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INTRODUCTION Cyrano de Bergerac: The Epitome of Panache [image: ]


In the one hundred years since its opening night in Paris, Edmond Rostand’s Cyrano de Bergerac (1897) has been performed more than any other theatrical work in France. It has been translated into dozens of languages several times over and has been adapted repeatedly for film and television, for the musical theater and the opera. The title character is a prized role among actors of the past century and has been played by the world’s greatest leading men, from Jean Coquelin to Jean-Paul Belmondo to Gérard Depardieu.

On the surface, the enduring appeal and classic stature of Cyrano de Bergerac is mystifying. It takes as its hero a man who was eccentric and dramatic, but certainly not “great,” a man who is best known for his odd-ball science fiction in which men traveled to the moon. The play does not neatly fit into any prescribed category: neither precisely tragedy nor comedy, it was described by Rostand as “heroic comedy.” Rostand composed Cyrano de Bergerac in his native French, in verse that imitated the rhyming alexandrine couplets popular in the seventeenth century when the “real” Cyrano lived. But Rostand’s poetry struck subsequent translators as so quirky and unwieldy that many have chosen to do away with verse entirely and make theirs strictly prose adaptations.

Although the play was overwhelmingly and unanimously acclaimed at its debut (the standing ovation at its first performance is said to have lasted one hour), critical reaction over the years has been mixed. Reviewers are continually frustrated by Cyrano’s sentimental romance and improbable scenes. Moreover, the play’s historical basis is obscure. There once really was a Cyrano de Bergerac, who lived in France hundreds of years before Edmond Rostand immortalized him in his famous play of the same name. Savinien Cyrano was born in Paris in 1619, but he did live in Bergerac for a good deal of his life. A skilled swordsman, the historical Cyrano had quite a reputation for swashbuckling. He did have a prominent nose, and he did have a way with words (he published plays, poems, political pamphlets, and several seminal science fiction novels).

In the theater, this minor historical figure becomes larger-than-life, larger than his own myth, so much so that the legend of Cyrano de Bergerac as created by Edmond Rostand has largely eclipsed actual historical heroes of seventeenth-century France. Cyrano is grotesque, but he is a dashing, showy fighter. He deceives, but with such an abundance of well-versed wit, with such loyalty, and for such honorable cause that he is forgiven. In short, when all else is lost, he holds fast to that intangible but timeless French quality: Cyrano has panache—a word originally used to mean a large, decorative plume on a hat, but which now means a daring, witty display of style and verve. This is why, according to many of the play’s admirers, the legacy of this half-historical, half-fictitious character has claimed such an enduring grip on the world’s, and especially France’s, imagination.

The Life and Work of Edmond Rostand

Edmond Rostand was born in Marseille in 1868, the son of a prominent economist, journalist, and poet. From an early age, Rostand began writing and publishing poetry in small magazines. He moved to Paris, where he studied with René Doumie, a well-known literary critic of the 1880s, worked briefly in a bank, and received his degree in law. Although he was admitted to the bar, Rostand never formally practiced law; by this time, he was seriously writing poetry and plays, and thanks to his family’s comfortable financial health, he never had to take a job, left free to concentrate on his writing.

Rostand’s first published play, Le Gant Rouge (1888), was a collaboration with Henry Lee, who was the half brother of Rostand’s future wife, the highly regarded poet Rosemonde Gérard. Rostand’s wedding gift to Rosemonde was literary: a volume of poetry, which he self-published as Les Musardises (The Idlers—1890). Neither the play or the collection received much acclaim. His next play, Les Deux Pierrots, a one-act farce, was initially accepted by the influential state-subsidized theater Comédie-Française, but Rostand withdrew it after some pointed out its similarity to the work of another playwright.

At last Rostand achieved public recognition with Les Romanesques (1894), a three-act comedy written in verse, which was produced at the Comédie-Française and garnered Rostand a prize of five thousand francs. Les Romanesques satirized Romeo and Juliet, imagining that the parents of Shakespeare’s star-crossed lovers pose as enemies to ensure that their children rebel and fall in love. The success of Les Romanesques permitted Rostand to begin to work with some of the best actors in the French theater in his next plays, La Princesse Loin-taine (The Princess Far Away—1895) and La Samaritaine (1897), including such stars as Sarah Bernhardt, Lucien Guitry, and the preeminent comic actor Benoît Constant Coquelin, who asked Rostand to write him a play. His wish was granted, with Cyrano de Bergerac.

In 1896, the year Rostand began writing Cyrano de Bergerac, he was diagnosed with neurasthenia, a respiratory and anxiety disorder, the first of many ailments that would mark a lifetime of poor health. Also in this year, France was divided over the controversy ensuing from the infamous Dreyfus Affair. Along with writers such as Émile Zola and Marcel Proust, Rostand became a “Dreyfusard”: he took the side of Alfred Dreyfus, a Jewish army officer who was falsely accused and convicted of treason, despite evidence that suggested his innocence. Rostand, like Proust and Zola (who published a famous letter in the French newspaper L’Aurore accusing several prominent figures of railroading Dreyfus), believed that Alfred Dreyfus was a victim of injustice caused by anti-Semitism.

At the time, literally everyone went to the theater. In the 1880s more than half a million Parisians sat in a theater audience at least once a week; and a million of them attended the theater at least monthly. Parisian theatergoers were a diverse crowd, attending literary histories, melodramas, and adventures alike. Rostand’s play, notable for challenging categorization, anachronistically combined both modern and traditional elements, hearkening back to a golden age in France, without accurately recording its history. Yet no one, certainly not the playwright himself, had an inkling of the popular reception Cyrano would inspire.

Edmond Rostand was only twenty-nine years old when Cyrano de Bergerac had its debut performance on December 28, 1897. The actress scheduled to play the part of Roxane had fallen ill, and at the last minute Rostand’s wife, Rosemonde, stepped in. Just before the curtain went up, Rostand is said to have apologized to Benoît Constant Coquelin for involving him in this “disastrous adventure.” Cyrano de Bergerac received an overwhelming standing ovation; its rapturous audience did not leave the theater until the wee hours of the morning. The play would go on to run for an astounding four hundred consecutive performances. Rostand became an overnight success, hailed as a successor to Victor Hugo and decorated as a knight of the French Legion of Honor.

In his later plays, Rostand was unable to match the bravado of Cyrano. His work was slowed by his increasingly ailing health. After 1900’s modestly successful L’Aiglon, produced with Sarah Bernhardt in the lead role, Rostand retired to Cambo-les-Bains in the Pyrenees mountains for several years of recuperation. He left the Pyrenees for his acceptance, at age thirty-three, into the Académie Française, but returned to labor over his next play, Chantecler, which he wrote for Jean Coquelin. Coquelin died before Chantecler’s first performance, and this was the first of many setbacks in Rostand’s later life. After Chantecler, Rostand wrote only two more plays, 1910’s Le Bois Sacré and La Dernière Nuit de Don Juan, which was not produced until after his death.

Due to his poor health, Rostand was not admitted into the French army during World War I. He became rather fixated on the war, however, and wrote a collection of patriotic poems (Le Vol de la Marseillaise), and at one point in 1915, he even visited the front. In 1918, just after the war’s end, Edmond Rostand died of the respiratory illness that had plagued him most of his life. Surviving him were his wife, Rosemonde; his sons, Maurice, a writer and critic, and Jean, a scientist; and of course, the heroic comedy that captured France, Cyrano de Bergerac.

Historical and Literary Context of Cyrano de Bergerac


The Age of Richelieu

Cyrano de Bergerac begins in 1640, at the height of the Age of Richelieu in France, just three years before Louis XIV would be crowned. These last years prior to Louis XIV’s reign can be viewed retrospectively as a turbulent “last gasp” before the age of absolute monarchy and extravagant rule was ushered in. This was the time before France’s ruling elite completely abandoned religious tolerance and greatly widened the gap between the monarchy and the people, as the grand construction of Louis XIV’s Versailles would symbolize.

The historical Cyrano was born in 1619 in Paris. Three years later, in 1622, Armand-Jean du Plessis, who took the name Richelieu from his family estate, was made cardinal. By 1624 he was prime minister of France under the rule of Louis XIII. Richelieu was a ruthless leader who exerted a centralizing influence on French politics. The heart of his domestic policy aimed at destroying the political powers of the French Huguenot peoples, who as practicing Protestants enjoyed special political privileges that had been set forth under Henry IV’s Edict of Nantes in 1598. Richelieu put a stop to Huguenot uprisings in 1622, 1625, and 1627. At last in 1628, Richelieu captured the Huguenot stronghold at La Rochelle. The Peace at Alais, which ended the La Rochelle uprising, effectively quashed the political powers of the Huguenots, but conceded to them continued religious tolerance.

Early in his rule, he was beset by enemies, including the king’s brother, Gaston d’Orléans, as well as the king’s mother, Marie de’Medici, both of whom became increasingly jealous of Richelieu’s growing power. When they attempted a conspiracy against Richelieu, he successfully quashed it, and Louis XIII sent his mother into exile. In opposition to Marie’s views, Richelieu favored an anti-Spanish, anti-Austrian policy. He made alliances with the Netherlands and German Protestant states, as well as with Sweden. Under Richelieu, France supported and heavily subsidized Gustavus II of Sweden in the Thirty Years’ War, a policy that led to heavy taxation and depleted the French treasury, causing public outcry against Richelieu.


Arts, Culture, Philosophy, and Science in the Age of Richelieu

Literature, science, theater, and Baroque art flourished in the early part of the seventeenth century in France. In this century, the French language enjoyed preeminence in Europe, being the preferred tongue among educated, civilized peoples. Famous Baroque painters Nicolas Pouissin (1594–1665) and Claude Lorrain (1600–1682) painted their most important landscapes during this era. The first newspaper, La Gazette, was published in 1631. In 1635, thanks largely to Richelieu’s patronage, the Académie Française was established, paving the way for similar prestigious literary societies in Russia and Germany. One of the first major acts of the Académie was the compiliation a dictionary of the French language.

The early part of the seventeenth century also saw major changes in conceptions of the structure of the universe, and therefore a redirection in the current of philosophical thought. The traditional Aristotelian geocentric notion of the universe, based on a cosmology of a central Earth surrounded by concentric spheres containing the planets and stars, had been challenged by Copernicus in 1543. According to Copernicus, contrary to Aristotelian belief, the Earth was in orbit and its stars were, in fact, fixed. In 1632, Italian astronomer Galileo Galilei (1564–1642), who had developed his own telescopes and used them to observe the heavens, published his Dialogue Concerning the Two Chief World Systems, a watershed in the continuing debate on Aristotelian theory. While Galileo’s telescopic discoveries did not precisely disprove the concept of a geocentric universe, they added greatly to the argument for a heliocentric construction. Galileo had been reprimanded by the papacy for his potentially heretical arguments, such as 1610’s Sidereus Nuncus, which included his letters on sunspots (an impossible phenomenon in an Earth-centered universe) and a biblical reinterpretation that favored heliocentric theory. But in 1633, one year after Dialogue was published, Galileo was brought before the Inquisition at Liège, forced to recant his Copernican views, and sent to live out his last years in exile.

Galileo’s findings coincided with the writings of French philosopher René Descartes (1596–1650), who in 1637 published A Discourse on Method, the work credited with laying the foundations of modern philosophy. Descartes asserted that human beings are made up of distinct substances, the body and the mind. His Discourse ushered in a mode of thinking and science bound by doubt and based on evidence.

In this intellectual climate, the historical Cyrano de Bergerac thrived, for the work of Galileo and Descartes unexpectedly paved the way for a peculiar mode of literary expression: science fiction. In 1648, Bishop Godwin’s The Man in the Moone, a story of a man who was carried to the moon on a machine ferried by a flock of birds, was published in a French edition. Cyrano was writing L’Autre Monde (The Other World), an eccentric, bawdy, and philosophical novel in which he described a “moon world,” a place where all earthly notions about sex, love, religion, language, and so on were comically reversed, therefore casting traditional ideas into doubt. Undoubtedly Edmond Rostand had in mind the historical Cyrano’s science fiction writings when crafting a scene in which Cyrano pretends to be a man sent from the moon. His Cyrano certainly captures the imagination of the historical Cyrano, as well as that of the consummate seventeenth-century Frenchman.


Belle Epoque Paris

To literary critics, the modern era in literature begins with the conclusion of World War I. This disastrous war was, in many ways, the death blow to a way of life that had existed in Europe for centuries. Dynasties crumbled, traditional relgious beliefs were cast into doubt, and millions upon millions of young men died. But in Western Europe just before the war came a period of general peace, merriment, and artistic energy known as the belle epoque, the beautiful era. People were enjoying the benefits of widespread prosperity and technological advancement. Automobiles, telephones, and other such inventions made life easier. Motion pictures made their first appearance as entertainment. People were excited by the wonderful possibilities of a new, modern century (before they came to realize the horrific nature of modern warfare). The arts flowered. Pablo Picasso (1881–1973), who lived in Paris during this period, began painting his famous cubist works in 1908. Around the same time, Igor Stravinsky (1882–1971) composed the controversial, dissonant score for the ballet The Rite of Spring, which premiered in Paris in 1913 and featured the equally controversial, angular choreography of Vaslav Nijinksy (1890–1950). Playwrights such as Alfred Jarry (1873–1907), author of the strange farce Ubu Roi (1896), and symbolist Paul Claudel (1868-1955), author of La Ville (1890), created new dramatic genres. Theatrical productions in general were extremely popular in turn-of-the-twentieth-century Paris, and people of great and moderate means alike flocked to theaters. This trend benefited innovators like Jarry and Claudel as well as traditionalists like Edmond Rostand and Jules Renard. Rostand’s lack of popular success after the appearance of Cyrano de Bergerac has much to do with rapid changes in society and literary taste. While Cyrano, with its unusual poetic structure and almost absurd hero, can be seen as somewhat experimental, Rostand’s other plays were in a more traditional, nineteenth-century style not in keeping with the Parisian rage for modernity during the belle epoque.






CHRONOLOGY OF EDMOND ROSTAND’S LIFE AND WORK [image: ]



	1868: Edmond Rostand is born in Marseille, France.

	1878: Begins study at the Marseille Lycée.

	1884: Continues study at Collège Stanislas in Paris. His poetry begins to appear in the small magazine Mireille.

	1886: Begins law studies.

	1887: Awarded the Marseille Academy prize for his essay “Two Novelists of Provence: Honoré de Urfé and Émile Zola.”

	1888: Writes Le Gant Rouge (The Red Glove) in collaboration with Henry Lee. The play is presented at the Cluny Theater with little success.

	1890: Marries the poet Rosemonde Gérard on April 8. Les Musardises (The Idlers), a poetry collection dedicated to Rosemonde, is published, but sells few copies.

	1891: Les Deux Pierrots (The Two Pierrots), a one-act play in verse, is published, but not accepted by the Comédie-Française. First son, Maurice, born on May 25.

	
1894: Les Romanesques (Romantics) is performed at the Comédie-Française and awarded the Toirac Prize. Second son, Jean, born on October 30.

	1895: La Princesse Lointaine (The Princess Far Away) is performed on April 5 at the Théâtre de la Renaissance.

	1896: Begins writing Cyrano de Bergerac in April. Takes Dreyfus’s side in the Dreyfus Affair.

	1897: La Samaritaine (The Woman of Samaria) is performed on April 14 at the Théâtre de la Renaissance. On December 28, Cyrano de Bergerac is first perfomed, to instant acclaim, at the Porte Saint-Martin Theater.

	1899: Cyrano de Bergerac concludes its first run of four hundred performances.

	1900: L’Aiglon (The Eaglet) opens on March 15 at the Théâtre Sarah-Bernhardt. Rostand suffers from pulmonary congestion and retires to the Atlantic Pyrenees. The Legion of Honor is bestowed on him on July 14.

	1901: Becomes the youngest writer ever admitted to the Académie Française.

	1910: Writes Le Bois Sacré (The Sacred Wood), a fragmentary parody of the Faust story. Publishes Le Cantique de l’Aile (The Canticle of the Wing). Chantecler (Chanticleer) is performed on February 7, but receives poor reviews.

	1913: Cyrano is revived at the Porte Saint-Martin Theater and celebrates its thousandth production in France.

	1914: Refused entrance into the French army due to his poor health. Publishes Le Vol de la Marseillaise (The Flight of the Marseillaise), a volume of patriotic poems.

	
1918: Six weeks after the armistice ending World War I, Rostand dies in Paris in December, due to an epidemic of the Spanish flu.

	1921: La Dernière Nuit de Don Juan (The Last Night of Don Juan) is published posthumously and produced one year later. It is poorly received.








HISTORICAL CONTEXT OF CYRANO DE BERGERAC [image: ]



	1617: Louis XIII is crowned king of France at the age of sixteen.

	1618: Start of the Thirty Years’ War. Richelieu is sent into exile in Avignon.

	1619: The historical Cyrano de Bergerac is born Savinien Cyrano in Paris.

	1620: Richelieu negotiates peace in France between rebelling nobles and the crown.

	1621: Huguenots assemble at La Rochelle and declare a rebellion against Louis XIII.

	1622: Richelieu becomes a cardinal. Cyrano’s family moves to the small town of Bergerac.

	1624: Cardinal Richelieu is appointed principal minister of France by Louis XIII. England declares war on Spain.

	1626: Richelieu makes publishing works against religion or the state punishable by death. Louis XIII publishes an edict that condemns to death anyone who kills his adversary in a duel.

	
1627: Huguenots rise again to protect their freedom of worship. In science, Johannes Kepler compiles the Rudolphine Tables, which give the placement of 1,005 fixed stars.

	1628: La Rochelle, defended by the Huguenots, falls to the French monarchy.

	1629: The Spanish aid the Huguenots in a last act of resistance against the French crown.

	1630: Cardinal Richelieu crushes a conspiracy against him led by Marie de’Medici and Gaston d’Orléans.

	1632: Galileo publishes Dialogue Concerning the Two Chief World Systems.


	1633: The Inquisition at Liège forces Galileo to retract his Copernican views.

	1635: Beginning of France’s intervention in the Thirty Years’ War. The Académie Française is founded.

	1637: Corneille’s Le Cid is produced. Descartes publishes A Discourse on Method.

	1638: Louis XIV is born.

	1639: Savinien Cyrano is shot at the siege of Mouzon in Champagne.

	1640: Savinien Cyrano is badly wounded at the siege of Arras.

	1642: Death of Cardinal Richelieu. Mazarin succeeds him as minister. English Civil War begins.

	1643: Louis XIII dies and is succeeded by Louis XIV.

	1648: The Peace of Westphalia ends the Thirty Years’ War. France gains Alsace.

	1649: Savinien Cyrano writes L’Autre Monde, a three-volume work of early science fiction.

	1654: Louis XIV crowned at Rheims.

	1655: Savinien Cyrano dies in Sannois at the age of thirty-six, most likely of syphilis.








AUTHOR’S DEDICATION [image: ]



It was to the soul of Cyrano that I wished to dedicate this poem.

But since his soul has passed into you, Coquelin, I dedicate my work to you.

E.R.








DRAMATIS PERSONÆ [image: ]



	CYRANO DE BERGERAC,

	CHRISTIAN DE NEUVILLETTE,

	THE COMTE DE GUICHE,

	RAGUENEAU,

	LE BRET,

	CAPTAIN CARBON DE CASTEL–JALOUX,

	THE CADETS,

	LIGNIÈRE,

	DE VALVERT,

	A MARQUIS,

	SECOND MARQUIS,

	THIRD MARQUIS,

	MONTFLEURY,

	BELLEROSE,

	JODELET,

	CUIGY,

	BRISSAILLE,

	A BUSYBODY,

	A MUSKETEER,

	ANOTHER,

	A SPANISH OFFICER,

	A LIGHT GUARDSMAN,

	THE DOORKEEPER,

	A TRADESMAN,

	HIS SON,

	A PICKPOCKET,

	A SPECTATOR,

	A GUARD,

	BERTRANDOU, THE FIFER,

	THE CAPUCHIN,

	TWO MUSICIANS,

	THE POETS,

	THE PASTRY-COOKS.




	ROXANE,

	SISTER MARTHA,

	
LISE,

	MOTHER MARGARET DE JÉSUS,

	SISTER CLAIRE,

	THE ORANGE-GIRL,

	THE DUENNA,

	AN ACTRESS,

	THE SOUBRETTE,

	THE PAGES,

	THE FLOWER-GIRL.








CYRANO DE BERGERAC [image: ]



	The Crowd, Tradesmen, Marquises,1 Musketeers,2 Pickpockets, Pastry-cooks, Poets, Gascon Cadets, Actors, Violinists, Pages, Children, Spanish Soldiers, Spectators, Blue-stockings,3 Actresses, Nuns, etc.

	(The first four acts in 1640; the fifth in 1655.)







FIRST ACT A Performance at the Hôtel de Bourgogne.4



	The hall of the Hôtel de Bourgogne in 1640. A sort of tennis court arranged and decorated for performances. The hall is oblong, seen diagonally, so that one of its sides forms the background, which runs from the first entrance on the right to the last entrance on the left, where it meets the stage, which is seen obliquely. This stage is provided with benches on each side, along the wings. The curtain is composed of two pieces of tapestry which may be separated. Above Harlequin’s cloak are the royal arms. High steps lead down from the platform to the floor. On each side of these steps is the orchestra. Candles serve as footlights. Two galleries along the side, one above the other; the upper gallery is divided into boxes. No seats in the parterre,5 which is the actual stage of the theatre; in the rear of this parterre, that is to say, to the right, first entrance, are benches rising in tiers; and under a staircase which leads to the upper seats, and of which only the beginning is visible, a sort of sideboard provided with little candelabra, vases of flowers, glasses, plates of cake, bottles, etc. In the middle of the background, under the tier of boxes, the entrance of the theatre. A large door, which partly opens to let in the audience. On the leaves of the door, as well as in several other places, and above the sideboard, red posters on which are the words “La Clorise.”6 When the curtain rises the hall is half lighted and still empty, the chandeliers are lowered in the middle of the parterre, waiting to be lighted.






Scene I.


	The Public, arriving little by little. Gentlemen, Trades-men, Lackeys,7 Pages, Pickpockets, the Doorkeeper, etc.; then the Marquises, Cuigy, Brissaille, the Orange-girl, the Violins, etc.



(A sound of voices is heard behind the door; then a Gentleman enters suddenly.)


	
THE DOORKEEPER (following him).
Holloa! Your fifteen pence!



	
THE GENTLEMAN. I come in free.

	
THE DOORKEEPER. Why?

	
THE GENTLEMAN. I’m a guardsman of the Royal Household.

	
THE DOORKEEPER (to another gentleman who has just come in).
And you?



	
SECOND GENTLEMAN. Oh, no!

	
THE DOORKEEPER. But—

	
SECOND GENTLEMAN. I’m a musketeer!

	
FIRST GENTLEMAN (to the second).
The play does not begin till two o’clock;

The house is empty, let us try our foils.8

(They fence with the foils which they have brought.)



	
A LACKEY (entering). Pst—Flanquin!—

	
ANOTHER (already in). Champagne?—

	
THE FIRST (showing him games which he takes out of his doublet). Cards, dice.

	
(Sits down on the ground.) Let us play.

	
THE SECOND (same action).
Why, yes, my boy!



	
FIRST LACKEY (taking from his pocket a candle end, which he lights and sets on the floor).
I’ve taken from my master

A bit of candle.



	
A GUARD (to a flower-girl who comes forward).
It is fine to come

Before the lights are lit.



	
ONE OF THE FENCERS (getting a stroke of the foil).
Touched!



	
ONE OF THE GAMESTERS. Clubs!

	
THE GUARD (pursuing the girl). A kiss!

	
THE FLOWER-GIRL (breaking away).
We shall be seen.



	
THE GUARD (dragging her into a dark corner).
No danger!



	
A MAN (sitting on the floor, together with others who have brought eatables).
When one comes

Before the play, one has a chance to eat.



	
A TRADESMAN (escorting his son).
Let us wait here, my son.



	
A GAMBLER. Aces!

	
A MAN (taking a bottle of wine from under his cloak, and sitting down).
A drinker

Should drink his Burgundy



	
(drinks) at the Hôtel de Bourgogne.9


	
THE TRADESMAN (to his son).
Would you not think it was some evil place?

(Points out the drinker with the end of his cane.)

Drinkers!



	
(As they separate, one of the fencers pushes him over.)
Fighters!

(Falls among the card-players.)

Gamblers!



	
THE GUARD (behind him, still struggling with the girl).
A kiss!



	
THE TRADESMAN (drawing his son away quickly).
Good heavens!

And just to think that in a hall like this

They played Rotrou, my son!



	
THE YOUNG MAN. And Corneille10 too!

	
A BAND OF PAGES (holding one another’s hands, enter, singing and dancing).
Tra la la la la la la la la la la lère.



	
THE DOORKEEPER (severely, to the pages).
No nonsense, boys!



	
FIRST PAGE (with wounded dignity). Oh, sir, what a suspicion!
(Quickly to the second, as soon as the Doorkeeper has turned his back.)

Have you some string?



	
THE SECOND. Yes, and a hook as well.

	
FIRST PAGE. From up above there we can fish for wigs.

	
A PICKPOCKET (gathering several evil-looking men about him).
And now, young rascals, come and take your lesson,

Since this will be your first attempt at thieving.



	
SECOND PAGE (calling to other pages already in position in the upper galleries).
Holloa! Have you your blow-guns?11



	
THIRD PAGE (from up above). Yes, and peas!
(Blows, and showers them with peas.)



	
THE YOUNG MAN (to his father).
What is the play?



	
THE TRADESMAN. “Clorise.”

	
THE YOUNG MAN. Whose work is it?

	
THE TRADESMAN. Monsieur Balthazar Baro’s. ’Tis a piece!
(Walks off, taking his son’s arm.)



	
THE PICKPOCKET (to his pupils).
Cut off the lace upon the canons’ robes!



	
ONE OF THE AUDIENCE (to another, pointing out one of the upper seats).
I sat there12 on the first night of “The Cid”!



	
THE PICKPOCKET (making the gesture of snatching).
Watches—



	
THE TRADESMAN (returning, to his son). You’ll see the most distinguished actors—

	
THE PICKPOCKET (making the gesture of pulling out with little stealthy jerks).
Handkerchiefs—



	
THE TRADESMAN. Montfleury—

	
A MAN (calling from the upper gallery). Light up the candles!

	
THE TRADESMAN. Bellerose, L’Épy, Beaupré, and Jodelet!13


	
A PAGE (in the parterre).
Ah, here’s the Orange-girl!



	
THE ORANGE-GIRL. Oranges, milk,
Raspberry syrup, lemonade!

(A noise at the door.)



	
A FALSETTO VOICE. Room, beasts!

	
A LACKEY (in surprise).
Marquises—in the pit?



	
ANOTHER LACKEY. Oh, for a moment!
(Enter a little band of Marquises.)



	
A MARQUIS (seeing the hall empty).
How’s this? Do we arrive like simple shopmen,

Disturbing no one, treading on no toes?

Ah, fie for shame!

(Finds himself facing some other gentlemen who have come in a few moments before.)

Cuigy, Brissaille!

(Great embracings.)



	
CUIGY. The faithful!
Yes, we arrive even before the candles.



	
THE MARQUIS. Tell me not of it. I’m in such a humor—

	
ANOTHER. Cheer up, Marquis! Here the lamplighter comes!

	
THE HALL (greeting the entrance of the lamplighter).
Ah!

(Groups are formed around the candelabra, which he lights. A few people have taken their places in the galleries. Lignière enters the parterre, giving his arm to Christian de Neuvillette. Lignière is somewhat dishevelled, and looks dissipated, but distinguished. Christian is handsomely dressed, but rather behind the fashion, appears preoccupied, and looks at the boxes.)
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