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  PRAISE FOR THE BEST HORROR OF THE YEAR VOLUME ELEVEN:


  “Even with the overall high quality of the latest of Datlow’s anthology series, there are some remarkable highlights. . . . this excellent anthology demonstrates that Datlow’s reputation as one of the best editors in the field is more than well-deserved.”


  —Booklist (starred review)


  “Datlow has drawn her selections from a wide variety of sources that even the most dedicated fans may have overlooked, and her comprehensive introductory overview of the year in horror will uncover still more venues for great scares. This is an indispensable volume for horror readers.”


  —Publishers Weekly (starred review)


  PRAISE FOR ELLEN DATLOW AND THE BEST HORROR OF THE YEAR SERIES:


  “Edited by the venerable queen of horror anthologies, Ellen Datlow . . . The stories in this collection feel both classic and innovative, while never losing the primary ingredient of great horror writing: fear.”


  —The New York Times


  “A decade of celebrating the darkest gems of the genre as selected by Hugo-winning editor Ellen Datlow, whose name, by this point, is almost synonymous with quality frights . . . [and] contributed by a murderer’s row of horror authors. . . . Essential.”


  —B&N Sci-Fi and Fantasy Blog, “Our Favorite Science Fiction & Fantasy Books of 2018”


  “With the quality ranging from very good, to fantastic, to sublime, there just isn’t the space to discuss them all. . . . If I need to make a pronouncement—based on Datlow’s fantastic distillation of the genre—it’s that horror is alive, well, and still getting under people’s skin. If you have even a vague interest in dark fiction, then pick up this book.”


  —Ian Mond, Locus


  “A survey of some of the best horror writing of the last decade. . . . highly recommended for anyone interested in contemporary horror and dark fantasy, as well as anyone looking for a collection of some of the best and most horrifying short fiction currently available.”


  —Booklist (starred review), for The Best of the Best Horror of the Year


  “A stunning and flawless collection that showcases the most terrifyingly beautiful writing of the genre. Datlow’s palate for the fearful and the chilling knows no genre constraint, encompassing the undead, the supernatural, and the cruelty perpetrated by ordinary humans. Exciting, literary, and utterly scary, this anthology is nothing short of exceptional.”


  —Publishers Weekly (starred review), for The Best of the Best Horror of the Year


  “Datlow’s survey of the first decade of her Best Horror of the Year series is also an argument about the field’s major talents and trends. Its contents make a compelling case for the robustness of the field, a condition Datlow herself has done much to nourish.”


  —Locus, “Horror in 2018” by John Langan


  “Award-winning editor Ellen Datlow has assembled a tasty collection of twenty-one terrifying and unsettling treats. In addition to providing excellent fiction to read, this is the perfect book for discovering new authors and enriching your life through short fiction.”


  —Kirkus Reviews


  “For more than three decades, Ellen Datlow has been at the center of horror. Bringing you the most frightening and terrifying stories, Datlow always has her finger on the pulse of what horror fans crave. . . . and the anthologies just keep getting better and better. She’s an icon in the industry.”


  —Signal Horizon


  “Datlow’s The Best Horror of the Year series is one of the best investments you can make in short fiction. The current volume is no exception.”


  —Adventures Fantastic


  “As usual, Datlow delivers what she promises, ‘the best horror of the year,’ whether it’s written by the famous (Neil Gaiman) or the should-be famous (Laird Barron and many others).”


  —Washington Post


  “You just can’t have a list of recommended speculative anthologies without including an Ellen Datlow anthology. It’s. Not. Possible. The line-up in The Best Horror of the Year Volume Eight is absolutely stupendous, featuring the most frighteningly talented authors in horror fiction.”


  —Tor.com


  “Once again, [Ellen Datlow supplies] an invaluable book, featuring excellent short fiction and, in addition, providing as always precious information about what happened in the horror field last year.”


  —Mario Guslandi, British Fantasy Society


  Also Edited by Ellen Datlow


  A Whisper of Blood


  A Wolf at the Door and Other Retold Fairy Tales (with Terri Windling)


  After (with Terri Windling)


  Alien Sex


  Black Feathers: Dark Avian Tales


  Black Heart, Ivory Bones (with Terri Windling)


  Black Swan, White Raven (with Terri Windling)


  Black Thorn, White Rose (with Terri Windling)


  Blood Is Not Enough: 17 Stories of Vampirism


  Blood and Other Cravings


  Children of Lovecraft


  Darkness: Two Decades of Modern Horror


  Digital Domains: A Decade of


  Science Fiction & Fantasy


  Echoes: The Saga Anthology of Ghost Stories


  Fearful Symmetries


  Haunted Legends (with Nick Mamatas)


  Haunted Nights (with Lisa Morton)


  Hauntings


  Inferno: New Tales of Terror and the Supernatural


  Lethal Kisses


  Little Deaths


  Lovecraft Unbound


  Lovecrafts Monsters


  Mad Hatters and March Hares


  Naked City: Tales of Urban Fantasy


  Nebula Awards Showcase 2009


  Nightmare Carnival


  Off Limits: Tales of Alien Sex


  Omni Best Science Fiction: Volumes One through Three


  The Omni Books of Science Fiction: Volumes One through Seven


  Omni Visions One and Two


  Poe: 19 New Tales Inspired by Edgar Allan Poe


  Queen Victorias Book of Spells (with Terri Windling)


  Ruby Slippers, Golden Tears (with Terri Windling)


  Salon Fantastique: Fifteen Original Tales of Fantasy (with Terri Windling)


  Silver Birch, Blood Moon (with Terri Windling)


  Sirens and Other Daemon Lovers (with Terri Windling)


  Snow White, Blood Red (with Terri Windling)


  Supernatural Noir


  Swan Sister (with Terri Windling)


  Tails of Wonder and Imagination: Cat Stories


  Teeth: Vampire Tales (with Terri Windling)


  Telling Tales: The Clarion West 30th Anniversary Anthology


  The Beastly Bride: And Other Tales of the Animal People (with Terri Windling)


  The Best Horror of the Year: Volumes One through Eleven


  The Best of the Best Horror of the Year


  The Coyote Road: Trickster Tales (with Terri Windling)


  The Cutting Room: Dark Reflections of the Silver Screen


  The Dark: New Ghost Stories


  The Del Rey Book of Science Fiction and Fantasy


  The Devil and the Deep: Horror Stories of the Sea


  The Doll Collection


  The Faery Reel: Tales from the Twilight Realm


  The Green Man: Tales from the Mythic Forest (with Terri Windling)


  The Monstrous


  Troll’s-Eye View: A Book of Villainous Tales (with Terri Windling)


  Twists of the Tale


  Vanishing Acts


  The Year’s Best Fantasy and Horror (with Terri Windling, and with Gavin J. Grant and Kelly Link)
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  Cover art by by Audrey Benjaminsen


  Cover design by Claudia Noble


  Print ISBN: 978-1-59780-972-6


  eBook ISBN:978-1-59780-645-9


  Printed in the United States of America


  This volume is dedicated to my late friend and colleague,Gardner Dozois (1947–2018).


  SUMMATION: 2018


  Here are 2018’s numbers: There are twenty-six stories and novelettes in this year’s volume, ranging from 1,700 words to 10,300 words. There is one four-way collaboration. Ten stories are by women (one twice) and sixteen by men (one twice). The authors hail from the United States, the United Kingdom, Canada, Australia, the Netherlands, Germany, and Belgium. Thirteen of the contributors have never before appeared in any of my Best of the Year series.


  AWARDS


  The Horror Writers Association announced the winners of the 2017 Bram Stoker Awards® March 3, 2018, at the Biltmore Hotel in Providence, Rhode Island. The presentations were made during a banquet held during the organization’s third StokerCon. The winners were as follows:


  Superior Achievement in a Novel: Ararat by Christopher Golden (St. Martin’s Press); Superior Achievement in a First Novel: Cold Cuts by Robert Payne Cabeen (Omnium Gatherum Media); Superior Achievement in a Young Adult Novel: The Last Harvest by Ken Liggett (Tor Teen); Superior Achievement in a Graphic Novel: Kindred: A Graphic Novel Adaptation by Damien Duffy and Octavia E. Butler (Abrams ComicArts); Superior Achievement in Long Fiction: Mapping the Interior by Stephen Graham Jones (Tor.com Books); Superior Achievement in Short Fiction: “Apocalypse Then” by Lisa Manetti (Never Fear: The Apocalypse); Superior Achievement in a Screenplay: Get Out (Universal Pictures, Blumhouse Productions, QC Entertainment); Superior Achievement in an Anthology: Behold! Oddities, Curiosities and Indefinable Wonders edited by Doug Murano (Crystal Lake Publishing); Superior Achievement in a Fiction Collection: Strange Weather by Joe Hill (William Morrow); Superior Achievement in Non-Fiction: Paperbacks From Hell: The Twisted History of’ 70s and ’80s Horror Fiction by Grady Hendrix (Quirk Books); Superior Achievement in a Poetry Collection: A Collections of Nightmares by Christina Sng (Raw Dog Sceaming Press).


  The Specialty Press Award: Eraserhead Press and Independent Legions Publishing


  The Richard Layman President’s Award: Greg Chapman.


  The Silver Hammer Award: Kenneth Cain.


  Mentor of the Year went to Angel Leigh McCoy.


  Life Achievement Award: Linda Addison.
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  The 2017 Shirley Jackson Awards were given out at Readercon 29 on Sunday, July 15, 2018, in Quincy, Massachusetts. The jurors were Michael Thomas Ford, Silvia Moreno-Garcia, Robert Shearman, and Chandler Klang Smith.


  The winners were: Novel: The Hole, Hye-young Pyun (Arcade Publishing); Novella: Fever Dream, Samantha Schweblin (Riverhead Books) and The Lost Daughter Collective, Lindsey Drager (Dzanc Books); Novelette: “Take the Way Home That Leads Back to Sullivan Street,” Chavisa Woods (Things to Do When You’re Goth in the Country); Short Fiction: “The Convexity of Our Youth,” Kurt Fawver (Looming Low); Single-Author Collection: Her Body and Other Parties, Carmen Maria Machado (Graywolf Press); and Edited Anthology: Shadows and Tall Trees Volume 7, edited by Michael Kelly (Undertow Publications).


  The World Fantasy Awards were presented at a banquet held during the World Fantasy Convention in Baltimore, Maryland. The Lifetime Achievement recipients Charles de Lint and Elizabeth Wollheim were previously announced. The judges were David Anthony Durham, Christopher Golden, Juliet E. McKenna, Charles Vess, and Kaaron Warren.


  Winners of the Best Work 2017: Best Novel (tie) The Changeling, Victor LaValle (Spiegel & Grau) and Jade City, Fonda Lee (Orbit US; Orbit UK); Best Long Fiction: Passing Strange, Ellen Klages (Tor.com); Best Short Fiction: “The Birding: A Fairy Tale,” Natalia Theodoridou (Strange Horizons, 12/18/17); Best Anthology: The New Voices of Fantasy, Peter S. Beagle and Jacob Weisman, eds. (Tachyon); Best Collection: The Emerald Circus, Jane Yolen (Tachyon); Best Artist: Gregory Manchess; Special Award, Professional: Harry Brockway, Patrick McGrath, and Danel Olson for Writing Madness (Centipede Press); Special Award, Non-Professional: Justina Ireland & Troy L. Wiggins, for FIYAH.


  NOTABLE NOVELS OF 2018


  Unbury Carol by Josh Malerman (Del Rey) is a weird, deeply dark western about the eponymous woman who has suffered from a condition since childhood—she periodically falls into a deep coma-like state during which she appears dead. Only a few people know, and one—her husband—wants her dead and buried so he can inherit her wealth. So when she falls into one of her comas, it’s a race against time as her husband, her ex-lover, and a terrifying hired killer all converge on the town of Harrows. It’s gratifying to see Malerman move in a completely different direction with each new novel. A page-turner.


  Blood Standard by Laird Barron (Penguin) is Barron’s first crime novel, and while it’s not horror, it is dark, violent, suspenseful, sharply etched, and very enjoyable. A former mob enforcer leaves Alaska (“or else”) for Upstate New York, hoping to avoid criminal entanglements. No such luck, when his employers’ teenage granddaughter disappears after being seen with some unsavory characters.


  The Cabin at the End of the World by Paul Tremblay (William Morrow) is about a home invasion committed for an unusual reason—by fanatics who believe their actions will literally save the world. A male couple and their adopted daughter vacationing in a remote area in New Hampshire are the victims, and the perpetrators are a ragtag group with little in common but their so-called mission. Tense, claustrophobic, and suspenseful.


  The Anomaly by Michael Rutger (Grand Central Publishing) is a tour-deforce of suspense-horror about the crew of an X-file-type reality web series given funding to search for a mysterious cavern in the Grand Canyon, supposedly discovered in 1909 by an explorer. Against all expectations they actually find the cavern and in it a cave system. Things take a nasty turn. The suspense was such that at times I had to stop reading because I was afraid of what would happen next—especially because the author is so good at getting the reader to feel for his characters. The twists and turns of the journey are matched by the twists and turns of the plot, creating an utterly satisfying read. Highly recommended.


  The Hunger by Alma Katsu (Putnam) is about an historical event I could have sworn I never wanted to hear or read about again—the doomed wagon train to California known as the Donner Party. Yet, Katsu makes it fresh with her vivid characterizations and her injection of supernatural terror.


  The Chalk Man by C. J. Tudor (Crown) is an absorbing, complex, dark crime debut that switches back and forth between 1986 and 2016, revolving around a group of five kids growing up in a tourist town in southern England. The book begins with a horrific accident at the fair, and quickly moves on to murder. Although there are some pretty unbelievable developments during the course of the novel, it’s still an enjoyable ride.


  I Am the River by T. E. Grau (Lethe Press) is a terrific novel that captures the horrors of the Vietnam War and how they follow one soldier back in visible form. Reminiscent of Lucius Shepard’s work.


  Ahab’s Return or The Last Voyage by Jeffrey Ford (William Morrow) is a wonderful, dark confabulation which speculates that Ahab, having survived his final battle with the white whale, returns several years later to New York City to find his wife and son. A few other unexpected characters from Moby Dick show up, as does one unfortunate from a Dickens novel. There’s magic and dark sorcery involved, as well as opium. Dark fantasy with some perfectly gruesome touches.


  The Mere Wife by Mariah Dahvana Headley (MCD-Farrar, Straus and Giroux) is a gorgeous contemporary retelling of Beowulf from the point of view of Grendel’s mother. An American soldier is seen to be beheaded on television yet apparently survives, returning from the desert pregnant and about to bear an unusual child. Is it horror? Probably not. But it’s dark and deep and a great read.


  The Book of M by Peng Shepherd (William Morrow) is a fascinating, chilling, dystopian first novel. A man in India loses his shadow, and the whole world watches in fascination. But when he begins to lose his memory, sliding into a premature dementia, and other people around the world begin losing their shadows and memories there is alarm, panic, and ultimately civilization is dismantled. There are several powerful threads, as groups of survivors learn to cope—or not.


  My Sister, the Serial Killer by Oyinkan Braithwaite (Doubleday) is a first-person narrative by a Nigerian woman stuck cleaning up after her beautiful, charismatic, and deadly younger sister. This short, fast-paced novel grew on this reader, despite the shallowness of the young beauty who keeps killing off her boyfriends. This might be because the dynamics of the relationship between the two sisters slowly reveals itself to be deeper than one initially thinks.


  Strange Ink by Gary Kemble (Titan Books) is an absorbing, fast-paced Australian debut about a disgraced journalist who, upon waking up with a hangover, discovers a tattoo on the back of his neck. He has no memory of receiving the tattoo, but isn’t too worried until he has a nightmare, and another tattoo mysteriously appears on his body—depicting that nightmare.


  The Night Market by Jonathan Moore (Houghton Mifflin Harcourt) is a grim crime novel set in near-future San Francisco, opening with a grisly, inexplicable crime scene investigated by a homicide detective and his partner, leading to conspiracy, paranoia, and dark tech. It would make a perfect movie.


  Porcelain by Nate Southard (Lethe Press) opens with a seemingly unmotivated mass shooting/suicide in Cincinnati, Ohio, by a female stripper—not the usual perpetrator of such atrocities. The names and contact information of five friends from high school are scribbled on her apartment wall. Something happened to them all twelve years earlier. Something awful. Something they can’t remember. The only one who left the city returns to find out what. Dark, erotic, disturbing. A great read.


  Ghost Wall by Sarah Moss (Farrar, Straus and Giroux) is a short, fast-moving novel about a young girl who, with her parents, becomes part of an experiment with a group of archeological students and their professor who plan—for two weeks—to live as close to the Iron Age inhabitants of Northern England as they can. For the girl’s strict, fundamentalist father this is the culmination of his obsession with throwing off the corrupting influence of modern civilization for the so-called purity of the past. Subtly, psychologically brutal.


  ALSO NOTED


  Hollywood Dead by Richard Kadrey (Harper Voyager) is the tenth volume in the entertaining dark fantasy Sandman Slim series about Nephilim (half angel/half human) James Stark, who has been in trouble and making trouble for humans, angels, devils, and his friends while on earth or in hell. This time, after being killed, he’s offered a deal he can’t refuse—Wormwood will reanimate him if he tracks down their enemies in Los Angeles. Tear Me Apart by J. T. Ellison (Mira) is a dark mystery full of satisfying twists. The story begins simply, with a star teenage skier who has a possibly career-ending accident, and becomes a mystery of murder, genetics, and psychopathology. Dracul by Dacre Stoker and J. D. Barker (Putnam) is a fictionalized account of young Bram Stoker’s life leading up to his writing of Dracula. Armed in Her Fashion by Kate Heartfield (ChiZine Publications) is an entertaining dark fantasy taking place in 1328 Bruges, with monstrous chimeras forged out of Hellfire, dead soldiers reanimated as revenants, who when invited in by their families carry plague. The protagonists are two widows and a transgender soldier whose arm has been transformed by a Hellmade gauntlet. The Hollow Tree by James Brogden (Titan Books) is about a woman who, after losing a hand in an accident, begins to have nightmares about a woman trapped inside a tree, related to an old legend. In the Night Wood by Dale Bailey (John Joseph Adams/Houghton Mifflin Harcourt) uses a trope that’s difficult for me to warm up to: the cheating spouse, dead child, deteriorating marriage. In spite of this, Bailey is such a good writer that one is compelled to read this moody ghost story about deep woods and ugly deeds. In the House in the Dark of the Woods by Laird Hunt (Little, Brown) is a short, dark fairy tale about a woman lost in the woods, and who and what she discovers there. The Labyrinth Index by Charles Stross (Tor) is the newest entry in his “Laundry” files series about Lovecraftian, and other deadly creatures in the real world fighting and killing each other with zest and gore. Neverworld Wake by Marisha Pessl (Delacorte) is a young adult dark fantasy novel by the author of the marvelous Night Film. It’s a compelling story of the fallout from the mysterious death of one of a group of friends. Although ruled a suicide, his girlfriend isn’t convinced, returning for answers to the estate where they all used to hang out. It’s got secrets, time slips, and death haunting every page. Creatures of Want and Ruin by Molly Tanzer (John Joseph Adams/ Mariner) is an entertaining dark fantasy about a young woman on Long Island illegally selling moonshine to support her family during Prohibition. When she acquires some dicey liquor, she stumbles across a heinous plan to “cleanse” her beloved land of outsiders. The Mask Shop of Doctor Black by Steve Rasnic Tem (Hex Publishers) is a young adult novel about a teenager who takes her little brother to a shop for a Halloween costume, with dire consequences. 100 Fathoms Below by Steven L. Kent and Nicholas Kaufmann (Blackstone Publishing) is a high-concept product of the audio’s publisher’s relatively recent (first books published in 2017) electronic-and-print book line: Vampires on a submarine during the Cold War. There were at least three horror novels about metal bands published in 2018: We Sold Our Souls by Grady Hendrix (Quirk Books) is about a 1990s heavy metal band whose lead singer dumped the rest of the group to embark on a wildly successful solo career. The former guitarist goes on a road trip twenty years later to find out exactly what happened and why. Corpsepaint by David Peak (Word Horde) is about the washed-up leader of the black metal band, Angelus Mortis, who is sent by his record label to collaborate with a cult act in the Ukraine. Distortion by Lee Thomas (Lethe Press) is also about a former member of a metal band—this one receives a call from a stranger, telling him the daughter he never knew he had is in trouble. Bad Man by Dathan Auerbach (Blumhouse/Doubleday) is about the older brother of a toddler mysteriously vanished in a grocery store, who won’t give up the search. The House on the Borderland by William Hope Hodgson was reissued by The Swan River Press in a beautiful new limited edition to commemorate the 100th anniversary of Hodgson’s death in WWI. The volume has cover art and illustrations throughout by John Coulthart, an introduction by Alan Moore, and an afterword by Iain Sinclair. The book also includes a CD of music composed and performed by Jon Mueller, specially for the reissue. Tide of Stone by Kaaron Warren (Omnium Gatherum Media) is about a world in which the worst criminals are housed and kept alive for eternity—if they choose that over being executed. Which is worse? Deep Roots by Ruthann Emrys (Tor) is the sequel to Winter Tide, both darkly fantastic Lovecraftian works. Naraka by Alessandro Manzetti (Independent Legions Publishing) is a horror novel about a Hellish future in which cannibalism and torture are the norm. Bedfellow by Jeremy C. Shipp (Tor.com) is an unnerving novel about a person/creature/alien—something invading a family’s home, and gradually taking over their lives. The Outsider by Stephen King (Scribner) is about an impossibility. A child is murdered, and an arrest is made after eyewitnesses and DNA evidence prove the accused did the deed. But the accused can also prove he was elsewhere, with an airtight alibi. What’s going on? Dark Mary by Paolo Di Orazio (Independent Legions Publishing) is a grisly, graphically violent novel about a vampire lesbian DJ.


  MAGAZINES, JOURNALS, AND WEBZINES


  Artists don’t receive enough recognition for their work in the field of fantastic fiction—dark or light. The following created dark art that I thought especially noteworthy in 2018: Jim Burns, Vincent Chong, Vince Haig, Joachim Luetke, Jonas Yip, Kevin Peterson, Laura Sava, C7 Shiina, Toni Tošić, Mikio Murakami, Samuel Araya, Sam Weber, Victo Ngai, Dave Felton, Anton Semenov, Dave Senecal, Wendy Saber Core, Chorazin/Fotolio, Richard Wagner, Audrey Benjaminsen, Aron Wiesenfeld, Luke Spooner, David Whitlam, Tran Nguyen, Sean Gladwell, Paul Lowe, Virgil Suarez, Rovina Cai, and Jon Foster.


  BFS Journal edited by Allen Stroud is a twice yearly non-fiction perk of membership in the British Fantasy Society. It includes reviews, scholarly articles, and features about recent conventions. In 2018 there were articles about The X-Men Franchise, historical fantasy, and an analysis of a story by Gabriel García Marquez. BFS Horizons edited by Shona Kinsella and Tim Major is the fiction companion to BFS Journal. There were notable dark stories by Hannah Hulbert, Jasmine Brown, Amelia Wreford, and George Sandison, and a notable poem by Cardinal Cox.


  Rue Morgue edited by Andrea Subissati is a bi-monthly Canadian non-fiction magazine for horror movie aficionados. It’s light-weight but entertaining and has up-to-date information on most of the horror films being produced. The magazine includes interviews, articles, and lots of gory photographs, along with regular columns on horror books, music, and graphic novels.


  Fangoria, the other main non-fiction horror magazine, announced its return to print after a hiatus of several years. Now edited by Philip Nobile Jr., the first new issue is full of horror coverage, mostly movie but also with book reviews, a couple of fiction excerpts and, most notably, a new short story by Chuck Palahniuk.


  Weird Fiction Review is a website devoted to the weird, run by David Davis. Founded by Jeff and Ann VanderMeer upon the launch of their monumental anthology The Weird in late 2011, the site covers all things related to the sub-genre, including artwork and books, and regularly features reprints and excerpts of weird fiction and interviews with their authors. It’s loosely affiliated with the S. T. Joshi edited print journal, Weird Fiction Review.


  Wormwood edited by Mark Valentine is a critical journal covering literature of the fantastic, supernatural, and decadent and is published twice a year. In 2018 there were articles about Caitlín R. Kiernan and Hope Mirrlees, a survey of the golden age of Czech fantasy, a study of Margaret Benson’s collection of ghost stories (she was sister to the three better-known Benson brothers), reviews, and more.


  The Green Book: Writings on Irish Gothic, Supernatural, and Fantastic Literature edited by Brian J. Showers is a marvelous resource for discovering underappreciated writers. The two issues from 2018 contained articles about many writers active between the seventeenth and twentieth centuries, plus an overview of the work of contemporary Irish playwright/filmmaker Conor McPherson.


  Dead Reckonings: A Review of Horror and the Weird in the Arts edited by Alex Houstoun and Michael J. Abolafia had two issues out in 2018 but I only saw one. Issue #23 had interviews with Michael Kelly and Farah Rose Smith, lots of interesting reviews, and essays by Ramsey Campbell and S. T. Joshi.


  Lovecraft Annual edited by S. T. Joshi is filled with scholarly (but accessible) articles about H. P. Lovecraft. A must for Lovecraft enthusiasts.


  Black Static edited by Andy Cox continues to be the best, most consistent venue for horror fiction. In addition to essays, book and movie reviews, and interviews there was notable fiction by Sam Thomson, Joanna Parypinski, Steven Sheil, Tim Cooke, Kay Chronister, Kailee Pedersen, Matt Thompson, David Martin, E. Catherine Tobler, Simon Avery, Michael Wehunt, J. S. Breukelaar, and Jack Westlake. Its sister magazine, Interzone, also edited by Andy Cox, specializes in science fiction and fantasy, with the occasional foray into the dark, such as the one by Aliya Whiteley. It also includes a generous amount of non-fiction.


  Nightmare edited by John Joseph Adams is a monthly webzine of horror. It publishes articles, interviews, book reviews, and an artists’ showcase, along with two reprints and two original pieces of fiction per month. During 2018 there were notable stories by Theodore McCombs, A. Merc Rustad, Stephanie Malia Morris, Emma Osborne, Lori Selke, and Adam-Troy Castro. The story by Castro is reprinted herein.


  Cemetery Dance edited by Rich Chizmar published one issue in 2018. It included notable stories by John Hornor Jacobs, Mariano Alonso, and Nathan Lee, interviews with Joe R. Lansdale and director Mike Flanagan, and plus book reviews and regular columns (one by me).


  Supernatural Tales edited by David Longhorn is an excellent source of supernatural fiction, plus book and movie reviews. The three issues in 2018 had strong dark stories by Helen Grant, Mark Valentine, Jane Jakeman, Eloise C. C. Shepherd, and Chloe N. Clark. The story by Shepherd is reprinted herein.


  Dark Discoveries edited by Aaron J. French published one issue, its last, in 2018. The magazine was publishing since 2004, originally intending to come out quarterly, but it was never able to keep to that schedule. It contained fiction, non-fiction articles, book reviews, and interviews. The last issue had a notable story by Ramsey Campbell.


  Tales From the Shadow Booth: A Journal of Weird and Eerie Fiction Volume 2 edited by Dan Coxon is filled with interesting dark fantasy and horror that definitely fulfills the promise of its first, 2017 issue. There were very good stories by Kirsty Logan, Johnny Mains, Ralph Robert Moore, Mark Morris, George C. Sandison, Giovanni Repetto, Gareth E. Rees, and Dan Grace. The story by Moore is reprinted herein.


  Weirdbook edited by Douglas Draa published two issues in 2018. The long-running magazine publishes both prose and poetry. The strongest work in 2018 was by Kyla Lee Ward, Loren Rhoads, Hannah Lackhoff, W. H. Pugmire, James Machin, John Linwood Grant, Matt Neil Hill, and Bekki Pate.


  Forbidden Futures edited by Cody Goodfellow is a new pulp zine that’s Lovecraft, Lovecraft all the time. I only saw one issue in 2018, the 2nd with an editorial by Goodfellow that appears to posit that Lovecraft’s influence on the world-at-large is waning. I suspect that’s not quite true, although there was a sharp drop-off in Lovecraftian-themed anthologies in 2018. The issue is illustrated with monsters galore and there are twelve pieces of flash fiction. The magazine should make fans of Lovecraftian fiction very happy.


  MIXED-GENRE MAGAZINES


  Uncanny edited by Lynne M. Thomas and Michael Damian Thomas publishes both non-fiction and fiction. The fiction veers toward the weird, and sometimes is quite dark. In 2018 there were notable stories by R. K. Kalaw, Sunny Moraine, Elizabeth Bear, Vivian Shaw, and Sarah Monette. The Dark edited by Silvia Moreno-Garcia and Sean Wallace is a monthly webzine dedicated to dark fantasy and horror. It publishes new stories and reprints. During 2018, there were notable new stories by Michael Harris Cohen, Lindiwe Rooney, Kay Chronister, Hadeer Elsbai, Hamilton Perez, J. B. Park, Wenmimareba Klobah Collins, and Michael Wehunt. Not One of Us edited by John Benson is one of the longest-running small press magazines. It’s published twice a year and contains weird and dark fiction and poetry. In addition, Benson puts out an annual “one-off” on a specific theme. The theme for 2018 was “Animal Day II.” There were notable dark stories and poems throughout the year by Nicole Tanquary, Mat Joiner, Aurea Kochanowski, Matthew Lyons, Alexandra Seidel, Sonya Taaffe, and Steve Toase. Mythic Delirium edited by Mike Allen was published for the last time with two 2018 issues of fantasy, dark fantasy, fiction, and poetry. There was notable dark work by Jaymee Goh and Peri Fae Blomquist. The Magazine of Fantasy and Science Fiction edited by C. C. Finlay is one of the longest running sf/f/h magazines in existence. Although it mostly publishes science fiction and fantasy, it often includes quality horror. During 2018 the strongest horror stories and poetry were by Albert E. Cowdrey, Geoff Ryman, Lisa Mason, Melanie West, G. V. Anderson, R. S. Benedict, Dale Bailey, Cassandra Rose Clarke, Stephanie Feldman, Jeffrey Ford, Bonnie Jo Stufflebeam, Jeff Crandall, and Marc Laidlaw. The Bailey story is reprinted herein. MAR: Mid-American Review is published twice a year by the Department of English at Bowling Green State University in Ohio. It includes fiction, poetry, and non-fiction. In 2018 there was dark material by Margaret Cipriano and C. A. Schaefer. Vastarien: A Literary Journal debuted in the spring and published three issues during 2018. Edited by Matt Cardin and Jon Padgett, it’s an ambitious mixture of weird fiction and essays influenced by Thomas Ligotti and his work. There was notable dark fiction and poetry during the year by Jordan Krall, Aaron Worth, Joanna Parypinski, Emmie Bristow, Julie Travis, Rayna Waxhead, John Linwood Grant, Sean M. Thompson, Brooke Warra, F. J. Bergmann, Amelia Gorman, Robert Beveridge, and Kurt Fawver. Crimewave 13: Bad Light is the fine crime/mystery magazine irregularly published by Andy Cox, publisher/editor of Interzone and Black Static. In this issue there are twelve stories, the best and darkest by Ray Cluley, Andrew Hook, Simon Bestwick, and Ralph Robert Moore. Bourbon Penn edited by Erik Secker is always a great read, even though there usually isn’t any actual horror in the journal. But in 2018 there were some fine dark stories by Brian Evenson, Camille Grudova, Matt Snell, Daisy Johnson, and J. Ashley Smith. Conjunctions edited by Bradford Morrow is a long-running literary journal bi-annually published by Bard College. It occasionally publishes dark works and often taps genre writers to contribute. There was notable dark fiction in 2018 by Lauren Green, Maud Casey, and Jeffrey Ford. Also an excerpt from Elizabeth Hand’s forthcoming Henry Darger novel, Curious Toys. FIYAH Lit edited by Troy L. Wiggins and Devaun Sanders is a quarterly digital publication of fantasy, science fiction, and horror by black writers. In 2018 there was notable dark fiction by Ize-Iyamu Osahon, Takim Williams, and Tade Thompson. Aurealis edited by Dirk Strasser, Stephen Higgins, and Michael Pryor is one of only a few long-running Australian mixed-genre magazines. In 2018 there were notable dark stories by P. R. Dean, Deborah Sheldon, and Matt O’Connor.


  ANTHOLOGIES


  Dark Screams Volume Nine edited by Brian James Freeman and Richard Chizmar (CD-Hydra) contains six stories, three new. The best of the new were by Kelley Armstrong and Jonathan Moore. Volume Ten had six stories, four new, the best by Heather Herrman.


  Hark! The Herald Angels Scream edited by Christopher Golden (A Blumhouse Books/Anchor Books Original) has eighteen new horror stories focused on the theme of Christmas. The strongest are by Joe R. Lansdale, Sarah Pinborough, Elizabeth Hand, Kelley Armstrong, Scott Smith, Josh Malerman, Angela Slatter, and Tim Lebbon.


  Cthulhu Deep Down Under Volume 2 edited by Steve Proposch, Christopher Sequeira, and Bryce Stevens (IFWG) appears to be a reissue of Cthulhu Deep Down Under published in 2017, a Lovecraftian anthology out of Australia, but adding five new stories, the best of the new ones by Kirstyn McDermott, Robert Hood, and Lee Murray.


  Corporate Cthulhu edited by Ed Stashoff (Pickman’s Press) is an all-original anthology of twenty-five Lovecraftian tales related to bureaucracy. There are notable stories by John Taloni, Josh Storey, Peter Rawlik, Mark Oxbrow, Darren Todd, and a collaboration by Evan Dickens and Adrian Ludens.


  Cthulhu Land of the Long White Cloud edited by Steve Proposch, Christopher Sequeira, Bryce Stevens (IFGW Publishing) is a Lovecraftian inspired anthology centering on New Zealand, making for an intriguing change of venue from most cosmic horror I’ve read. There are eleven stories, and the strongest are by J. C. Hart, Dan Rabarts, Lee Murray, David Kuraria, and a collaboration by Debbie and Matt Cowens. Australian writer Kaaron Warren wrote the introduction.


  New Fears 2 edited by Mark Morris (Titan Books) is the second volume of un-themed horror stories sporting twenty-one different voices and types of horror. The ones I liked best are by John Langan, Priya Sharma, Bracken MacLeod, Brian Evenson, Robert Shearman, Stephen Volk, and Aliya Whiteley. The Shearman and Langan stories are reprinted herein.


  A Suggestion of Ghosts: Supernatural Fiction by Women 1854—1900 edited by J. A. Mains (CreateSpace) is a self-published an all-female anthology of fifteen supernatural stories that have not seen print since their original publications. With an introduction by Lynda Rucker.


  Night Light edited by Trevor Denyer is an anthology of non-theme horror containing twenty stories, all but two new. The best are by Mat Joiner, Ian Steadman, and Stephen Laws.


  A World of Horror edited by Eric J. Guignard (Dark Moon Books) features twenty-two new stories—mostly horror—written by authors from around the world. There are notable stories by Kaaron Warren, L Chan, Thersa Matsuura, David Nickle, Suyi Davies Okungbowa, Valya Dudycz Lupescu, Rhea Daniel, Ray Cluley, Ashlee Scheuerman, Yukimi Ogawa, and David McGroarty. With illustrations by Steve Lines.


  The Alchemy Press Book of Horrors edited by Peter Coleborn and Jan Edwards (The Alchemy Press) is a very good all-original non-theme anthology of twenty-five stories. The strongest are by Ralph Robert Moore, Keris McDonald, John Grant, Ray Cluley, Ramsey Campbell, Peter Sutton, Jenny Barber, Madhvi Ramani, Storm Constantine, and Marion Pitman. The Sutton story is reprinted herein.


  One trend noted in 2018 was the proliferation of “folk horror.” There were these three anthologies:


  A Ghosts & Scholars book of Folk Horror edited by Rosemary Pardoe (Sarob Press) is a strong anthology of ten Jamesian reprints and seven new stories, with an introduction by Pardoe taking a crack at defining “folk horror.” The new stories by Gail-Nina Anderson, Christopher Harman, S. A. Rennie, Tom Johnstone, John Llewellyn Probert, and David A. Sutton are strong entries in the tradition of that sub-genre.


  The Fiends in the Furrows: An Anthology of Folk Horror edited by David T. Neal and Christine M. Scott (Nosetouch Press) features nine new stories, the best of which are by Coy Hall, Sam Hicks, Lindsay King-Miller, and Steve Toase. The Hicks and Toase stories are reprinted herein.


  This Dreaming Isle edited by Dan Coxon (Unsung Stories) is an anthology of seventeen new stories of horror and the weird centered on the folktales and history of the British Isles. There are some very strong pieces by Ramsey Campbell, Stephen Volk, Catriona Ward, Angela Readman, Alison Moore, Robert Shearman, Jenn Ashworth, and Kirsty Logan.


  In Dog We Trust edited Anthony Cowin (Black Shuck Books) has eleven new horror stories about the changing power balance between dogs and owners. While a few of the stories are predictable, there are strong entries by Ray Cluley, Gary Fry, and Amelia Mangan. The Cluley and Mangan stories are reprinted herein.


  A New York State of Fright: Horror Stories from the Empire State edited by James Chambers, April Grey, and Robert Masterson (Hippocampus Press) features eight reprints and sixteen originals about New York horrors. There were notable new stories by Alp Beck, Charie La Marr, Jeff C. Stevenson, and Hal Johnson.


  Suspended in Dusk II edited by Simon Dewar (Grey Matter Press) is an anthology of stories centering around dusk. Four of the seventeen stories are reprints. The strongest new ones are by Bracken Macleod, Gwendolyn Kiste, Paul Michael Anderson, J. C. Michael, Dan Rabarts, Karen Runge, and Letitia Trent. The book includes an introduction by Angela Slatter.


  Ghosts, Goblins, Murder & Madness edited by Rebecca Rowland (Dark Ink Books) is a Halloween anthology of twenty stories, one of them a reprint. There’s a notable new story by Michel Sabourin.


  Doorbells at Dusk edited Evans Light (Corpus Press) is another Halloween-themed anthology with fourteen new stories (four by the editor and his associates—not a good look). Despite that, there are notable stories by Evans Light and Josh Malerman.


  Flight or Fright edited by Stephen King and Bev Vincent (Cemetery Dance) features fourteen reprints and two new stories related to flying. The new stories, by Stephen King and Joe Hill, are very good. With an introduction by King and an afterword by Vincent. The Hill story is reprinted herein.


  Fright into Flight edited by Amber Fallon (Word Horde) is also about flying and things that fly, this one all from the female point of view. Most are reprints, but there are two originals.


  Monsters of Any Kind edited by Alessandro Manzetti and Daniele Bonfanti (Independent Legions Publishing) contains eighteen stories about monsters, six of which are reprints. The strongest new stories are by Damien Angelica Walters, Erinn L. Kemper, Santiago Eximeno, Mark Alan Miller, and Lucy Taylor.


  The Mammoth Book of Halloween Stories edited by Stephen Jones (Skyhorse Publishing/A Herman Graf Book) is a big book of twenty-six stories and one poem, seventeen of them new. The best of these are by Robert Hood, Robert Shearman, Michael Marshall Smith, James Ebersole, Thana Niveau, Richard Gavin, Sharon Gosling, and Alison Littlewood. The Niveau story is reprinted herein.


  What October Brings: A Lovecraftian Celebration of Halloween edited by Douglas Draa (Celaeno Press) features seventeen original stories intending to connect Halloween and Lovecraftian fiction. That connection is tenuous at best, but there are notable stories by John Shirley, Ann K. Schwader, Nancy Holder, Darrell Schweitzer, Lucy A. Snyder, Chet Williamson, and Adrian Cole.


  Lost Highways: Dark Fictions From the Road edited by D. Alexander Ward (Crystal Lake Publishing) contains twenty-four stories, all but two new, and features an introduction by Brian Keene. The strongest originals are by Lisa Kröger, Orrin Grey, Bracken MacLeod, and Christopher Buehlman. The Grey story is reprinted herein.


  Phantoms: Haunting Tales from the Masters of the Genre edited by Marie O’Regan (Titan Books) is an anthology of eighteen ghost stories, four of them reprints. The strongest new ones are by Alison Littlewood, Gemma Files, A. K. Benedict, Mark A. Latham, Helen Grant, Tim Lebbon, Robert Shearman, Angela Slatter, and Catriona Ward.


  Welcome to the Show edited by Matt Hayward and Doug Murano (Crystal Lake Publishing) is an anthology of seventeen new stories all taking place in an imaginary music venue called The Shantyman. While there are some clichés, and a feeling of sameness about the stories, there are notable ones by Brian Keene, Adam Cesare, Mary SanGiovanni, and Alan M. Clark.


  Chiral Mad 4 edited by Michael Bailey and Lucy A. Snyder (Written Backwards) presents four dark novellas, four novelettes, four short stories, and four graphic adaptations, each co-written by a different set of writers/artists. All but two are original. The most interesting horror stories are the collaborations by Maurice Broaddus and Anthony R. Cardno, Elizabeth Massie and Marge Simon, Bracken MacLeod and Paul Michael Anderson, Chesya Burke and L. H. Moore, and one by Kristi DeMeester, Richard Thomas, Damien Angelica Walters, and Michael Wehunt. This last is reprinted herein.


  Lost Films edited by Max Booth III and Lori Michelle (Perpetual Motion Machine Publishing) is an anthology of nineteen new stories about movies in all their forms. There are strong entries by Brian Evenson, Gemma Files, Bob Pastorella, Leigh Harlen, Jessica McHugh, Ashlee Scheuerman, Kristi DeMeester, and David James Keaton.


  Tales From the Lake Volume 5 edited by Kenneth W. Cain (Crystal Lake Publishing) has twenty-two stories and three poems, all new. The strongest are by Lucy Taylor, Allison Pang, and Laura Blackwell.


  The Devil and the Deep: Horror Stories of the Sea edited by Ellen Datlow (Night Shade Books) includes fifteen original horror stories about the sea and coast. The stories by Michael Marshall Smith and Siobhan Carroll are reprinted herein.


  Great British Horror 3: For Those in Peril edited by Steve J. Shaw (Black Shuck Books) is another original anthology of maritime or coast horror, this featuring eleven new stories. It’s meant to be a part of a series featuring all-British contributors plus one international contributor. The strongest stories are by Kayleigh Marie Edwards, Simon Bestwick, Rosalie Parker, and Georgina Bruce.


  Clickers Forever: A Tribute to J. F. Gonzalez edited by Brian Keene (Deadite Press) is an anthology of non-fiction and fiction honoring the late writer and editor who died of cancer in 2014. His best-known work might be the novel Clickers and its sequels, the first written in collaboration with Mark Williams, the next three written with Brian Keene—all inspired by the horror novels of Guy N. Smith and James Herbert. Of the new pieces of fiction, there were notable stories by Matt Hayward and Charles R. Rutledge.


  Ashes and Entropy edited by Robert S. Wilson (Nightscape Press) is an impressive un-themed crowdfunded anthology of twenty-two stories, the best of which are by John Langan, Nadia Bulkin, Laird Barron, Paul Michael Anderson, Jessica McHugh, and Tim Waggoner. The Barron story is reprinted herein.


  Hellhole: An Anthology of Subterranean Terror edited by Lee Murray (Adrenaline Press) has eleven new stories about monsters underground. Several of the stories are military sf/horror and there’s a bit of a sameness about many or them. However, there’s notable work by Jonathan Maberry and Rena Mason.


  Pickman’s Gallery edited by Matthew Carpenter (Ulthar Press) is an anthology of seventeen new stories about Lovecraft’s insane artist Richard Upton Pickman. While most of the stories are pastiches, there is some inspired work by Rebecca J. Allred, Mike Chinn, Peter Rawlik, and LC von Hessen.


  Gothic Fantasy, Lost Souls: Short Stories edited by Laura Bulbeck (Flame Tree Publishing) is a big book of hauntings, with forty-four stories, many classic, several contemporary, and eleven of them new.


  Dracula: Rise of the Beast edited by David Thomas Moore (Abaddon Books) is more a braided novel than an anthology, and takes place more than one hundred years after Dracula’s death. Told in an epistolary form, the collection consists of stories by Adrian Tchaikovsky, Milena Benini, Bogi Takács, Emil Minchev, and Caren Gussoff Sumption.


  Creatures: The Legacy of Frankenstein edited by David Thomas Moore (Abaddon Books) is a sort of companion volume to the above Dracula anthology, although these five novellas each stand alone. The stories are by Emma Newman, Paul Meloy, Kaaron Warren, Tade Thompson, and Rose Biggin.


  Down Home Country Vampires (CreateSpace) is a self-published mini-anthology of four vampire stories taking place in the country. The only notable one is by ZZ Claybourne.


  The Black Room Manuscripts Volume Four edited by Michael David Wilson (Sinister Horror Company) contains twenty-four stories, all but four new, under the loosely themed framing device of an insane asylum. The strongest new stories are by Tracy Fahey, Gary McMahon, John McNee, and Mark West.


  Michael Bailey produced an impressive souvenir book anthology as Stokercon 2018’s giveaway to all members of the convention. It includes a bit of original fiction, book excerpts, and interviews with the Guests of Honor, plus essays by some of the award nominees, artwork, and a whole lot more.


  There were a number of Best of the Year anthologies covering horror including: Best British Horror 2018 edited by Johnny Mains, which returned after a brief hiatus-now published by Newcon Press. Year’s Best Weird Fiction Volume Five edited by Robert Shearman and Michael Kelly (Undertow Publications), is alas, giving up the ghost with this final volume. There’s no overlap with my own The Best Horror of the Year Volume Ten in the twenty-four stories, but one contributor is in both books. The intent of the series—to bring attention to stories that aren’t horror or dark fantasy, was an admirable one, and I’m sorry that there weren’t enough sales to sustain it. Best New Horror #28 edited by Stephen Jones (Drugstore Indian Press) covers material published during 2016. In addition to twenty-stories, the volume contains extensive coverage of horror books, magazines, television, graphic novels, and movies in 2016. Paula Guran edited The Year’s Best Dark Fantasy and Horror: 2018 Edition for Prime. None of the twenty-nine stories and novellas overlapped with my own Best of the Year.


  Also, in 2018, Night Shade Books published The Best of the Best Horror of the Year: Ten Years of Essential Horror, my selection of twenty-eight stories culled from the first ten years of my annual anthology series The Best Horror of the Year.


  MIXED-GENRE ANTHOLOGIES


  Mantid Volume 3 edited by Farah Rose Smith (Wraith Press) began life as a magazine and has evolved into an anthology, featuring eight weird and/or dark stories by women. The strongest are by Gwendolyn Kiste and Carrie Laben. Tiny Crimes edited by Lincoln Michel and Nadxieli Nieto (Black Balloon Publishing) features forty micro-stories about crime, most of them new. Not all are dark, but the best of the dark ones are by Carmen Maria Machado, Brian Evenson, Adrian Van Young, Kenneth Nichols, Misha Rai, Laura Van Den Berg, and Adam Sternbergh. Black Magic Women: Terrifying Tales by Scary Sisters edited by Sumiko Saulson (Mocha Memoirs Press) contains seventeen stories by women of color. Zion’s Fiction: A Treasury of Israeli Speculative Literature edited by Sheldon Teitelbaum and Emanuel Lottem (Mandel Vilar Press) features sixteen science fiction and fantasy stories published since the 1980s, several new. There are a few darker fantasies. With an introduction by Robert Silverberg. Robots vs Fairies edited by Dominick Parisien & Navah Wolfe (Saga Press) has eighteen original stories about either robots or fairies. There’s no actual horror in here, but there are couple of notable dark tales by Sarah Gailey and Jim C. Hines. Gaslight Gothic: Strange Tales of Sherlock Holmes edited by J. R. Campbell and Charles Prepolec (Edge) is an anthology of ten new stories about the adventures of the famous detective, each imbued by the supernatural. There are notable stories by Angela Slatter, Stephen Volk, Lyndsay Faye, Mark A. Latham, and Nancy Holder. A Book of the Sea edited by Mark Beech (Egaeus Press) is a good-looking volume, with attractive endpapers and illustrations throughout. The anthology contains twenty uncanny tales and poems about the sea. Although only occasional horrific, there are strong stories by George Berguño, David Yates, Stephen J. Clark, Tom Johnstone, Charles Schneider, Jane Jakeman, Martin Jones, S. A. Rennie, and Albert Power. Uncertainties Volume III edited by Lynda R. Rucker (The Swan River Press) is the third volume in this beautifully produced series of weird fiction. This volume of twelve stories has less horror than the earlier two, but there are notable dark stories by Matthew M. Bartlett, Adam L. G. Nevill, and a collaboration by Julia Rust and David Surface. Also, a lovely, strange fantasy by Rosanne Rabinowitz. With an introduction by the editor. Nightscript IV edited by C. M. Muller (Chthonic Matter) is a strong combination of twenty-one new, weird, and/or horrific stories. The strongest of those I’d consider horror are by Kirsty Logan, Daniel Braum, Joanna Parypinski, J. T. Glover, L. S. Johnson, Armel Dagorn, Ross Smeltzer, and Christi Nogle. The Five Senses of Horror edited by Eric J. Guignard (Dark Moon Books) is a reprint anthology of fifteen fantasy and horror stories focused on one of the five senses. With commentary by a psychologist and illustrations by Nils Bross. The Silent Garden: A Journal of Esoteric Fabulism (Undertow Publications) is a beautiful hardcover anthology-like object edited by a collective, filled with weird and uncanny and occasionally dark fiction, poetry, and articles. There are color illustrations throughout. Some of the work is translated, and published in English for the first time. It’s intended as the first volume of a series. There are notable dark stories by Georgina Bruce and Ron Weighell. Thrilling Endless Apocalypse Short Stories edited by Josie Mitchell (Flame Tree Publishing) presents thirty-one classic and new stories and excerpts, mostly science fiction. Thirteen of the stories are new and a few are horror. The two notable horror pieces are by Bill Davidson and Jennifer Hudak. The Davidson story is reprinted herein. Fantastic Tales of Terror edited by Eugene Johnson (Crystal Lake Publishing) presents twenty supernatural tales about historical figures or events. Five are reprints. There’s a notable original by Jess Landry. Birthing Monsters: Frankenstein’s Cabinet of Curiosities and Cruelties edited by Alex Scully (Firbolg Publishing) is a beautifully presented tribute to Mary Shelley and her creation. An amalgam of excerpts from the novel, essays, ruminations, plus some poetry and fiction inspired by it, in addition to copious illustrations. A great gift or collectible. Occult Detectives Quarterly Presents: An Anthology of New Supernatural Fiction edited by John Linwood Grant and Dave Brzeski (Ulthar Press) contains eight novellas about different occult detectives. The Lovecraft Squad: Dreaming edited by Stephen Jones (Pegasus) is an entertaining shared world anthology mixing history with Lovecraftian situations. Dark Voices: A Lycan Valley Charity Anthology edited by Theresa Derwin (LVP Publications) is an anthology of thirty-eight stories written by women. Nine are reprints. Worlds Seen in Passing: 10 Years of Tor.com Short Fiction edited by Irene Gallo (Tor) showcases a sampling of the many stories published on the Tor.com website. Included are dark stories by Kij Johnson, Veronica Schanoes, Helen Marshall, Cassandra Khaw, and Kai Ashante Wilson.


  COLLECTIONS


  All the Fabulous Beasts by Priya Sharma (Undertow Publications) is the debut of this talented British author’s short fiction, featuring sixteen stories published since 2006, two of them original. Sharma makes a graceful shift between the fantastic and horror genres, and many of her stories have been included in Best of the Year anthologies. Her novelette “Fabulous Beasts” was nominated for the Shirley Jackson Award and won the British Fantasy Award. Highly recommended.


  Figurehead by Carly Holmes (Tartarus Press) is another terrific debut, by a Welsh writer, with twenty-six stories (and a poem or two), almost half of them new. They’re weird, ghostly, dark, and often chilling. Highly recommended. One story is reprinted herein.


  Tartarus also brought out an impressive oversized hardcover edition of The Macabre Tales of E. A. Poe with illustrations by Harry Clarke, replete with colored plates in addition to the black and white illustrations, all of which originally appeared in the 1923 edition of Tales of Mystery and Imagination, plus one. With an introduction by Brian Stableford.


  The Masque of the Red Death and Others by Edgar Allan Poe, illustrated by Jason Eckhardt (Ulthar Press) has an introduction by S. T. Joshi and includes thirteen stories and poems, each illustrated by the artist.


  Guignol and Other Sardonic Tales by Orrin Grey (Word Horde) is this author’s third collection, and features seventeen Conte Cruel (cruel stories), four published for the first time. With an introduction by Gemma Files.


  Spectral Evidence by Gemma Files (Trepidatio Publishing) is the author’s fourth collection, this one bringing together nine stories originally published


  between 2006 and 2014.


  Figures Unseen: Selected Stories by Steve Rasnic Tem (Valancourt Books) brings together thirty-five of Tem’s favorite stories, originally published over a very productive career. With an introduction by Simon Strantzas.


  Spree and Other Stories by Lucy Taylor (Independent Legions Publishing) is Taylor’s sixth collection, and contains six stories and the novella of the title, all originally published between 1994 and 2014.


  Exploring Dark Short Fiction #2: A Primer to Kaaron Warren edited by Eric J. Guignard (Dark Moon Books) is the second volume of a new series inaugurated in 2017 by the publisher, intended to focus on literary genre writers of note. This one consists of six stories (one new) by Australian writer Warren, an author interview with her, a complete bibliography, and academic commentary by Michael Arnzen. Illustrated by Michelle Prebich.


  Little Black Spots by John F. D. Taff (Grey Matter Press) is the author’s fourth collection, and it’s a strong one, with fifteen stories, eight of them new.


  New Music for Old Rituals by Tracy Fahey (Black Shuck Books) is a strong second collection by this Irish writer. Ten of the nineteen folk horror stories were published in 2018 for the first time.


  By the Light of My Skull by Ramsey Campbell (Cemetery Dance) collects fifteen of Campbell’s recent supernatural tales, including two published in 2018, one new. Jacket art and interior illustrations by J. K. Potter.


  Robert Morgan’s Sarob Press published three collections in 2018: By No Mortal Hand by Daniel McGachey with eleven entertaining Jamesian ghost stories, several new. With an afterword by the author. Revenants & Maledictions: Ten Tales of the Uncanny by Peter Bell with some excellent weird, sinister, and downright creepy stories. Four are reprints. Waiting in the Shadows by Katherine Haynes, with ten supernatural stories, all but three reprints.


  Knowing When To Die by Mort Castle (Independent Legions Publishing) collects eleven of Castle’s stories originally published between 1992 and 2016.


  There Is a Way to Live Forever by Terry Grimwood (Black Shuck Books) is the author’s second collection. These thirteen stories were originally published between 1998 and 2017 in various, mostly British small press magazines and anthologies.


  Walking With Ghosts by Brian James Freeman (PS Publishing) is the author’s sixth collection, and with twenty-nine stories published between 1995 and 2018, three for the first time. With an introduction by William Peter Blatty.


  Twelve Gauge: Songs From a Street Sweeper by Dustin LaValley (Sinister Grin Press) is a collection of three dark suspense novellas, one new.


  Walking Alone by Bentley Little (Cemetery Dance) is the author’s seventh collection and contains twenty-seven stories and vignettes, most of which have never before been published.


  Black Shuck Books has been publishing mini-collections as part of their Black Shuck Shadows series, featuring various horror writers. During 2018 the following were published: The Death of Boys by Gary Fry is number five in the series, presenting three new stories; Broken on the Inside by Phil Sloman is number six, with five stories, one new; The Martledge Variations by Simon Kurt Unsworth is number seven, with three new stories plus framing text;


  Singing Back the Dark by Simon Bestwick is number eight, with five stories, all but one published for the first time.


  Beautiful Darkness by Jay Wilburn (self-published) has sixteen pieces of flash fiction and one short story, all published for the first time.


  That Which Grows Wild: 16 Tales of Dark Fiction by Eric Guignard (Harper Day Books) is the author’s first collection, with sixteen reprints originally published between 2011 and 2017.


  The Dissolution of Small Worlds by Kurt Fawver (Lethe Press) is the author’s second collection, with fourteen stories, four new.


  Something Borrowed, Something Blood-Soaked by Christa Carmen (Unnerving) has thirteen stories, three new.


  The Horrors Hiding in Plain Sight by Rebecca Rowland (Dark Ink Books) contains seventeen previously unpublished stories.


  Gruesome: A Gathering of Nightmares by Terry M. West (CreateSpace) is a 150,000 word self-published collection of this author’s short fiction. Introduction by Hunter Shea.


  Down By the Sea and Other Tales of Dark Destiny by Michelle Mellon (Hellbound Books) has thirteen stories, nine published for the first time.


  The Bitter Suites by Angela Yuriko Smith (CreateSpace) is a self-published, interconnected mini-collection of tales taking place in a hotel that specializes in renewable death experiences.


  Masters of the Weird Tale: Robert Aickman Volume One and Two (Centipede Press) contains forty-eight stories, an introduction by S. T. Joshi, an essay on Aickman by T.E.D, photographs of the author, and illustrations by John Kenn Mortensen. It’s gorgeous, but pricy.


  For much less money you can get a taste of Robert Aickman’s work by reading Compulsory Games, a volume of fifteen of his lesser-known tales (New York Review Books Classics).


  Hippocampus Press has initiated The Classics of Gothic Horror series, reprinting novels and stories from leading writers of weird fiction over the past two centuries. All the volumes are edited by, and contain bio-critical introductions and bibliographies by S. T. Joshi. Four volumes were published in 2018: Johnson Looked Back: The Collected Weird Stories of Thomas Burke bringing together twenty-six stories by the British writer (1886–1945); Lost Ghosts: The Collected Weird Stories of Mary E. Wilkins Freeman presents eighteen stories and a play by the American writer (1852—1930); From the


  Dead: The Collected Weird Stories of E. Nesbit includes nineteen stories and an appendix, by the British writer (1858–1924) best known for her children’s books; Twin Spirits: The Complete Weird Stories of W. W. Jacobs contains twenty-one stories and three dramatizations, by the British author (1863–1943) of “The Monkey’s Paw.”


  MIXED-GENRE COLLECTIONS


  Phantom Limbs by Margo Lanagan (PS Publishing) is this versatile Australian author’s sixth short story collection, and it contains fourteen stories, one new. Some of her darkest work is inspired by fairy tales and folk stories. The original story is not horror, but it’s charming. Mnemo’s Memory and other Fantastic Tales by David Versace (CreateSpace) is this Australian author’s self-published debut collection of nineteen stories, some of them dark. Acres of Perhaps by Will Ludwigsen (Lethe Press) is the author’s third collection and, as with much of his fiction, they’re more weird than horrific. One story is new. Sparks From the Fire by Rosalie Parker (The Swan River Press) is the author’s third collection. All but two of the brief nineteen stories and vignettes are new. Some are mainstream, others are strange but not dark. Tribal Screams by Owl Goingback (Independent Legions Publishing) collects eleven fantasy and horror stories—most drawing from the author’s Native American heritage—originally published between 1995 and 2003, and also includes the first four chapters of Goingback’s most recent novel Coyote Rage. The Ones Who Are Waiting: Tales of the Strange, Sad, and Wondrous by Glen Hirshberg (Cemetery Dance) is the author’s fourth collection, and this one is more of a genre mix than his previous ones. The subtitle describes the stories very well. Most of the eight stories are at least tinged with darkness. One story is new. Sleeping With the Monster by Anya Martin (Lethe Press) is the author’s debut collection, with twelve dark fantasy and horror stories, one new. The End of All Our Exploring by F. Brett Cox (Fairwood) is another debut collection, this one with twenty-seven stories in various genres, including horror. Two of the stories are new. Garden of Eldritch Dreams by Lucy A. Snyder (Raw Dog Screaming Press) is Snyder’s third collection. This one has twelve dark fantasy and horror short stories. Two are new. It’s Not the End and Other Lies by Matt Moore (ChiZine Publications) has twenty-one horror and science fiction stories, three of them published for the first time. With an introduction by David Nickle. Our Pool Party Bus Forever Days: Road Stories by David James Keaton (Red Room Press) offers a mixed bag of thirty stories, some dark, with three originals. Not Here Not Now by Alex Jeffers (Lethe Press) features thirteen stories published between 1994 and 2018 (one for the first time). Only a few of the stories are dark. The Dummy & Other Uncanny Stories by Nicholas Royle (The Swan River Press) is the author’s third collection. The eighteen stories (two new) reflect his evolution as a writer from 1994 to today—a few of the stories are more oblique than necessary, and he’s writing less horror than weird fiction, but at its best his work still provides chills. Cries from the Static by Darren Speegle (Raw Dog Screaming Press) contains an interesting mix of horror and weird fiction within the seventeen stories and poems. Eight pieces are new. With an introduction by Laird Barron. All I Ever Dreamed by Michael Blumlein (Valancourt Books) is the author’s third collection, with eighteen science fiction (some tinged with horror) and fantasy stories, one new. And the Darkness Back Again by Thomas Phillips (Zagava) is a very odd collection of thirteen stories and vignettes, many which require careful reading (most appearing for the first time). Some are discomforting, others merely obscure, but a few exude a true sense of menace. The Road to Neozon by Anna Tambour (Obsidian/Sky Books) is the third collection by this writer of the weird. The eleven stories, more than half published for the first time, are strange, surreal, sometimes silly, sometimes dark. Tambour’s work is wide-ranging and sui generis, and well worth your time. Nothing is Everything by Simon Strantzas (Undertow Publications) is the author’s fifth collection of horror and weird dark fiction. Half of the ten stories are reprints, half new. All are absorbing. Darker Days by Kenneth Cain (Crystal Lake Publishing) has twenty-six science fiction and horror stories, all but eight new. The Future is Blue by Catherynne M. Valente (Subterranean Press) features thirteen stories (three for the first time) of science fiction, fantasy, and dark fantasy by this versatile writer. Tree Spirit and Other Strange Tales by Michael Eisele (Tartarus Press) is the second collection by this American writer who has been living in the UK since 1987. It has fifteen new stories of fantasy and dark fantasy. The Clockworm and Other Strange Stories by Karen Heuler (Tartarus Press) is the author’s fourth collection. The nineteen stories (of which seven are new) are a mix of science fiction, fantasy, and dark fantasy, and as per the subtitle, yes—they are strange. Tell Me Like You Done Before: and Other Stories Written on the Shoulders of Giants by Scott Edelman (Lethe Press) is a reprint collection of sixteen metafictions inspired by Ray Bradbury, Edgar Allan Poe, Raymond Carver, and several other writers. A mix of science fiction and fantasy and a bit of horror. Still So Strange by Amanda Downum (ChiZine Publications) is the author’s debut collection and includes twenty-two excellent dark and weird stories and a poem, many of them Lovecraftian. With an introduction by Orrin Grey. Forget the Sleepless Shores by Sonya Taaffe (Lethe Press) contains twenty-two fantasy, weird, and dark fantasy stories, with some horror. One story is original to the collection. Death Makes Strangers of Us All by R. B. Russell (The Swan River Press) is a collection of ten tales, six new, some dark, but none horror. The Human Alchemy by Michael Griffin (Word Horde) is the author’s second collection, and consists of eleven stories of weird and/or dark fiction. One appears for the first time. With an introduction by S. P. Miskowski. Alphaland by Cristina Jurado (Nevsky Books) is this Spanish writer’s first collection, with six sf/f/h stories, a few published in English for the first time.


  CHAPBOOKS/NOVELLAS


  Another Way to Fall presents two weird, dark short novels by Brian Evenson and Paul Tremblay (both reprints) in one book (Concord Free Press). The lovely idea behind the press is that by taking a copy of the book, you agree to “give away money to a local charity, someone who needs it, or a stranger on the street.” Whatever amount you want. When you’re done with the book, pass it on to someone else for free. The Atrocities by Jeremy C. Shipp (Tor.com) is an hallucinogenic dark fantasy about what happens when a governess is hired to teach a ghost child. Nightjar Press brought out four chapbooks in 2018. The Hook by Florence Sunnen is a surreal tale of a family, one of whose members spends the summer vacation in a very disturbing way; Living Together by Matt Thomas is about an unemployed man with an uneasy relationship with his sister, who moves in with her and her sickly son to help care for the boy; Message by Philippa Holloway appears to presage something uncanny, then drops it, disappointing connoisseurs of the weird; The Violet Eye by Mike Fox is a mainstream, heart-breaking story of pigeon racing and family discord. At the Mercy of Beasts by Ed Kurtz ( JournalStone) collects three original historical horror novellas, one about a deadly discovery made while drilling for oil in Texas, one—taking place during the Philippine-American War—about a legendary monster, and one taking place in 1977 about a truck driver who discovers that the cargo she’s hauling is dangerous to herself and others. A Little Cobalt Book of Old Blue Stories. . . and Stuff by Mort Castle and A Little Aqua Book of Marine Tales by Tim Waggoner were new entries in Borderlands Press’ “little book” series. The Castle brings back into print some of the author’s earliest fiction work—with a charming, elegiac introduction, and a sweet memorial to his friend, writer J. N. Williamson. The Waggoner contains seven reprints about water and has an introduction by the author.


  The Broker of Nightmares by Jon Padgett (Nightscape Press) is a creepy tale about a junkie and a doctor, who can’t dream, and what they supply to each other until the inevitable happens. With cover and interior illustrations by Luke Spooner.


  POETRY JOURNALS, WEBZINES, ANTHOLOGIES, AND COLLECTIONS


  Dwarf Stars 2018 edited by Deborah P. Kolodji (Science Fiction and Fantasy Poetry Association) collects the best very short speculative poems published in 2017. The 2018 Rhysling Anthology: The Best Science Fiction, Fantasy & Horror Poetry of 2017 selected by the Science Fiction Poetry Association edited by Linda D. Addison (Science Fiction Poetry Association) is used by members to vote for the best short and long poems of the year. This year the book included eighty-seven short poems and sixty-three long ones. Star*Line is the official newsletter of the Science Fiction Poetry Association. During 2018 it was edited by Vince Gotera. The journals regularly publish members’ science fiction and fantasy poetry—and the rare horror poem. Four issues came out in 2018, and there were two notable dark poems by Deborah L. Davitt and one co-written by Laura Madeline Wiseman and Andrea Blythe. Dreams & Nightmares edited by David C. Kopaska-Merkel has been publishing fantasy and horror poetry on a regular basis for thirty-two years. During 2018, the magazine featured notable dark poems by Nina Kiriki Hoffman, Holly Day, and Joshua Gage. Spectral Realms, published twice yearly, is edited by S. T. Joshi. It regularly contains original poetry, classic reprints, reviews, and articles. In 2018, there was notable work by John Shirley, M. F. Webb, Michelle Jeffrey, Joshua Gage, Ann K. Schwader, Mary Krawczak Wilson, Wade German, and Christina Sng. Horror Writers Association Poetry Showcase Volume V edited Stephanie M. Wytovich (Horror Writers Association) is an excellent anthology of fifty new poems, selected by judges Michael A. Arnzen and Mercedes M. Yardley. Bleeding Saffron by David E. Cowen (Weasel Press) is an excellent collection of dark poetry, much of it published for the first time. The Devil’s Dreamland: Poetry Inspired by H. H. Holmes by Sara Tantlinger (Strangehouse Books) is a wonderfully chilling history of nineteenth century serial killer H. H. Holmes, active in Chicago, told in a series of poems. Artifacts by Bruce Boston (Independent Legions Publishing) is the fortieth collection by this multi-award-winning Grand Master of the Science Fiction Poetry Association. It includes almost sixty poems, ten of them new. The Comfort of Screams by G.O. Clark (Alban Lake Publishing) collects almost sixty dark poems, most of them new. This Ae Nighte, Every Nighte and Alle: 33 Poems of the Weird, the Horrific & Supernatural by Frank Coffman (A Mind’s Eye) primarily features sonnets, but also includes experiments with other poetic forms creating an intriguing showcase of the structural possibilities of modern poetry. War by Marge Simon and Alessandro Manzetti (Crystal Lake Publishing) is a powerful collaboration on a universal, provocative subject. Thirteen Nocturnes by Oliver Sheppard (Ikonograph Press) is an excellent collection of mostly gothic poetry, illustrated with appropriately moody photography and art. Untimely Frost: Poetry Unthawed edited by Suzie & Bruce Lockhart (Lycan Valley Press) is an anthology of poetry, most original. Unfortunately, the overly ornate typeface used for the first letter of each stanza throughout the book is distracting, making it difficult to fully appreciate the poems.


  NONFICTION


  Devil’s Advocates series (Auteur/Columbia University Press) covered the following movies in 2018: In the Mouth of Madness by Michael Blythe, Frenzy by Ian Cooper, Candyman by Jon Towlson, Daughters of Darkness by Kat Ellinger, The Fly by Emma Westwood, It Follows by Joshua Grimm, House of Usher, Evert van Leeuwen, and Psychomania by I. Q. Hunter and Jamie Sherry. The Shining by Kevin J. Donnelly (Wallflower Press) investigates why the movie has become one of the key cult films of the last half century. Haunted: Malevolent Ghosts, Night Terrors, and Threatening Phantoms by Brad Steiger and Sherry Hanson Steiger (Visible Ink) covers reports of different kinds of hauntings from the existence of early man through the twenty-first century. 21st Century Horror: Weird Fiction at the Turn of the Millennium by S. T. Joshi (Samath Press) is of course opinionated, which is what one expects from Joshi. He divides his book into three sections: The Elite; The Worthies; and The Pretenders, covering nineteen writers currently active in the field of weird horror. What is Anything? Memoirs of a Life in Lovecraft by S. T. Joshi (Hippocampus Press) is mostly what it says, beginning with the Joshi family’s immigration from India to the United States in 1963, when S. T. was seven years old. However, because Joshi cannot help from taking potshots at those he thinks wronged his idol, H. P. Lovecraft, the pettiness—while occasionally entertaining—often obfuscates the important facts of Joshi’s life and the good work he’s done by studying and writing about H. P. Lovecraft. The Scream Factory edited by Peter Enfantino, Robert Morrish, and John Scoleri (Cemetery Dance) is a gorgeous coffee table book paying tribute to the non-fiction magazine that was an important reference for the horror field during its existence from 1988 to 1997. The volume is illustrated throughout and includes a new, 25,000-word history of the magazine and the book program that published several chapbooks, plus collections by Ed Gorman and Richard Laymon. In addition to seventy reprinted articles on subjects such as the worst horror novels in the world, and issues dedicated to British horror, Australian Horror, Canadian Horror, werewolves, and zombies fiction, it includes book reviews from each issue. Born to Be Posthumous: The Eccentric Life and Mysterious Genius of Edward Gorey by Mark Dery (Little, Brown). I’ve been a huge fan of Edward Gorey’s work since I first encountered it while working in the University Library while in college. My roommate also worked there and she brought over this weird little book that upon first look seemed to be for children. I think it was The Gashlycrumb Tinies. From then on I became a collector of his work. So I was interested in discovering more about the illustrator who has delighted morbid minds with his wonderfully cynical, small-sized graphic books. I never knew much about Gorey’s background other than that he loved ballet and cats. I admittedly only skimmed this biography, but in doing so I found too many spurious suppositions and a whole lot of psychobabble. However, it might be of interest to other fans of his.


  American Gothic Literature: A Thematic Study from Mary Rowlandson to Colson Whitehead by Ruth Bienstock Anolik (McFarland) is a critical examination tracing the evolution of American gothic from its British roots into fiction that deals with the wilderness and the dispossession of Native Americans and African Americans. From there, it further explores the input of immigrants in the twentieth and twenty-first centuries writing of their own cultural experiences. A Place of Darkness by Kendall R. Phillips (University of Texas Press) examines early cinema’s use of ghosts, monsters, and witches, follows its tendency in the 1920s to explain away supernatural elements, and the gothic’s reemergence from the 1930s on. The Routledge Handbook to the Ghost Story edited by Scott Brewster and Luke Thurston (Routledge) has forty-eight essays devoted to an historical perspective of mostly English language ghost literature. H. P. Lovecraft: Letters to Maurice E. Moe and Others edited by David E. Schultz and S. T. Joshi (Hippocampus Press) includes discussions about poetry and also hints of reminiscences of Lovecraft’s early adolescence. Wasteland: The Great War and the Origins of Modern Horror by W. Scott Poole (Counterpoint) is a fascinating cultural history of WWI’s influence on the blossoming of horror film from Nosferatu, F. W. Murnau and Albin Grau’s unauthorized adaptation of Bram Stoker’s novel Dracula, and continuing through monster movies of all types up to today. She Bites Back: Black Female Vampires in African American Women’s Novels 1977 - 2011 by Kendra Parker (Lexington Books) is a critical study of five books by four writers investigating how the representations of black female vampires in African American women’s literature simultaneously negate, reinforce, or dismantle historical stereotypes of African American women.


  ODDS AND ENDS


  Zagava, a small press run by Jonas J. Ploeger out of Germany, produces lovingly designed books in the weird tradition. Only a few would be considered horror, but for adventurous readers, they’re worth your time and money. In 2018, among the several books published were The Friendly Examiner: Episode 1 by Louis Marvick, a very strange tale of a man, an old woman, and a spider: a novella titled The Bellboy by Rebecca Lloyd, which begins with a young man starting a coveted job as bellboy at a London hotel. His passion for Egypt and admiration for Howard Carter, discoverer of Tutankhamun’s tomb, leads him to befriend an elderly recluse living in the hotel who knew Carter. The Feathered Bough is a novella of the weird written and illustrated by Stephen J. Clark. The story is about a therapist who upon encountering a patient in an asylum, is taken by that patient into an imaginary land. Illustrations throughout.


  Sleeping With the Lights On: The Unsettling Story of Horror by Darryl Jones (Oxford University Press) is a handy, pocket-sized hardcover book with bits of wisdom such as: “Horror is an extreme art form. Like all avant-garde art, I would suggest its real purpose is to force its audiences to confront the limits of their own tolerance—including, emphatically, their own tolerance for what is or is not art.” A highly enjoyable 162-page compression covering the major horror tropes.


  The Ghost Box II edited by Patton Oswalt (Hingston + Olsen) is a lovely package of eleven reprinted ghost stories from writers ranging from Gertrude Atherton and Patricia Highsmith to Harlan Ellison, Joe Hill, Michael Shea, and Tananarive Due. Each story is an individual chapbook and all are in a black box with a black satin ribbon.


  I REMEMBER NOTHING


  ANNE BILLSON


  The light is dim and dirty yellow, but it’s enough to bleach what’s left of my frontal lobe. Feels like I wiped off my mascara with sandpaper. I’m so dehydrated my eyes are going to shrivel up and roll out of their sockets, so I squeeze them shut again and try to sink back into unconsciousness. But too late, because now I’m awake, and shivering because it’s cold and the only thing covering me is a clammy sheet.


  Must have been the noise that woke me up. It’s like the constant hum of a distant power tool, the buzzing of a thousand bees, rising and falling, and before I know it my heartbeat has fallen into synch, and my mind is fixating on some tune I once heard, and lo, I’m in the grip of a fucking earworm. That one dirgelike phrase, over and over again until I feel like screaming, except I don’t think my head could take the extra volume. Oh and by the way I’m never going to drink again.


  There’s a strange smell in the air too, like yesterday’s Chinese takeaway, making me simultaneously hungry and nauseous. And then someone who isn’t me says, “Jesus fucking Christ my head.” A man’s voice, if you can call it a voice. More of a rasp, really. But at least it stops the earworm in its tracks.


  Any sort of movement is torture, but after several abortive attempts I manage to flip myself over and find myself face to face with something small and square. Yellow, even more so than the light. I blink until it comes into focus. A Post-it Note, not really sticking to the pillow but resting there like a dry leaf, ready to blow away.


  I adjust the angle of my head a fraction, just enough to read the words.


  WELCOME TO THE WORLD OF PAIN


  YOUR BODY’S MINE SO IS YOUR BRAIN


  Wow. What does that even mean? The writing is spindly and careless. Could be mine, but I can’t imagine being in any condition to hold a pen. And why would I have written that anyway?


  Beyond the Post-it, something is moving. A mouth, forming words. Someone lying alongside me.


  “Don’t suppose you’ve got paracetamol?”


  The eyes above the mouth are bloodshot. As they focus on my face, they bulge, as if they’ve spied a gorgon with a mane of snakes. But it’s not the bulging eyes that concern me so much as the red stipple across the nose and one cheek and part of the forehead, as though the face has been spattered with paint, the yellow light making the red even redder. Yellow and red, like someone burst a boil.


  As I realise what the stipple is, the air rushes out of my lungs, so I suck it back in, and once again it escapes, and before I know it I’m hyperventilating and I think I’m going to pass out.


  “Calm down,” says the man’s voice, sounding anything but calm.


  I wrestle with my breathing until I get it under control, more or less, but the humming and the stipple on his face and neck and hands are making me feel sick.


  I say, “You’ve got blood on you.”


  He brings his hand up and examines it curiously, as though he’s never seen a hand before, then looks back at me, eyes no longer bulging but narrowed into a squint. “So have you.”


  I blink through the half-light, peering down at the sheet covering my body, and for the first time notice the faint crimson splotches like faded chrysanthemums. I look at my own hand and make out a dark red crust between the fingers. Surprised I’m not more shocked, but now my reactions are numbed, and it’s as though the hand belongs to someone else.


  What the fuck happened? Was there an accident? I can’t remember. I take another, longer look at the man lying next to me. I’ve never seen him before. How much did I drink last night? I struggle to sit up, tugging at the sheet to keep my breasts covered, though clearly it’s too late for modesty. He grips his side of the sheet and pulls it back. For a while the humming is counterpointed by hoarse panting as we engage in a small but what seems like a vitally important tug of war.


  I give up, let go of the sheet and reconfigure the pillow to raise my head, just enough to let me look around. I see enough to realise this place means nothing to me. It’s like a waiting room, with a bed. No windows, but on the wall facing us there’s a drab brown door with a small yellow blob in the middle. Another Post-it Note, I’m guessing, but too far away to see what might be written on it. A wooden chair which looks ready to collapse if anyone were to put their weight on it. A chest of drawers, IKEA by the looks of it. On top of that, a putty-coloured candle jammed into a tarnished metal holder. Above the chest, a picture on the wall, something murky, can’t see properly from here. Further along, in the corner, a washbasin the colour of pale urine, or maybe it’s just the yellow light making it look that way. A single tap, a glass tumbler. Above it a mirror, and above that, fixed to the wall, a cheap light fitting, so weak it leaves half the room wreathed in shadow. As I stare at it, I notice an almost imperceptible flicker. Maybe the humming is coming from that.


  No clues as to why I’m here, or why I’m hurting. I turn inwards to examine the pain. Each muscle in my body feels as though it’s been extracted and twanged like a guitar string before being twisted back into place. But especially the muscles around my thighs, which are aching as if I . . .


  My heart skitters. Muscle ache around my thighs means one thing. Sex. But I don’t remember it. So I must have been raped. Kidnapped, beaten up, and raped. And probably drugged as well, because there’s a black hole where my memory should be. All I know is that I’m here now, lying in bed next to my kidnapper and rapist. I peek sideways at him. He looks almost as dazed as I feel. I need to pull myself together and do something before he recovers his wits and assaults me again.


  Think! Think!


  I look around the room again, trying to push back the panic, trying not to let him see I’ve figured out his game. I look around for something, anything, to use as a weapon. The candlestick? Too small. Perhaps I could hit him with the chair, but I’d need to knock him out with a single blow, because otherwise it would only enrage him. And then what? Then he’d get violent again, and hurt me some more.


  Did he snatch me off the street? From a bar? I should try talking, make him see reason. I read somewhere that if you can get your kidnapper to see you as a person instead of an object they’ll be less likely to hurt you. I could plead with him, promise not to run to the police if he lets me go. But would he believe that? I wouldn’t believe it myself—the second I got out of here I’d be banging on doors and screaming for the emergency services. Any sane person would do the same.


  But all this is academic, because I’m not sure I’m even capable of standing up, not right now. Whatever he drugged me with, it sapped not just my willpower but basic muscle coordination and motor function. An acute pain stabs at my stomach and I don’t even have the energy to double up as I identify it as hunger. But I’ll worry about that later. Right now, my priority is protecting myself.


  He says, “What did you put in my drink?”


  Not what I was expecting. “What?”


  “Last thing I remember . . . No, fuck it. Nothing. It’s a blank.”


  I lie flat on my back, staring at the ceiling and trying once again to hack some sort of logical path through the infernal humming. Maybe my rapist is playing a sadistic game, pretending he’s the victim here, trying to get me to trust him so I don’t fight back. Well, I’m not going to fall for it.


  He struggles into a sitting position, the sheet sliding off his torso, which like the rest of him is streaked with dried blood. As he takes in our surroundings it’s his turn to seem confused. As though he too is seeing this room for the first time.


  And I realise with a quiver of dismay that he doesn’t know where he is, any more than I do. Unless he’s bluffing, and I don’t think he is. I’m not sure this makes me feel better. At least the kidnap and rape scenario made a horrible kind of sense. This new scenario doesn’t make any sense at all. He looks frightened of me.


  “Where’s it coming from?”


  I assume he’s referring to the noise. “The light fitting?”


  “No, the blood.”


  He’s probing his face now, opening and closing his mouth, pushing fingers into the flesh of his cheeks like someone preparing to shave. I understand what he’s searching for and explore my own face the same way, then lift the sheet and peer down through the ochre shadows at my body. No cuts or scrapes or incisions, nothing that might have bled. I reach between my thighs, but no blood there either, and anyway my periods have never been that heavy, and they’ve certainly never sprayed everyone with blood.


  But there is something down there. I feel around in mounting revulsion and bring my fingers up to examine them. They’re smeared with something greasy, like chilblain ointment. I sniff them and wince. Rancid and noxious and green, like no semen I’ve ever encountered, and I’ve encountered quite a lot of it, in my time. Worse, it’s giving off a faint glow, casting a sickly viridian shadow on to the underside of our faces. I shudder and wipe the inside of my thighs with the sheet.


  “What did you put inside me, you fucking freak?”


  This seems to confuse him even further, so I come out with it.


  “I’ve been raped.”


  He stares at me, long and hard, before shaking his head.


  “Don’t look at me. You’re not my type.”


  “You think rapists only rape their type?”


  “Who says it was rape?”


  “I don’t remember consenting.”


  “Babe, I didn’t touch you,” he says. “I’m not that desperate.”


  I can’t believe he’s smiling. I feel like smashing his face in.


  “Don’t call me babe.”


  “OK. Girl. Woman. Whatever.”


  He’s a prick, that much is clear, but I force myself to simmer down because we’re in the same boat, unless he really is playing a sadistic game. But I don’t think so. His act is too convincing, and now even the obnoxiousness is leaking out of him, leaving him a punctured balloon of bewilderment.


  “Maybe we did have sex,” he says. “I don’t remember.”


  “What do you remember?”


  We question each other, tentatively, like a couple on a first date. We each remember growing up, going to school. We remember our names. I remember being picture editor on a magazine. He remembers working as a trainee chef. But beyond that, our memories are fogged, as though someone opened the door to the darkroom of our minds before the images could be fixed. All I can summon are vague sensations, but I can’t sort them into any sort of context. We don’t think we’ve ever met before, but we can’t be sure. Maybe we did meet, and that’s just another of the things we’ve forgotten.


  One thing I do know. “I drank too much.”


  He nods. “Me too. I take it you don’t have paracetamol.”


  I tell him there might be some in my bag, but I don’t know where it is. I can’t see a bag here. But at least I’ve remembered something. I do have a bag. Or had one. So where is it now?


  I try to lick my lips, but there’s not enough moisture in my mouth to do it efficiently. I would sell my soul for a drink of water. My gaze wanders longingly across the room, towards the basin where the glass is waiting to be filled. . . . But it’s an impossible dream. I’m still not capable of standing up, let alone walking all the way over there.


  And then, scattered fragments come back to me. Running down some backstairs, stumbling, laughing. A castle in ruins. Picking my way over rubble towards the gateway to a city. Something on fire. Maybe a car, or a person. Twisting, tearing, screaming . . .


  I attempt to put these impressions into words, but they resist so stubbornly I give up. “Probably a dream.”


  “Wait,” he says. He screws up his face in concentration. “The sound of breaking glass, right? Running down a long staircase? I remember that too. Dark streets, flashing lights . . .”


  “Did we dream the same thing?” I begin to shiver so hard my teeth knock together. Up until now my terror has been blunted by befuddlement, but now it forces its way through the numbness and hits me, hard. The windowless room suddenly feels smaller, the walls closing in on us. I need to get out of here right now. Where are my clothes? They must be here somewhere. I lean over the edge of the bed, and my head swims as the pattern on the carpet comes up to meet me with its interlocking semi-abstract swirls which might be flowers, or birds with sharpened beaks. And I’m struck by the feeling—no, the absolute conviction—that I’ve done all this before. But that’s not possible. How could I not remember a hangover this bad?


  For a moment I feel so dizzy I think I’m going to have to lie flat again, but finally my eyes pick out something that isn’t part of the pattern. I reach out and grasp the edge of a limp bundle of fabric, and pull it up on to the bed. A dress? But something’s not right. I try to smooth it out. Was a dress. Now streaked with rust-coloured stains, and in tatters. As though shredded by claws.


  “Jesus.” He pokes at the mangled fabric with his finger. “What happened?”


  “Hang on. There’s more.” This time I almost tumble on to the floor trying to reach the rest of the clothes, but he holds on to my waist as I pull them up on to the bed. Or what’s left of them. We sift listlessly through the pile, trying in vain to reassemble the stained scraps into viable memories. He finally locates what appears to be a pocket and slides his fingers into it hopefully, but the only thing in there is a blue cigarette lighter.


  “Something attacked us,” I say.


  There’s an outbreak of growling, so loud I peer around fearfully, thinking whatever shredded our clothes must be right here with us, in the room. Only when he looks embarrassed do I realise the sound is coming from his abdomen.


  “Sorry,” he says. “I’m starving.”


  “Me too,” I say. “And thirsty. Spitting feathers.”


  We both look longingly at the basin, so distant it might as well be on Mars. I grit my teeth, ignore the pain, and set my feet on the carpet, but before I can go any further I’m hit by another wave of debilitating nausea. Nausea, and something else I can’t quite put my finger on. Something else I don’t want to put my finger on, as though I’m in the grip of something bigger and more powerful, something which is watching and laughing, having fun at our expense.


  I keel sideways, defeated. He sighs as though I’ve let us both down.


  “At least I tried,” I say.


  He interprets this as a reproach, and laboriously swings his legs over the side of the bed in his turn. I slide over to watch his slow progress. I really want him to stand, so he can fetch me some water, but already he’s in trouble. His mouth contorts, and for a second I think he’s going to throw up, but instead he sinks slowly to his knees and lowers his head till all I can see of him is his back. But I can hear him muttering, “Close to the earth . . .”


  His shoulders tense up. Even though I can’t see his face from here, I can tell he’s spotted something.


  Then, in a muffled voice, “We have a bag.”


  A bag! I feel a flush of triumph. Surely the bag will provide answers. There’ll be clues in it. Maybe even a phone.


  He makes a strangled noise in his throat, and when he turns to look up at me, I wish he hadn’t. All the blood has drained out of his face, leaving the skin looking like greaseproof paper.


  “Something else . . . I can’t . . . You’d better get down here.”


  I’m still feeling optimistic about the bag, so even though I don’t like the look on his face I slither off the bed until I’m kneeling alongside him. So long as I have my head down I can keep the nausea at bay. Now I understand what he meant by close to the earth. Close to the earth is where we need to be.


  Down here, on the floor, the sweet and sour smell is stronger, and the humming’s so loud it’s making my eardrums vibrate. The effort of moving has sapped what little energy was available to me, and the yellow light barely penetrates the shadows, so it’s another moment or two before my eyes can make out the object on the floor.
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