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FOREWORD
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When I bought this book as a teenager, I remember learning a great deal from it and enjoying it immensely. However, it would take me many more years before I realized what a truly wonderful book it really is.

Coin Magic has something for everyone. Beginning of course with the basics, it swiftly and clearly moves on to intermediate and advanced sleight of hand. Hugard’s writing is clear and concise, making the tutorials easy for readers to follow and comprehend. In my opinion, this book is incredible in that there are hidden gems scattered throughout. Some of the greatest tips to improve your skills are hidden within these pages—but you will have to find them!

The book is laid out in ten chapters, covering basic coin concealments, utility moves, vanishes, and flourishes. Following these basic tricks are chapters on advanced sleights and effects, including coin effects requiring various apparatuses and fake coins. Effects like the Weeping Queen, the Finger Gimlet, and the original Expansion of Texture—an amazing effect created by the legendary L’Homme Masque—are included. Additionally, there is an entire chapter devoted to the Miser’s Dream, the classic coin effect that is still being performed today. This book is packed with information and tips that will improve anyone’s coin magic technique.

I cannot leave out the fact that, at the end of the book, Hugard includes some of the corniest quips about coins you will ever read, my favorite being, “Money talks, but it seldom gives itself away.”

I hope you enjoy and learn from this book as much as I have.

—David Roth


CHAPTER I.

BASIC SLEIGHTS AND CHANGES

The fundamental basis of magic with coins is the art of palming, that is, of holding and concealing a coin or several coins, in the palm of one hand, while pretending to place them in the other. The first and most useful method by which this result is obtained is called
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THE PALM PROPER

The best coin to use in practice at first is the thin palming coin which can be obtained from any dealer in magical supplies. This coin is of half-dollar size, is very light and has a milled edge which helps greatly in getting a firm grip on the coin. As facility in the sleight is acquired a real half-dollar should be used in practice.

To execute the Palm Proper take a coin between the thumb and the tips of the second and third fingers of the right hand and show it to the spectators as in Fig. 1.

Move the right hand towards the left, and, to give time to execute the following movement, raise the right hand about six inches, so that in moving towards the left it describes an arc, and is turned over, the coin being thus hidden by the back of the hand. Move the thumb from the coin and place its tip against the tip of the forefinger and hold it there, at the same moment bend the second and third fingers inward, carrying the coin upward and pressing it firmly into the palm of the hand, Fig. 2, where it is held by pressure on its sides by the base of the thumb and the side of the hand. Fig. 3.
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Fig. 1
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Fig. 2
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Fig. 3

As soon as the coin has been gripped in the palm, extend the two fingers and again rest the thumb tip against them in the same position as when the coin was really held there. Hold your left palm upwards, fingers half closed, and rest the tips of your right fingers on it for a moment, then close the left hand as if the coin had really been placed in it. Remove the right hand, with the fingers slightly bent in a natural position. Do not try to hold the hand flat with the fingers spread wide apart. The natural position assumed by an empty hand is always one slightly curved.

In practice first really place the coin in the left hand, raising the right hand in an arc as described, then practice the palming movement until the actions of really placing the coin in the left hand, and only pretending to do so, are precisely similar. Studying the moves before a mirror will help you to perfect yourself in this important sleight. The student must set himself the task of mastering the palm proper since by its use all kinds of small articles can be vanished. Indeed it has been well said by a great authority that palming is the keystone of magic.
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THE FRENCH DROP

This is an easier sleight which, properly done, creates a perfect illusion. Hie palm proper is difficult to do with more than one coin, but the French Drop is even more illusive when executed with several coins at the same time.

Hold the coin horizontally between the left thumb and first and second fingers, the hand being held palm upwards. Fig. 4. Then pass the right thumb forward between the thumb and fingers of the left hand under the coin, and, in the action of apparently seizing the coin, pass the right fingers outside those of the left, at the same time making a half turn of the right hand downwards. Let the coin fall into the left hand, the right thumb causing it to make a half turn, so that it drops edgewise to the roots of the second and third fingers which hold it securely by a slight contraction. Fig. 5.
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Fig. 4
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Fig. 5.

Separate the hands, raising the right as if it held the coin, follow it steadily with your eyes, and let the left hand fall slowly to your side, the back of the hand to the front. Here again you should first really grasp the coin and carry it away, then under some plausible excuse, such as taking another look at the mark on it, again place it in the left. Then execute the pass, imitating exactly the motions made when really taking the coin.

The sleight becomes even more illusive when done with several coins. Hold them, piled one on the other, in the same way as for one coin and seize them in like manner, and, as the right hand turns over, let them drop into that hand with an audible “chink”. Show the coins and again put them in position in your left hand. Apparently take them as before but really let them drop in a sloping position against the lower joints of the second and third fingers, their lower edges resting on the roots of the fingers. The “chink” made by the falling coins should exactly simulate the sound made when they were really taken in the right hand.

This sleight is very useful for vanishing any small objects such as small balls, eggs, walnuts, corks, etc. The action is precisely the same as for coins.

[image: Image]

THE FRENCH DROP

Variation.

Grip the coin between the thumb and third fingers of the left hand as in Fig. 6.

Pass the right thumb under the coin as usual, but, as soon as the coin is hidden by the right hand, bring the left second finger under the coin and the first finger on top. With these two fingers grip it by its extreme edge next the ball of the thumb, at the same moment release the hold of the thumb and third finger and straighten out the hand. Fig. 7.
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Fig. 6
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Fig. 7

Meantime with your right hand you have gone through the motion of taking the coin and this you seem to have actually done, since the left hand is seen to be empty. You should have your right side to the front in making this pass.

THE PINCH

This is an easy and useful sleight for vanishing a small coin. Hold it edgewise between the tips of the left forefinger and thumb. Bring the the right hand over as if to take the coin with the thumb and fingers, Fig. 8, but at the moment that it is hidden by the right fingers, let it drop to the roots of the left second and third fingers, which mask the fall of the coin and then hold it securely bybeing bent slightly inwards. Move the right hand away, following it with your gaze, and closing the fingers as if holding the coin.
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Fig. 8

It will be noted that with the coin or coins held at the roots of the second and third fingers, the palm of the hand may be freely shown empty. If a little care is taken as to the angle at which the hand is allowed to be seen, the audience will be convinced that the coin has really been taken in the other hand.
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THE THUMB PALM

This is a quick and easy method of concealing a coin and is preferred by many performers to all others, particularly in such tricks as the Miser’s Dream, to be described later.

You take the coin between the thumb and fingers of the right hand. Slide the coin down the side of the thumb until it reaches the fork and hold it there by pressing the thumb against the side of the hand, Fig. 9. You must not allow any part of the coin to project at the back of the hand. The movement, which can be done very rapidly, takes place as the right hand moves towards the left, and a pretence of putting the coin in the left hand is made as usual.
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Fig. 9
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THE PICK UP

Show a coin lying on the palm of your left hand. Raise the hand about breast high and bend the fingers a little inwards. With the tips of the right thumb and fingers, apparently pick up the coin, really merely touch it, then move the right hand away, closing the fingers on the palm as if the coin were really taken. Turn the left hand palm inwards, retaining the coin by the Palm Proper, and let it drop quietly to the side. As before you should really pick up the coin and then imitate the movements precisely when pretending to take it.

These five sleights may be regarded as the basis of coin magic and should be thoroughly understood and mastered before attempting any actual tricks with coins. There are other moves which are necessary for an exhibition of up-to-date coin manipulation and a special chapter will be devoted to them later.
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CHANGES

For many of the best tricks with coins it is necessary to substitute a coin of your own for one marked by the audience, so that it may remain in full view while you dispose of the marked coin as may be necessary for the trick.

1. By Means of the Palm Proper

Palm in your left hand, a coin which you desire to substitute secretly for a marked coin.

Take the marked coin in your right hand, and, in apparently putting it in your left hand, execute the Palm Proper. In the action bring the left hand up to meet the right, with its back to the front, turning it palm upwards at the moment the hands come together. Rest the tips of the right fingers on the coin in the left hand for a moment, Then turn the left hand palm to the front showing the substitute coin lying on it. When properly timed the sleight is perfectly illusive.

2. With One Hand

Hold the coin to be substituted against the lowest joints of the right second and third lingers, its lower edge resting at the roots of the fingers and the upper edge clipped against the second joints by bending the fingers slightly inwards.

Take the marked coin between the tips of the thumb and first and second fingers of the same hand and show it to the spectators allowing them to see that the palm of the hand is empty. Fig. 10.

Raise your right hand as if to make a closer inspection of the mark, and, as you do so, slide the marked coin.down the side of your thumb by pressing on its outside edge with the forefinger as in the thumb palm, until the tip of the thumb rests on the concealed coin. Figs. 11, 12 and 13. With the thumb push this coin upwards to the finger tips, and in so doing you will find that the marked coin will be turned upwards and land in exactly the same position at the roots of the second and third fingers as the other coin originally held, Fig. 14. The change can be done so rapidly that it is entirely covered in the action of raising the hand. Deftly done the effect to the audience is that you have merely held the coin a little closer to your eyes to scrutinize the mark and then laid it down again.
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Fig. 10
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Fig. 11
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Fig. 12
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Fig. 13
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Fig. 14

This change is indubitably the most perfect yet devised and it should be practiced until it can be done with equal facility with either hand.

3. By Means of The Thumb Palm.

For this change you have the coin to be substituted in your right palm. Take up the marked coin and, in apparently transferring it to your left hand, thumb palm it and at the same moment let the coin drop from the right palm into the left hand. The same change can be done by using the palm proper, instead of the thumb palm, but its execution is much more difficult.

4. By Means of a Small Tray.

You have a small tray, a salver, or an ash tray, and under it you hold with your right fingers the coin to be substituted. Receive the marked coin on the tray and go through the motions of pouring it off the tray into the left hand. In reality hold it back with the tip of the right thumb and let fall in its place, the coin held under the tray with the right fingers. The change is perfectly illusory and should be used on occasion as a means of changing ones methods.
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CHAPTER II.

SLEIGHT OF HAND TRICKS

COIN AND CARD

EFFECT: Both hands having been shown empty, the magician shows all parts of an ordinary playing card and then pulls a coin from out of it.

The trick in itself is simple but presented with appropriate patter it is quite effective. Space will not allow for patter to be given for all the tricks which will be explained in these pages, but the following will serve as an illustration of how a plausible plot will elevate a simple trick almost to the height of an illusion.

The only preparation to be made is to see that you have a $5.00 gold piece in such a position that you can readily secure it secretly.

Address the auditors in some such manner as follows:

“You can imagine how awkward it would be to be asked to sit in at a poker game and then find you have left your pocketbook at home and haven’t even chicken feed in your pockets. You don’t like to admit your stupidity and yet you hate to refuse to play. What would you do in that case? But don’t bother your heads to find a solution, I have the perfect one to relieve the situation.”

“Here it is; under some pretext, any excuse will do, you take a pack of cards’ (take up the deck in the left hand), “and running through it you find the Ace of Clubs and take it out.” (Do this.) “Here it is. Perhaps you know that in cartomancy this card signifies money, but you have never realized that the money is actually in the material of the card.” Holding the ace in thè left hand flick its back and front with the fingers of the right hand, in which you have already palmed the $5 piece. Then raise the left hand, holding the card in full view and look steadily at it.

Drop your right hand and let the coin slide from the palm to the fingers,, then lower the left and take the card in the right, so that it covers the coin.

“You see I have nothing in my left hand” (turn it round, showing front and back) “and nothing in my right hand”, take the card again in the left hand, but this time carry away the coin behind it, holding it with the tip of the middle finger against the back of the card, thumb holding the card in front. Show all parts of your right hand.

Again take the card, and the coin at the back of it, with the right hand and allow the coin to slip down into the palm. Flick the card back and front with your right fingers again, then once more slide the coin from the palm to the fingers and get it behind the card which you finally take in your left hand, with its face to the audience, thumb in front and fingers behind, the coin being supported by the tip of the middle finger. Once more show the right hand empty, then with thumb in front and middle finger at the back you pull the coin up into view as. in Fig. 15, as you do this you continue,—“Now if you simply press lightly in just the right way out will come the gold it contains—”.
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Fig. 15

The movements while requiring some space to describe, should follow one another smoothly and take up a few seconds only.

Let it be said here, once for all, that you should give some reason for the effect you show, plausible if possible, but anyway far removed from what is actually done, and cover every necessary sleight with a natural movement.
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THE MELTING COIN

EFFECT: A coin is melted in the flame of a candle, taken out and restored to its original condition.

On a table you have a candle which you light. Borrow a half-dollar which has been marked; lay the coin down beside the candle and rub your hands briskly together in order, as you say, that the friction may develop electricity. Take the coin with the right hand and really place it in your left with the same action used in executing the Palm Proper. Hold the coin over the flame of the candle for a moment or two, and call attention then to the fact that it is becoming soft. Taking it in both hands, finger tips in front and thumbs behind, pretend to bend it backwards and forwards by bringing the tips of the fingers together on the face of the coin and then drawing them back to the edge. With a fairly bright coin the effect is perfectly illusory.

Again take the coin in the right hand and apparently put it in the left, really palming it by the Palm Proper. Seize the candlestick with the right hand and hold the left hand, working the fingers about as though to squeeze the coin and force it out, just above the flame of the candle. After a moment or two open the hand and show the coin has gone, as you claim, in a melted condition, into the candle.
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Fig. 16

To take it out you pinch the flame with the left fingers and thumb, pretending to take something from it. Hold the hand up as though it held a small lump of metal, looking closely at it yourself, the hand being palm upwards and about breast high. Put the candlestick down, bring your right hand over and, in pretending to take this molten lump, let the palmed coin fall from the right palm into the left hand, which you hold with the fingers a little bent and just high enough to keep the coin from view. Finally feign to place the lump into the left hand. Rub the coin with the tips of your right fingers and then show it restored.

[image: Image]

THE FLYING COIN

EFFECT: To pass coins from hand to hand and then thru a table.

This little feat may be introduced as being an illustration of the saying that the hand is quicker than the eye. It depends entirely on deftness and if the spectators look for quick movements they will be the more easily deceived.

Borrow a half-dollar and while getting it palm one of your own in the right hand. Holding the borrowed coin at your left finger tips carelessly allow the audience to see that the hand is otherwise empty. Do not say anything about it, but make the fact so plain that it must be noted. Bring the right hand over the left and take away the visible coin, at the same moment dropping the palmed coin from the right hand into the left. Fig. 17.

Close your left hand and hold your left arm outstretched, back of the hand to the front. Show the coin in the right hand, then under cover of a throwing motion towards the left, palm it. Open the left hand and show the coin has arrived. By having the borrowed coin marked and then changing it for your own coin by Change No. 2, the trick will be found to be quite startling.

Borrow a second coin and in obtaining it you take the opportunity to get rid of your own coin. Lay the two borrowed coins on the table. Take one in your right hand and pretend to place it in the left, really palming it. Clench the left fist and hold it well away. Take up the second coin with the right hand and as you make a throwing motion with your left hand towards the right, close the right-hand quickly, making the two coins chink together. Show the left hand empty and drop the two coins from the right on the table.

Offer to repeat the trick. Really place the coins one in each hand and close your fists as though about to do the trick, but stop and put them down again. Pretend to have forgotten to pull back your sleeves. Once more take the coins placing them in the hands as you did at first but again really having one coin in each hand. Make a motion as if about to throw the coin across but again stop and replace the coins on the table. Say you will try the more difficult feat of passing a coin thru the table. Take a coin in each hand, and place the left hand under the table. Palm the right hand coin as you make a downward throwing movement over the table, arid let a coin, which you had previously stuck under the table with a pellet of wax, chink against the coin in the left hand.
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