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Foreword


‘Those memories I’ll never forget … I wanted to make it because I thought it would stop the awfulness, the death, of the war.’


—Alan Moore during his last visit to the


Australian War Memorial, 2014





I can remember the moment I became completely fascinated by the world of war art. It was during the first COVID-19 lockdown, when I was without work and had more time on my hands than one could know what to do with. As is often the case when I am left with nothing better to occupy myself, I took to the Australian War Memorial photo archive and simply scrolled through the images looking for anything interesting or curious. The war memorial has over 300,000 images digitised online, so there is rarely a shortage of interesting things to look at.


It was during one of these sessions that I randomly found a photo from World War II. It was black and white, depicting a soldier making his way across a river, waist deep in the water, Owen gun in hands. The photo was a great shot, and scrolling down to the caption I began to learn more about its subject. The image showed Official War Artist William Dargie, arguably Australia’s greatest portrait painter. He was at the time posted to New Guinea, and in this image was crossing a river following a patrol. But that term, war artist, was new to me. As the two great loves of my life are art and military history, I was immediately drawn in, and I began to use my endless free time to research this new topic. I devoured all the information I could find online. This ultimately led me to the book Battle Lines: Australian Artists at War by Journalist Scott Bevan. Like many histories written by journalists, it does have its problems, but Bevan vividly captured the stories of several war artists from 80 years of Australian history. However, it was his second chapter which resonated most with me: the chapter on Official War Artist Alan Moore.


Moore’s life has been covered briefly over the years, and largely this focuses on the time he spent at the Bergen-Belsen complex. But as I read more and dug down the rabbit hole of records and resources, I soon learnt that Moore had an incredible story that was largely untold. I was amazed no one had written a book on him. It then struck me that, with all the time in the world, I could write that book. So I started to research, and research some more, until I had spent three years combing through documents, newspapers and photographs, in both physical and digital archives, and even talking to those who knew him. The result is this book, Drawing Hell. My only hope is that it can do such an amazing man justice.


This book is of course dedicated to the memory of Alan Moore, but also to the many people and stories he tried to preserve through his art. Moore hoped that his artwork would persuade people that war was terrible, and that if even one person saw his paintings and thought ‘never again’, it would all be worth it. Just as he tried to keep the world from forgetting the suffering of war, I hope this book will keep the world from forgetting him.




CHAPTER 1


Early Years


In the early half of the 1910s, the young Nancy Nicholson could not have known she would mother one of the great artists of Australia. Born in the South Melbourne suburb of Mordialloc in 1888 (though some sources claim it was 1891), she was the second child of Robert Crawford Nicholson (1849–1910) and his wife Annie Young Ray (1864–1930). Her family grew to consist of eight siblings, plus three half-siblings from one of Robert’s other marriages. Nancy spent her early years helping her mother to maintain the family home and raise her brothers and sisters, as was commonplace and expected of a young lady during the late Victorian and Edwardian period. Not much survives to paint a detailed picture of her life. Nancy enjoyed the arts and even attended the National Gallery of Victoria Art School in Melbourne. She was bright and creative and by the age of 20 was a fair match for any suitor.


Ernest Harry Bolace Moore was the one to earn Nancy’s heart. He had spent much of his life until then amongst the boiler rooms of factories scattered about South Melbourne. Ernest himself had been raised in Melbourne, yet his family had a more varied background. His father, Sydney William Moore (1833–1915), came from Paddington in the Colony of New South Wales (NSW) whilst his mother, Georgina Oceana Stevens (1846–1920), was born on the subcontinent of India in the city of Madras, then part of the British Raj. Georgina’s lineage is unknown, but it is likely her father worked for either the British government or industry in the depths of India. Like Nancy, little is known of Ernest’s background prior to their meeting. He was 34 years old when, on 22 December 1911, he and Nancy said their vows, hence to be known as Mr and Mrs Moore.


It didn’t take long until Nancy was pregnant, and on 5 October the following year Ernest Hartley Moore (1912–1993), bearing his father’s name, became their first child. For a short while they raised their new son, then decided they wished for a second child. In the closing days of 1913, Nancy was once more pregnant. The growing Moore family embraced new life and hopes whilst the world around them began to unravel.





The world into which Alan Moore would soon be born would have a deep impact on his upbringing. War of some sort between the major powers of Europe seemed to be imminent, yet the scale of such a conflict would not have been comprehended by anyone at the time. The arms race between the key global powers had been escalating for decades, and the rise of nationalism amongst small and large nations under the rule of imperialistic empires threatened to upset a carefully curated and maintained global order. The key influencer of changing events was the relatively new nation of Imperial Germany, which had risen to prominence in the mid to late 1800s following a succession of victories against the Austrians, Danes and French. This allowed Otto von Bismarck (1815–1898), President of Prussia, to use the defeats of common enemies as a means of unifying the numerous Germanic nation states into one continental power. Imperial Germany wasted no time in taking advantage of their modern developments in technology and tactics to rise as one of the main global players, gaining colonies in Africa and Asia. This sudden rise to power threatened the existing control of Great Britain and Tsarist Russia who, along with the humiliated France, sought to form a military alliance to ensure that their interests would be protected. In retaliation, Germany joined in an alliance with the Austro-Hungarian Empire.


With all the major players forming into alliance blocks, each began to rapidly expand their military capabilities. Germany expended large amounts of resources in order to develop an army and navy to match those of the British Empire, though Germany’s naval force never came close to superseding the dominant Royal Navy. As 1914 progressed, the signs of war became clear to many, and most military experts expected a quick, sharp showdown to decide who would be the main power. The trigger of the events which led to war being declared occurred on 28 June 1914 when a small group of Serbian nationalists known as The Black Hand attempted to assassinate the heir to the Austro-Hungarian throne, Archduke Franz Ferdinand Carl Ludwig Joseph Maria (1863–1914), during his state visit to Sarajevo, capital of modern-day Bosnia. Several attempts on the Archduke’s life failed, but following a wrong turn by the driver, assassin Gavrilo Princip (1894–1918) was presented with a unique opportunity to kill his target. Princip managed to fire two shots from a pistol, killing the Archduke and his wife, Sophie Chotek von Wognin (1868–1914).


The death of the Archduke sent shockwaves around the major nations of Europe. Diplomatic relations between Austria–Hungary and Serbia spiralled, leading the Austrian government to issue a formal letter containing a diplomatic ultimatum on 23 July. Serbia failed to accept all the demands of Austria, and with the support of Germany, Austria–Hungary declared war on Serbia on 28 July. This act of aggression led to Russia supporting the Serbs and joining the war, which by alliance brought in France and eventually Great Britain to declare war on 4 August following Germany’s violation of Belgian neutrality. By extension, the following day the numerous colonies of the British Empire joined their mother nation in declaring war, including Australia.





Even with the signs of war on the horizon, one can imagine the Moore family was preoccupied with the impending arrival of their new child. On 1 August Nancy lay in a bed of the Royal Women’s Hospital maternity ward. Soon, the soft cries of a baby could be heard from the room. The child was a boy, his parents giving him the name Alan Moore. No sooner did the Moore family settle in back home than Australia’s entry into the war was announced. Australia had declared war against the Central Powers of Europe (at this time Germany and Austria–Hungary) on 4 August, with Prime Minister Joseph Cook (1860–1947) declaring Australia’s support for the British war effort down to ‘the last shilling’. Only hours later, in the pre-dawn calm of Melbourne’s Port Phillip Bay, the silence was shattered by the first official shots of the conflict. Aware of the unfolding situation, the crew of the German merchant vessel SS Pfalz attempted to escape the harbour under cover of darkness. They were spotted and identified, leading the Citizen Military Forces (CMF) garrison artillery to fire a warning shot. This was quickly followed by a second, bringing the Pfalz to halt, soon to be returned to the docks and boarded. It is likely that the Moores, who lived relatively close to the water, were able to hear these shots ring out through the night.


Alan Moore’s father was old enough to escape much of the pressure put on younger men to join the flurry of volunteers wanting to fight. Furthermore, he had a growing family to provide for, and so was never expected to go off to the far side of the globe. As a result, for Alan Moore’s immediate family, life progressed relatively normally. Ernest and Nancy even welcomed their third and final child, Nancy Lovie Moore (1917–2007), who like their first was given the name of a parent.


The young Moore was in no position to understand the political chaos around him, but that’s not to say the war didn’t shape him, as it did many other children of the time. The country as a whole was scarred by the massive sacrifice being paid by its young men abroad, and it began to bond in shared trauma. No one was unaffected. Although his father was spared from active service, two of Moore’s uncles were sent to France and saw extensive action. The experiences and stories they passed on were points of excitement and enthusiasm for a young boy growing up within a patriotic society.


Frederick Robins (1894–1976) was the husband of Moore’s aunt on his mother’s side, Annie Nicholson (1899–1986). Born in London, he found himself living in Melbourne and enlisted at the military depot at Broadmeadow, Victoria on 27 October 1915. Robins went on to serve in the Australian Imperial Force’s 7th Battalion, arriving with the 15th reinforcements. He experienced a hard war and was wounded seriously on two occasions. The first of these took place in late July of 1916, likely during the intense fighting of the Battle of Pozières, which became Australia’s first major battle on the Western Front considered a victory, though at an extreme cost. Robins was shot through the thigh and spent time in the sickening atmosphere of the field hospitals and medical wards. Towards the war’s end he was severely wounded again. As he sat in the dank muddy line of a trench, surrounded by the stench and sights of death, Robins was encased in a suffocating cloud of gas that penetrated his lungs before a mask could be fitted. He would survive the attack, but his war was over, and by January 1919 he was on his way home. Robins never shared the grim experiences of his war with Alan, but the fact that he had served at all made him a hero to the young child during the 1920s.


Unlike Robins, Moore’s other uncle Charles John McDonald Campbell (1890–1971) was more than willing to share tales of his exploits with the young boy, though he was also one to embellish the stories. He would conveniently leave out the gorier details, as he bounced Moore upon his knee, taking great pride in seeing the boy’s small hands clasping his medals. Campbell enlisted on 28 June 1915 and served with the 14th Battalion. He saw action in France, steadily rising through the ranks to become a sergeant by July 1918. On the 19th of that month, Campbell distinguished himself in battle and for his gallantry was awarded the Military Medal.


When the war came to a close, the nation had to come to grips with the fact that more than 60,000 of those sent away to win it for the Empire would not be returning. Tens of thousands more were permanently crippled by wounds suffered in combat and through disease. When the euphoria of victory faded, communities turned towards remembrance. For a young Moore these occasions of remembrance seemed more like a holiday. On ANZAC Day 1925, he and his classmates triumphantly made their way to St Kilda Square where a new memorial had been commissioned and designed by architect GH Aslop and his assistant JC Aisbett with construction being completed by HH Corben & Sons. Probably more iconic at the time was the German trophy gun that dominated the square as a centrepiece, arousing excitement in the imaginations of the children, who would frequently climb all over the large metal frame as if it were a playground. As the dawn service drew to a close, a holiday atmosphere would grip the children, and they would delight in a day off school. For Moore, it was a chance to spend time in the ocean, where he was quickly developing a passion for swimming.





As Alan Moore approached the end of his primary education, now 12 years old, he transitioned to studies at the Melbourne Technical College. During this time, he began to practice swimming seriously, with the aim of turning his passion into something more. Moore began learning how to swim to a professional standard and joined the Middle Park Swim Club, where he would go on to win the junior championship. His ability attracted the attention of senior professional swimmers, leading to him being taken to the local YMCA and introduced to Australian Olympic swimmer Ivan Cuthbert Stedman (1895–1979). Stedman had participated in both the 1920 and 1924 Summer Olympic Games in Antwerp and Paris respectively; at both events he had won silver medals for Australia. Impressed with the young boy’s potential, Stedman took Alan under his wing and began to mentor him in better techniques, with the goal of becoming Junior Champion for the whole of Victoria. After much practice he did go on to win second place in the Junior Championship of 1928.


It was also around this time that Moore began to enjoy creating art. Encouraged by his mother, who like him possessed a keen artistic ability, in 1928 he pressured his parents to let him attend the National Gallery of Victoria Art School. Presented with his finest drawings and the enthusiasm behind his request, his parents relented. Nancy, having previously attended the school, knew that it could be a great opportunity for her son if he wished to pursue a career as an artist. Unbeknownst to his parents however, Moore’s bid to attend art school had an ulterior motive. He reasoned that by attending an art school he would have a lighter workload, leaving more time to focus on becoming a professional athlete in the pool. Although he did enjoy creating art, he was certain that eventually he would be a champion swimmer, stepping into the shoes of his mentor.


Moore’s first day of art school was a daunting one. Surrounded by peers who took their studies seriously, seeking to make a profession from their skill, he felt out of place. For first-year students like Moore, the curriculum of the school had them practicing still-life sketches and paintings. These were done by creating displays of antiquities from the gallery’s archive. The curriculum required that students pass various classes and areas of skill before moving on to the next course. Moore found the work mundane and bland.


What passion Moore did possess for art at this time was stymied by boring classes. He contemplated whether he had made the correct decision in attending the school. To alleviate the boredom, he would spend time in the gallery’s library where he was able to read a number of magazines. From where he sat, reading through the latest paperback entertainment, he often observed a set of large doors through which senior students would pass. The room became a fascinating mystery to Moore, who in his boredom imagined what was behind those doors. He would see the older students enter but rarely did he get a glimpse of what lay within. In the summer of 1928, on a particularly hot and stuffy evening, many of the senior artists emerged into the library to get some fresh air. A couple of them saw Alan with his magazines and asked him what classes he attended. Upon his answer they invited him into their class to draw some ‘real art’. Eager to see what lay beyond the door, Moore accepted, and when their break was over, he collected his sketchbook and followed the others. The room consisted of a bench or seat in the centre which was ringed by easels and stools. To his surprise, he quickly deduced that this was a life-drawing class, a suspicion confirmed as a completely nude woman walked to the centre and began to pose upon the stage. At 14 years old, Moore was in heaven, and with his drive for art reinvigorated he became an unofficial member of the class every week.


When Moore was 15 he developed a stronger passion for art. Attending the life classes had allowed him to indulge in art in a way the monotony of still-life painting never did. He began to focus less on his swimming, although it remained his main past time. The sketchbooks began to fill with images of all subjects, from the nude women of the life-drawing class to landscapes around the gallery and Melbourne. They began to pile up in his bedroom, where he stored them on top of his wardrobe. Moore’s attendance of the life classes remained a secret, until Ernest searched his room, curious to see what his son was doing. He found the sketchbooks and began to look through the ages of drawings. Initially Ernest was impressed by the artwork and improvement his son was displaying, but his mood shifted when he saw more recent works. The pages of naked subjects outraged him, the gross displays to which his adolescent son was being exposed. Enraged, Ernest unleashed his anger on his son, before shifting it towards the school faculty the following day. By that afternoon, Moore was no longer enrolled in the National Gallery of Victoria.





In August 1929, the economies of the world began to crash one after another, spreading from Wall Street, New York. This widespread financial disaster brought the world to a halt, and began a period known as the Great Depression. For many, stable work was impossible to find, and unemployment reached all-time highs. Fortunately for the Moore family, Ernest managed to keep his job, working as a boiler attendant at one of the many factories owned by the Matear company, in particular a cake factory located within Melbourne itself. Years prior, Fredrick Matear (1888–1968) and Tom Carlyon had become business partners in a humble venture which grew to be a small empire spanning the city. The two had entered the world of business when they opened a department store specialising in women’s clothing and leather goods. From there they expanded when the company purchased a cake factory which by the late 1920s would supply over 40 cake stores within the greater Melbourne area, largely as a result of Matear and Carlyon opening most of them. On top of this, the company purchased the locally famous Australian Hotel and the Green Mill Dance Hall in St Kilda.


Ernest was well-respected within the workforce and had built a friendship with his immediate boss, the chief engineer for Matear Bros Pty Ltd, Albert Augustus Williams (1893–1948). Williams, along with several of their other colleagues, were amused when Ernest had regaled them with the details surrounding Moore’s untimely end at art school. Although the story entertained Williams, he felt pity for Moore. This was partly due to the fact that his own two-year-old son was obsessed with drawing. This son was Frederick Williams (1927–1982), who despite being so young at the time would hold onto his passion of drawing and later become one of Australia’s most famous landscape artists and even become good friends with an older Moore. As a result of this ‘soft spot’ he decided to invest in the future of Ernest’s son, and following a meeting with Moore in the business room of the Australian Hotel, offered him a full-time job as a commercial artist in Matear Bros. Moore accepted eagerly and began earning another full wage for the family designing and creating boxes, signs, posters and other commercial advertising material to be used by the company. It was his first taste of being a professional artist and he thrived in the position. On his 16th birthday, Williams arranged for his contract to be modified in order to allow him to work a four-day week and resume attending the National Gallery of Victoria Art School every Friday, now with his father’s approval to attend all classes.


With the income from the two Moore men, the family made it through the Depression without suffering the worst of its effects. Alan’s older brother Ernest Jr struggled to contribute greatly to the family at this time, having his own serious affairs to get in order. In February 1929, he along with a John Fellic Brennan had made their way to Sydney with the intention of sailing to the United States of America. The duo was stopped short, having been arrested in Goulburn, NSW when they were caught scaling the side of a train coming from Yass. The two were sentenced to 24 hours in jail, and as a result the US consulate in Sydney would not grant the ‘troublemakers’ a boarding pass to their ship. To cope with their disappointment, they spent their remaining 10 pounds between them at the different dance clubs in the big city before heading home to Victoria. Shortly after the Depression hit, Ernest Jr would marry Mary Crosby Pender, who was 20 years his senior, having been born in 1890. The two wed in 1930. As a result, what income he made went to supporting his new family. In 1932 Alan Moore graduated from the Gallery Art School, now needing to decide how to best advance his career.





By the time Alan Moore had completed his studies with the National Gallery of Victoria Art School, he was growing weary of life as a commercial artist at a cake factory. He sought to gain experience and inspiration through a fresh perspective and with new scenery. During the middle of 1934 Moore made the decision to move himself north to NSW and further explore his art in the city of Sydney. He managed to secure another position creating advertisements as a commercial artist following a glowing reference letter from Mr Williams.


The 19-year-old rode a train north and was captivated by the vast expanse of land between various small towns that made up the NSW frontier. It was the very train line that had caused his older brother so much trouble only five years prior. One can imagine the excitement the young man must have felt as he disembarked from his carriage on the grand platforms of Central Station and made his way out into the bustling streets of Australia’s premier city. He arranged accommodation in the form of a rented flat in the suburb of Bellevue Point, located on Victoria Street. The flat was small but allowed the ocean-loving Moore quick access to many of the nearby beaches, as well as a base to work out of.


The main reason Moore had chosen Sydney as his destination was the opportunity to enrol in the art school of John Samuel Watkins (1866–1942). Although the school no longer exist, it was in the suburb of Newtown on Margaret Street. In 1936 it relocated to the more central Pitt Street. Watkins was one of the most well-known artists in Australia at the time and his school, founded in 1896, quickly rose to prominence. By the time Moore walked through the doors Watkins was an ageing man who appeared frail to his students. The school would only remain open until 1939 when his health began to decline rapidly, and he was forced to retire permanently. Whilst attending the school, Moore dove further into his practice of life painting and portraiture, as well as honing his skills with watercolour and oil paints. When applying to the Australian Army History Section several years later, Moore would claim he studied under Watkins for a total of eight years, which would possibly suggest that he continued to work with the old artist well after the school closed, until his death. However, it is also possible that he inflated the years to improve his chances of selection.1


When he wasn’t working as a commercial artist or studying at art school, Moore would spend his time at Bondi Beach. He was proficient on a surfboard and could hold his own in any swimming conditions. It was at the end of one of his swimming stints that he saw a poster advertising the Bondi Surf Life Saving Club. It was a call for confident swimmers to apply as lifesavers at the beach. Filled with excitement, he made his way towards the nearby club house and enquired about an application. On 9 December 1934, Alan Moore became an official life guard for Bondi Beach, and would continue until 1937. It was the ideal position for his life in Sydney, allowing him to embrace both his passions. His favourite part of being in the Surf Life Saving Club was the Sunday race the club would hold for its members. Everyone lined up along the beach, and with the crack of the starting pistol would race into the waves, competing against each other.2


In 1935, when a new group of club members was recruited into the ranks, Moore found himself frequently engaging with one of the newcomers. The man, who would soon become one of Moore’s best friends, was Charles ‘Charlie’ Joseph McLeod (1916–1987), a local who had spent most of his life on that beach, including as a lifesaver like Moore. The two became inseparable and would spend all their free time either at the beach or at the pub together. The two went halves and purchased a new car together, a 30-98 Vauxhall. The model was the 1930s equivalent of a sports car, manufactured by Vauxhall at Luton, Bedfordshire from 1913 to 1927.


For the most part, the 1930s continued with little high points beyond those already mentioned. By 1940 Moore felt that he had become a good enough artist to put himself out amongst other more recognised professionals and critics. He submitted his first portrait into the prestigious Archibald Prize. The painting was a self-portrait completed with oils on canvas and although it did not win any official accolades it was exhibited as a finalist alongside many of Australia’s greatest painters of the time. One of the many other painters exhibited amongst the finalists was acclaimed portrait painter William Dargie (1912–2003) who was very quickly becoming known as one of the nation’s best portrait painters. Dargie entered two paintings, one depicting fellow Australian artist Daryl Lindsey (1889–1976) and another of a ‘Master’ Paul Warner. For his efforts in reaching the finals of the prize as well as his long-time studies under Watkins, Moore was offered the honour of joining the Royal Art Society of New South Wales, an opportunity he was quick to accept and one that increased his standing and notoriety within the art world. It allowed the chance for many of his paintings to be exhibited as features in some of Sydney’s top gallery spaces.





It was during the mid-1930s that Moore would meet the charming and beautiful Maria. Maria Robina Savieri (1914–1982) came from a family rich with talent in the entertainment business. Her father, Pilade Angelo Ferdinando Savieri (1870–1938), was born in Tuscany and at only eight years old migrated to the other side of the planet with his adoptive parents seeking a new life outside of poverty. This journey took them to the distant British colony of New Zealand where they would continue their lives as farmers, moving from town to town. Growing up on the move, Pilade found enjoyment in various inns and taverns where he quickly earned himself a reputation as a confident comedian, eventually performing for these establishments to earn a wage. On top of this he was also known to be a singer and would perform when requested.


It was during these travels that Pilade would meet Julia Betterton Douglas Glover (1874–1940) in the early to mid-1890s. Julia’s background is largely unknown, but she seems to have been from Dunedin, though whether the New Zealand or Scottish city it is not clear. Julia was a talented actress and eventually performed at the professional level. The two merged their shows and became a popular duo. Now a couple, Pilade and Julia moved to the Colony of Queensland in Northern Australia, and on 3 April 1900 were wedded within the grand hall of Saint Stephens Cathedral, Brisbane. They continued to entertain, forming a travelling show together. Slowly, they made their way south into NSW and shortly after Julia gave birth to their first child, Grace Mabel Savieri (1901–1979). Their stay in NSW was short-lived, and by the following year the family moved back to New Zealand, where in 1903 Pilade, who was using the alias Peter, took up a unique opportunity to lead his own show, taking over management of the Majeroni Dramatic Company and rebranding the enterprise as the Peter Savieri Company. Majeroni was well known in both Australia and New Zealand and was described in the Otago Witness as ‘The best all round company playing drama’. The Company would stage its first show under the new name in Timaru, New Zealand.


As their marriage continued, the couple would have nine children together, sadly losing one during childbirth. The second child, Mario Alfred Douglas Savieri (1906–1983), was born in Wellington, New Zealand; however, shortly after this the family moved back to Australia and settled in Balmain, Sydney. Out of the eight children who would survive to adulthood, Maria was the fifth to be born in the family’s Sydney home. As the daughters of the Savieri family grew older, each began to display remarkable abilities in singing and acting. One of the girls, Grace, went on to be a movie star and was featured in three prominent silent films between 1925 and 1926 (The Mystery of a Hansom Cab 1925, The Sealed Room 1926 and Jungle Woman 1926). Maria became known for her singing voice and would frequently perform in amateur settings.


When the Great Depression hit, it struck the Savieri family hard; most of their performance-based careers were no longer in high demand. The men of the family were required to get manual jobs to provide support, though many of the girls continued to try and raise money where they could with their abilities. In 1930 Julia, along with her daughters Grace and Roma (Roma Violetta Douglas Savieri 1909–1944) listed their careers as actress. Pilade was working as a theatrical artist and their two sons old enough to find work, Mario (Mario Savieri 1906–1983) and Julian (Julian Angelo Frederick Savieri 1907–1993), worked as an electrician and machinist respectively. Despite their struggles, the family made do and emerged from the Depression intact.


By the mid-1930s life was slowly beginning to look up for Maria and her loved ones. It was then that she met Alan Moore and the two became very close. The exact details of how the two met are unknown, though it is not hard to imagine the warm waves and hot sand of Sydney beaches played a key role in those early years of romance. Through Moore’s eyes she was a perfect painting, the image of his dreams, and he made her his muse. In early 1939 he proposed, the two exchanging vows on 14 July, though unlike her parents there would be no wedding in a grand cathedral. Instead, the two walked into the Registrar General’s Office in Sydney, and with no specified religion, it was done ‘according to the law’. By now Alan was living in a new, slightly larger flat on Yarranabbe Road at Darling Point, and there Maria would join her new husband as he continued work as a commercial artist, while she began as a homemaker.





1 In a 2007 interview, Moore states that he attended East Sydney Technical College to study art. While this is entirely possible, no primary sources were found to support this. Furthermore, The National Art School, which absorbed East Sydney Tech, did not hold any records listing Moore as a student.


2 In the 2007 interview, Alan Moore describes a scene at one of these Sunday races where large waves caused by an earthquake (his guess being from Japan) swept large amounts of people and onlookers out who had to be rescued. He may be referring to the 6 February 1938 Black Sunday incident in which three large waves swept hundreds of swimmers out into the ocean and they had to be rescued in what would become Australia’s largest recorded lifesaving endeavour. Unfortunately, since Moore had left the Surf Life Saving Club the year prior, no source was found to definitively confirm whether he was on Bondi Beach when the event took place, though it is highly possible given his connection to the beach and area at the time.




CHAPTER 2


Enlisting


It was the scars of the last World War, from only a generation prior, that seemed to be tearing apart the fragile peace which existed in the world. After the Great War, the nations of the world had congregated and looked at how to best punish those they deemed most responsible for the deaths of some 20 million people. The majority of the blame was firmly placed on Germany, which was reflected in the terms of the peace. The Treaty of Versailles contained terms which in theory ruined the country’s ability to wage war. The Treaty outlined several demands against the defeated Central Powers, of which Germany was required to pay the largest toll. One of these was the payment of 132 billion gold marks (1921 value) to cover reparations for the Allied forces, the largest of which was territorial damages inflicted on French and Belgian landscapes. Of this total, Germany was required to pay 50 billion gold marks. This could be paid in either hard gold or a material equivalent (such as coal, iron or any other natural resource).


Furthermore, the occupation of German territory within the Rhine region became a major source of embarrassment for the German people. The French army occupied the Rhine industrial sector during the height of the German hyperinflation of 1923, as a result of the country being unable to produce the money or resources to pay its debt. Lastly there was the restriction of the German military and its scope. In order to prevent another conflict such as World War I, the Allies imposed a cap on how many troops and what armaments Germany could have at any given time. This was again a major embarrassment for the German people, who took extreme pride in their military traditions.


All these humiliations, coupled with economic disaster in 1923 and again with the stock market crash of 1929, led to a rapid rise of extremist factions throughout the country. The two main groups to emerge were the communists, who had been taking the world by storm following the Russian Revolution and subsequent civil war, and their opposites, the National Socialist German Workers’ Party (NSDAP), known as the Nazi Party. The two factions battled, but in the end the fascist Nazis rose to dominance; by 1933 they held a key amount of power within the Reich Chancellery. Following the death of the President, renowned World War I General Paul Ludwig Hans Anton von Beneckendorff und von Hindenburg (1847–1934), the Chancellor of Germany and Nazi Party Leader Adolf Hitler (1889–1945) rose to the top position and declared himself the Führer of Germany.


Under the leadership of the Nazi Party, the country underwent a seemingly impossible transition, seeing prosperity and military expansion. Despite the clear violations of the Treaty of Versailles, the Allied powers did little in the way of retaliation out of fear of reigniting another global conflict. Germany capitalised on their inaction and began to expand. They sent troops to participate in foreign wars such as the Spanish Civil War, primarily the newly reformed Luftwaffe who would gain invaluable experience in the conflict. Austria and Czechoslovakia (the territories of Suddaten land), which Germany claimed were traditionally theirs, were annexed and the Rhine demilitarised zone was reoccupied. Despite each clear violation, the Allied powers led by France and Great Britain were reluctant to retaliate. On 1 September 1939, small arms fire was received by German troops along the Polish border, which became a pretext to invade. The attack was almost certainly staged to provide the excuse for war, but none the less German tanks roared across the Polish border, with their surprising ally, the USSR, assisting them from the opposite direction. However, unlike before, the Allied powers decided this time they needed to intervene.





As war was unfolding in Europe, the shockwaves slowly reverberated around the world. Soon Australia once more felt the need to commit to assisting Great Britain, and Prime Minister Robert Menzies (1894–1978) informed his people that they were once again at war:


‘Fellow Australians, it is my melancholy duty to inform you officially that, in consequence of the persistence by Germany in her invasion of Poland, Great Britain has declared war upon her, and that, as a result, Australia is also at war.’


It did not take long for volunteers to enlist, seemingly forgetting the trauma of the last war, which was still in living memory, with many of the volunteers being veterans of that conflict. Divisions were raised and parades held to farewell soldiers sailing off to a distant conflict. Despite all the fervour, Alan Moore didn’t seem interested in enlisting at first. His reasons are unknown, but one could imagine they mirrored those of his father not joining the last war. Moore was married and trying to start a family with Maria. It is also possible that, like many, he simply did not see the point in fighting a war which, at the moment, wasn’t Australia’s. Regardless, he continued to work as a commercial artist, and for the most part his life went unchanged.
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