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Preface

Here we are, looking forward to the twenty-first century, competing with the magic of modern technology. Words and pictures fly through space to satellites and find their way to our Internet screens at home. Cell phones the size of your wristwatch take messages for you, and a small plastic card takes the place of money. And yet a walk-around magician doing close-up magic at a cocktail party can astound you and create miracles that technology cannot explain.

It was a mere four hundred years ago in 1584 that the first written magic “how to” books appeared on the scene. In France, J. Prevost wrote a book called Clever and Pleasant Inventions. It explained how to perform many simple tricks with everyday objects. That same year the Discoverie of Witchcraft was published in England. This book by Reginald Scott denounced the witch hunts of the period. He exposed some of the methods of sleight of hand supposedly used by the devil to create “magic,” while Prevost unmasked the charlatans who duped the public.

And now in the year 2000 we offer to teach you magic as an entertainment vehicle, not to fool people, but to bring them pleasure by taking away some of the pressure around us wrought by science.

It is interesting to note that Prevost clearly described the “paddle” trick you will find in this volume (“Dot’s Dot”). So you see, there is nothing new under the sun. Spaceships can explore the universe, microchips can turn your lights on and off, pacemakers can control your heartbeat . . . but a good after-dinner magic trick still defies all explanation. Enjoy this book and bring fun to your spectators by doing what is “impossible.”

George Schindler
January 2000



Introduction

This is a book for everybody who enjoys magic. It is not intended to make you a professional magician, but it will show you how to perform entertaining miracles that require no special skills or lengthy practice sessions. Whether you are a newcorner to the field or an old pro, the idea is to have fun.

Age is not a factor in using this book. If you are a student, a businessman or -woman, a retired grandparent, or just a person who loves fun, you will find these tricks easy to learn. You will spend little, if any, money on props, because the magic presented here is performed with the everyday objects found at any dinner table or in your pocket.

Magic has fascinated people for more than five thousand years. In ancient times it was closely associated with religion. A soothsayer, or magician, warned Caesar against the Ides of March. Shakespeare tells us that Macbeth conjured up visions. The wizard Merlin supposedly moved the giant stones to Stonehenge by causing them to fly through the air.

We are now living in the magical twentieth century, when visions travel through the air to our TV sets. Yet most people are still amazed at the same tricks our ancestors saw. Modern magicians in casual dress use techniques passed from one conjuror to the other for thousands of years.

Modern magic fools the mind as well as the eye, as you will soon see. But before you attempt to digest this book in its entirety, scan it to get a feeling for the material. Read a trick or two from each of the four sections. The first section covers the magic done with props found on the table such as silverware, rolls and bread, napkins, dinnerware, salt and pepper. Read each trick with the props at hand so that you can follow the steps as you read. By the time you reach the conclusion of the description, you will have performed the trick. Ed Tricomi’s illustrations should make every move clear and easy to follow. Now practice the trick a few times by yourself—in front of a mirror, if possible. Once you feel confident about the steps, do the trick for a member of your own family. Your family will be the hardest to fool. Once you have mastered the trick, present it to your friends at the next dinner party. Never do the same trick twice for the same audience.

The second section covers mentalism and ESP. This is a different kind of magic and should be performed a bit more seriously. Read the introduction for tips on how to present the tricks in this section. You will find that these experiments are not confined to the dinner table, but may also be used in the living room or for stage or platform performances. Some have been done on TV, a few even over the phone. Read these, too, with the props at hand, and work with someone in your family before you face an easier audience.

The third section of the book deals with tricks done using the props in your pocket—money, cigarettes, rubber bands, matches, etc. (Tricks using cigarettes and matches are not recommended for young performers.) Using a variety of props will add flexibility to your magic technique. You will find that other articles may be substituted for the ones we describe here, and that soon you can earn the reputation of being a magician by performing anywhere at any time with any props available.

The last part of this book, “Let Us Entertain Them,” is the most important one. It explains how to make magic into the art form it is, how to combine tricks into an effective routine, and above all how to present yourself. Misdirection is probably the most valuable technique you can develop. Reread this section often as a reminder of how and why you are creating magic.

Whether you are a beginner or a polished performer, I hope you will not stop with this book. The material has been carefully selected from hundreds of magic secrets, some published and some unpublished. I have tried to cull the best available material in the category of tricks that require no special skills and use ordinary props. Many of the older tricks are new in modern dress. I did not invent these tricks, but I do claim originality in their presentation, derived from my thirty-four years’ experience as a professional performer. The magic presented here has been developed by numerous members of the magic fraternity, whose devotion to magic is responsible for the advancement and continuity of the art. It is my hope that you join this fraternity and go on to the more advanced phases of magical entertainment. Whether you perform for money or as a hobby, you will bring happiness to your audience.
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On the Table




Magic with Silverware


SWALLOWING THE SPOON

You have practiced this trick until you have it down pat, and now you are seated at the dinner table, waiting to find the right moment to amuse and puzzle your friends. You can’t very well announce, “Now I’m going to do a trick”—you must be a bit more subtle.

Start with a casual remark: “Isn’t this an interesting spoon?” Lift your teaspoon, rub the handle with the fingers of the other hand, and set the spoon on the table in front of you. The spoon should be parallel to the edge of the table, about three inches away from the edge. “Did you ever notice the coating they put on spoons?”

Hold the spoon as shown in Figure 1. The handle rests along the middle finger of your right hand. The bowl part sits in the left hand. The left middle finger and thumb hold it in place. The right thumb holds the handle in place. Both hands are together. Your thumbs are facing you; your fingers face the audience. Your right hand overlaps the left a bit so that the index and ring fingers are almost touching. The spoon is completely hidden from view.
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Figure 1

Raise the spoon, turning your left hand so that the spoon is in a vertical position as you bring both hands up to your mouth. Open your mouth as though you were a sword swallower ready to eat the spoon. Change your mind at the last moment, setting the spoon down on the table as it was before.

“We’ll need a bit of seasoning.” Pick up a salt or pepper shaker and sprinkle a bit on the spoon. Position your hands on the table in front of the spoon exactly as you did before (Figure 2). This time your thumbs do not hold on to the spoon. You slide the spoon toward your body. The hands come back to the edge of the table, where the spoon will drop into your lap. At this point be careful not to look down or even change your expression. Keeping your hands in the same position, lift them to your mouth, with the left hand vertical. There is actually nothing in the hands, but your moves will be the same as before.
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Figure 2

Pretend to insert the spoon into your mouth and begin to chew as your hands come away from your mouth. Your tongue in your cheek will help the illusion a bit. Pretend to push the spoon a bit more into your mouth with one finger. Swallow very hard as if it were a chore. A sip of water here might be convincing. “You know, that wasn’t as good as I thought it would be. They just don’t make spoons the way they used to.”

After the trick is over, you can drop one hand into the lap and quietly slip the spoon onto the table when the next course is served, or at a moment when no attention is on you. If you are going to do other tricks just leave it in your lap. You might work it into your sleeve and later in the meal pull it out, remarking, “Gee, I almost forgot to return this.” This brings a laugh, and your spectators will give you credit for great sleight-of-hand ability.

As with other tricks you will find in this book, you need not use a spoon. You can “swallow” a knife, pencil, or any long flat object that will fit in your palms.


CHEAP SILVER

Your hostess at dinner might be most apprehensive about this next miracle. The first step is to procure a nickel or a dime, which will secretly be held between your thumb and the first joint of your right index finger. If a nickel or dime is not available, any silver coin will do. Your hand can rest in your lap so that the coin is not seen.

Pick up a teaspoon with your left hand. Look at it very closely as if studying the pattern. “What kind of metal is this?” If it is silver the hostess will proudly tell you, but no matter what she replies you will say, “It must be that new flexible alloy.”

Hold the spoon vertically so that the bowl touches the table. You now bring up the right hand, pressing the coin against the top of the spoon handle. Your middle and ring finger wrap around the handle; the pinky slips behind it. The left hand curls around the bottom fingers of the right hand so that only the bowl of the spoon is now seen on the tabletop. The edge of the coin will appear to be the top of the spoon handle (Figure 3).
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Figure 3

“Look how soft this is.” Move the right hand forward, bending it at the wrist. The spoon will rest at a forty-five-degree angle on the pinky. The left hand covers the action by applying a bit of pressure toward your body. The illusion is perfect. The spoon will appear to have been bent in half. Before the hostess screams, pull the spoon away from the table with the left hand. The right hand drops back into your lap with its coin. Drop the spoon with a clang. “Don’t worry, it straightens itself out when it hits the table.”


SNAP VANISH

After a few good tricks you are bound to be invited out to dinner again. Naturally you are not going to do the same tricks. Never repeat any trick, no matter how much your audience pleads, unless it is designed to be repeated as part of the routine.

Here is a variation of the Swallowing the Spoon effect. In the last version you used the misdirection of putting the spoon back on the table before the final vanish. In this case you will also use your eyes to divert the spectator. This is best done when seated directly opposite your victim.

Pick up a teaspoon and wave it back and forth a bit to establish that it is really there. Set it on the table and conceal it with your hands exactly as you did for the Swallowing trick. Now look the spectator straight in the eye as you pull the spoon back and drop it into your lap. “Keep your eyes on the spoon”—you will say this after the spoon has gone.

Then thrust both hands toward the spectator and snap them as if breaking the spoon in half. At the same time, make a clicking noise by snapping your tongue against your upper palate. Both the click and the hand movement will startle the spectator for a second. Open your hands and show that the spoon has vanished. “It’s gone! You didn’t watch me carefully enough.”


TRANSFORMATION

A transformation effect—changing one object into another—will always create the element of surprise, which is very important in performing magic. This trick requires a large cloth napkin, a knife, and a spoon. In order to make room for the napkin you will have to move various objects from the table. As you do so, you must secretly place the knife in position so that when you spread the napkin diagonally in front of you, the knife will be hidden beneath it. You are now ready to begin.

Pick up a teaspoon and place it in the center of the napkin next to the hidden knife (Figure 4).
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Figure 4

“Science has never been able to explain this unusual experiment.” Fold the bottom half of the napkin up and away from you so that it rests about an inch from the top corner (Figure 5).
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Figure 5

Both objects are now out of sight. Place your hands on the napkin so that your thumbs are under the spoon, fingers around the knife. Lift both slightly and begin to roll the napkin toward your body so that the knife and spoon are both rolling together. Two or three rolls will secure them in place (Figure 6).
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Figure 6

With the left hand, grab the napkin and utensils so that the thumb is under them and your fingers on top. Lift the parcel and turn it over. Your palm faces upward as you set it back on the table. Roll the napkin “away from” you this time. Continue to roll until you have both corners together, facing away from you. Slide the package so that it rests about two inches from the edge of the table. Your left thumb and forefinger take the bottom flap and hold it firmly. The right thumb and forefinger pull back the top flap so that you have the napkin as in Figure 7.

[image: image]

Figure 7

The right hand now pulls the top corner up and away from the table toward your body. The angle should be about forty-five degrees. If done correctly the napkin opens and exposes the knife. The spoon will drop into your lap. A snap of the wrist will cause the knife to drop with a loud clang.

As you are doing the rolling you can patter. “If we wrap the spoon in the cloth it will become very warm. The heat building up inside causes a physical change known as the Clang Phenomenon.”

After the napkin is unrolled, with the resulting noise as the knife hits the table, you continue: “Did you hear the clang?” Pick up the knife, dip it in the butter dish, and proceed to butter a slice of bread casually. “Just what I needed. A hot knife.”


FLYING SPOON

Levitation is the act of causing an object to rise and float in the air.

Levitation tricks are usually done in theaters where the stage can accommodate the necessary equipment, but this one can be done at dinner. Our object will be a spoon. To help with the illusion we will use the table magician’s most useful servant, the lap.

Before introducing the effect, slip a spoon and a fork into your lap. Under the table you will attach the spoon to the fork so that the spoon handle is firmly wedged between the middle tines of the fork. When the fork is attached to the bottom of the spoon handle they will form a right angle. This arrangement is on your lap with the bowl of the spoon facing the spectator opposite you. Cover the two pieces with a napkin.

“I must tell you about a crazy dream I had last night. Can we clear the table a bit?” Clear the entire area in front of you on the table. Reach into your lap and pick up the napkin in the following manner: The right thumb and middle finger firmly grip the end of the fork handle under the napkin. The right index finger grabs the outside of the napkin about an inch from the hem nearest your body. The left hand takes the left end of the napkin the same way on the other side.

Lift the napkin from your lap. The fork and spoon should be hidden from view as you quietly lay the entire works on the table in front of you. The napkin will appear to be flat on the table. The spoon will be resting under the center of the napkin with the bowl still pointing toward the spectator. “I dreamed that I was in my living room one evening when I heard a scratching noise coming from under my rug. It looked as though some small creature was trying to get out.”

As you speak gently press the right finger downward, the thumb slightly upward. This will lift the spoon. Set it down again. Do this twice. “Suddenly it started to move strangely and appeared to be levitating itself off the floor.” Lift the fork about five inches off the table—the shape of the spoon will be satisfactorily vague.

“It kept getting higher and higher.” Lift the fork so that the napkin is completely off the table. Now bring both hands together slightly and pretend that the object is floating around the table. If you keep your hands the same distance apart while moving them over the table you will create a perfect floating illusion.

“Finally I saw what the creature looked like. He was all dressed in silver and had a head like a spoon.” At this point bring the napkin closer to your body. Tilt the fork upward so that the bowl of the spoon is showing behind the cloth (Figure 8).

If you turn your right wrist sideways the spoon will float back toward you. Move it back and forth a few times, keeping the fork out of view. Make sure that there is no light coming from behind you. If there is any, keep the spoon in front of your body.
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Figure 8

“It was spooky. I watched him fly around the room.” Have the spoon go back under the cloth and by bringing the hands together and raising them, the entire thing appears to float upward.

Finally, lower the napkin so that the bottom edge is just below the table line. The left hand pulls at the top of the spoon, letting go of the napkin. The right hand drops into the lap, taking the fork away. Bring the right hand out again, leaving the fork in the lap, and reach for the top of the spoon. Bring both hands down to the table. “When he got close enough I grabbed him to see who he was. He confessed and said he was a lost flying spoon. I asked, ‘Where do flying spoons come from?’ His answer was straight: ‘From flying saucers.’ ”

Hand the spoon to the spectator. “Maybe it wasn’t a dream after all!”


QUICK VANISH

Here is a quickie that will require practice. Place a spoon perpendicular to the edge of the table. The handle should point toward you. The fingers of the right hand slightly overhang the end of the bowl. Tip the bowl slightly to lift the handle about half an inch, then with a quick backward movement brush the spoon into your right coat sleeve. When done very quickly this is a startling vanish. As soon as you feel the spoon in the sleeve, lift your hand to show your empty palm.


RUBBER KNIFE

You may remember this one from your childhood days. This is truly an optical illusion, where the eye plays tricks on the spectators. Hold a knife by its handle so that your thumb is underneath and the index finger on top. Do not hold it too tightly. Move the wrist up and down in an arc of about three or four inches. Because you are holding the knife off center it will wobble in a strange fashion, looking as though it were made of rubber.

“This must be a butter knife. It certainly doesn’t look sturdy enough to cut bread.”


MUSICAL KNIFE

With knife in hand you can now go into another stunt quite naturally. “This is a very musical knife. It also has the same power as a divining rod. This knife can find water. I’ll show you.”

Set three glasses in front of you. Put water in any one of them. The other two remain empty. Hold a silver fork firmly in your left hand, with the tines up. Your right hand holds the knife handle. Snap one of the tines of the fork so that it vibrates and hold the knife directly over an empty glass. “Nothing here. No sound. No water.” Do the same with the second empty glass. “No water here either.”

On the third try hold the knife over the glass containing the water. At the same time, touch the handle of the fork to the table. It will act as a tuning fork. The table acts as a sounding board, and you will get a high musical tone that seems, because of your misdirection, to come from the glass.

OEBPS/images/f0025-01.jpg





OEBPS/images/f0025-02.jpg





OEBPS/images/f0029-01.jpg









OEBPS/images/copy.jpg





OEBPS/images/f0026-01.jpg
fq@!





OEBPS/images/f0024-01.jpg





OEBPS/images/f0020-01.jpg





OEBPS/images/f0022-01.jpg





OEBPS/images/9781461660439.jpg
lllusion ¢ Sleight of Hand * Disa pp

MAGIC

Wlth g . {\
Everyday Ob]ect%/

Dinner Table

George Schindler





OEBPS/images/f0019-01.jpg





OEBPS/images/pub.jpg
SCARBOROUGH HOUSE
Lanham * New York ¢ Oxford





