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“In Sorcerers of Stone, Camille Sauvé conjures up a visionary and transformative archaeological experience. She guides her readers deeply into the magical world of mysterious megalithic monuments with a focus on Peru and Bolivia. Going beyond the imposing physicality of these perplexing lapidary manifestations, she takes us into more esoteric topics such as sonic manipulation of stone, advanced human life in distant ages, and more.”

MICHAEL A. CREMO, AUTHOR OF FORBIDDEN ARCHEOLOGY

“Camille Sauvé delivers an important contribution toward unraveling the mysteries of the spectacular monoliths and megaliths of the ancient sacred sites of Peru. The sheer size and technical sophistication of these sites has puzzled explorers and archaeologists for centuries. Who built these structures, when were they built, and what was their original purpose? Camille explores a number of diverse subjects that are not often combined by scholars, such as oral history, culture, masonry, shamanic practices, and metaphysics, in an attempt to get a better comprehension regarding the true origins of these breathtaking sites. Sorcerers of Stone is a major contribution to this sector of literature and research.”

MICHAEL TELLINGER, AUTHOR OF
 AFRICAN TEMPLES OF THE ANUNNAKI

“Sorcerers of Stone is a remarkable look at ancient South American stone masonry, the evidence of lost technology in shaping rock, and the placement of temples and sacred sites over telluric or geomagnetic energy fields. The book reveals an early epoch of man, a view that reaches beyond the limited archaeological views of our ancestors and is slowly emerging around the world.”

CLIFF DUNNING, AUTHOR AND
 HOST OF THE EARTH ANCIENTS PODCAST

“Camille Sauvé dares to write about a complex subject ignored by the official narrative. Her book is a tour de force to understand the real enigma of the megalithic structures in Cusco.”

GIACOMO RENATO LONGATO, AUTHOR OF
 DIOSES DEL PASADO (GODS OF THE PAST)
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In gratitude to all the ancient builders who left their incredible marks on our landscape. I hope we learn from the invaluable secrets that lie within these sites.
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Introduction


The most beautiful experience we can have is the mysterious. It is the fundamental emotion that stands at the cradle of true art and true science.

ALBERT EINSTEIN




There are thousands of mysterious rock formations around the world that archaeologists and historians have a hard time explaining, as they don’t seem to fit into any known building styles of early human culture. Their designs are so abstract and enigmatic, these formations seem to be from a different world, and the modern mind can only speculate as to their true purpose.

Where I live, in the Cusco region in Peru, these shrines are commonly referred to as wakas (sometimes spelled huacas), and one frequently sees locals and the occasional tourist visiting and exploring them. Sometimes you will encounter shamans and spiritually inclined persons making offerings of coca leaves, flowers, and fruits within a carved niche or cave within the waka itself. Though wakas can take many forms—including those that are natural, like boulders, caves, mountains, springs, and trees—the sites I am specifically referring to here are those that are obviously sculpted.

The forms on these mainly limestone monolithic rocks are shaped into the most bizarre and delightful organic and geometric shapes. Many of the wakas have stairs that go nowhere, hidden alcoves, water basins, canals, and recessed thrones, as well as the stepped-chakana symbol that is endemic around the Andes Mountains.

Some show animal forms molded into the rocks. Snakes are very prevalent, as are pumas and birds, although any creature’s imagery is less common than abstract decorative forms.
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Fig. i.1. The Grand Chincana, Sacsayhuaman, Peru. Photo by Francisco Carbajal.

Another unique property of the wakas is that they look like the rocks were pressed or molded with ease, without any evidence of tool marks. Some sites show what appear to be finger pressings, where hands manipulated the stone to form canals and other shapes. Others are smoothed down to such a degree as to be as glossy as polished marble, while others show signs of vitrification—a process that can only be done using high heat—resulting in a mirror-like reflective surface.
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Fig. i.2. The Temple of the Condor at Machu Picchu. See also color plate 1.

In many of these wakas, you can see they were designed for water flow and storage, and many have zigzagged canals winding down the rock. Almost all are built on or near tributaries and rivers, which may add to the site an energetic vitalizing life force called camay in Quechua. I believe this, combined with the properties within the stone itself, may facilitate the enhancement of one’s consciousness (a topic that will be explored later in this book). Furthermore, many wakas are connected to intricate cave systems, which allegedly connect to key sites throughout Peru.

We also have evidence that these sites were revered as sacred by the later cultures that discovered them, so much so that they built protective walls and buildings around, near, or on top of them, in their own respective styles.
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Fig. i.3. Zone X, Sacsayhuaman, a place with an extensive cave system.

The late Peruvian researcher Alfredo Gamarra observed this, creating a classification system to designate the various types of ruins and wakas around Peru. Using this system, we see that the older, more abstract monolithic style that he refers to as Hanan Pacha (“heaven above, the First World Period) is frequently surrounded by the iconic polygonal megalithic style called Uran Pacha (“land of heaven below,” the Second World Period). And often we see the Ukun Pacha building style (“land of heaven inside,” the more recent period of the Incas, Killke, and Wari, according to Gamarra) constructed around, and on top of, these two other styles. What we are viewing is unmistakable: a visual timeline of overbuilding that portrays the presence of different cultures layered over different time periods.

Unfortunately, not much is written about these Hanan Pacha sites that gives any clarity as to who the builders were, although the ubiquitous response by the Peruvian Ministry of Culture-trained guides, archaeologists, and historians is that the Incas built them, especially in the period when Pachacuti Inca Yupanqui was emperor (1438–71 CE).
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Fig. i.4. Uran Pacha overbuilding on Hanan Pacha monolith, Pisac, Peru. See also color plate 2.

This is rather implausible for four key reasons.


■First, these sites are unlike any known Incan buildings in style or function.

■Second, most of these wakas are metamorphosed limestone, which is extremely hard to shape, and since the tools the Inca had were either made from bronze and copper, or were pounding stones, it seems very unlikely they could have pulled off the precision work seen on these wakas.

■Third, the quantity of wakas found around the area is enormous: there is an estimated count of over 328 wakas just in the Cusco area alone, and countless others throughout Peru, Bolivia, and Chile. Just where did Pachacuti and his son Tupac, and grandson Huascar, find the time in their short-lived empire (just ­ninety-four years) to create so many wakas, especially since they were in warfare much of the time, not to mention maintaining a large empire?

■Fourth, and even more intriguingly, is that very similar rock formations are found in different parts of the world, as we can see in figures i.5, i.6, and i.7.
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Fig. i.5. The Bomarzo pyramid of Italy features water canals and strange stairways similar to First World Period sites found in Peru. Courtesy of Giulia Marchetti.

We can find similar constructions in Bulgaria, Japan, Italy, Portugal, China, and virtually anywhere we look (see chapter 14 for more examples). If one saw the sites in figures i.5, i.6, and i.7 here in Peru, one would not bat an eyelash, as they look like typical Peruvian Hanan Pacha work. But these are in countries very far away from Peru. What’s going on here? Are we seeing evidence of a much larger, worldwide civilization?
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Fig. i.6. Ancient quarry or a First World Period site? Banbaura, Japan. Photo by JCastle, CC BY-NC-SA. See also color plate 8.
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Fig. i.7. The massive monoliths with iconic knobs of Yangshan, China. 猫猫的日记本, CC BY-SA 4.0.

On top of this evidence, we can also find commentary by historians who were contemporaries of the Incas stating that the locals claimed they hadn’t made these monuments but, in fact, had discovered them. The famous half-Inca, half-Spanish chronicler of the Incan empire Garcilaso de la Vega said this about the inexplicable site of Tiwanaku, a site near Lake Titicaca, which was the ancestral home of the Incas:


I looked in wonder at a great wall built of such mighty stones that we could not imagine which earthly power could have been used to accomplish such a feat. . . . The natives maintain that the buildings were there before the Incas. . . . They do not know who the builders were, but know with some degree of certainty from their ancestors that all these wonders were erected in a single night.1



Spanish chronicler Pedro Cieza de Leon, who visited Tiwanaku in 1549, relates a similar account:


In the presence of Juan Varagas, I asked the natives whether these buildings had been erected during the age of the Incas: they laughed and answered, the buildings had been there for many years before the Incas began their rule. These structures, they assured me, and they knew this with certainty from their forefathers, had been built in a single night, constructed by beings whose provenance they did not know. . . . And may the fame of these things remain intact throughout the universe . . . There were none still living who knew this unearthly site as anything other than ruins.2



In more recent times, these older, foundational Hanan and Uran Pacha styles have become the focus of a few alternative historians and researchers who claim that they are proof of a technically advanced, ancient civilization. Many of these revisionist historians claim the sites are antediluvian (pre-flood), and possibly Atlantean, as the rocks show advanced weather-related wear patterning.

There are a few who postulate an even older time period for these sites, one that would take them back to a much more ancient past than the most recent antediluvian times of about 12,000 years ago. Alfredo Gamarra, who first promoted the Cosmogony of the Three Worlds theory, along with his son, Jesús Gamarra, and Jesús’s colleague Jan Peter de Jong, point out that these three different building styles correspond to three vast timelines of history. What is so fascinating about their theory is that, if correct, these sites would go back not hundreds or thousands of years, but hundreds of thousands, if not millions, of years in the past. Indeed, Sr. Gamarra’s hypothesis is that these wakas were built at a time when the Earth was smaller and was in a closer orbit around the sun.

Most mainstream archaeologists and historians would scoff at this theory; however, I believe that because there is a lack of hard evidence that the Inca, Wari, or Killke made these stone monuments, and because we can see very similar structures all around the world, we should be open to exploring other theories. If we can keep an open but discerning mind, we may find some intriguing answers to the waka enigma away from the rigid, conventional ideas taught in our schools and academies—ideas that are increasingly being questioned today.

Without physical evidence, or an oral or written record by the people who created these wakas,* we are left with vague interpretations as to their origins and original purpose. However, it’s clear that they were built by people who tracked the movement of the stars, worshipped the elements, and connected with the spiritual world—especially when it comes to the Hanan Pacha work. Still, I suggest there might be something even more enigmatic to the waka question, something that could take us much further back in time to when they were created.

A SCIENTIFIC AND ESOTERIC APPROACH

In this book, I explore some of the more recent scientific discoveries that can help us shine light on how the megaliths and monoliths were built, and examine some of the possible uses for the wakas. I will also explore the Gamarras’ Cosmogony of the Three Worlds, which is based on the expanding Earth and three orbits theories and their correspondence with the three distinct time periods associated with human development. I will also delve into the esoteric examinations of Rudolf Steiner, Madame Blavatsky, Edgar Cayce, and Satguru Sivaya Subramuniya, plus their insights about the ancient past via their penetration into the Akashic Records (a nonphysical plane of existence where all events, thoughts, words, and intentions are encoded into the fabric of space), which are mainly complementary to Gamarra’s theories.

So why use esotericists like Steiner, Cayce, Blavatsky, and the Hindu mystic Subramuniya to gather perception into these early worlds? Well, mainly because of the nature of the subject matter—understanding what humans were like before there was a written record in the ancient past. Without having a time machine to see into the past, it is compelling to explore alternative methods, like those communicated by clairvoyants and psychics. I also selected the specific above-mentioned individuals for their highly respected position in the world of esoteric sciences. If one is to take Rudolf Steiner at his word, the world seen in the Akashic Records is much more accurate than what can be gleaned from the dusty, and sometimes deceptive, documents in the external sense world. He writes:


People who have acquired the ability to perceive in the spiritual world come to know past events in their eternal character. Such events do not stand before them like the dead testimony of history, but appear in full life. It is almost as if what has happened takes place before them. Those initiated into the reading of such a living script can look back into a much more remote past than is represented by external history, and—on the basis of direct spiritual perception—they can also describe much more reliably the things of which history tells.3



One of the key concepts that makes the revelations of Steiner, Blavatsky, Cayce, and Subramuniya so intriguing is that they all say that early humans were of a different constitution in body, mind, and spirit than that of contemporary peoples—one that was more ethereal in nature in the beginning, but over time evolved into a more material body as their third-dimensional senses and organs evolved. In earlier evolution, humans were said not only to be more attuned to their environment, but also could master the subtle energies within it; they knew how to mold rock, harness the energy in seeds, and co-create life.

If these earlier humans were the creators of this first style of construction, this might explain why some of the most sacred and revered places on Earth are built right on what appear to be Hanan Pacha rocks, with one of the most famous examples located at the Temple Mount in Jerusalem, below the Islamic shrine known as the Dome of the Rock. From Smithsonian Magazine, we get an eye-widening description of the significance of this stone:


The Dome of the Rock is built on top of the Foundation Stone, which is sacred to both Jews and Muslims. According to Jewish tradition, the stone is the “navel of the Earth”—the place where creation began, and the site where Abraham was poised to sacrifice Isaac. For Muslims, the stone marks the place where the Prophet Muhammad ascended to the Divine Presence.4



And, from the Jewish book Zohar, we read about this rock:


The world was not created until God took a stone called Even haShetiya and threw it into the depths where it was fixed from above till below, and from it the world expanded. It is the center point of the world and on this spot stood the Holy of Holies.5



The Foundation Stone seems to be part of the ninety-million-year-old karsted limestone from the Upper Turonian Stage, Late Cretaceous.6 Can this account about the Foundation Stone’s age be our first indicator of a timeline associated with the first humans on Earth, or were the strange forms on it inscribed much later?

This is an interesting bit of information in light of Steiner’s and Blavatsky’s theories of when the first solidified humans were alleged to have materialized, in the late Lemurian and early Atlantean periods. The Zohar also mentions an expanding Earth, which is interesting in light of the Gamarras’ assertions.

Some have claimed that the carvings found on the Foundation Stone were made by the Crusaders, who were hunting treasure at the Temple Mount, though other critics dispute this, for good reason. Most likely, if the Crusaders were seeking treasure they would dig around and under the stone—not through it. And if they wanted to put their mark on this stone, we would see more classic Christian iconography from the time, such as a cross, but there is no evidence of religious iconography or writing upon it.

If we look at the 1859 watercolor of the Foundation Stone by Carl Haag (fig. i.8), it demonstrates the abstract nature of the shapes on top of the rock quite clearly—shapes that we can see in other Hanan Pacha sites from all around the world. I feel when gazing at the painting that I am looking at many of the wakas in Cusco, as they are so similar with their strange nobs, niches, and indents.

I understand that this book presents many ideas out of the mainstream and may not interest many readers who prefer to get their answers about history from more “authoritative” sources. But if you are one of the few who does question the dominant narratives, it is my sincerest hope that this book helps you gain insights about our ancient past.
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Fig. i.8. “The Foundation Stone” by Carl Haag. See also color plate 4.
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Fig. i.9. Waka Ñusta Tianan opposite Waka Cheqtaqaqa, Cusco, Peru.

This study is purely speculative, based on my personal research and intuition. Please take what resonates with you and leave behind what doesn’t.

I hope you enjoy the journey.



*Although there are reports from Spanish Chroniclers that Inca Pachacuti created Sacsayhuaman and Ollantaytambo, it is unclear if they were talking about the massive megalithic work or more conventional Inca work that is found at the site. I believe it is the latter based on the four reasons stated above.
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1

The Cosmogony of the Three Worlds


Wonder at the things that are before you,

making this the first step to further knowledge.

JESUS, FROM APOCRYPHAL GOSPEL OF MATTHIAS




Cusco city and the wider Cusco province of Peru make up a stunningly beautiful region. Giant mist-covered mountains (known as apus in the Quechua language) surround you in all directions, and the gleaming waters of the Urubamba and Acomayo Rivers snake their way through some of the most striking valley scenery. Rainbows materialize frequently as if a sign from Inti (the Andean sun god) to remind you of the sacredness of his light and the elements. You feel the land’s enchantment here as well as its mystery, and it is not just imagined.

As you walk through Cusco’s old town you literally pass through a pastiche of ancient structures left over from the Inca, Killke, and other cultures—some possibly older than we can imagine. The patchwork of multicolored rock walls—some made with rough misshapen stones, others polygonal and perfectly fitted to their adjacent mates—whisper to you to look at them, and you willingly comply. Sometimes you feel the need to touch them as you hope that they may impart their mysteries to you through osmosis, but mainly you do so because they are irresistible—you need to caress their textured skin and shiny edges, and feel their radiating heat, as if you’ve found your long-lost lover.

It is because of this love of stone, and the rich culture here, that I have made Cusco and the Sacred Valley my home. Nothing makes me happier than to explore the ancient sites in Cusco, as well as the surrounding areas in the Valley, for the mysterious and magical wakas, (sometimes spelled huacas), or sacred sites, that dot the landscape in the hundreds. In particular, I like to examine the sites most tourists and travelers never get to see because they are off the main circuits, ones you can examine in a leisurely fashion without the crowds. Another added benefit is they are free and frequently unguarded by security, so you can spend more time exploring them, and sometimes get into areas that are ostensibly off limits.

Some of my favorite areas in the Sacsayhuaman complex are Amaru Marca Wasi, also called the Temple de la Luna (Moon Temple) and K´usilluchayoq (Monkey Temple), both on the Inca Road headed to Cusco city, as well as Q’enko Chico (Little Labyrinth), which is below his big brother, Q’enko (Labyrinth). I also have made frequent visits to the majestic Grand Chincana, and to the mysterious and somewhat dangerous “Zone X,”* as well as to the various wakas in the residential areas of upper Cusco.

All of these sites have unique features that make them stand out from other building styles that we see in later cultures in the area. They are monoliths, meaning that they are made from a single, usually massive rock, typically of hardened limestone. They frequently feature strange and sometimes incongruent forms like rough, mountain-like peaks with deep depressions next to perfectly molded sillas (chairs or thrones), basins, and niches. Many are whimsical and organic and others show forms of animals like snakes, cats, and monkeys (although heavily damaged from time and the destructive purges of sacred sites by the Spanish). They are often near or sit directly on top of water sources.

[image: ]

Fig. 1.1. Hanan Pacha forms at Little Q’enko, Sacsayhuaman. See also color plate 5.

They also show signs that they were venerated by later people to such a degree that these later cultures built massive walls around them as a sign of their sacredness (see fig. 1.3 p. 19). You can view this clearly at the main complex of Sacsayhuaman, Tambomachay, Puma Pukara, and at Q’enko Chico, as well as many other sites in the Sacsayhuaman Park. In even more recent times, you can see Killke or Incan dwellings (see fig. 1.4 p. 20) near or even right on top of them. This is a common sight in Peru; you can find evidence of this veneration of the older style all throughout the country.

Even though the dissimilar-looking structures appear as if they were built by completely different cultures, the official guides and archaeologists that I met were almost unanimous in their pronouncements that the Inca built every structure in the park. But to me, this seems irrational and overly simplistic. For instance, why would the Inca build such complicated, not to mention massively time-consuming to construct, polygonal walls around a monolithic stone waka that they themselves built earlier? And why the different styles? Even the best-selling author and researcher of ancient mysteries, Graham Hancock, says that it is only in Peru that archaeologists ignore obviously different styles of construction for fear of going against the established theory that the Inca built them. He writes:
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Fig. 1.2. Images of a snake and monkey at the Monkey Temple. Photo by Francisco Carbajal.
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Fig.1.3. Inca construction in the northern part of Sacsayhuaman Park. See also color plate 6.
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Fig. 1.4. Uran Pacha polygonal stones surround Colina Suchuna, a Hanan Pacha site. See also color plate 7.


In the absence of useful objective tests [to gauge a stone’s age], therefore, the next strategy is to look at architectural style and methods. Just as different styles of pottery can often provide reliable indications as to what culture in what period made a particular piece, so too with architecture. The rule of thumb is that very different styles and approaches to the construction or creation of stone monuments, even if they are side by side, are indicative of the involvement of different cultures working at different periods in the past.1



This seems like a very reasonable conclusion, and because it is part of established archaeology practice in every part of the world, why not use this approach to understand what is going on in Peru?

Equally problematic to me is that we have two highly dubious accounts—repeated unquestioningly over countless travel and government websites—about who actually built the giant megalithic walls of the citadel of Sacsayhuaman. The more commonly heard narrative is that they were built by the ninth Inca king Pachecutec who was said to have employed a massive workforce of tens of thousands of workers who not only transported the massive limestone rocks from the quarry over four kilometers away, but also shaped the massive stones to a perfect-fitting, jigsaw-puzzle perfection with their simple rock and bronze and copper tools.2

The other popular narrative is that the Killke built the megalithic walls and the Inca later expanded on them. Amazingly, if you type “Killke culture buildings” in Google, the first thing that comes up are the massive megalithic walls at Sacsayhuaman; however, they don’t look anything like the known Killke sites excavated by archaeologists.

As Fernando Astete, director of Machu Picchu Archaeological Park, points out, Killke architecture “is characterized by its resemblance to the Inca, however the latter stands out for its very well defined, geometric structures, with a very good finish” and “[on] the other hand, the Killke does not have that geometry nor does it have a good finish, it is much more rustic . . . .”3 An example of Killke construction is seen in figure 1.5 (p. 22), and one can easily make out that it looks nothing like the citadel walls at Sacsayhuaman.

These two bizarre creation myths for Sacsayhuaman seem to be the only ones deemed reputable by mainstream academics today. However, there is an ever-growing chorus of skeptics that claim the site shows evidence of advanced technology—like molded rock forms, vitrification, perfect drill holes, and the ability to lift incredibly heavy stones and fit them into puzzle-perfect forms—that should preclude these cultures as the creators. For my part, as well as these skeptics, the official story hasn’t adequately given us a believable answer as to how a Bronze Age culture like the Inca or Killke could have made these structures.

[image: ]

Fig. 1.5. Known Killke site in Machu Picchu. Public domain.

THE HERETICS

In my many excursions around Peru, I have discovered quite a few Indigenous people, some who are given the duty of watching over sites for the Ministry of Culture, who break the taboo and say these sites are not only pre-Inca and very ancient but that no one seems to know when they were built. According to some, these sites existed “before their ancestors were around.”

I even met a few paco (shaman) types on the Sacsayhuaman grounds who gave a much less standard interpretation of the site, which I found refreshing. A couple of them said that the wakas were created by star beings and others said that they were built by a very ancient civilization, mimicking statements made by Indigenous Quechua-speaking attendants working for the Ministry of Culture. Since most of them and their ancestors have lived in the area for many generations, if not thousands of years, maybe we should assume that they might know something about who created these sites—or, more specifically, who did not.

I find it disturbing that so many archaeologists don’t give these Indigenous stories much, if any, credibility. Unfortunately, this is the case with so many other Indigenous societies, whose beliefs and oral traditions get ignored by mainstream archaeologists (except those by Spanish Chroniclers or the royal descendants of the Inca). This is a stagnant and soulless approach that, in my opinion, needs to be examined seriously by historians and archaeologists, as it is very likely that we will have a skewed and probably erroneous account of history without these stories.

Besides the accounts of many Indigenous people, there are independent researchers that have questioned the official proclamations of orthodox history and archaeology, and have discovered that officialdom hates to have its applecart shaken. Graham Hancock, who has been a recipient of much criticism and ridicule for thinking outside the circumscribed historical box—along with other alternative researchers and historians into prehistory—has repeatedly said that the discipline of archaeology is a very conservative and rigid field, with archaeologists being averse to questioning anything their peers and predecessors have already pronounced as true. We can also assume that many archaeologists, teachers, and historians believe that their careers will be jeopardized if they deviate from the path of orthodox belief, so they obediently toe the line.

Fortunately, there are a few brave souls in academia who have come out against the academic protocols that are designed to make historical analysis of sites a closed-loop system. For instance, Andean scholar Dr. Albert Meyers, former research associate at the Department of Ancient American Studies at the University of Bonn, has spoken out publicly and critically of the methodology used by many of his colleagues to assign dates to archaeology sites. In his paper, “Inca Archaeology and The Late Horizon: Some Polemic Remarks,” he writes of the overreliance by Andean historians and archaeologists on ethnohistorical material as the basis of determining an archaeological site’s age:


We know much more about the Inka than before, much more details about their material culture and its spread over a vast territory of the Andes. Yet on the other hand, for some crucial aspects of this culture, its origin and expansion we are still confronted with unproved hypotheses and generalizations, eclecticisms and the simple repetition of popular myths. . . . The principal bias still consists in the unconditional application of “historically derived” interpretations of the archaeological context. The critical point is there that archaeologists after presenting their evidences draw the conclusions by fitting the material to the historic model or look for an archaeological verification of the historical interpretation . . . .4



Another scholar of pre-Columbian history, the ethnologist and archaeologist Walter Krickeberg, also describes how relying solely on historical accounts can distort a true understanding of history. Here he provides an example of how even one of the most respected chroniclers, Garcilaso de la Vega, who was of mixed Spanish and Inca ancestry, tended to assign significant institutions to his ancestors, the Inca—when, in fact, the Inca assimilated systems from many other cultures:


For a very long time, no doubt was cast on the statements of the chronicler Garcilaso de la Vega, descended from the Incas, who attributed to the Incas all sorts of institutions which in reality were anterior to the Incas and merely incorporated, unchanged by them, into their system of government, with practical common sense, and an acute awareness of political expediency.5



Could we be seeing a similar inclination to ascribe the hundreds of wakas in the Cusco environs to the Inca or Killke to fit the dominant historical narrative—narratives that seem a bit too heavily weighted in their recognition that the last known major cultures in the region were the progenitors of major archaeology sites? Is this what is going on when chroniclers assert that sites such as Sacsayhuaman and Machu Picchu were wholly Inca (or Inca/Killke) built? Here Dr. Meyers relays his doubts about their origins:
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