose Feliciano.

Besides “Hello, I Love You” and “Light My Fire,” the Doors had one other top 10 hit. It reached #3 in early 1969. What song was it?

“Touch Me.” Guitarist Robby Krieger wrote “Touch Me,” “Love Her Madly” and “Love Me Two Times.” Although the whole band was credited with “Light My Fire,” it was primarily written by Krieger. The band’s biggest hit that was solely written by Morrison was “Hello, I Love You.”

There were eight songs by Canadian artists or bands which reached #1 in the U.S. during the Decade. One man wrote or cowrote three of them. Who was he? As a hint, two of the songs were the A and B sides of the same single released by one famous group he was with and the third was with another famous group he was with.

Randy Bachman. The first two were “American Woman” backed with “No Sugar Tonight/New Mother Nature” by the Guess Who. Bachman wrote “American Woman” with band members Burton Cummings, Garry Peterson and Jim Kale. Because of its supposed anti-American sentiment, Pat Nixon requested that this song not be performed when the band played at the White House on July 17, 1970 where they were performing because her daughter Tricia was a big fan of the group. The third song was “You Ain’t Seen Nothing Yet” by Bachman Turner Overdrive.

Burton Cummings has given somewhat differing explanations of how “American Woman” came about, but what they share in common is that he was up on stage (either alone or having just rushed onto the stage at the beginning of a set) and essentially improvised the entire song, words and music.


I started singing whatever came into my head. It was all stream-of-consciousness, at the moment stuff. And no one would have ever heard it again but there happened to be a kid bootlegging the show that night. This was way back in the ’60s and he had a cassette machine and those machines were a relatively new invention at the time…. We noticed this on stage. Our road manager got the cassette tape and we listened to it later and heard this jam about American woman stay away from me. So we actually learned it from that tape. Otherwise no one would have heard it again…. And that was a monstrous song for us; it was #1 on Billboard for three weeks. So it was all an accident … The music gods probably sent us that kid with the cassette machine.



Despite the inspiration for the song, all of the band members at the time, including Bachman, were given songwriting credit.

As for “No Sugar Tonight/New Mother Nature,” the first part of the song was written by Bachman. He said that the inspiration for the song arose when he saw a couple arguing and he heard the woman say: “And one more thing, you’re getting no sugar tonight.” When he presented the song to bandmate Burton Cummings and his record company, Bachman was told that the song was too short. As it happened, Cummings had been working on a song of his own, “New Mother Nature,” which was also not considered a finished product. It was decided to put the two songs together and the result was a #1 hit, credited to both Bachman and Cummings.

Incidentally, Bachman’s surname is pronounced like “back-mən.” The more common pronunciation of “bock-mən,” especially on American radio, became so widespread, especially after BTO became popular, that he did not bother correcting anyone.16

There have been nine songs which have reached #1 for two different artists. Interestingly, in each case, one version of the song was released during the Decade and one was not. The artists who released the various songs outside the Decade are listed below. Try to identify the song title as well as the other artist who also had a #1 hit with the song during the decade. By way of example, the answer to the first question below would be Go Away Litle Girl and Donny Osmond, since he had a #1 hit with that song in 1971. For extra credit, there has only been one instance where the first #1 version was actually written by the artist who sang it. Name that one instance.

[image: image]

[image: image]

Answers:

[image: image]

The only instance where the first #1 version was written by the artist who sang it was Lean on Me by Bill Withers.

There were four songs from the Decade that reached #1 that were theme songs from movies or which had the same title as the movie. One is an instrumental. What were they?

“To Sir With Love” (#1 for five weeks in 1967), “Love Theme From Romeo and Juliet” (#1 for two weeks in 1969), “Theme from Shaft” (#1 for two weeks in 1972), and “The Way We Were” (#1 for two weeks in 1974). “Aquarius/Let the Sunshine In” from Hair was #1 for six weeks in 1969 and a movie version of the Broadway show was made in 1979, but that was not a theme song or title song.

This famous movie soundtrack did not chart at all on the Billboard 200 and peaked at “only” #49 in 1978—“only” because virtually every song on the soundtrack is known to millions. Yet, the soundtrack had been released three years earlier, in 1975. The gap was occasioned by the fact that it took some time for word of mouth—or perhaps more precisely, word of oversized, disembodied female lips with bright red lipstick overdubbed with a male voice. What was the movie?

Rocky Horror Picture Show, produced by Lou Adler.

In addition to “The Way We Were,” Barbra Streisand had another top 10 song in the Decade. It reached #6 in 1971. What was it?

“Stoney End.”

There have been six songs which reached #1 which were not instrumental and not sung in English. The music (if not necessarily the titles) to all of them are instantly recognizable. True or false: Every one of those songs was released during the decade.

False. In fact, none of them were. There were three before, three after, and none during. (Perhaps that says something about the music of the decade, but I don’t know what.) They are:


“Nel Blu Dipinto Di Blu (Volare)”—Domenico Modugno (Italian—1958)

“Sukiyaki”—Kya Sakamoto (Japanese—1963)

“Dominique”—The Singing Nun (French—1963)

“Rock Me Amadeus”—Falco (German—1986)

“La Bamba”—Los Lobos (Spanish—1987)

“Macarena (Bayside Boys Mix)”—Los del Río (English/Spanish—1996)



Psy’s 2012 worldwide hit, “Gangnam Style,” only reached #2 on the Billboard Hot 100.

This artist or group has had the most consecutive top 10 albums in history, 23, more than half of which were released during the Decade. Who is it?

The Rolling Stones.


CHAPTER 2

What’s the Story Behind that Song? (Derivations of Songs)

Every song (even those which are banal) obviously has some derivation, though some are more interesting than others. This chapter will examine the stories behind a few of the iconic songs from the Decade, often explained by the songwriters themselves.

Which song was written about the artist’s impending breakup with Judy Collins?

“Suite: Judy Blue Eyes,” written by Stephen Stills and performed by Crosby, Stills & Nash. Collins and Stills had met in 1967 and dated for two years. In 1969, she was appearing in the New York Shakespeare Festival musical production of Peer Gynt and had fallen in love with her costar Stacy Keach, eventually leaving Stills for him. Stills was devastated by the possible breakup and wrote the song as a response to his sadness and possibly to win her back. When Collins was asked if it worked, she said, “No. It just made me feel more regret.”

The title of the song is a double entendre because, while the first word can be heard as “sweet,” the song itself is actually a “suite” in the sense that it is four short songs put together. The first section is a traditional pop song. The lead vocal is performed by Stills, with Crosby and Nash providing harmonies. The second section is performed in half time relative to the first section, and features three-part harmony from the band, with Stills performing a brief vocal solo. The third section is more upbeat and features poetic lyrics (“chestnut brown canaries,” “ruby-throated sparrows”). Each phrase is initially sung by Stills, with Nash then joining, and finally Crosby rounding out the harmonies. The final section (the coda) includes the famous “doo-doo-doo-doo-doo” sung by Crosby and Nash, with Stills singing Spanish lyrics in the background.

Stills plays all of the instruments on the track except for the drumming, which is by Dallas Taylor.

The first time that the band ever performed the song live was at Woodstock in 1969, which was in fact only their second live appearance together. On the question of precisely where they first got together, memories diverge: Stills recalls the occasion being an evening at Cass Elliot’s, while Crosby and Nash remember the fateful moment as taking place at Joni Mitchell’s. All three, however, agree on what happened. Crosby and Stills were playing “You Don’t Have to Cry,” and Nash asked them to sing the song again, then twice more. On the third round Nash joined in, adding a pure, high harmony over the top of Stills’ low part and Crosby’s middle. “As our three voices intertwined, it was a slightly scary moment,” Nash recalls. “Nothing had ever been so right, musically, in my life. Everybody in the room froze. When the song was over we all just looked at each other, then laughed. I was physically, psychically, and musically linked with David and Stephen from that point onwards.”1

An artist explained his song as follows: “I wrote about slave trade from the view of the recruiter from the slave trade. He is talking, you know, come to America. I mean, you could say the slave trade is bad, horrendous or a great crime of the nation, but I chose to do differently.” Who is the artist and what is the song he is talking about?

Randy Newman talking about “Sail Away.” The slaver attempts to convince his listeners to climb aboard his ship and “sail away” with him to America (specifically Charleston, South Carolina), which he portrays as a land of happiness and plenty.2

Jim Weatherly describes how he came to write a certain song as follows: “The song actually came about after a phone call I had with Farrah Fawcett. Lee Majors was a friend of mine…. He had just started dating Farrah. One day I called Lee and Farrah answered the phone. We were just talking and she said she was packing. She was gonna take a plane to Houston to visit her folks. So, it just stayed with me. After I got off the phone, I sat down and wrote the song probably in about 30 to 45 minutes…. A girl that comes to L.A. to make it and doesn’t make it and leaves to go back home. The guy goes back with her. Pretty simple little story, but it felt real to me.”

Weatherly recorded the song himself to no great acclaim. However, the song became a #1 hit for another artist on the Billboard Hot 100 and R&B charts in 1973. What is the song? (As a hint, both the destination and the mode of transportation changed from Weatherly’s original version, and the genders of the two characters were reversed.)

“Midnight Train to Georgia” by Gladys Knight and the Pips. The original title was “Midnight Plane to Houston.” By the way, a “pip” is a spot on a die.3

One of the more famous protest songs was written by a 19-year-old named P.F. Sloan. It had been recorded by the Turtles, Jan and Dean and the Grass Roots to not much fanfare. It was offered to another artist. According to Sloan, “[the artist] didn’t like the song that much. He liked a few other songs of mine better. One in particular called “What’s Exactly the Matter With Me,” which originally was the A-side of the record. When he was ready to record, he picked four songs and [this song] was the fourth to be recorded, if there was time. If you listen to the recording he’s rushing singing through the lyric because of the time constraints and he was reading it for the first time off a piece of paper I had written the lyric on!”

The singer sang the song only once and his raspy voice is evident. The vocal track was a rough mix and was not intended to be the final version, but a copy of the recording leaked out to a DJ, who began playing it. The song was an instant hit, reaching #1 on the Billboard Hot 100. The more polished vocal track that was at first envisioned was never recorded. What is the song and who is the singer?

“Eve of Destruction” by Barry McGuire. McGuire concurs with Sloan’s version of the recording session:


The band was playing and I’m reading the words off this wrinkly paper. I’m singing, “Well, my blood’s so mad feels like coagulatin,” that part that goes, “Ahhhhhh, you can’t twist the truth,” and the reason I’m singing “Ahhhhhh” is because I lost my place on the page! People said, “Man, you really sounded frustrated when you were singing.” Well, I was. I couldn’t see the words. I wanted to re-record the vocal track, and [producer Lou Adler] said, “We’re out of time. We’ll come back next week and do the vocal track.” Well, by the next weekend, the tune was released. The following Monday, it was being played on the #1 rock music station in Los Angeles, and it was incredible what happened. It all just exploded.



According to McGuire’s website, the success of the song actually hurt his career because it became successful without any help from the radio industry or the DJs because it all happened before it caught the attention of most radio stations. “I don’t know if it’s true or not,” said McGuire, “but I heard that the word was that no matter what I came out with next, nobody was gonna play it because I was a loose cannon in the music business. They didn’t have control of the last one, and they weren’t gonna let the next one get away from them.” As it turned out, he was a one-hit wonder, at least as a solo performer. He also cowrote and sang Green, Green when he was a member of the New Christy Minstrels in 1963.

Sloan also wrote “Secret Agent Man” which was a hit for Johnny Rivers. He also played the guitar introduction on “California Dreamin’ ” by the Mamas and the Papas.

If you want to know what McGuire looks like today, picture either G. Gordon Liddy of Watergate infamy or the actor who plays Dr. Yen Lo in the 1962 version of The Manchurian Candidate: totally bald (or shaved) head and very prominent mustache (although not in 1965 when he recorded “Eve of Destruction”).4

This song started as a poem written by Sandra “Sandy” Gaston, the wife of the singer-songwriter who recorded it. She describes the inspiration for the poem as follows: “My [first] husband was going to New York to be a lawyer…. His father was borough president of Brooklyn at the time … They did not have any relationship or communication because they had been so busy until his son went off to college and was gone…. So I had observed something that gave me the idea for the song.” Once Ms. Gaston married the singer-songwriter, they had a son, which gave him the idea to turn the poem into a song. On a YouTube video, he says that it’s about his son Josh and “frankly, this song scares me to death.” What is the song and who is the artist?

“Cat’s in the Cradle” by Harry Chapin. Chapin has said that it took the birth of his son Josh to turn his wife’s poem into a song. However, even though Sandy said that he sometimes introduced the song at concerts by saying, “This is a song my wife wrote to zap me because I wasn’t home when our son Josh was born,” the genesis of the song actually occurred long before Josh was born, in that Sandy was really pondering the relationship between her ex-husband and his father at the time. The song topped the Billboard Hot 100 in December 1974. It is Chapin’s only #1 song.

Chapin died in a car crash at age 38 on July 16, 1981 on the Long Island Expressway. Either due to a mechanical or medical problem (possibly a heart attack), his Volkswagen ended up in the path of a tractor-trailer truck. Even though Chapin’s license had been revoked for a long string of traffic violations, his widow Sandy won $7.2 million in a negligence lawsuit against Supermarkets General, the owner of the truck, based on the $12 million Chapin would have earned over the next 20 years.5

This Denver-based band fronted by Jerry Corbetta had a #3 hit in 1970 on the Liberty Records label. Liberty folded, as did the group’s next label, Brut Records. Corbetta then cowrote a song (on Claridge Records) about the group’s frustration after CBS Records had turned them down for a recording contract. It became a #9 hit for the band in 1975. The song contains the sounds of dialing two different phone numbers; one was an unlisted number at CBS Records and the other was the White House. It also contains riffs from “I Feel Fine” by the Beatles and “Superstition” by Stevie Wonder. What is the song and who is the group? For extra credit, what was their earlier #3 hit, which is also referenced in the song?

The song is “Don’t Call Us, We’ll Call You” by Sugarloaf and their earlier hit was “Green-Eyed Lady.” The song likely resonates with every music hopeful who has been turned down by a label. In this one, the “A&R” (artists and repertoire) person tells the band that they sound too much like “John Paul and George” (followed immediately by the “I Feel Fine” riff).6

Mel Tillis described the genesis for a song he wrote as follows: “[The song] is based on a true story of a man [who] was injured during World War II in Germany and was sent to England to recuperate. While he was in England, he met a nurse that helped nurse him back to health. He married her and brought her back home. His wounds kept recurring, and he’d have to go to the veteran’s hospital to get treated. Then one day he went to the hospital and became temporarily paralyzed. During this time, his problems started increasing. His wife stood by him till she could stand it no longer.” She starts getting herself dolled up and going out every night, causing understandable frustration with the vet. In the song, the singer states that he would kill her if he could move. In real life, he did kill her in a murder-suicide. The song was recorded by another artist who had a big hit with it. What is the song and who is the artist?

The song is “Ruby, Don’t Take Your Love to Town” and the artist is Kenny Rogers who recorded the song with the First Edition. Rather than World War II, Tillis wrote that the narrator was injured in an “Asian war.” This led many to assume that the soldier was injured in Vietnam since it became a hit for Rogers in 1969 (though originally in 1967 recorded by Johnny Darrell, who had a #9 country hit with it that year). However, Tillis has stated that he was referring to the Korean War and not to Vietnam.7

The creator of this song said it was based on a true story: “I was just hanging around downtown when I was about nine years old and heard the story and got to know this lady. I was fascinated by her grit. To see this very insignificant, socially disenfranchised lady—a single mother—who was willing to march down to the local aristocracy and read them the riot act so to speak, was fascinating.” The song was released in 1968. It won the 1968 Grammy Award for Best Country and Western Vocal Performance and was voted as the Single of the Year by the Country Music Association. It was also a huge crossover hit and was first song ever sung by a woman (she didn’t write it) that rose to #1 on both the Billboard Hot 100 and country charts, a feat that would not occur again until Dolly Parton’s “9 to 5” in 1981. What is the song and who is the artist?

“Harper Valley P.T.A.,” written by Tom T. Hall and performed by Jeannie C. Riley.8

The lyrics of this song tell a true story: On December 4, 1971, the band who recorded it was in Montreux, Switzerland, where they had set up camp to record an album using a mobile recording studio. On the eve of the recording session, a Frank Zappa and the Mothers of Invention concert was being held in a casino theatre. The place suddenly caught fire when somebody in the audience fired a flare gun into the rattan-covered ceiling. The resulting fire destroyed the entire casino complex, along with all the Mothers’ equipment. Everyone had to be evacuated. Bass guitarist Roger Glover, watching the fire from an adjacent hotel, noticed a layer of smoke hovering just over Lake Geneva, which the casino overlooked. What is the song and who is the band?

“Smoke on the Water” by Deep Purple. All of the details above are mentioned in the song, including the Mothers, Zappa, the town, Lake Geneva, and “some stupid with a flare gun” burning the place down.

Some artists and bands have an influence and a legacy which cannot be measured by their chart success (or lack thereof). Todd Rundgren, the Velvet Underground, the Grateful Dead, Jimi Hendrix, Black Sabbath, Laura Nyro, Patti Smith and Randy Newman are some who come to mind. Another is Deep Purple. They are considered to be among the pioneers of heavy metal and modern hard rock, although their musical approach changed over the years. Originally formed as a progressive rock band, the band’s sound shifted to hard rock in 1970. Deep Purple, together with Led Zeppelin and Black Sabbath, have been referred to as the “unholy trinity of British hard rock and heavy metal in the early- to mid-Seventies.” Similarly, Joe Elliot, lead singer for Def Leppard, said that they were the only three bands that mattered in 1971. Deep Purple did have two songs which reached #4 on the Billboard Hot 100: “Hush” in 1968 and “Smoke on the Water” in 1973.9

Speaking of Deep Purple, their lead singer Ian Gillian sang an important part in a famous rock opera. Which one and what part did he sing?

He sang the role of Jesus in the original recording of Jesus Christ Superstar. Released in 1970, this was the second collaboration of Andrew Lloyd Webber and Tim Rice, after Joseph and the Amazing Technicolor Dreamcoat.

On the classic 1970 album Bridge Over Troubled Water, Paul Simon wrote two songs that in part directly address Art Garfunkel—rather wistfully—about the possibly impending breakup of their partnership. (Garfunkel sings lead on one of the songs.) What are the two songs and in what way are they referencing Artie?

One is “The Only Living Boy in New York” on which Paul Simon has the lead vocal. In the opening lines, Simon tells “Tom” to get his plane on time and assures him that his acting part will go fine. “Tom” is a reference to the fact that in the ’50s, they called themselves Tom and Jerry after the cartoon characters. (Garfunkel named himself Tom Graph, a reference to his math proficiency and tendency to keep detailed records of hit singles’ chart positions on graph paper. Simon called himself Jerry Landis, after the surname of a girl he had dated, Sue Landis. Their 1957 song “Hey Schoolgirl” was released as Tom and Jerry.) These lines refer to the fact that Art was flying to Mexico to film Catch-22, leaving Paul alone in New York to continue working on the album. Simon had ambivalent feelings at best about Garfunkel seeming to give priority to his acting career. In 2011, he called it “a disappointment I was trying to block out.”

The second song, on which Art sings lead vocal, is “So Long Frank Lloyd Wright.” Garfunkel always had a passion for architecture and initially majored in it at Columbia University. Simon is therefore writing about him as if he was the famous architect, or a wannabe, fondly (or perhaps in a melancholy way) remembering the nights they would harmonize together. In his book Fire and Rain, David Browne wrote that just before introducing the song at a concert in Amsterdam, Garfunkel said that he asked Paul to write a song about Wright, and Simon said that he didn’t know anything about Wright at the time.10
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Shocking Blue

Lean on Me

Bill Withers

When a Man Loves a Woman

Percy Sledge

Please Mr. Postman

‘The Carpenters

You Keep me Hangin' On

The Supremes
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Sales 1965-1975 | Before | After
15 million copies or more 1 6 6
(The one song from the Decade is a one-hit wonder)

10-14.9 million copies 6 9 14
(Four of the six songs from the Decade are one-hit wonders)

8-9.9 million copies 3 3 7
(Two of the three songs from the Decade are one-hit wonders)

7-7.9 million copies 3 4 7

(All three songs from the Decade are one-hit wonders)






