
[image: images]


[image: images]


[image: images]
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A NOTE FOR THE PAPERBACK EDITION

It seems most appropriate to continue this preface as we are approaching seventy years of this book (my bible!) having been in print. Most people, at least in jumping circles, ride in accordance with the book’s doctrines, whether they know it or not.

Gordon Wright’s reach has stretched far and wide, around the world in fact, through successive generations. I could count many show jumpers (and eventers) in the 2016 Olympic Games in Brazil that trace back to Gordon and his textbook, either directly or indirectly.

Learning to Ride, Hunt, and Show is such a work of genius. Not only does it teach you many things outright about riding and horse management, but it touches on subjects on which the reader then can elaborate by exploring other books on the particular subject.

Points of the horse, conformation, soundness, tack, apparel, and stable management are all brought into focus, as are riders’ position, use of aids, execution of schooling movements on the flat, as well as the mechanics of jumping. Of all my literature, Gordon Wright’s masterpiece describes in the simplest way the mechanics of position—both on the flat and over fences—the best.

Nowadays, though most teachers and pupils adhere to the principles advocated in this book, people are taught to compete, not necessarily to ride. Riding and the underlying understanding of the principles and mechanics of correct riding are apt to be lost to future generations.

There are many ways to ride: some are better, some are worse, and some are best. By following the advice given in Learning to Ride, Hunt, and Show, one has a chance to ride with the very best. Riding with the proper form not only looks good but is also easier for both horse and rider.

I do not want this book lost to the future generations of the sport. It is too valuable. It has been my personal bible for virtually my whole life, and now it resides at the top of my book list of about four hundred books. Never will I stop reading Gordon Wright’s work. It is so important to my own riding and teaching the I re-read this book every few years.

George H. Morris

Wellington, Florida


INTRODUCTION

by George H. Morris

Perhaps once in your life, and even then only if you’re very lucky, will you come into contact with a special individual, someone who is so intelligent or talented—or both—that he or she will have a profound influence. This mentor or role model might be a relative or a teacher, but whoever it is, that person will affect the rest of your personal or professional—or again, both—life.

Such a person in my life was Gordon Wright. If you are dedicated to hunter-seat horsemanship, you too are the beneficiary of Gordon’s wisdom even though you may not be aware of it.

Many horse show competitors of my generation had the impression that Gordon was a Westerner, a cowboy who had come East to seek his fortune. That’s not entirely correct. Gordon was born in the Bronx, New York, but he went West when he was a teenager and became a cowboy and rodeo rider in Utah. In 1927, at the age of twenty-four, he came with the rodeo in Madison Square Garden where he won a bit of prize money. That was a defining moment in his life. “This is crazy,” he told himself, “I’m going to get banged up riding the rodeo. These people in New York City—they want to go foxhunting; they want to show; they want to ride. I’m going to get into the horse business that way.”

Gordon settled down in suburban Westchester County just north of the city and opened a riding stable in an old, state-trooper barracks in New Rochelle. By the 1930s, he moved his operation to Saxon Woods Farms in White Plains. He changed the name to Secor Farms where he remained for forty years. Gordon trained hundreds of horses and riders of all ages and at all levels. He put on horse shows at the club and recognized levels, and won good prizes as a rider on such jumpers as Bartender, Sonny, and Lew Dunbar and show hunters like Dalchoolin and Naute Mia.

Gordon Wright began to develop his own riding style during the 1930s. He’d been a self-taught, seat-of-the-pants bronc rider and he realized his deficiencies so he made it a point to go up to eventer Jimmy Wofford’s father, at West Point, once a week. He would tell the story that Colonel Wofford would say, “Wright, get your heels down,” and the next week he went back only to be told, “Wright, get your heels down.”

That was Gordon’s introduction to the Fort Riley School of Horsemanship. Fort Riley, in northeastern Kansas, was the training ground for the United States Cavalry. General Harry D. Chamberlin, one of its instructors, who had studied forward-seat riding in Europe, rewrote the cavalry manual to reflect this emphasis on balance and impulsion. Gordon, the oldest person to enlist at Fort Riley, volunteered for the cavalry during World War II where he remained as an instructor until the horse cavalry was disbanded in 1948 (he did, however, compete as this country’s only rider in the 1949 National Horse Show international division). Fort Riley was where Gordon really had his formal education. However, he remained at heart a cowboy horseman who smelled and thought “horse.” Gordon’s genius was combining the best of both worlds: the Westerner’s understanding of the horse’s instincts and the European/military approach to disciplined horsemanship. No better examples of this synthesis can be found than in his revision of the U.S. Cavalry Manual . . . and in the book that you hold in your hands.

Gordon came back to Westchester County. At that time, riding clubs were very fashionable. Instruction was perfectly adequate but not great, so a lot of the better riders at the Ox Ridge and the Fairfield Hunt Clubs in Connecticut sneaked down to White Plains to have lessons with Gordon, because he was “it.” He was producing more winners of the prestigious Alfred B. Maclay trophy for junior horsemanship than any other trainer of his era; his pupils included Archie and Hugh Dean, Ronnie Mutch, Bill Steinkraus, and Victor Hugo-Vidal.

In 1950, I was twelve years old and not progressing at Ox Ridge as well as my family and me would have liked. I had lost confidence in jumping because I had been over-faced. I loved riding, and I wanted to ride but I was afraid, so my family decided to take me on the sly to Gordon Wright. It worked out perfectly. Gordon taught a lot at the halt and a lot at walk and trot and over cross-rails, and I got my confidence back.

However, I was what most charitably could be called a “diamond in the rough.” In a few months, Gordon diplomatically suggested to my mother, “Mrs. Morris, tennis is a wonderful game.” But I liked riding so I stayed. A couple of months later he said, “Mrs. Morris, George is built for swimming.” Still, I wouldn’t give up, and when I started to have some success at the shows, Gordon said, “Mrs. Morris, I think he might make something.” And I did. Thanks to Gordon, I won both the Medal and the Maclay championships two years later at age fourteen—the youngest rider to win them both.

Those two wins put me virtually out of the junior division so I started riding jumpers because I couldn’t continue with the equitation and the hunter classes (in those days, youngsters waited until they had learned to ride properly before attempting jumpers—not like today). I worked with Gordon until the 1956 Stockholm Olympics when I began studying with United States Equestrian Team’s coach Bertalan de Némethy. Although Bert, who at a later stage in my life was another father figure who polished me and showed me the international ropes, Gordon was the teacher who took me to that level.

I turned professional in the early 1960s. I was a very good rider, but I felt I was a better teacher, and I attribute that to Gordon—pure and simple hero-worship emulation. I learned his techniques, and to this day, I copy him in many ways. One way is in the clinics I give. Few people these days know that it was Gordon who invented clinics, and his uncanny ability to assess a group of horses and riders and then find something useful for each to work on was nothing short of genius. That’s in no small part because he saw. Most people just look, but they don’t see. Seeing requires focusing your entire attention on what a horse and rider are doing, analyzing the rider’s position and application of the aids and the horse’s response, and deciding what they are doing correctly and incorrectly. Take a look at the warm-up ring at any of the major horse shows, and you’ll see the top riders who aren’t schooling their horses standing at the rail and seeing what the other riders are doing. That’s one way they became successful—and stay that way. I’ll never understand why more trainers don’t insist that their students spend their free time at horse shows that way when such education is so readily available.

Gordon spent the rest of his life conducting clinics, hunting his private pack of foxhounds in Tryon, North Carolina, and judging horse shows. A story that made the rounds during the 1970s concerned an equitation class that Gordon judged. When it was time for the ribbons to be distributed, much to the consternation of exhibitors and horse show management, only one was awarded, and that was for fourth place. Gordon explained his reasoning: Accordingly to the level at which the exhibitors were supposed to be riding, only one person deserved a prize and that was for no better than fourth. No one else deserved recognition. That was typical of the man: Gordon was fair, but he had his standards, and everything in life was to be earned.

* * * *

I encouraged Skyhorse Publishing to make this little book available again because it contains all the essential fundamentals of horsemanship. You will notice that I said “horsemanship,” not “equitation.” Horsemanship encompasses rider form and control, and so much more: the horse’s conformation and stable manners; grooming, shoeing and other aspects of horse care; tack and apparel; and how fundamentals of rider position and control should be applied not only to the show ring but to such other disciplines as polo and foxhunting. Some terminology has changed (for example, we now speak of “discipline and reward” instead of “punishment and reward”) but the basic approach remains as sound today as it did when Gordon Wright first changed the face of American horsemanship.


A FOREWORD

by

Colonel John W. Wofford

There is an old saying to the effect that, “Those who can, do; those who can’t, teach—” But every once in a while this is disproved by someone who is able to do, and at the same time translate his knowledge into a simple enough form so that even the rankest novice can understand it and follow it.

That is what Gordon Wright has done in this book.

At last, we have a simple, uncomplicated, uncluttered book that teaches riding in the same step-by-step, lesson-by-lesson method which teachers of dancing, music, languages, and some other sports have long since recognized as the only safe, sound method of teaching. Only in the field of riding has the pupil continued to have everything thrown at him at once, with the first lesson consisting of a hodge podge of everything, from learning how to mount and dismount correctly to the posting trot, to putting a horse on the proper lead for a canter.

In the years in which I have been familiar with Gordon Wright’s method of teaching riding, I have seen his success with his pupils range all the way from producing young Maclay winners at the National Horse Show at Madison Square Garden in New York, to instilling confidence in people well past middle age and bringing them along to the point where they could hunt and show not only safely, but with a success which many a professional rider might envy.

Gordon Wright’s own background in riding covers everything from riding and roping steers to having broken and schooled jumpers which have won in the best American horse shows for the past twenty years. During the Second World War, he was commissioned a lieutenant in the famous Cavalry School at Fort Riley, Kansas, where he went through Officer Candidate School and was later appointed to the teaching staff. Back in civilian life, he was able to combine his own practical knowledge of riding and showing with the scientific knowledge of both riding and teaching which has made the Fort Riley Cavalry School one of the finest training schools for riders and horses alike, in the world.

Gordon Wright continues as an active rider in show ring and hunt field, but his real interest lies in the teaching of riding, and his real genius, it seems to me, is his amazing ability to transmit his knowledge of horses and riding to the beginner in such a way that confidence is instilled, in even the most timid rider, from the very first lesson.

This unusual ability as a teacher, and his sincere interest in teaching, shows through clearly in this book. From the very first page—and the very first lesson—anyone who has ridden at all will begin to see that a great deal of the confusion, and almost all of the risk, has been taken out of learning how to ride and jump. It should serve as an invaluable handbook for the beginner and an excellent source of reference and review for the experienced rider.
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Rimrock Farm,

Milford, Kansas.


PREFACE

It is obviously true that no one can learn how to ride by reading a book. The purpose of this book is to help anyone who is learning to ride, whether he be beginner, intermediate, or advanced; whether his problem is controlling the increase and decrease of speed on the bridle path; learning the correct way to punish—and cure—a horse that is running out or refusing his fences; or mastering the coordination of the aids for the extended trot, two-tracking and flying changes of the lead.

After more than twenty-five years of teaching riding to pupils of all degrees of riding skill and ability, my basic concept of good horsemanship is that it must, first of all, be safe horsemanship. When it comes to riding, courage is but another word for confidence. The horse that knows that neither his back nor his mouth will be abused is the horse that gallops down to his jump with courage. The rider who knows he will not fall off, is the rider who takes his correct position coming into a jump, and holds it.

This mutual confidence is the keynote and cornerstone of all good horsemanship. It doesn’t just happen. It is the result of being taught the right thing to do, and being made to do it over and over again, at the slow gaits and at the low jumps, until your reactions have become automatic.

For this reason, I have worked out a special technique of instruction to accompany each chapter in this book. Whether the pupil is fortunate enough to be able to work under the guidance of a competent instructor, or whether he is self-taught, this technique of instruction will help him rate his progress and keep him from the common fault of trying to go ahead too quickly. Once the early work has been mastered, and a secure, balanced seat in the saddle has been achieved, the pupil can move ahead very rapidly to the more advanced stages of riding.

Riders and horses alike lose their courage when they lose their confidence. They lose their confidence when they are asked to perform beyond their proven ability. In riding, the early work must never be hurried. The rider should not be put at higher fences until he asks for them. If his reactions are not entirely automatic, he should go back to the lower fences again until the rough spots are smoothed out. The horse should not be put at higher fences until he is performing quietly and smoothly over the lower fences. If he makes mistakes on the higher fences, he should return to the lower ones until that particular mistake has been overcome.

Anyone interested in learning how to ride, hunt and show will be greatly benefited by following the timetable which I have worked out in this book, and which I have used successfully with so many hundreds of pupils.

To learn how to ride, hunt and show, you have don’t to fall off your horse three times. I consider one time more than enough! You don’t have to be possessed of any great or special physical skills or talents. You don’t have to be young, or thin, or tall, or short. All you have to do is be willing to learn what to do on a horse, when to do it, and have the patience to repeat the early work often enough so that your reactions become automatic.

In this book, I have explained the fundamentals of a secure, balanced seat. You will learn how to assume this correct position in the saddle, and the simple exercises which, practiced for just a few minutes of each riding hour, will soon make this position secure and automatic. The same is true of the Posting Trot, which becomes, in this book, your first simple, easy exercise toward the development of a good jumping position in the saddle. I have carefully avoided all waste motion. Each step of learning to ride with this new position, is a step toward the eventual goal of jumping and showing. The two-point and three-point contact which you will learn to use in the galloping position is the same two-point and three-point contact which you use in the approach and take-off of the jump.

The same practical, time-saving approach holds true of the rest of the material which you will find here, starting with the good and bad points of a horse’s conformation which every rider should know a little about, and going on through diseases of the horse, his care, grooming, equipment and tack; the use and coordination of the Aids; the Five Rein Positions and their effects; Riding Hall Movements; the use of punishment and reward in training your horse; Elementary, Intermediate and Advanced jumping, and special chapters devoted to riding a course of jumps in a ring, hunter trails, show ring and hunt field etiquette and the final, advanced work involving collection, flexions, two-tracking and other special movements called for in Olympic riding.

My purpose in writing this book, like the purpose of my teaching, is to prove that safe riding, hunting and showing are within the easy reach of every rider who has the will to learn.

Gordon Wright


LEARNING TO RIDE, HUNT AND SHOW

By

Gordon Wright

PART I

I THE REGIONS AND CONFORMATION OF THE HORSE

II THE HORSE AND HIS UNSOUNDNES

III DISEASES AND STABLE VICES

IV COLORS, MARKINGS, MEASUREMENTS AND AGE DETERMINATION

V GROOMING, CLEANING AND PICKING UP FEET

VI EQUIPMENT AND ITS ADJUSTMENT



THE HORSE AND HIS REGIONS
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GOOD AND BAD POINTS TO LOOK FOR IN A HORSE









	
REGION


	
FAULTS


	
GOOD POINTS





	
Head


	
Lop-ears
Pig-eyed
Roman-nosed
Dish-faced


	
Small ears, set well apart
Broad forehead
Eyes large, set far apart
Face, lean and fine





	
Neck


	
Ewe-neck
Bull-necked


	
Long, and of a thickness consistent with the rest of the horse's body





	
Withers


	
Mutton-withered


	
Moderately high, not too thin nor bulky with muscle





	
Shoulder


	
Straight


	
Long and sloping





	
Cannon


	
Too long
Tied in below knee
Calf-kneed
Knock-kneed
Bowlegged


	
Short and strong
Broad and flat





	
Pastern


	
Coon-footed (Long pastern)
Short and stubby


	
Moderate length
Correct slope





	
Foot


	
Contracted
Toed-out, or splay-footed
Toed-in


	
In proportion to size of horse; heels should be broad, of moderate height





	
Back


	
Sway back
Roach back


	
Straight, not too long





	
Chest


	
Barrel-chested
Slab-sided


	
Of moderate breadth, and cannot be too deep





	
Loin


	
Long-coupled


	
No more than three fingers' width between last rib and point of hip





	
Belly


	
Herring-gutted or Shad-bellied


	
Well let down





	
Croup


	
Goose-rumped or Rainy-day croup
Hips too prominent


	
Good length, moderate width and slope





	
Hock


	
Cow-hocked Tied-in below hock


	
Clean, well defined
Bones large and prominent, no roughness or puffiness





	
Cannon (Hind)


	
Sickle-hocked
Curby hock


	
Slightly longer than front cannon; one-half to one inch greater bone measurement
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This classic book of holsem.anship is back in print, with a new introduction by
George H. Morris, United States Equestrian Team show jumping
squad Chef d’Equipe and Practical Horseman's “Horseman of the Century.”






