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Introduction

Count Dracula. This name is known worldwide in every media format: literature, film, television, video games, comic books, food, and more. Indeed, just as author John Edgar Browning cleverly proves in his 2010 publication Dracula in Visual Media, the name has become part of our popular culture. Likewise, Bram Stoker, the remarkable man responsible for bringing the now immortal vampire to life, shows no sign of being staked anytime soon. Incredibly, his novel, Dracula, has never been out of print since its publication in 1897 and remains the biggest selling novel in the world next to that of the Holy Bible. Furthermore, the fan base is staggering and ranges from literary professors and academic scholars to children who love monsters to adults and individuals living as modern-day vampires. Having been portrayed more than any other character in modern film for 120 years, the King Vampire is the ultimate villain we love to hate. 

Lord Voldemort. This name is also commonplace around the globe, and this monster has claimed his own stake in modern culture. From seven brilliant best-selling novels to eight blockbuster movies, since the Slytherin half-blood dark wizard came to life in 1997 (here it is interesting to note exactly 100 years after the publication of Dracula), as of 2020, the Harry Potter Saga has sucked in over 25 billion dollars and shows no sign of being buried. As I write, over 500 million copies of the Harry Potter books have been sold worldwide and translated into 80 languages. It is the best-selling series of all time, and from clothing to role-playing board and video games to amusement parks and food and beverage, the success of the Harry Potter saga has made the talented J.K. Rowling the first billionaire author. The unique fandom is made up of all ages of individuals who adore to loathe ‘He-Who-Must-Not-Be-Named.’ 

And then there are those who are inspired by both. I am one of those, and this is why…



Part One
Characters

 

 


Chapter One
Count Dracula and Lord Voldemort


Throughout recorded history, society has demonstrated a fascination with heroes and villains. Indeed, it seems that in the womb, we are programmed to root for the good guy and dream of having their superhero traits. As a child, I gravitated toward the darker hero, Batman, wishing that I had his ‘toys’ — as Jack Nicholson amusingly called them in the 1988 film adaptation — which enabled him to fly. On the other hand, most of us have, at one time or another, fought a love-hate relationship with the rogue the hero was chasing. For me, this was the Joker. While Batman was cool and protected Gotham like a dark knight, I found the Prince of Crime far more interesting and colorful (quite literally and figuratively speaking) as so with the Prince of Darkness, Dracula.

While there is no doubt that Harry Potter is a hero that is almost impossible not to adore, the storyline would lack the adventure, crisis, and mystery we love if it was not for Lord Voldemort. While overlooking the blatantly obvious fact that both Dracula and Voldemort are pure evil incarnate, I think there are many interesting similarities worth bringing to the table as we psychoanalyze each protagonist. Let’s start with the brute in the novel Dracula himself — a vampire, centuries old, with unique strengths, powers, and intellect. Right away, Professor Van Helsing tells the small group of intrepid hunters that Dracula is exceptionally physically strong, as in Chapter 19 when he recounts, “Remember he has the strength of twenty men.” He describes himself to Jonathan Harker as a ruthless soldier and defender of his country, while his enemies refer to him as proud, ‘clever as a fox,’ and a threatening force not to be reckoned with. The Count uses these traits to his advantage while fighting fearlessly to enforce his dark vision on mankind. 

In comparison, Lord Voldemort has the same character makeup. As a young student and man, he is an exceptionally brilliant and potent wizard. In fact, J.K. Rowling refers to him as one of the most powerful wizards to ever exist. However, as with Voivode Dracula, Voldemort begins using his strengths for evil, thus morphing into a monster. Using the whirling Pensieve in The Order of the Phoenix, Professor Dumbledore shows Harry Potter that he first met Tom Riddle at the orphanage where he was already using his newfound magical abilities to control and punish other children. Even as a small boy, this control of his powers labels him as a prodigy. Indeed, the insightful professor likewise reveals to Harry that he finds the troubled lad so proficient in dark magic that he enters magical realms far unknown and beyond any wizard in history. In doing so, Voldemort discovers the ability to fly without a broom and cast new and powerful deadly curses at the sacrifice of his humanity.

Along with great physical strength, Count Dracula also has a unique ability to control others and read their thoughts. The numerous sleepwalking ventures of Lucy Westenra are a testament to his mind control, as Dracula time and time again visits her in the night, commands her to open the bedroom window, and unaware, trek up and down rough and dangerous terrain while barefoot, asleep, and half-naked. This unique gift is used for evil, ultimately leading to Lucy’s demise. Furthermore, two-thirds into Stoker’s novel, Van Helsing warns his younger colleague, Dr. Seward, and new friend Jonathan Harker that he is afraid that Mina Harker will put the team of vampire killers into mortal danger, exposing her thoughts and dreams to the monster’s mind control. However, the reverse is revealed when Mina pleads to Van Helsing in Chapter 26 to be hypnotized at dusk and dawn to pry into the vampire’s mind and obtain intelligence on his planned escape and whereabouts. 

Similarly, we learn that Lord Voldemort is also an accomplished ‘Legilimens,’ thus able to see into almost anyone’s mind. Indeed, the dark wizard uses this skill numerous times on Harry Potter and others to seek out information that will help him carry out his villainous scheme. For example, in Harry Potter and the Chamber of Secrets, Voldemort manipulates Ginny Weasley, first-year Hogwarts student and sister of Ronald Weasley, to open and begin using Tom Riddle’s diary. Ginny finds and opens the long-rumored but undiscovered Chamber of Secrets, home to a basilisk that petrifies Argus Filch’s cat, Mrs. Norris, and she writes several warnings in blood on the castle walls — all while in a sleepwalking trance. Like Lucy, Ginny wakes up with muddy feet, discovers traces of blood on her clothes, and experiences vague and troubled thoughts of nocturnal creeping.

It would be difficult to overlook how both monsters find their strength of influence early on in their dubious careers and thus use them at the expense of those around them. For example, as a curious Hogwarts student, Tom Riddle exerts his charisma and wiles to camouflage his shady and devious nature from all his teachers, excluding Albus Dumbledore. From getting Hagrid expelled to obtaining out-of-bounds dark magic facts from Professor Slughorn, time and time again, J.K. Rowling shows how Voldemort capitalizes exploiting his deceptive charm to take advantage of the weak and innocent. Despite his malice and viciousness, Voldemort’s magnetism permits him to recruit a loyal following while promising benefits he seldom delivers. Consequently, the dark wizard becomes so powerful that his Death Eaters remain faithful primarily out of consternation, fearing they will be tormented or exterminated for the slightest slip-up. Like a roach motel, you can check in to the Dark Lord’s service; however, there is no leaving it behind. 

Count Dracula’s characteristics are no different; however, in fact, we see his evil influence as early as Chapter Three in Stoker’s novel when the vampire takes advantage of Jonathan Harker’s desire to be promoted and convinces him to stay in the castle for a month. “– write to our friend and to any other; and say, if it will please you, that you shall stay with me until a month from now….” And when Harker questions why so long, Dracula responds, “I desire it much; nay, I will take no refusal.” With this, Harker is held captive, pumped for information, and eventually abandoned to the three ‘weird sisters’ that are chomping at the bit for his jugular. Renfield, the other incarcerated soul, is promised countless lives for his service to the Count. Once more, Dracula takes advantage of the inmate’s fragile mind to gain access to Dr. Seward’s lunatic asylum and, ultimately, Mina Harker. The cunning vampire, however, lies to his loyal follower — leaving him also abandoned and to die after punishing him with a massive head injury and broken back. 

As great authority is linked paradoxically with responsibility, excessive toughness is often associated with frailty. Thus, even though Count Dracula and Lord Voldemort emanate great strength, they also display parallel patterns with their weaknesses. There is a wonderful scene at Castle Dracula where Jonathan Harker recoils as he looks upon the bloodsucker in his full revelation, realizing that he is actually helping unleash this evil monster upon the city of London. Grabbing a nearby shovel and raising it above the creature’s coffin to strike, Harker compares Dracula to a bloated leech. The fact is that the vampire needs others to survive. He needs a new life. He needs to regain power. And like a blood-thirsty leech, he must attach himself to individuals to control and manipulate them in order to help carry out his affairs. And those that he cannot use for his bidding simply become prey.

True fans of the Harry Potter series will likely balk at any comparison of Lord Voldemort to a leech. After all, the wizard is not undead by definition — at least, according to the vampiric lore we all are familiar with; therefore, no bloodsucking…no leech. However, I strongly suspect Professor Quirrell would disagree in Book One. On the author’s Pottermore website, J.K. Rowling describes how the Dark Lord used the professor in Harry Potter and the Philosopher’s Stone: 

“While Quirrell did not lose his soul, he became completely subjugated by Voldemort, who caused a frightful mutation of Quirrell’s body: now Voldemort looked out of the back of Quirrell’s head and directed his movements, even forcing him to attempt murder. Quirrell tried to put up a feeble resistance on occasion, but Voldemort was far too strong for him.” 

Indeed, attaching himself to the nervous wizard, he sucks Quirrell’s life source to live and grow until Voldemort is strong enough to rise again. 

I believe both villains’ main motivations are three-fold and appear in their respective texts in a particular order: to be reborn, to create an army, and to regain power. One can look at these goals as weaknesses, for without them, Dracula will waste away in his castle on the hill, and Voldemort will remain an embryo. It is clear at the beginning of Stoker’s novel that Dracula’s main desire is to move from Transylvania to London. He needs to be closer to modern society — new blood leads to a restored youth, yet as a vampire, his devices are limited: there are certain travel restrictions, and he must rest on his native Transylvanian soil. Dracula is determined to solve these dilemmas by buying an old property in London and filling it with Transylvanian dirt. The great population of the city will be the feast he lacks in the Carpathians, thus enabling him to grow stronger while converting the weak and turning the strong. However, doing so underestimates Van Helsing’s knowledge and determination to chase the vampire back to Transylvania before ridding the world of him.

By the same token, Voldemort must also be carried across lands unnoticed and in secrecy and fed until he is strong enough to become more of a talking face on the back of another’s head; in addition, others must sacrifice their lives or become members of his alliance to accomplish this malevolent strategy. His weakness of having to rely on others becomes his downfall when he is outsmarted by Harry Potter, the very same boy who brought him down the first time.

Still, if heroes were the only ones with supernatural powers, how dull such epic adventures would be for readers. Thank goodness Bram Stoker and J.K. Rowling were not stingy in dishing out their dosage of counter-hero powers when developing Count Dracula and Lord Voldemort’s characters. In addition to the abilities previously discussed, Dracula can shapeshift into different forms, control the elements, and materialize at will. For instance, Dracula appears in Renfield’s cell in the form of mist and brings fog around the harbor — an act which stalls the departure of the ship, Czarina Catherine, until the Count can get his earth-filled boxes onboard. And as the three weird sisters are about to attack Jonathan Harker, the vampire emerges out of nowhere ‘lapped in a storm of fury.’

Comparably, throughout the Harry Potter series, we find Lord Voldemort appearing and disappearing out of a black fog. Likewise, the dark wizard has an impressive ability to create and manipulate fire, as demonstrated in the Battle of the Department of Mysteries and his duel with Dumbledore. In the same battle, Voldemort uses the ability of apparition frequently to silently appear and reappear at will to change his position and avoid spells cast by the headmaster of Hogwarts. 

I find it also interesting how both authors capitalize on the adage ‘appearance is everything’ to exemplify the macabre facets of their narratives. For indeed, Bram Stoker immediately sets out to paint a bizarre, unsettling picture of a vampire so revolting that it almost compels guest Jonathan Harker to vomit; 

“his face was a strong — a very strong — aquiline, with high bridge of the thin nose and peculiarly arched nostrils; with lofty domed forehead,” 

Jonathan describes in his journal. 

“The mouth…was fixed and rather cruel-looking, with peculiarly sharp white teeth; these protruded over the lips, whose remarkable ruddiness showed astonishing vitality in a man of his years. For the rest, his ears were pale and at the tops extremely pointed; the chin was broad and strong, and the cheeks firm though thin. The general effect was one of extraordinary pallor.” 

The Count’s physical characteristics and appearance are further described by countless others as being a tall, pale, thin man clad all in black, with livid eyes which glowed red in color. In comparison, J.K. Rowling describes He-Who-Must-Not-be-Named in this way: 

“tall and skeletally thin,” with a face “whiter than a skull, with wide, livid scarlet eyes…, his hands were like large, pale spiders; his long white fingers caressed his own chest, his arms, his face; the red eyes, like a cat’s, gleamed still more brightly through the darkness.” 

As Stoker’s book progresses and Dracula devours more victims, his appearance begins to grow younger. We see this play out brilliantly on a busy street in London’s West End when Jonathan collapses into his wife’s arms while realizing Piccadilly’s new voyeur is none other than the Count himself. Not only did he realize that his nightmares were real, but he testified to Mina that the monster’s youth had been completely restored. Both Count Dracula and Lord Voldemort are born human and grow into respectable young men with great intellect and leadership abilities, but they also choose a life path of corruption, thus turning themselves into heinous monstrosities. The fascinating difference between their ‘rebirths’ is that while Dracula grows younger as he continues to feed, in contrast, Lord Voldemort is reborn in the literal sense, regaining his body in the physical form. This transformation finally occurs in Harry Potter and the Goblet of Fire:

“It was as though Wormtail had flipped over a stone, and revealed something ugly, slimy and blind — but worse, a hundred times worse. The thing Wormtail had been carrying had the shape of a crouched human child, except that Harry had never seen anything less like a child. It was hairless and scaly looking, a dark, raw, reddish black. Its arms and legs were thin and feeble, and its face — no child alive ever had a face like that — was flat and snake-like, with gleaming red eyes.” 

Despite these different methods of recapturing youth, the end result is symbolically the same: restored youth equals returned power. However, this newfound sway is carried out by terror instead of assurance — a theme that steadily builds throughout both works. As previously discussed, both Count Dracula and Lord Voldemort used fear to control their followers. Although most believe it is how the characters choose to respond to this horror that ultimately decides the path of either life or death — silence becomes synonymous with fear in both hair-raising plots.

In Stoker’s novel, one by one, each character experiences macabre sights and sounds which ultimately drive him to his journals in a vague fear that spirals into unbridled terror. For example, Jonathan Harker begins to question his sanity, while Mina rationally invents excuses for Lucy’s odd behavior. Dr. Seward looks to his intellect for answers, while Lucy insists on keeping her ill health private out of her Victorian lady-like trait of not wanting to cause trouble for others. It is worth mentioning that secrecy does kill, for it is not until one-third into the novel before diaries are shared for analysis and answers. And more importantly, it is critical to point out that the word ‘vampire’ is not even mentioned in Dracula until a staggering halfway through the book! Ultimately, it is the sole, open-minded Van Helsing who ever-so-slowly brings Dr. Seward around to this conclusion, only to be rebutted by his former pupil in utter disbelief. Regardless of whether it is skepticism, pride, or selflessness, it is clear that when fear drives us to silence, we will be awakened by screams in time.

This same concept holds true in the Harry Potter novels. Without a doubt, Cornelius Fudge’s rejection of Harry’s testimony and denial of Voldemort’s rise — coupled with his refusal of Dumbledore’s advice — results in social division, confusion, and eventually, death. Disbelief brings discord, and failure to take Professor Moody’s ‘constant vigilance’ mantra to heart delivers danger. One only needs to look at the character of bullying Slytherin pupil Draco Malfoy for proof. Throughout the series, he’s callous and unpleasant, and in time we learn of an internal struggle taking place within his mind and soul: his heart does not fully belong to the Dark Lord. Draco keeps this dilemma secret from audiences and lets his jealousy and prejudice overcome his very being. By the time Draco realizes Harry’s accounts of the return of Voldemort are true — and not a narcissistic fabrication to bolster his own ego — his silence, prompted by fear, puts his own morality in jeopardy. Indeed, by Book Seven, Malfoy’s father Lucius is being punished by Voldemort, and Draco’s mother fears for her son’s life. However, as all three of them silently disagree with the Dark Lord’s plan, Draco reluctantly becomes a Death Eater alongside his parents, and their plight becomes dire when ‘He-Who-Must-Not-be-Named’ chooses Draco to murder the beloved headmaster. It is positively evident that, like Dracula, the Dark Wizard massages the hushed fear of the weak to drive his devious agenda. 

Fear. It is a powerful word and an unpleasant emotion that can transport us to a crossroads of ethical ambiguity. Do I choose the righteous road or the dark path? Imagine, for example, a terminally ill individual reaching out to everyone they might have hurt to make amends and give their inheritance away to people in need. Yet another sick person could choose to abandon their moral compass, living their last days outside of the law. Indeed, fearing what we know is often at the root of many psychological behaviors; however, on the other hand, one could argue that perhaps we are more afraid of what we don’t know. After all, is it not our human instinct to naturally shy away from the unknown, the unexplained, or the unseen?

In each of their masterpieces, Stoker and Rowling capitalize upon this the powerful use of ‘absence’ to invoke fear. Consider the fact that Dracula is referenced throughout the novel, but the physical presence of the character himself is limited to only a few pages. The dramatic effect the writer creates by hiding the central character in the shadows for most of the novel is one of mystery, doom, and terror. Stoker’s stylistic choice here is strategic and adds a foreboding atmosphere of the supernatural, making readers uneasy and horrified.

Undeniably, J.K. Rowling employs the same technique throughout the entire Harry Potter series. To illustrate this point (not including when the Dark Lord kills Harry’s parents), we can only count six occurrences when Harry comes face to face with Lord Voldemort! This number is staggeringly diminutive, considering all seven books total 4,224 pages! At the end of The Philosopher’s Stone, Harry first encounters Voldemort in the back of Professor Quirrell’s head. Then, in The Chamber of Secrets, he comes face to face with Voldemort in the form of Tom Riddle. At the end of the third task in Book Four, Harry battles Voldemort as he is reborn, and as The Order of the Phoenix concludes, Harry watches Professor Dumbledore fight the Dark Lord in the Ministry of Magic. Finally, in Book Seven, The Deathly Hallows, Harry encounters Voldemort on two occasions: at the beginning of the book, as he and Hagrid flee the Dursleys on a motorcycle to go into hiding, and at the end in the final fight at Hogwarts. An even more startling find is that Harry does not encounter Voldemort in Books 3 and 6 at all — The Prisoner of Azkaban and The Half-Blood Prince. Indeed, these few reserved pages in the entire seven-book series testify that, in this case, absence makes the heart grow colder. 

 

 


Chapter Two
Jonathan Harker and Harry Potter


Imagine if personal advertisements existed in Britain in the late 1800s. Now ponder for a minute how such an announcement might have read for Bram Stoker’s character Jonathan Harker in his novel Dracula. It would read like the following: “Inquiring the availability of a young, innately honorable and well-respected English gentleman — soft-spoken yet valiant; professional and exceptionally astute; loyal and full of aspirations and vigor.”

Now flash forward exactly one hundred years and think about how a similar entry in the classifieds would read for J.K. Rowling’s ‘Boy who lived.’ “ISO brave, noble, SWM — daring but humble. British replies only.” Both descriptions beg the question: Are the two really that much different? If Jonathan Harker had put on the Hogwarts sorting hat when he was eleven, he would have ended up in the Gryffindor house, sitting right next to Harry Potter, Ron Weasley, and Hermione Granger. In fact, this author boldly argues that Harker is Harry’s brother from another ‘muggle’ mother, for both their epic adventures start with an unforeseen voyage.

At the opening of Dracula, Jonathan Harker is en route to Count Dracula’s castle in Transylvania. As the story unfolds, readers learn that it is actually Harker’s boss, Peter Hawkins, who was initially expected to make the trip; however, Hawkins suddenly becomes ill, and Harker is sent as a last-minute replacement. Many literary critics note that Jonathan is ill-prepared and inexperienced to take on such a challenging assignment from the demanding Count. He is also preoccupied with other business. The young solicitor — a lad who just previously passed the bar exam — is in the midst of trying to find his place in life with his recently engaged fiancée, Wilhelmina Murray. 

Comparably, the beginning of Harry Potter and the Philosopher’s Stone finds an eleven-year-old Harry Potter traveling to Hogwarts Castle. Rowling establishes this supernatural setting as a second home and an escape from Harry’s domestic dwelling of unsolicited horror. Just as Jonathan Harker does not expect such an opportunity to come his way, so is Potter taken aback by the arrival of an ‘owl post.’ Harry is especially disadvantaged on his archetypal journey of starting school because he does not even know he is a wizard. In fact, he is a step below being green or ill-equipped: Potter does not even know who he is or anything about his noble lineage. His aunt and uncle have lied to him for the first decade of his life. 

However, Harry Potter is not the only young hero to endure deception. At the beginning of Chapter Two of Dracula, Jonathan Harker arrives at the Count’s castle only to realize the place is a prison. In the last sentence of this segment of the novel, the solicitor exclaims, “The castle is a veritable prison, and I am a prisoner!” Quickly, the vampire begins to fabricate and explain away deceptive reasons for Harker’s unwanted entrapment, although Dracula’s motives are clearly communicated in Chapter Four when he insists that his guest be on his way. He falsely states, “Not an hour shall you wait in my house against your will […] Come!” Nonetheless, the angry howling pack of hungry wolves waiting on the other side of the front door tells the grim reality.

Sadly, ‘The Boy Who Lived’ does not fare much better under Rowling’s control. The Philosopher’s Stone opens with eleven-year-old Harry living in the ‘cupboard under the stairs,’ where his closest companions are darkness and spiders. The Dursleys’ mistreatment of Harry keeps him confined there most of the time, and the family goes to great lengths to cut him off from the world. They place steel bars on the windows and confiscate Harry’s mail, making the fledgling sorcerer believe he is a nobody whose worthless parents died in a car crash. In sum, Harry is bullied.

The Merriam-Webster Dictionary defines the word ‘bully’ as “one who is habitually cruel, insulting, or threatening to others who are weaker, smaller, or in some way vulnerable.” Without a doubt, Bram Stoker’s Count Dracula is also a bully with a capital B. From his callousness in leaving Jonathan Harker in the castle to die to donning his victim’s garb in an attempt to frame him for his own heinous crimes, the Count will do anything to vanquish his challenger. Stoker wonderfully piles on the vampire’s dirty deeds at Castle Dracula so that readers gradually distrust the Count and, in turn, feel sorry for Harker and root for revenge.

Facing up to one bully is bad enough for Jonathan Harker as an adult. However, young Harry Potter has four to deal with — and sometimes all at once: Aunt Petunia, Uncle Vernon, Cousin Dudley, and Aunt Marge. Like her predecessor, J.K. Rowling creates a cast of antagonists so unlikeable that readers cannot help but fall in love with the young wizard straight away and quickly want to come to his aid. For example, take this sad — but slightly humorous — scene at the beginning of Book Four: The Goblet of Fire: 

“Uncle Vernon rounded on Harry. “And you?”

“I’ll be in my bedroom, making no noise and pretending I’m not there,” said Harry tonelessly. 

“Exactly,” said Uncle Vernon nastily. 

Such aggression does not last long, though, for Harry’s presence becomes quickly known by everyone, and the Dursley dinner engagement is cut short as a result! Indeed, Harry gets to retaliate by sidesplittingly hysterical means, and the bullying subsides for a moment. 

Despite being held captive by an oppressor, being brave, is quite a task. However, Jonathan Harker eventually finds out the truth, and this provides just the amount of nerve to step out on a ledge (both figuratively and literally!) and escape Dracula’s Castle and the three predators the Count left waiting to devour him. Equally, Harry Potter learns the facts from half-giant Hagrid, and this confidence delivers the courage he needs to leave the three oppressors back at Number 4, Privet Drive.

Even though the protagonists gain freedom, the past still haunts them. Indeed, in Chapter 8 of Stoker’s novel, Sister Agatha explains in a letter addressed to Mina that Jonathan Harker suffers from a “fearful shock” and “in his delirium, his ravings have been dreadful; of wolves and poison and blood; of ghosts and demons.” Similarly, Harry Potter begins to hear his mother’s death scream; he sits in front of the Mirror of Erised to visit with his parents, and eventually, the nightmares of Voldemort, his plans, and his murders begin to affect the young wizard profoundly. In The Philosopher’s Stone, Professor Dumbledore warns Harry before taking the Mirror of Erised away, “It does not do to dwell on dreams and forget to live, remember that.”

In Dracula and the Harry Potter series, both heroes must take a ‘time out’ to recover from their ordeals and even go so far as to question their own sanity as a result of their encounters with the fantastic. For example, after Jonathan Harker escapes Castle Dracula, he is found wandering around Buda-Pest, raving wildly, and is admitted into the Hospital of St. Joseph and St. Mary, a sanatorium, where he remains for several weeks until his ‘brain fever’ subsides. However, it is not until Professor Van Helsing’s meeting with him and Mina that the attorney truly feels validated: “I was ill, I have had a shock; but you have cured me already,” Harker states to Van Helsing in Chapter 14. “I was in doubt, and then everything took a hue of unreality, and I did not know what to trust, even the evidence of my own senses.” Even Mina writes in her diary that she would not have believed her husband’s written account of his adventure in Transylvania if it were not for Van Helsing testifying to its validity.

The ability to share outlandish claims to those closest to you without the fear of rejection is a privilege Harry Potter also experiences. In The Chamber of Secrets, the innocent but overtly wise Hermione Granger provides audiences with one of the most notable quotes in the entire Harry Potter series. Harry is hearing the castle walls call his name — to which she cleverly replies: “Hearing voices no one else can hear isn’t a good sign, even in the wizarding world.” Unbeknownst to Harry, he has the dubious gift of being parseltongue or able to communicate with snakes. This causes Harry to question not only the soundness of his own morality but also the very thing that he perceived as defining who and what he was. He seems to contend with varying voices of different persuasions, making him question himself and his own history. Still, voices are not the extent of his troubles. There are occasions in the last few books of the series where Harry begins to not only tap into the same sensory experiences as Voldemort but to feel them as well, thus, beginning to question his sudden bursts of controlled anger and violence toward Dumbledore and others that he loves. Once He-Who-Must-Not-be-Named rises at the end of The Goblet of Fire, only the headmaster believes Harry’s story. Danger abounds, and as a result, Harry is continuously in the hospital wing due to injuries or severe emotional upset. Indeed, Harry would have benefitted from a conversation with Jonathan Harker about ‘brain fever’ and vice versa.

Another common link between the two heroes centers on how they face their first encounter with the enemy alone. In Dracula, Harker ventures down to the crypt at the end of Chapter Four unaided. 

“There was no lethal weapon at hand, but I seized a shovel which the workmen had been using to fill the cases, and lifting it high struck, with the edge downward, at the hateful face. But as I did so, the head turned, and the eyes fell full upon me, with all their blaze of basilisk horror.” 

However, this daringly brave attempt to rid the world of the evil Count is prematurely unsuccessful. The shovel signals to the vampire that the young attorney means business, and it will not be the last time the two battle. 

Essentially, the same concept is played out at the end of Harry Potter and the Philosopher’s Stone. Harry makes his way down to the bowels of the castle and finds himself facing Lord Voldemort without a weapon. 

“He saw his reflection, pale and scared-looking at first. But a moment later, the reflection smiled at him. It put its hand into its pocket and pulled out a blood-red stone. It winked and put the Stone back in its pocket — and as it did so, Harry felt something heavy drop into his real pocket. Somehow — incredibly — he’d got the Stone.” 

The stone fails to be the means to the Dark Lord’s end, but as with Harker, this audacious effort confronting He-Who-Must-Not-be-Named is proof that the eleven-year-old will not avoid the prophecy. This, too, will not be the last time the wizards clash. 

The adage that there is power in numbers is true in literature, especially when battling monsters. Indeed, Harker and Potter are not left alone for future combat. They have help from others. In Chapter 18 of Dracula, Professor Van Helsing requests a meeting to discuss the Count. Mina Harker’s journal of September 30 reads: 

“The Professor stood up and, after laying his golden crucifix on the table, held out his hand on either side. I took his right hand, and Lord Godalming his left; Jonathan held my right with his left and stretched across to Mr. Morris. So, as we all took hands, our solemn compact was made.” 

The intrepid group then spends the remainder of the novel closing in on the vampire, and each character plays an important role in the beast’s demise.

The same holds true for Harry Potter. In The Order of the Phoenix, Harry, Hermione, and Ron hold a secret meeting at the Hog’s Head pub where twenty-eight members sign a membership list forming ‘Dumbledore’s Army,’ or D.A. for short. Harry encourages them by saying, “Every great wizard in history has started out as nothing more than what we are now: students. If they can do it, why not us?” Just as Van Helsing is the teacher of Dracula’s hunters, Hermione persuades Harry to give practical defense lessons to the members of their secret organization when she says, “Harry, don’t you see? This… this is exactly why we need you… We need to know what it’s really like… facing him… facing V-Voldemort.” 

Even though Jonathan Harker and Harry Potter have the support and aid of others to fight the evil in their respective worlds, each man has to sacrifice along the way. Jonathan Harker experiences time away from his fiancée — not only when he is being held prisoner in Castle Dracula, but often during the outings initiated by Van Helsing. Harker suffers a mental breakdown, and by the conclusion of the novel, the stress of the quest takes its toll on his physical state as well. If one were to track all the deviations that take place in Jonathan’s character from Chapter One through the end of the novel, the sacrifices are staggering: Harker gradually becomes increasingly similar to the one he is hunting. His eagerness to kill, his greying hair, and his fondness for his knife — coupled with his fixation on keeping it sharpened — makes him a kindred spirit of his undead tormentor. Harker’s preoccupation with Dracula parallels the vampire’s own obsession with Harker’s wife, Mina. Jonathan’s strength and hatred surge by the novel’s end as he morphs from a discreet, professional, peaceful gentleman to the polar opposite. Stoker skillfully shows glimpses of this in the descriptions of the Count and the attorney in the conflict in London as the group is sanitizing the vampire’s lairs. The premature graying of Jonathan’s hair is only one element in this pattern of sacrificing his lighter character to that of the darker Count. His warrior-like change is evident in the final battle as the group races from the sun: 

“[…] as Jonathan, with desperate energy, attacked one end of the chest, attempting to prize off the lid with his great Kukri knife, he [Morris] attacked the other frantically with his bowie,” described Mina in her journal. “But on the instant, came the sweep and flash of Jonathan’s great knife. I shrieked as I saw it shear through the throat….” 

This is an indication of the attorney’s corruption through his interaction with Dracula, the three women, and even Mina after she is infected by the vampire. Though Mina develops and maintains mental connections with the Count, Jonathan develops and maintains physical connections. Harker’s recent bond of marriage to Mina is what keeps him from being completely overtaken by the vampire’s influences — love is the one sacrifice Jonathan refuses to surrender.

Along with incredible bravery and supportive friends, the two tales also have counsellorship in common. Most of us are drawn to larger-than-life ventures where some mentoring is taking place. Think of Luke Skywalker consulting with Obi-Wan Kanobi in Star Wars — A New Hope; or Hobbit Bilbo Baggins taking advice from the wise wizard Gandalf the White. Both Dracula and the Harry Potter series have this formula in common, and the use of it makes the stories more enjoyable.

Indeed, Jonathan Harker not only looks to Professor Abraham Van Helsing for confirmation that his horrors in Transylvania are real, but he requires his expert knowledge to identify what killed Lucy Westenra, to keep his wife Mina safe, and to utilize his abilities to lead the effort to trap and ultimately kill Dracula. Nevertheless, Jonathan Harker has complete confidence in his elder as reflected in his diary of September 26 — 

“Look here, sir,” I said, “does what you have to do concern the Count?”

“It does,” he said solemnly.

“Then I am with you heart and soul.” 

When one is in the dark, having a trusted guru to assist in the transition to light can be a game-changer. Fortunately, Harry Potter has a similar kind of experience: he retains the great ear, sound advice, and humble service of the most respected, wise, and powerful wizard of the day to fall back on in times of trouble at Hogwarts. From a look in the Pensieve to show an important but tampered memory of Professor Slughorn to taking Harry to a hidden lake in a reclusive cave to search for a Horcrux, the headmaster’s counsel is always encouraging and sound — although sometimes slightly enigmatic with a dash of humor (i.e., the room of requirement turning into a room of chamber pots when the headmaster has to go to the bathroom). Harry’s devotion to his ultimate teacher is illustrated movingly in The Order of the Phoenix when the young wizard is telling his elder that Rufus Scrimgeour, the new Minister of Magic, is prowling for information. Naturally, Harry refuses to tell him anything. 

“He accused me of being Dumbledore’s man through and through.”

“How very rude of him.”

“I told him I was.”

Dumbledore opened his mouth to speak and then closed it again. Fawkes, the Phoenix, let out a low, soft, musical cry. To Harry’s intense embarrassment, he suddenly realized that Dumbledore’s bright blue eyes looked rather watery and stared hastily at his own knee. When Dumbledore spoke, however, his voice was quite steady. 

“I am very touched, Harry.” 

Love has, is, and always will be, the ultimate, powerful emotion, gift, blessing, and purpose. Jonathan Harker and Harry Potter are driven by love to act. Their motivation is to step out of their comfort zone and boldly act when danger closes in on them.

Harker, the young attorney, loves God, his wife Mina, and his employer Peter Hawkins dearly, and many of his diary entries at Castle Dracula communicate this sentiment. For example, when Harker discovers a possible escape route from the castle, he writes on June 25 — 

“God help me in my task! Good-bye, Mina, if I fail; good-bye, my faithful friend and second father; good-bye, all, and last of all Mina!” 

And on October 5, as the group is planning their hunt for the Count, it is the thought of bringing happiness back into Mina’s life that keeps him focused and on task. He pens, “How strange it all is. I sat watching Mina’s happy sleep and came as near to being happy myself as I suppose I shall ever be.”

Equally, Harry’s utmost strength is his inordinate capability to love, regardless of his neglect as a child and mistreatment by others. Harry, time and time again, demonstrates an incredible capacity to be fiercely devoted to and defensive of his loved ones. Hermione refers to it as a ‘saving-people-thing,’ while his friends think him naive for allowing Wormtail to live after discovering it was he who ratted his parents out to the Dark Lord and not Sirius Black. Indeed, the love that was passed down from his mother protected Harry and allowed him to overcome Voldemort.

“Your mother died to save you. If there is one thing Voldemort cannot understand, it is love,” Albus Dumbledore explains to Harry Potter at the end of The Philosopher’s Stone: “He didn’t realize that love as powerful as your mother’s for you leaves its own mark. Not a scar, no visible sign… to have been loved so deeply, even though the person who loved us is gone, will give us some protection forever. It is in your very skin. Quirrell, full of hatred, greed, and ambition, sharing his soul with Voldemort, could not touch you for this reason. It was agony to touch a person marked by something so good.”

Just as love and loss are often paired in life, both heroes share in experiencing the death of others as they pursue the greater good. Though the loss of Peter Hawkins is never tied back to the Count, this death kicks off the sequence of other fatalities that are contributed to the vampire: Mrs. Westenra, Lucy Westenra, and Quincey Morris. Mina is almost taken from him too, but the transition to vampire reverses itself once Harker practically decapitates Dracula at the conclusion of the novel. 

Harry Potter’s loss of friends and family is a more extensive list because they span seven books. One fan counted up 76 deaths across the series. The most significant for Harry include the following: his parents, James and Lily Potter, Godfather Sirius Black, friend and fellow student Cedric Diggory; mentor, headmaster and friend, Albus Dumbledore, Harry’s pet snowy owl, Hedwig, friend, teacher, and Order member Alastor ‘Mad-Eye’ Moody; friend and house-elf Dobby, Ron’s brother Fred Wesley, friend, teacher and Order member Remus Lupin; and teacher Professor Severus Snape. 

Harker’s character plans to get ahead by doing the right thing. Readers of Bram Stoker’s Dracula admire Johnathan because he is brave and becomes a hero in the end. While he might appear to others as reserved and very ordinary on the outside, on the inside, however, he is quite the contrary. Upon learning of Harker’s trip to the Count’s tomb—not once but twice even—Van Helsing tells the solicitor’s newlywed Mina, 

“He is a noble fellow, and let me tell you from experience of men, that one who would do as he did in going down that wall and to that room—ay, and going a second time—is not one to be injured in permanence by a shock. His brain and his heart are all right; this I swear before I have even seen him; so be at rest.” 

Ultimately, Harry Potter is also a male figure trying to find his place in life while pursuing the right thing. J.K. Rowling’s character grows up in the series, causing readers to feel like the ‘Boy who Lived’ is family. Harry is admired because the underdog is victorious in his own right, and he possesses something unique. Albus Dumbledore describes it best in The Order of the Phoenix when he addresses Harry by saying:

“There is a room in the Department of Mysteries that is kept locked at all times. It contains a force that is at once more wonderful and more terrible than death, than human intelligence, than the forces of nature. It is also, perhaps, the most mysterious of the many subjects for study that reside there. It is the power held within that room that you possess in such quantities and which Voldemort has not at all.”

Both protagonists prove that in the end, love always wins.

 


Chapter Three
Professor Abraham Van Helsing and 
Professor Albus Percival Wulfric Brian Dumbledore


Let’s begin with the obvious: both of these guys are aged professors. Their higher learning level might be considered a little ‘over the top’ for the laymen of the world. Case in point: Van Helsing is introduced to the readers of Dracula by Dr. John (Jack) Seward via a letter. The response Seward receives reads as such: LETTER FROM ABRAHAM VAN HELSING, M.D., D.Ph., D.Lit., Etc., Etc. It seems that even Van Helsing himself is too busy to list his extensive list of degrees and reduces them to a few etceteras to hurry up with the meat of his correspondence. Aside from holding advanced degrees in medicine, philosophy, and literature, our vampire hunter also holds a law certificate. At the beginning of Chapter 13, Dr. Seward’s diary goes into a conversation he and the professor had while deciding what to do with Lucy Westenra’s private papers: “Van Helsing and I took it upon ourselves to examine papers, etc. He insisted upon looking at Lucy’s papers himself. I asked him why, for I feared that he, being a foreigner, might not quite be aware of English legal requirements, and so might in ignorance make some unnecessary trouble. He answered me:

“I know, I know. You forget that I am a lawyer as well as a doctor.” 

It is slightly amusing that even the doctor’s ‘favorite pupil’ overlooks the varying magnitude of his mentor’s education.

Dumbledore’s obituary begins as a resume: Professor Albus Percival Wulfric Brian Dumbledore, O.M. (First Class), Grand Sorc., D. Wiz., X.J. (sorc.), S. of Mag. Q. (c. Summer, 1881 — June 30 1997) was the Transfiguration Professor, and later headmaster of Hogwarts School of Witchcraft and Wizardry. Professor Dumbledore also served as Supreme Mugwump of the International Confederation of Wizards (?–1995) and Chief Warlock of the Wizengamot (?-1995; 1996-1997). Careful readers should stop and ponder an important circumstance here, for while both these men were so incredibly loved and admired by others, they were alone. We know that Van Helsing had a son that died suddenly at a young age, and unable to cope with this loss, his wife went insane and was admitted into a mental institution. Even though the professor remained married to her under the rules of the Catholic church, he dedicated his time to his many books, a wide range of studies and interests, and his oath as a doctor to make others well. In one of the most moving speeches in Dracula, he explains to Arthur Holmwood (then Lord Godalming): 

“My Lord Godalming, I too, have a duty to do, a duty to others, a duty to you, a duty to the dead; and, by God, I shall do it! […] Just think. For why should I give myself so much of labour and so much of sorrow? I have come here from my own land to do what I can of good; at the first to please my friend John, and then to help a sweet young lady, whom, too, I came to love. For her—I am ashamed to say so much, but I say it in kindness—I gave what you gave: the blood of my veins; I gave it, I, who was not, like you, her lover, but only her physician and her friend. I gave to her my nights and days—before death, after death; and if my death can do her good even now when she is the dead undead, she shall have it freely.” 

In early interviews, J.K. Rowling described her beloved Albus Dumbledore in similar terms. She notes that he is “the epitome of goodness” who leads a “celibate and bookish life.” Indeed, his office at Hogwarts is full of books on vast subjects. He never marries, and he spends the majority of his one-hundred-plus years providing service to others. We learn that he turns down several offers over the years to become Minister of Magic mainly because he feels his greatest talents are in leading the school and shaping young minds. In the advanced stages of the Potter series, he tells Harry, “I had proven, as a very young man, that power was my weakness and temptation. I was safer at Hogwarts. I think I was a good teacher.” 

“You were the best!” responded Harry.

Dumbledore was not the only bookworm and teacher in literature. Regardless of the topic of conversation, Abraham Van Helsing seems to know the answer. 

From ancient superstition and foreign languages to the science of blood transfusions to religious studies to the art of growing garlic, he is the subject matter expert on practically everything. In Chapter 14 of Dracula, Van Helsing is having a conversation with Dr. Seward, which jumps topics — from corporeal transference, materialization, and astral bodies to hypnotism, stories of men and women who cannot die, and countless examples of nature’s eccentricities. Seward becomes so overwhelmed by the information that he stops the professor by saying, 

“Professor, let me be your pet student again. Tell me the thesis so that I may apply your knowledge as you go on. At present, I am going in my mind from point to point as a madman, and not a sane one, follows an idea. I feel like a novice lumbering through a bog in a mist jumping from one tussock to another in the mere blind effort to move on without knowing where I am going.”

To which Van Helsing replied, “That is a good image,” he said. “Well, I shall tell you. My thesis is this: I want you to believe.”

Professor Dumbledore possesses a wide range of knowledge; in fact, his head is so overloaded with thoughts on such a wide diversity of topics that he often has to suck them out through his temple and place them in a Pensieve for future reference and study. Throughout the series, we learn of his wide-ranging passions ranging from occlumency, alchemy, and sherbet lemons to dragons, the Deathly Hallows, and raspberry marmalade. 

Many intellectual giants are often labeled as being eccentric, and the byproduct of this trait is usually a taste of offbeat humor. However, these characters never let their incredible wisdom and dire duties get in the way of their quirkiness and quick wit.

Because Van Helsing and Dumbledore are kindred spirits, their words often intersect. For example, when Van Helsing is taking several pages to explain to Dr. Seward that Miss Lucy made the bite marks found on the ‘Bloofer Lady’s’ victims, his response is, “Dr. Van Helsing, are you mad?” And one must not forget that upon seeing Albus Dumbledore for the first time in The Philosopher’s Stone, the conversation between Harry and Percy Weasley happens like this: 

Albus Dumbledore: “Welcome! Welcome to a new year at Hogwarts! Before we begin our banquet, I would like to say a few words. And here they are: Nitwit! Blubber! Oddment! Tweak! Thank you!” 

Harry Potter: “Is he — a bit mad?” 

Percy Weasley: “Mad? He’s a genius! Best wizard in the world! But he is a bit mad, yes.” 

The two professors’ similar personalities can also be reflected in their quirky satire and candor. For example, after spending half the book slowly and carefully explaining that vampires do exist and that Miss Lucy became one, Dr. Seward struggles with his answer by saying, 

“Do not press me too hard all at once. […] How will you do this bloody work?”

To which the professor abruptly replies: “I shall cut off her head and fill her mouth with garlic, and I shall drive a stake through her body.” 

A similar, yet much less horrific reaction occurs between Harry and Dumbledore in The Philosopher’s Stone when the professor finds the young wizard sitting in front of the Mirror of Erised.

“Sir, Professor Dumbledore? Can I ask you something?”

‘Obviously, you have just done so’ Dumbledore smiled. ‘You can ask me one more thing, however.’

‘What do you see when you look in the mirror?’

‘I? I see myself holding a pair of thick woolen socks.’

Harry stared.

‘One can never have enough socks,’ said Dumbledore. ‘Another Christmas has come and gone, and I didn’t get a single pair. People will insist on giving me books.”

Another example of Dumbledore’s oddness occurs when he shows up at a reception wearing a flowered patch bonnet, and he reads muggle magazines because he is “fond of knitting patterns.” Perhaps the most treasured Dumbledore-ism is offered when the professor is talking to Harry about his scar. He explains, “scars can come in handy. I have one myself above my left knee that is a perfect map of the London Underground.”

Though Van Helsing does not wear a lady’s hat, his behavior is certainly bizarre in certain situations. For example, when the group of men is at Lucy’s tomb, Dr. Seward describes the professor’s actions in his diary in Chapter 16:

“He crumbled the wafer up fine and worked it into the mass between his hands. This he then took, and rolling it into thin strips, began to lay them into the crevices between the door and its setting in the tomb. I was somewhat puzzled at this and, being close, asked him what it was that he was doing. Arthur and Quincey drew near also, as they too were curious. He answered:

“I am closing the tomb, so that the undead may not enter.”

“And is that stuff you have put there going to do it?” asked Quincey. “Great Scott! Is this a game?”

“It is.”

“What is that which you are using?” This time the question was by Arthur. Van Helsing reverently lifted his hat as he answered: “The Host. I brought it from Amsterdam. I have an Indulgence.”

Part of Stoker’s and Rowling’s genius lies in the fact that they allow their mentor archetypes to scatter clues about shrouded truth and explanations throughout their narratives. Even the most skilled readers will often overlook these thematic breadcrumbs and find themselves rereading to connect the dots.

A great example of this is the professor’s very first visit with Lucy. In Dr. Seward’s diary dated September 3, Van Helsing tells his former pupil, 

“I have asked her to send me her maid, that I may ask just one or two questions, that so I may not chance to miss nothing. I know well what she will say. And yet there is a cause; there is always a cause for everything.” 

We do not know exactly what questions Van Helsing is going to ask Lucy’s servant; however, after revisiting this section several times, it becomes evident that the professor knows straight away the reason for the loss of blood. Another example of the professor’s gift of intuitiveness is his eccentric behavior displayed after Lucy’s funeral. On the carriage drive back with Dr. Seward, Van Helsing ‘gave way to a regular fit of hysterics’ by laughing uncontrollably and then unexpectedly switched to crying — and then laughing and crying together ‘as a woman does,’ described Seward, who considered his friend’s actions were an inappropriate ‘joke.’

“Friend John, forgive me if I pain, I showed not my feelings to others when it would wound, but only to you, my old friend, whom I can trust. If you could have looked into my heart then when I want to laugh; if you could have done so when the laugh arrived; if you could do so now, when King Laugh has packed up his crown and all that is to him—for he go far, far away from me, and for a long, long time—maybe you would perhaps pity me the most of all.”

“I [Dr. Seward] was touched by the tenderness of his tone and asked why.’

“Because I know!”

Professor Dumbledore and Van Helsing have to spoon-feed the individuals they interact with and reveal supernatural facts because the truth is too fantastical for their counterparts to swallow at once. Indeed, both men drop hints for audiences and characters alike to foreshadow upcoming plot twists and gradually expose the thematic boon.

In The Philosopher’s Stone, Harry has only experienced death with the passing of his parents. Of course, he is too young to remember these events; however, recurring dreams and visions eventually begin to torment him, bringing to life Voldemort’s vicious attack on his family. At the beginning of the series, Harry is only eleven; yet the undertaking he is about to embark upon in the next seven years is more than what one hundred adults could face in a combined lifetime — even in the magical world! From the outset, Dumbledore knew this unreservedly.

In Book One, Dumbledore makes this wise and intuitive remark to Harry when he is in the hospital wing: “To the well-organized mind, death is but the next great adventure.” Undeniably, the passing of Nicolas Flamel is imminent as he surrenders his own immortality — he, by allowing the stone to be destroyed, is thus thwarting Voldemort from regaining power. Here the great wizard is preparing Harry for the great losses and self-sacrifice he will experience in The Deathly Hallows. Indeed, Flamel becomes a martyr by making the altruistic choice to ransom himself for the good of Hogwarts and of the world. This decision instructs Harry, for prophecy foretells that the young wizard must one day act in a similar manner. Dumbledore’s and Flamel’s insights were surely lacking in Voldemort, who clung abnormally to life, negating acceptance of the normal mortal adventure of death. Proving that a healthy acceptance of death is a characteristic of a ‘well-organized mind,’ Dumbledore implies that the Dark Lord’s frantic hunt for immortality is not well ordered at all but instead deranged. Harry will need comfort and reassurance to get through his remaining years of school. The headmaster sees the long and winding road before him, so it is no surprise that Dumbledore’s words always echo in his protégé’s head: “Death is a beginning rather than an end.” Indeed, just as Jesus Christ sacrificed himself for the salvation of humankind, Dumbledore is encouragingly sharing wisdom in preparation for Harry to follow suit.

Another hidden example of the great wizard being the first to see things takes place in the same conversation.

“Harry nodded, but stopped quickly, because it made his head hurt. Then he said, ‘Sir, there are some other things I’d like to know, if you can tell me... things I want to know the truth about...’ 

‘The truth.’ Dumbledore sighed. ‘It is a beautiful and terrible thing and should therefore be treated with great caution. However, I shall answer your questions unless I have a very good reason not to, in which case I beg you’ll forgive me. I shall not, of course, lie.’ 

‘Well ... Voldemort said that he only killed my mother because she tried to stop him from killing me. But why would he want to kill me in the first place?’ 

Dumbledore sighed very deeply this time. 

‘Alas, the first thing you ask me, I cannot tell you. Not today. Not now. You will know, one day ... put it from your mind for now, Harry. When you are older ... I know you hate to hear this ... when you are ready, you will know.’” 

Just as Van Helsing has to slowly and methodically dish out the truth in small bits and pieces along the way, the headmaster is in the same position. Like his literary twin, he thoughtfully and lovingly waits for the right moment to arrive. 

Ironically, however, as these good qualities elevate Professors Van Helsing and Dumbledore to hero status, they also reduce them to objects of scorn in their enemies’ eyes.

Consider the scene in Dracula where the Count stumbles upon his home in Piccadilly. He realizes that his ‘earth boxes’ have been sanitized and crashes through the window after grabbing a handful of money. Van Helsing is the first to speak: “We have learnt something—much! Notwithstanding his brave words, he fears us; he fears time, he fears want! For if not, why did he hurry so? His very tone betrays him, or my ears deceive. Why take that money?”

Another example occurs in Chapter 16 when Van Helsing has Lucy trapped between her coffin, which contains a ‘sacred wafer,’ and the professor’s cross. Dr. Seward describes the scene in his diary dated September 29:

“Within a foot or two of the door, however, she stopped as if arrested by some irresistible force. Then she turned, and her face was shown in the clear burst of moonlight and by the lamp, which had now no quiver from Van Helsing’s iron nerve […] And so for full half a minute, which seemed an eternity, she remained between the lifted crucifix and the sacred closing of her means of entry.” 

Just as the undead fear Van Helsing, dark wizards fear Dumbledore. In fact, Rowling directly vows throughout the series that the only wizard Voldemort truly fears is the headmaster of Hogwarts. She even titles Chapter 36 of Harry Potter and the Order of the Phoenix, ‘The Only One He Ever Feared.’ In this action-packed sequence, Voldemort is disappointed that the Death Eaters have again failed him. Upon learning of Dumbledore’s presence, they have abandoned the Ministry of Magic. Because of their ‘scared straight’ paralysis, Voldemort must take matters into his own hands, show up himself, and eventually fire a killing curse at Harry. The professor enters the atrium and manipulates the then-headless wizard from the Fountain of Magical Brethren to block the spell, protecting Harry while the stone figure of the witch statue pins Bellatrix to the floor. In the meantime, Dumbledore and Voldemort duel while Harry is restricted to the role of bystander. Voldemort hurls a killing curse directly at Dumbledore, but Fawkes flies between them, tackles the curse head-on, and falls to the floor. Realizing he is no match for the older wizard, The Dark Lord vanishes before entering Harry’s mind. Utilizing Harry’s voice, He-Who-Must-Not-Be-Named demands that Dumbledore kill him by killing Harry. Upon hearing his own voice, Harry is then filled with thoughts of Sirius. If Dumbledore kills him [Harry], he will be able to see Sirius again. Learning that Harry is willing to die to rejoin Sirius, The Dark Lord suddenly exits Harry’s body. The lesson is obvious: Voldemort fears death even more than Albus Dumbledore. 

Finally, one cannot read either Dracula or the Harry Potter books without recognizing that Professors Abraham Van Helsing and Albus Dumbledore are exceptionally brilliant leaders. Many studies have attempted to enumerate the traits of a leader, and their final lists vary greatly. However, all agree that humbleness and selflessness are key. In addition, leaders must own a calm and encouraging demeanor. They must appear trustworthy and be driven by a desire to mentor their juniors. 

In comparing Stoker’s Van Helsing to this list, he achieves high marks. Indeed, he dedicates his life to the service of teaching and helping others in need. As reflected earlier in this chapter, Van Helsing is willing to die to save Miss Lucy. He often gives speeches of encouragement to others individually and in front of the courageous group. For example, in Chapter 16, Van Helsing says to Godalming,

 “My friend Arthur, you have had a sore trial, but after, when you look back, you will see how it was necessary. You are now in the bitter waters, my child. By this time tomorrow, you will, please God, have passed them, and have drunk of the sweet waters. So do not mourn over-much. Till then I shall not ask you to forgive me.” 

And above all, the professor does all of these things from a didactic perspective, leaving the pupil with the opportunity to agree or disagree with his methods and motives. This plays out wonderfully as Van Helsing tries to prove to everyone that Lucy is, indeed, the ‘Bloofer Lady’ luring the children away from Hampstead Heath, leaving them lost, pallid, and muddled with tiny bite marks on their necks. In Chapter 16, the professor is in the churchyard with his old pupil and colleague when they stumble upon a young child. From Dr. Seward’s diary: — I heard the rustle of actual movement where I had first seen the white figure, and coming over, found the Professor holding in his arms a tiny child. When he saw me, he held it out to me and said—

“Are you satisfied now?”

“No,” I said, in a way that I felt was aggressive.

“Do you not see the child?”

“Yes, it is a child, but who brought it here? And is it wounded?” I asked.

Thankfully, they saved the child before the vampire Lucy was able to feed on it; therefore, Seward was still not convinced. Consequently, Van Helsing remained calm and accepted his nonbelief for two days later when the entire group visited Lucy’s tomb. In this pivotal scene, Seward, Godalming, and Morris all see the ‘turned’ Lucy with their own eyes and cannot deny the horrible truth. Dr. Seward wrote, “Van Helsing broke the silence by asking Arthur:

“Answer me, oh my friend! Am I to proceed in my work?”

Arthur threw himself on his knees, and hid his face in his hands, as he answered:

“Do as you will, friend; do as you will. There can be no horror like this ever anymore! And he groaned in spirit.” Indeed, not only does he win the group’s belief in vampires, but he gains Arthur’s acceptance and his willingness to be the one to put his Un-Dead wife to eternal peace.

Seward’s diary continues with Van Helsing asking: “So that, my friend, it will be a blessed hand for her that shall strike the blow that sets her free. To this I am willing; but is there none amongst us who has a better right?” To which Arthur answers, “My true friend, from the bottom of my broken heart I thank you. Tell me what I am to do, and I shall not falter!”

Likewise, Professor Dumbledore devotes the majority of his extended life to serving others. Indeed, he obliges Hogwarts and the wizarding community with such prodigious guidance that he is offered the position of Minister of Magic several times. He carries an aura of tranquility and remains composed while in the midst of atrocious storms of disorder. Even during the darkest of days, he seldom displays extreme emotions of rage or panic; instead, he speaks to others with cunningness and refined words of wisdom, all of which align him with the superior aspects of civilization — i.e., love, hope, and companionship. 

Undeniably, an entire book could be written about Dumbledore’s quotes alone, but the single gem which stands out and justifies his superior status is located in The Philosopher’s Stone. He pontificates, “It is our choices that show what we truly are far more than our abilities.” Albus then lives by this advice so as to set an example for others and counsels those around him to do the same. 

During the Civil War, it is said that Abraham Lincoln once gave a particular order to be carried out, and a congressman named Lovejoy gave it to Secretary of War Edwin M. Stanton. To which an irate Stanton replied, 

“He is a damned fool.”

“Do you mean to say the president is a damned fool?’ asked Lovejoy in amazement. 

‘Yes, sir, if he gave you such an order as that.’

The bewildered congressman from Illinois betook himself at once to the president and related the result of his conference. 

‘Did Stanton say I was a damned fool?’ Asked Lincoln at the close of the recital. 

‘He did, sir, and repeated it.’

After a moment’s pause, and looking up, the president said: 

‘If Stanton said I was a damned fool, then I must be one, for he is nearly always right and generally says what he means. I will step over and see him.’” 

A good leader must be modest enough to admit when he is wrong, and Albus Dumbledore confides in a then sixteen-year-old Harry Potter that he let his guard down, put the safety of Harry and others in jeopardy, and let his weakness — that is, the gain of power by acquiring the Deathly Hallows — get in the way of his better judgment. In Book Six, the ailing headmaster tells Harry:

“I cared about you too much. I cared more for your happiness than your knowing the truth, more for your peace of mind than my plan, more for your life than the lives that might be lost if the plan failed. In other words, I acted exactly as Voldemort expects we fools who love to act.” Perhaps Elphias Doge sums up the great wizard’s leadership qualities best in his obituary given at the beginning of The Deathly Hallows: 

“Albus Dumbledore was never proud or vain; he could find something to value in anyone, however apparently insignificant or wretched, and I believe that his early losses endowed him with great humanity and sympathy. I shall miss his friendship more than I can say, but my loss is as nothing compared to the wizarding world’s. That he was the most inspiring and the best loved of all Hogwarts headmasters cannot be in question.” 

One can conclude that Professors Van Helsing and Dumbledore are undoubtedly living, breathing representations of all that is pure. Whether it be the combined knowledge of science and superstition to solve a mystery or the deep capacity for affection, they each delivered what is required in their respective worlds. If the current requirement for a given scenario is a moral inspiration to bolster others or, rather, a fierce leader of ‘indomitable resolution, self-command, and toleration,’ they each acquiesce. Perhaps Van Helsing’s supreme prerogative to legend status is that it is through him that Stoker passes to the readers the particulars of vampire folklore: what predisposes one to become undead, what the powers and restrictions of vampires are, and how to abolish the monsters. His ‘briefing’ to the small group of hunters in Chapter 18 reads like a Cliff Notes introduction to vampirism. In the same manner, Harry Potter would not have been able to gain the knowledge of student Tom Riddle, the transformation, rise, and fall of He-Who-Must-Not-Be-Named, or the regaining of power and ultimate destruction of Lord Voldemort without the countless conversations, memory shares, and knowledge that Professor Dumbledore eloquently passed down to him. 

Besides being gifted with a superior intellect, both characters are emotionally intelligent; their knowledge of a person’s true personality ventures beyond simply being a good judge of character. This is never more apparent than in their complex insights into the monsters they hunted, which they piece together with their respective mentees. And just like a Horcrux, their wise and kind souls will live on as two of the greatest dispositions literature has been given the gift of admiring.

 

 


Chapter Four
R.M. Renfield and Peter ‘Wormtail’ Pettigrew


Renfield and Pettigrew. Anyone who is remotely familiar with Dracula and the Harry Potter series immediately visualizes two crazed men up to no good, two rotten souls that smile in devious amusement. It’s easy to snub these characters off under the notion that their place in their respective tales is not significant enough to take up much page space. However, deeper critical analysis suggests that the men’s intelligence runs deeper than their external ravings and disheveled appearances, and their characters’ development interweaves an important thematic thread in Stoker’s and Rowling’s narratives.

Dr. Seward, the operator of the lunatic asylum where R.M. Renfield is a patient, introduces this foolish character in Dracula. Seward describes him to the world as a man with “sanguine temperament; great physical strength, morbidly excitable; and periods of gloom, ending in some fixed idea I cannot make out.” No doubt the man has issues, although his background and physical appearance are greatly left to readers’ imaginations. His erratic behavior of sometimes brooding in the corner of his cell, gnawing at his fingers, frothing at the mouth, or outwardly expressing fits of ‘religious mania’ brings to mind the modern slang term ‘hot mess.’ Most Dracula films that include Renfield portray him as a wild-eyed, unkempt man with a high-pitched voice.

Peter Pettigrew is introduced to Harry Potter readers as ‘Wormtail’ by his colleagues Remus Lupin (‘Moony’) and Sirius Black (‘Padfoot’). Our first impression of Peter is a man who is trapped, nervous, afraid, and pleading for his life and liberty. In fact, this scene is very reminiscent of Renfield’s plea for freedom to Dr. Seward at the end of Chapter 18 of Dracula as Van Helsing, Lord Godalming, and Quincey Morris look on. Pettigrew is depicted in the saga as a short man with grubby skin and small watery eyes. He has a pointed nose, a squeaky voice, and wild-growing hair with a bald patch on top. Though we do not get such descriptions of Renfield, Hollywood has often brought him to life on the big screen with striking similarities.

Though Wormtail is not labeled as insane, and he is not a prisoner of Azkaban or a patient of St. Mungo’s Hospital for Magical Maladies and Injuries, this does not deem him a creature of sane mind and body. Clinicians often define insanity as repeatedly engaging in the same actions yet expecting a different result. It is clear that Peter Pettigrew passes information to He-Who-Must-Not-Be-Named, resulting in the death of Harry’s parents. When Voldemort loses power, Pettigrew kills thirteen muggles, framing Sirius Black for their deaths, who in turn fakes his death and retreats into hiding for ten years. What does Peter do ten years later? He begins to pass information to He-Who-Must-Not-Be-Named, which results in the deaths of too many individuals to mention. He fakes his death in Ron’s room to run and hide from Sirius Black. Remember that definition from earlier? Though ‘inmate’ in Renfield’s world translates to a physical cell, this is not the only way to be incarcerated. Indeed, Pettigrew has been trapped in animagus form for over ten years because of his choices. Confined and isolated in close quarters, his decisions weighed heavily on his heart and mind, making him a prisoner of his past.

Every leader needs a loyal follower. It probably goes without saying that usually, good leaders have a legion of faithful disciples. Likewise, it is fair to say that not everyone is cut out to lead, as with the paradigm of Renfield and Pettigrew. In the case of Renfield, he is the perfect target for Dracula to hone in on because of his selfish nature. Dr. Seward explains in his diary, “I presume that the sanguine temperament itself and the disturbing influence end in a mentally-accomplished finish, a possibly dangerous man, probably dangerous if unselfish. In selfish men, caution is as secure an armor for their foes as for themselves. What I think of on this point is, when self is the fixed point, the centripetal force is balanced with the centrifugal. When duty, a cause, etc., is the fixed point, the latter force is paramount, and only accident or a series of accidents can balance it.” Countless times in Dracula, the self-centered patient calls for everything from extra sugar, a full-grown cat, or an army of rats and his release into society. Naturally, this character flaw causes him to align himself with whatever available means of power that promises to acquiesce to his demands. Renfield naïvely believes the Count’s promises, and his gullible nature works to his disadvantage, allowing him to be easily influenced and manipulated.
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