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  PROLOGUE




  ‘It’s nice to meet you. I’m Taylor’




  The lights faded and the noise reached dizzying levels as screams, whistles and cheers blurred into a cacophony of sound. The word RED illuminated the

  stage, before neon letters spelling TAYLOR SWIFT scrolled past. ‘Tay-lor, Tay-lor, Tay-lor.’ The chants echoed around the arena, as the

  fans went crazy.




  Suddenly the singer’s dark, willowy silhouette became visible behind a silky scarlet curtain and she burst into the rocky hit ‘State of Grace’, accompanied by a seven-piece

  band, four backing singers and fourteen dancers. As she reached the chorus, the screen dropped and disappeared. Dressed in tiny black hotpants, a white lacy shirt, a black hat and red shoes, Taylor

  looked out to the sea of people all shouting her name and gave an awestruck red-lipstick-stained smile. Her green eyes crinkled with delight, enjoying the perfect moment.




  The sold-out Omaha arena was full of bright, colour-coded accents: the red on Taylor’s shoes matched the ones on her microphone and on the banners, bows, headbands and glowsticks held up

  by her army of followers, who hung on her every word.




  As the anthem finished with a flourish, Taylor tossed her hat into the enormous throng of fans and threw her loosely curled blonde hair to one side. She paused for a split second. This was the

  moment she had been waiting for: the opening night of her worldwide Red tour. It had been seven months in the pipeline and had involved long days in rehearsals, hundreds of hours of planning and an

  enormous team of people to bring her vision to life.




  ‘Well, good evening,’ she told the crowd. ‘You see, this is the part I’ve been really looking forward to for a very long time because this is the part where I say to you,

  Omaha, Nebraska, welcome to the very first night of the Red tour.’




  She listened to the applause with delight and smiled again, blinking back tears of happiness.




  ‘Thank you for coming tonight, first of all,’ she continued. ‘If I have seen you before – which I might have because we really like playing in Omaha – it’s

  good to see you again. If I haven’t seen you before it’s nice to meet you. I’m Taylor.’




  As her fans knew, Taylor’s unswerving devotion to them and to storytelling was always going to be at the heart of her new show.




  ‘I write lots of songs about my feelings,’ she continued. ‘I’m told I have a lot of feelings. So by you being here tonight, all 13,500 of you have opted into hearing me

  sing songs about my feelings for the next two hours. So thank you for that . . .




  ‘The way I see emotions in my head, I compare them to colours: for me blue is sad, yellow is comfort and warm. There is one colour that defines a lot of the emotions I have written about

  lately: emotions like frustration, anger, jealousy, falling in love, falling out of love, heartbreak – all that good stuff. You know, I wrote about all that stuff so much that I even named an

  entire album after it. I maybe even went so far as to name an entire world tour after it. Ladies and gentle men, boys and girls, the colour that defines the emotions that shape us and teach us

  things, I think there’s one colour that represents the most important ones. And that colour is red.’




  Her euphoric fans brought the house down with their cheers and Taylor drummed her way through ‘Holy Ground’, before blasting the title track, ‘Red’, and the popular 2008

  hit, ‘You Belong to Me’.




  Thirteen of the seventeen songs in the resplendent two-hour set came from her new album and the show featured as many costume changes for the dancers as for Taylor herself. One swap took a

  record four and a half seconds according to the singer’s mum, Andrea, dubbed Momma Swift by Taylor’s supporters.




  There were also numerous set changes involving pyrotechnics and hydraulics, although the scenes were less fantastical than those seen at her previous sell-out gigs.




  She told ABC: ‘I think that the visuals portrayed on this tour will be, I guess, more grown-up and a little bit more mature than things we’ve done in the past. I think on my previous

  albums and my previous tours, I’ve really liked to operate in the element of fantasy, and I think that this tour incorporates a little bit more reality into the visuals, which is

  nice.’




  It was still a visual delight for her audience. During ‘Love Story’, her dancers dressed as wind-up dolls wandering out of a white music box in a dreamlike scene; there were

  rodeo-style stage props for ‘Stay, Stay, Stay’; and Taylor recreated 1940s Hollywood glam for ‘The Lucky One’. At one point, there was a montage of pictures of the singer

  over the years, taken from family videos of her at nearly every age from one to twenty-two: being held by her parents; receiving a guitar at Christmas; singing the National Anthem; and performing

  old songs. When the count reached twenty-two, the pop-country superstar took the stage with her dancers to appropriately perform her anthem, ‘22’.




  Singer/songwriter Ed Sheeran, who had opened the show, also joined her on stage for their sweet duet, ‘Everything Has Changed’. Other highlights included a dubstep rendition of

  ‘I Knew He Was Trouble’, Taylor being suspended in the air during ‘Sparks Fly’ and a touching and powerful rendition of the wistful ballad ‘All Too Well’ on a

  ruby-red grand piano. During the course of the show, the talented star also played the electric, acoustic and 12-string guitars and the banjo.




  The grand, carnival-themed finale, ‘We Are Never Ever Getting Back Together’, saw Taylor become the ringmaster flying above the audience in a circus–sized production,

  surrounded by fireworks, stilt walkers and clowns, topped off with a blizzard of ruby-red confetti.




  ‘Please, never get back with your horrible exes,’ Taylor advised.




  Taylor’s magnificent production sums up everything she has achieved in her twenty-three years: more than most professional musicians will manage in an entire lifetime.

  With record sales in excess of 26 million albums and 75 million song downloads worldwide, Taylor is one of the hottest acts on the planet. Her tenaciousness and sheer determination is almost

  unheard of in a world where many artists have overnight success through talent shows and disappear after one or two albums. Taylor isn’t going anywhere; her success just seems to grow by the

  day.




  The triumph of her most recent album, Red, made her the first artist since the Beatles and the only female artist in history to log six or more weeks at No. 1 with three consecutive

  studio albums and she is the only female artist in music to twice have an album hit the 1 million first-week sales figure. Taylor is Billboard’s youngest-ever Woman of the Year,

  holds the record for the most songs to debut in the Top 10 of the Billboard Hot 100 and also boasts the Hot 100 record for most songs by a female artist in the chart in a single week. She

  is also a seven-time Grammy winner, and is the youngest recipient in history of the music industry’s highest honour, the Grammy Award for Album of the Year.




  Combined with her incredible talent for catchy melodies is her girl-next-door openness and expressiveness about her emotions surrounding her relationships. She has captured the imaginations of

  hundreds of thousands of youngsters across the globe and is the ultimate girl’s girl.




  ‘Fans are my favourite thing in the world,’ she said. ‘I’ve never been the type of artist who has that line drawn between friends and their fans. The line’s always

  really blurred for me. I’ll hang out with them after the show. I’ll hang out with them before the show . . . Who am I to think I’m better than talking to people.’




  Taylor may have started out as a dreamy 11-year-old walking up and down Music Row in Nashville handing out her CD and hoping someone would offer her a record deal, but life in the fast lane has

  not changed her.




  ‘I’m not a big deal,’ she said to The Times. ‘I am the same person that sat there in ninth grade, I still have insecurities, things I doubt about myself, I still

  have frustrations, things that confuse me. I just look at it that I have a different schedule now, I love people, and personal conversations. If we were sitting here right now and I was all guarded

  and twisted about what you might ask me, and paranoid about the way people view me, I’d be putting myself in such a cage. It’s so much easier to like people, and let people in, to trust

  them until they prove that you should do otherwise. The alternative is being an iceberg.’




  It’s this connection that makes Taylor so adored by her followers, who understand her words and feelings.




  She told the Guardian: ‘I think that we all have our memories, and our hope for future memories. I just like to hopefully give people a soundtrack to those things.’




  Taylor’s Red tour is still on the road in North America and will travel to Australia and New Zealand in November 2013. Taylor is only listening out for one thing:




  ‘When you’re singing you can hear the echo of people in the audience singing every single word with you, and that was that big dream that I had for myself,’ she said.

  ‘It’s happening.’










  CHAPTER ONE




  ‘I was infatuated with the sound, with the storytelling’




  In the 1960s, a pretty young American woman was forging her career as a professional opera singer. With cut-glass blue eyes, a full smile and high-arched eyebrows, she bore a

  striking resemblance to one of the biggest female stars in the world today. The performer’s name was Marjorie Finlay. She was Taylor Swift’s grandmother.




  Taylor’s mum, Andrea Gardner Finlay, grew up sitting backstage in bustling concert halls or on the gilded front row of theatres, watching wide-eyed as her mother sang the lead roles in

  classic operas and iconic musicals such as The Bartered Bride, The Barber of Seville and West Side Story. Marjorie lived a nomadic lifestyle, travelling alongside her

  husband Bruce, an engineer, who moved around the world as an oil-rig worker, and took jobs where she could. She was bewitching and captured attention wherever she performed.




  ‘I have these gorgeous, glamorous pictures of her in black-and-white,’ Taylor told Rolling Stone. ‘She was just so beautiful. Wherever my grandfather would go for his

  engineering job, my grandmother would go and perform and sing opera. She was in all these musicals in Singapore and all these gorgeous places where my mum grew up. My mom has these amazing stories

  of growing up overseas, and then she moved to America when she was about ten.’




  Marjorie was clearly a gutsy and strong woman who was happy to take risks to get ahead in her career.




  ‘In Puerto Rico, my grandmother was the hostess of a top-rated TV variety show called the Pan American show,’ Taylor told Wood & Steel magazine. ‘Her Spanish was

  so bad that the Puerto Ricans thought she was hysterically funny! She went on to become the “madrina” [symbolic grandmother figure] of the air force. They really loved her!’




  The Finlays eventually settled in the vibrant city of Houston in Texas and, later, Andrea met Scott Kingsley Swift – who came from Pennsylvania – while he was visiting her hometown

  on a business trip. After a whirlwind romance, the couple married on 20 February 1988 in Harris County, Texas, and settled in the small town of West Reading in Pennsylvania. Not long after making

  roots into their new home, Andrea fell pregnant with their first child. Taylor was already listening to music in the womb but, rather than the serene classical music of Bach and Mozart that many

  pregnant women favour, Andrea tuned into her favourite hard-rock quartet, Def Leppard.




  ‘My mom was a huge fan of theirs when she was pregnant with me,’ Taylor told MTV.




  Taylor Alison entered the world on 13 December 1989 in Reading Hospital in Wyomissing, Pennsylvania. The new parents fell in love with their tiny daughter instantly.




  Like his father and grandfather before him, Scott worked as a stockbroker for the large financial firm Merrill Lynch, and Andrea also worked in finance. The couple decided on the name Taylor,

  after the American singer-songwriter James Taylor, because they thought the gender-neutral name might help her get ahead in her career, should she follow in her parents’ footsteps.




  The singer explained to the Toronto Star: ‘She named me Taylor so that if anybody saw on a business card the name, Taylor, they wouldn’t know if it was a girl or a guy if

  they were thinking of hiring me.’




  Thirteen might be an unfortunate number for some but Taylor has always viewed it as her lucky number because of her birthday, telling the Daily Mail: ‘I was born on December 13. I

  was 13 when I got my first record deal and my Twitter name is taylorswift13. My first single, ‘Tim McGraw’, had a 13-second intro, and every time something good happens, 13 is involved.

  If I ever get a tattoo it will be 13.’




  Taylor had something special about her from the first day and Andrea admits that even at a few hours old her little girl’s distinctive personality shone through.




  In the TV documentary Teen Superstar, she marvelled: ‘Taylor was maybe a few hours old and a paediatrician said, “She’s a really good-natured baby but she knows

  exactly what she wants and how to get it.” I thought, “What is this guy on?” But he just gave me a very interesting description of her which absolutely fitted her to a

  tee.’




  Like a lot of new mums, Andrea’s career took a back seat and she decided to quit her job to stay at home to look after her new baby daughter.




  ‘Before she had me, she was a really big business executive that worked at an ad agency,’ Taylor told cable channel Great American Country (GAC). ‘I really look up to that. She

  had me when she was thirty. She had a complete career of her own and was supporting herself.’




  Taylor was always happy that she had her mum around and Andrea instilled values of independence and spirit, just as Marjorie had done for her when she was a child.




  ‘My mum decided to stay at home to raise me,’ Taylor said to the Ottawa Citizen. ‘She totally raised me to be logical and practical. I was brought up with a strong

  woman in my life and I think that had a lot to do with me not wanting to do anything half way.’




  The Swifts’ first-born had blonde corkscrew curls and a huge smile and people always commented on what a gorgeous baby she was. As soon as Taylor was talking, she was trying to drum up an

  audience to listen to her.




  ‘My parents have videos of me on the beach at, like, three, going up to people and singing Lion King songs for them,’ she told Marie Claire magazine. ‘I was

  literally going from towel to towel, saying, “Hi, I’m Taylor. I’m going to sing ‘I Just Can’t Wait to Be King’ for you now.”’




  There is also home footage of the little girl singing a particularly hard song to master, the Righteous Brothers’ ‘Unchained Melody’, aged just two. Like most young children,

  Taylor adored the sparkling magic and fairytales of Disney movies and if she forgot the words to her favourite films, she would just make them up. Remarkably, she even recalled the entire musical

  soundtrack to one film after seeing it just once.




  ‘I would come out of Disney movies singing the entire songs, and my parents were like, “Didn’t you just hear that once?”’ she said to Country Music Television (CMT)

  news. ‘So I think that was my first real comprehension of the fact that music was what I remember the most from a movie. Not exactly the plotline as much as the music.’




  Taylor explained to chat-show host Oprah Winfrey: ‘My whole life I’ve loved music. I would see all these people on big stages and I didn’t think I could do that . . . I just

  loved music.’




  She also had a chance to belt out hymns in church. The Swifts were devout Catholics and Taylor would accompany her family to church and go to Sunday School. She vividly recalls her

  grandmother’s stunning voice.




  ‘I can remember her singing, the thrill of it,’ Taylor said to the Reading Eagle. ‘She was one of my first inspirations.’




  Talking to The Australian, she mused: ‘She would have these wonderful parties at her house, and she would get up and sing. She always wanted to be on stage, whether she was in the

  middle of her living room or in church. She just loved it. And when she would walk into a room, everyone would look at her, no matter what. She had this thing, this it-factor. I always noticed it,

  that she was different from everyone else.’




  On 4 March 1993, her little brother Austin was born and Andrea had her hands full, looking after two bright young children. By then, Taylor had started attending nursery school and then

  pre-school at the Alvernia Montessori School, which was run by nuns.




  The school’s head, Sister Ann Marie Coll, told the Reading Eagle: ‘She was kind of shy but not too shy, and she always liked to sing. When she was in grade school, she came

  back and played guitar for the children.’




  When she was very small, Taylor befriended another pretty blonde girl called Brittany Maack, who later inspired her song ‘Me and Britney’.




  Brittany told the Reading Eagle: ‘When I first met Taylor, we were a couple of months old. We grew up together from babies, to toddlers, to teenagers. We were more sisters than

  friends. Taylor’s family was my family . . . Taylor was extremely smart growing up. She looked at things almost with what I would call an old soul, but she had such an amazing

  imagination.’




  Taylor was able to foster her imagination on a picturesque 15-acre Christmas-tree farm in rural Montgomery County where she grew up. She describes it as ‘the most wonderful place in the

  world’. Her parents weren’t farmers but they loved the idea of bringing their children up in the great outdoors and Andrea ran the family’s small business selling Christmas trees

  every December.




  The family owned several Quarter Horses and a Shetland pony called Ginger. Taylor was first sat on a pony when she was nine months old and horse-riding later became one of her favourite hobbies.

  After school and during weekends and school holidays, she would race home to spend her free time hitching a ride on the farm tractor with her brother, Austin, sitting in the hayloft, exploring the

  endless countryside on her pony and picking fruit in the sunny orchard.




  Speaking to Philadelphia magazine, she said: ‘I used to walk everywhere barefoot. It was the most magical, amazing way to grow up.’




  Her earliest job, long before she was living the glamorous life of a superstar, was picking praying mantis eggs off trees so they didn’t start hatching in people’s homes.




  During an interview with Jay Leno on The Tonight Show, Taylor revealed: ‘I was too young to help with the hauling of the trees up the hills and putting them onto cars. So, it was

  my job to pull off the praying mantis pods from Christmas trees. I forgot to check one time and they hatched all over these people’s houses. There were hundreds of thousands of them. And they

  had little kids and they couldn’t kill them because that’d be a bad Christmas.’




  As well as horses, the family had a number of semi-feral barn cats. At night, they would hunt and kill stray rodents and birds. According to Andrea, whenever Taylor woke up and saw the dead

  animals on the driveway, her exceptional imagination would be sparked and she would make up stories about what had happened to them.




  ‘Taylor would literally start to create little conversations and storylines involving all these dead animals on the driveway,’ Andrea remembered.




  As well as being unusually creative, Taylor was vivacious and gregarious, qualities her parents embraced and encouraged. When people came to the farm, Taylor would charm them with her confidence

  and engage everyone she met in conversation.




  ‘I think I fell in love with words before I fell in love with music,’ she told Katie Couric’s ‘All Access’ Grammy Special. ‘All I wanted to do was

  talk and all I wanted to do was hear stories. I would drive my mum insane . . .’




  She wasn’t always talking; sometimes they would sit back and observe people together.




  Andrea added: ‘From day one, Taylor was always trying to figure out how other people thought and what they were doing and why they were doing it. That was probably an early telltale sign

  that she had the makings of a songwriter.’




  Unlike most youngsters, Taylor was very rarely naughty and in many ways, as her friend Brittany noted, she was old before her time; an attribute she still possesses to this day.




  ‘When I was naughty as a kid, I used to send myself to my own room,’ Taylor explained to the Daily Mail. ‘My mum says that she was afraid to punish me sometimes

  because I was so hard on myself when I did something wrong. I haven’t changed much since then. I live half my life in the present and half of it as an 80-year-old grandmother . . .’




  When she was aged six, Taylor was given her first album, LeAnn Rimes’s Blue. LeAnn was one of the biggest teen country stars of all time and had released the album when she was

  just thirteen years old. She went on to become the first country artist to ever receive the hailed Best New Artist Grammy Award. Taylor listened to her new album non-stop, learning all the words to

  the songs off by heart. LeAnn was her new idol.




  ‘LeAnn Rimes was my first impression of country music,’ she told the Guardian. ‘I just really loved how she could be making music and having a career at such a young

  age.’




  When she was eight, she managed to get tickets to see LeAnn Rimes in a concert at Atlantic City. She told Philadelphia Style Magazine (also known as the Philly): ‘I was

  totally freaked out. Seeing this person who was my hero . . . it was crazy.’




  After discovering LeAnn, Taylor traced the history of country music back in time and listened to older artists like Dolly Parton and Patsy Cline, humming along to their songs in her bedroom.




  In the long summer holidays, the Swifts would go to their holiday home in Jersey Shore, on a picturesque bay in Stone Harbour, which her parents bought when Taylor was just

  two.




  ‘I was there every summer, all summer for the majority of my childhood,’ she told the Philly. ‘It was such an amazing way to grow up. There were so many places to

  explore, whether it was finding a new island in the inlet or walking to 96th Street for ice cream. I could not have had a cooler childhood.’




  She added to Vogue: ‘That’s where most of my childhood memories were formed. We lived on this basin where all this magical stuff would happen. One time, a dolphin swam into

  our basin. We had this family of otters that would live on our dock at night. We’d turn the light on and you’d see them, you know, hanging out, just being otters.’




  Taylor spent hours making her own entertainment with other children, making up songs, telling stories and playing games.




  She told the Philadelphia Inquirer: ‘It was really cool living on the bay, and we have so many stories about it. We used to all gather together on the dock when the boat parades

  would go by on July 4 and we’d shoot water balloons at them. I made a clubhouse in the room above my garage and made a filing system of members of the club. Everyone had a profile that I

  would write on tiles I found. I painted the whole room different colours and used to spend all day in there just doing nothing but sitting in my little club. Because it was mine. We lived across

  from the bird sanctuary and I had a pair of binoculars, and some days I’d just stare at the window, looking for birds . . . One summer when I was eleven, I wrote a novel. I was allowed to be

  kind of weird and quirky and imaginative as a kid, and that was my favorite part of living at the Shore.’




  The novel, called Girl Named Girl, was 350 pages long and based on her friends from home.




  ‘I missed my friends back home so much that I would spend my days locked in the den at the computer just writing a novel,’ she explained during a live webcast. ‘It included all

  my friends from school as characters in the novel so I didn’t miss them so much, and I would send them back chapters of it.’




  Another thing Taylor loved about her holidays was the delicious food – she enjoyed going to eat her favourite white pizzas and giant Caesar salads at the Italian Garden restaurant or

  indulging in cookies ’n cream ice cream at Springer’s store.




  She added: ‘I remember when I was little, I used to walk in there and just stare up at all the flavours and toppings, completely frozen and unable to make a final decision. I was always so

  overwhelmed when I went in there.’




  Taylor’s romantic nature would also make an appearance early when she fell for a boy, who lived next door to their summer home, and began to write one of her first songs, called

  ‘Invisible’.




  ‘I swore I would marry him one day,’ she confessed. ‘He was the son of my parents’ friends. They were always at my house and their son was my age and he would always tell

  me about the other girls he liked. I felt, well, invisible, obviously.’




  Back home, Taylor and her brother went to The Wyndcroft School, a private co-ed school in Pottstown, forty miles from Philadelphia. Both the Swift children were tall, and while Austin excelled

  at sport, using his height to his advantage, it soon became clear that it wasn’t Taylor’s strength.




  ‘Everybody thought I’d be good at basketball, but then I tried out and it was like, “Oh.” I was awful at anything sports,’ she explained to the Ottawa

  Citizen.




  However, Taylor did discover what she loved and excelled at: poetry and writing.




  While at primary school, she received an assignment to write a two-sentence essay and instead she handed in a two-page composition. Her teacher told Andrea and Scott that there was something

  different about Taylor that she had never seen before, an innate creative talent.




  Her teacher said: ‘Even as early as first grade, she was using positional phrases unheard of from kids that age, and by fourth, she was standing out as smart.’




  Taylor was mesmerised by the fact that if you put the right number of rhyming words and syllables together, they would sing – or ‘bounce’ – from the page. When Taylor was

  ten, she even won a poetry contest with a poem entitled ‘Monster in My Closet’, which started with the words: ‘There’s a monster in my closet and I don’t know what to

  do/Have you ever seen him?/Has he ever pounced on you?’




  She told the Washington Post: ‘I picked the most gimmicky one I had to submit. I didn’t want to get too dark on them. Poetry was my favorite thing. I loved putting things

  down on paper. It was so fascinating to me.’




  She adored the happy endings in the children’s stories she read and the moral messages they conveyed.




  ‘There are a lot of books I loved to read when I was younger that kind of teach you lessons – funny ones like Amelia Bedelia or The Giving Tree, which teaches you

  about being kind to others,’ she told fans during a webcast. ‘Those stories that really have a moral to them are hopefully the first ones that we’re presented with by our parents

  and teachers. If those are the first things you start reading, it can really affect your character. Being good to other people was the main concept I really loved in books.’




  Taylor still had no idea that her future lay in music and when asked about what she wanted to do when she grew up, she assumed that she would follow her parents into the heady world of

  finance.




  ‘I didn’t know what a stockbroker was when I was eight, but I would just tell everybody that’s what I was going to be,’ she recalled. ‘We’d be at, like, the

  first day of school and they’re, like, “So what do you guys want to be when you grow up?” And everybody’s, like, “I want to be an astronaut!” Or, like, “I

  want to be a ballerina!” And I’m, like, “I’m gonna be a financial adviser!”




  However, the seeds of her musical career were sown and around this time Taylor started to become interested in musical theatre and got involved in lots of school plays. She loved the rush of

  getting ready backstage, being under the hot lights and the thunderous applause of the audience. She was determined to shine, even if it meant playing a male role.




  She said: ‘There was one solo; but it was a guy. It was this character called Freddy Fast Talk and it was the bad guy. I didn’t care, I was like, “I will dress up like a guy, I

  want to sing that song.” And so I remember I had, like, a moustache, we drew on eyebrows and we put all my hair up in this hat. So I dressed like a guy and sang the solo.’




  In 1999, the Swifts moved to nearby Wyomissing, leaving their farm life behind them. Taylor’s new home was a large detached house on a tree-lined avenue in the plush part of the town.




  Childhood friend Kaylin Politzer told Taylor Swift: The Rise of the Nashville Teen: ‘The Swifts’ home was beautiful. The stately white house had black shutters with silver

  moons carved in the sides and was perched on a hill overlooking the city and its surroundings. Taylor had an entire attic to herself – a floor comprised of a games room, painting room and

  bedroom complete with a canopy bed. I vividly remember Taylor singing along to Nelly Furtado’s “I’m Like a Bird” as I watched from that canopy bed.’




  The Swift children enrolled at West Reading Elementary School. While it was only a few miles from her last school, it was a completely different world and Taylor struggled to fit in.




  ‘I didn’t have friends,’ she told the Reading Eagle. ‘No one talked to me . . . I didn’t know anybody.’




  The school straddled two areas: one had high crime rates and extreme poverty; and the other was where wealthy business owners settled with their families in larger, more palatial homes.

  Taylor’s unpopularity was because many of her new classmates were jealous of her comfortable home life.




  Another girl added: ‘Taylor found it hard to make friends. People used to call her stuck up. I guess they were jealous. She wanted for nothing, when some of them couldn’t scrape a

  few cents together. She was daddy’s little princess and had parents who adored her, whereas some of the other kids were from broken homes. One girl I knew would do fake retching when Taylor

  walked by. She felt Taylor’s parents were unconditionally supportive of her and that made her nauseous. Taylor also got good grades and had a perfect home life so she was an easy target for

  jealousy.’




  Despite the difficult start, Taylor excelled in lessons, especially in drama and singing. Her teachers, like those at her previous school, quickly became aware of Taylor’s talents and

  suggested to Andrea that they find another outlet for her, so she enrolled in the local children’s theatre company, Berks Youth Theatre Academy. She started out in the chorus for the show

  Annie as one of the scruffy orphans, but was quickly cast into the impressive lead roles, such as Sandy in Grease, Maria in The Sound of Music and Conrad in Bye Bye

  Birdie. Through this she connected with other like-minded peers.




  Even though this was traditional musical theatre, Taylor sang with a country twang to her voice.




  ‘I was playing the role of Sandy in Grease and it just came out sounding country,’ she said to GAC. ‘It was all I had listened to, so I guess it was just kind of

  natural.’




  She also had singing and acting lessons in her spare time. Her first voice teacher was a man named Kirk Cremer, who spotted her potential and worked tirelessly with her to develop her young

  voice. She became part of his TheatreKids Live! group and Kirk noted that, even at this tender age, Taylor had natural comedic talent.




  Her ambition and tenacity were growing by the day; she ignored her jealous peers and dreamed of treading the boards, even going to a number of auditions for glitzy Broadway and off-Broadway

  plays in nearby New York. Kirk became her first manager, arranging for headshots to be photographed and accompanying her to auditions.




  ‘When I was growing up in Pennsylvania, auditioning for Broadway was my dream,’ she explained to Inquirer Entertainment. ‘I went to several auditions in New York. I

  was always going there for vocal and acting lessons . . . and for auditions, where we would stand in line in a long hallway with a lot of people . . . I never lost my passion for

  theatre.’




  However, as much as she loved musicals and even though she had started listening to more mainstream pop music like the Spice Girls, Natasha Bedingfield and Hanson to fit in with her classmates,

  Taylor was still passionate about country music and artists such as Shania Twain, Faith Hill and the Dixie Chicks.




  ‘My interest [in musical theatre] soon drew me to country music,’ she told the Reading Eagle. ‘I was infatuated with the sound, with the storytelling. I could relate

  to it. I can’t really tell you why. With me it’s instinctual.’ She continued: ‘Ever since I discovered their music I wanted to do country music. I wanted to sing country

  music. Didn’t matter if I lived in Pennsylvania. Didn’t matter if everybody at my school was like, “You-you? Play country music? Why do you like country music? You’re so

  weird.”’




  She said Shania Twain, who is sometimes referred to as the Queen of Country Pop because her music reaches a broader audience, had the biggest influence on her.




  ‘She came out, and she was just so strong and so independent and wrote all her own songs,’ she told Time magazine. ‘That meant so much to me, even as a 10-year-old.

  Just knowing that the stories she was telling in those songs – those were her stories.’




  After theatre-company shows, they would have a party to celebrate. This was Taylor’s favourite part of the whole event: she would take to the stage, grab the microphone and belt out some

  country classics.




  ‘The thing that I really looked forward to most was at the cast party after the shows they would have karaoke machines set up and that was when I could sing country music,’ she

  said.




  It was Kirk Cremer’s mother Sandy Wielder who suggested that Taylor seemed more natural to pursue a career in country music rather than theatre and Taylor welcomed the idea. She started

  performing at local fairs, with ever-increasing audiences.




  As soon as she got a taste of singing country in front of other people there was no stopping her and she regularly sang karaoke in a smoky bar about half an hour away. Owned by a man called Pat

  Garrett, who had several big country hits in the 1980s, the bar held open-mic competitions for aspiring singers.




  ‘I started singing karaoke in his roadhouse – his little bar – when I was ten years old,’ she told CMT news. ‘He’ll vouch that I was there every single week

  saying, “I’m just going to come back if you don’t let me win one.” I was kind of like an annoying flag around the place. I would not leave them alone. What they would do is

  have these karaoke contests . . . I would go until I won.’




  Taylor, who explained her parents were ‘kind of embarrassed by it’, played every week without fail for two whole years and Pat was so impressed by her stamina that he arranged for

  her to be the opening act for the Charlie Daniels Band, another popular country act. Bizarrely, her booking was at 10.30 a.m. before his 8.30 p.m. show and the audience was sparse. However, he also

  organised for her to perform at the Bloomsburg Fair, a huge outdoor event, where she sang a couple of tracks with a backing band in front of hundreds of spectators. At first, she was understandably

  nervous but she soon started to enjoy herself.




  ‘It was a little scary at first . . . Once, somebody told me to picture the audience in their underpants,’ she told CMT.com, laughing. ‘That does not work at all.’




  She later explained to Elle Girl that the more she sang in front of big audiences, the easier, and more exciting, it became.




  ‘Every time you play another show, it gets better and better . . . Anything you start doing is going to be scary.’




  It was like a drug to her and Taylor would not stop dreaming of where her performances might lead. She soon earned a reputation as being a ‘small girl with a big voice’ and when she

  was eleven, she sang the US national anthem to an audience of thousands at a match for the famous basketball team, the Philadelphia 76ers. The huge rap star Jay-Z was in the audience and gave her a

  high five when she finished. She couldn’t believe that such a massive star had thought she had done a good job. She was ecstatic.




  Taylor was no ordinary kid and Kirk knew that – he could see that she had something special about her and an innate musical ability, so he organised for her to record her own demo album

  with his older brother, Ronnie, who owned a studio. As she sang into the mic with her headphones on, Taylor felt like LeAnn Rimes and even recorded her track ‘One Way Ticket’, along

  with ‘Here You Come Again’ by Dolly Parton, ‘There’s Your Trouble’ by the Dixie Chicks and a version of ‘Hopelessly Devoted to You’ from

  Grease.




  Taylor’s obsession with country music continued; from the storytelling and catchy lyrics, to the Southern twangs and cowboy fashions, she was fixated. One day, she watched a TV programme,

  Behind the Music, on the VH1 channel, about the huge country singer Faith Hill, which said that she had been discovered in Nashville. It was like an epiphany. From that moment onwards,

  Taylor became obsessive about going there. Home to the famous Music Row and venues like the Grand Ole Opry, Ryman Auditorium, Country Music Hall of Fame and the Wildhorse Saloon, Nashville was the

  very heartbeat of the country-music world.




  ‘Of course I got it in my head that there was this magical land called Nashville where dreams come true and that’s where I needed to go,’ she recalled to the Daily

  Telegraph. ‘I began absolutely non-stop tormenting my parents, begging them on a daily basis to move there.’




  Her parents – who she described as ‘pie-in-the-sky Dad, down-to-earth Mom’ – were blown away by their daughter’s talents and were always supportive and encouraged

  her.




  Taylor recalled to the Independent: ‘As I grew up, [my mom] would always say to me, “You can do whatever you want in life – as long as you work hard to get there. You

  have to work hard for every single baby step that you take that is closer to what you want – and we will support that until you change your mind and do something else. And when you want to do

  something else, we will be your cheerleaders in that too.”’




  Taylor perhaps had Andrea to thank for her tenacity and resolve. As Taylor’s childhood friend Kaylin Politzer mused: ‘I remember being both in constant awe and fear of Taylor’s

  mother. I remember her being loving and encouraging but she was also a no-nonsense woman with a fiery spirit and quick tongue . . . To this day, I don’t know if I’ve ever met a more

  tenacious lady. She didn’t need a stage to command attention.’




  Taylor had clearly inherited her determination, which would not waver; she wanted to be a music star and nothing would stand in her way.




  During the holidays when Taylor was eleven, Andrea caved in to her daughter’s desire to go to Nashville together with Austin – they travelled 650 miles to get there.




  As Taylor gazed up the famous Music Row, home to all the big record labels, housed in vast buildings, she was in her element. She had finally made it to the fairy-tale world of Music City, where

  she thought her wishes would be granted.




  Andrea told her daughter that now she had brought her, it would be Taylor who put in the legwork.




  ‘I made it really clear,’ Andrea told Teen Superstar. ‘Okay, if this is something you want, you’ve got to do it . . . I’m not a stage mom. I didn’t

  sign up to dive her into the music business, so I would walk to the front door and wait for her. She went to every place on Music Row.’




  As her mum drove down the famous street, Taylor would shout out the names of the huge labels, hop out of the car and then bravely knock on some of country music’s most important doors with

  her demo CD in hand. It had a black-and-white cover and a picture of her with the words, CALL ME. On the back it had her email address and telephone number.




  She explained: ‘My mom would stop outside a record label and I would run in and hand my CD to the receptionist and would be like, “Hi, I’m Taylor, I’m 11 and I want a

  record deal, call me.”’




  The receptionists were used to a constant flood of wannabes looking for their moment in the spotlight and unlike in the more cut-throat world of Los Angeles and New York, they were kind and

  welcoming. Taylor was bursting with excitement and nerves about who might listen to her voice and, when they returned home, she waited on tenter-hooks for the phone to ring.




  ‘I was like, “If I want to sing music, I’m going to need a record deal,”’ she summed up. ‘So, I’m going to get a record deal. I really thought it was

  easy.’




  In the end, only one person replied to say thank you for her CD and told her to keep trying. Naturally, she was disappointed, but rather than putting her off, the trip made her more resolute

  than ever to succeed. She took away a valuable lesson: now she knew there were hundreds of girls flocking to Nashville every day to try to break into the music world and she had to stand out to

  give herself an edge over the other new talent looking for a deal.




  ‘I didn’t realize that there were hundreds of people in Nashville trying to do exactly what I was trying to do, and that everybody had the same dream,’ she said. ‘I

  thought, “You don’t just make it in Nashville. I’ve really got to work on something that would make me different.”’




  Taylor was in luck. She had a 12-string guitar but she had struggled to learn to play it because her fingers were too small, so the instrument was just sitting in the corner gathering dust. One

  day, shortly after her trip to Nashville, a computer repairman came over to her house; he saw the guitar, picked it up and started to play. It was the push that she needed. The repairman taught

  Taylor just three basic chords – A, D and E – and on the same day, she composed her first song.




  Speaking to CMT Insider, she said: ‘I went home and decided I needed to learn a few more things before I went back. I learned guitar and I learned songwriting, and I never put it

  down.’




  Eight minutes long, her first song was entitled ‘Lucky You’. It was about a girl who dares to be different.




  She said during a webcast: ‘It somehow got leaked online and it is a terrifying experience when people bring it up because I’m like, “I sound like a chipmunk.” But you

  look back on your first experiences with writing and every one of those experiences turns you into who you’re going to be.’




  Even after a teacher at school continued to tell her that her hands were too small for the 12-string, Taylor persisted. She spent up to four hours a day trying to master the instrument. She got

  calluses on her fingers, which would crack and bleed because of her dogged perseverance. Rather than stop when her fingers hurt, she would just tape them up and carry on.




  She said: ‘At first, it seemed really hard and then I realised that if I put my mind to something that it was really mind over matter and maybe my fingers weren’t long enough or

  developed enough to play it but I played it. It’s really exciting to see that. I’m like, “Ha, guitar teacher!”’

OEBPS/html/docimages/cover.jpg
TAYLOR
SWIFT

Louisa Jepson

A

SIMON &
SCHUSTER
London - New York - Sydney -Toronto - New Delhi
A CBS COMPANY






OEBPS/html/docimages/tp.jpg
TAYLOR
SWIET

Louisa Jepson

A

SIMON &
SCHUSTER

London- New York - Sydney -Toronto - New Delhi
A CBS COMPANY






OEBPS/html/page-template.xpgt
 

   
    
		 
    
  
     
		 
		 
    

     
		 
    

     
		 
		 
    

     
		 
    

     
		 
		 
    

     
         
             
             
             
             
             
             
        
    

  

   
     
  





