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Introduction




My love affair with the House of Scalamandré began, unbeknownst to me, in peppy, preppy,
        suburban West Hartford, Connecticut. Our imposing brick Georgian colonial house came
        semi-decorated—with sparkling crystal chandeliers and a grand circular staircase with a
        hand-painted mural of Hyde Park complete with nannies pushing prams. Actually, it was just
        printed wallpaper, but someone went into it with a paint brush afterwards and added beige
        accents. This was in total contrast to the furniture my parents owned: mid-century modern
        stuff bought as young marrieds at the Herman Miller outlet in Boston—wonderful pieces like
        an Eames molded fiberglass rocker, which I now have, and a pair of Jens Risom chairs, which
        they still own and use to this day. 

My mom hired an interior decorator right out of central casting—tall, erudite and (it was
        the late ’60s, remember) practically incandescent. Our mid-century treasures were banished
        to the far reaches of the house and in their place arrived glowing Baker gallery tables, a
        champagne silk striae loveseat, an apricot linen velvet bergère and a long, low sofa covered
        in tobacco silk damask that I now know was Scalamandré. Oh, and there were also champagne
        silk moire curtains with swagged valences. I thought it was pretty—fussy, but pretty. 

I loved that Scalamandré sofa. It was soft and cushy and smelled faintly of Norell
        perfume, lipstick and scotch—that evocative smell that filled the house when company came
        over and the good china and silver came out. Those memories of good food, lively
        conversation and stylish surroundings set the stage for a lifetime spent as a serial
        entertainer. Nothing pleases me more than the elements associated with gracious hospitality,
        and nothing says gracious hospitality more than Scalamandré. So when I was asked to serve as
        president of this most august of companies and help escort it into its future, I honestly
        had no choice but to say, “Yes!” 


[image: My Bar Mitzvah, 1970.]My Bar Mitzvah, 1970. 





[image: Our wonderful brick Georgian in West Hartford, Connecticut.]Our wonderful brick Georgian in West Hartford, Connecticut. 
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[image: Eames molded plastic rocker bought by my parents at the Herman Miller Outlet just prior to my birth. I still have it!]Eames molded plastic rocker bought by my parents at the Herman Miller Outlet just
                prior to my birth. I still have it! 





[image: One of a pair of Jens Risom chairs still living in my parents’ house.]One of a pair of Jens Risom chairs still living in my parents’ house. 





[image: “Gabriel” silk damask in tobacco brown.]“Gabriel” silk damask in tobacco brown.




I loved that Scalamandré sofa. It was soft and cushy and smelled faintly of Norell
            perfume, lipstick and scotch. . .
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      The New York that Italian immigrants Franco and Flora Scalamandré found was that of a
        swirling, Charleston-dancing metropolis fueled by the Jazz Age and giddy with the rapidly
        inflating stock market. The beginning of 1929 bore no hints of the financial disaster that
        lay ahead. Indeed, glamorous art deco towers such as the Empire State Building and the
        Chrysler Building had recently opened, and all looked optimistic as the conventions of
        modern living took hold, zooming New Yorkers to new heights in high-speed elevators. 

      It’s ironic to note that so many American heritage companies were born in 1929. While the
        Scalamandrés were making a name for themselves in decorative textiles, Mrs. John L. Strong
        started a social stationery business that continues to occupy the top tier in its
        classification, and Macy’s opened its doors. Who’da thunk it? 

      Franco Scalamandré came to America in 1923, in the wave of hundreds of thousands of
        Italians seeking to flee the oppression of the Mussolini regime. Educated as an engineer, he
        found a job at Westinghouse. As his English improved, so did Franco’s employment prospects,
        ultimately landing him a position as a draftsman and then a teacher of architectural design
        at the Sealy School of Interior Design in New York. There, he aligned with Mrs. Sealy to
        import Italian fabrics and furnishings, which led to the idea that if he could actually
        create appropriate silk fabrics stateside, there might be a market for them. Beginning with
        one weaver and a single loom in Paterson, New Jersey—already a hub of textile
        production—Franco produced his first yardage. By early 1929, he had saved enough money to
        purchase an old brick mill in Long Island City, thus laying the groundwork for what would
        become America’s leading manufacturer of fabrics and trimmings. 

      Word of “Scalamandré Silks” spread quickly, even in the face of the Great Depression. By
        now, Franco had met and married young Flora Baranzelli, a gifted painter who came from a
        long line of Italian artists. The Scalamandrés were the perfect dream team, combining
        Flora’s eye and elevated taste with Franco’s textile manufacturing expertise. Together, they
        built an environment of tremendous creativity and ability, and word spread rapidly about an
        extraordinary couple with unique skills in textile design and production. 

      As water seeks its own level, skilled artisans began flocking to Scalamandré in search of
        work. Italian and other European weavers experienced with jacquard looms were hired, and
        more equipment was purchased, including machines for winding, quilling, warping and cutting
        jacquard cards. A trimmings company already in the building was acquired, and soon a
        full-scale dying operation was added, requiring the company to take over the entire
        50,000-square-foot building. At last, all the necessary pieces of the puzzle were in place,
        and Scalamandré was perfectly poised to become America’s leading producer of exquisite
        decorative fabrics, wallcoverings and trims. 

      
        [image: A young Franco Scalamandré soon after his arrival in New York.]
        
          A young Franco Scalamandré soon after his arrival in New York.

        

      

      
        [image: The 1930s New York that welcomed Franco Scalamandré and Flora Baranzelli.]
        
          The 1930s New York that welcomed Franco Scalamandré and Flora Baranzelli.

        

      

      
        [image: Ladies creating trim in the Long Island City mill.]
        
          Ladies creating trim in the Long Island City mill.

        

      

      
        [image: Flora Baranzelli Scalamandré, as beautiful as she was talented.]
        
          Flora Baranzelli Scalamandré, as beautiful as she was talented. 

        

      

      
        [image: The scene on the trim floor—spools of silk, baubles, bangles and beads.]
        
          The scene on the trim floor—spools of silk, baubles, bangles and beads.

        

      

      
        [image: Flora hand-finishing the palm tree panels at Vizcaya, Miami, Florida.]
        
          Flora hand-finishing the palm tree panels at Vizcaya, Miami, Florida.

        

      

      
        
          
            	 
            	
              “Scalamandré is almost as old as we are!” 

            
            	 
          

          
            	 
            	
              —Betty Sherrill, Chairman, McMillen, Inc.
            
          

        

      

      
        [image: Scalamandré Silks, a Long Island City landmark.]
        
          Scalamandré Silks, a Long Island City landmark.

        

      

      
Triumph in the Snow 

      In 1932, the decorating firm of French and Company asked Franco to reproduce a supposedly
        rare fifteenth-century brocatelle for the most exciting new construction of the day—William
        Randolph Hearst’s massive California estate, San Simeon. While he created a technically
        faithful version of the fabric, Franco also discovered that the provenance was inaccurate:
        the fabric was only fifty years old. Regardless, after dying the goods, he washed them
        himself to add patina and laid them out to dry on the rooftop of the building in which he
        was living. It snowed unexpectedly that night, burying the fabric. Miraculously, the end
        result was an even more perfect bit of distressing that matched the original exactly. 

      The designers were thrilled, Hearst was elated, and Scalamandré quickly became the go-to
        house for spot-on reproductions of antique textiles. 

      At the time, Louise du Pont Crowninshield, Henry du Pont’s sister, was a force in the
        preservation and restoration of historic houses. She heard of Franco Scalamandré’s talents
        and approached him to assist in her efforts to restore Colonial Williamsburg. A stickler for
        historical accuracy, Franco even had a special handloom built to replicate an
        eighteenth-century French silk lampas specifically for the project. Next came Mount Vernon,
        George Washington’s Virginia home, where Franco instructed the preservationists on the job
        to inspect any mouse holes. Why? To search for bits of original fabrics the mice might have
        carried in for nests. Indeed, they found tiny scraps of dimity behind the bedroom
        walls—enough to be able to reproduce it for new bed hangings. 

      His entrée into the world of serious decorative restoration continued through Nancy
        McLelland, a woman of exacting tastes who sharpened her expertise in historically accurate
        décor by running Au Quatrieme, John Wanamaker’s legendary antiques department. At the time,
        Wanamaker’s Manhattan store was the epicenter of fine interior décor for stylish New Yorkers
        and operated a design studio entitled Belemaison, featuring the talents of yet another
        high-handed decoratrix, Ruby Ross Wood. 

      In Scalamandré, McClelland found a valuable ally to assist her in restoring the exquisite
        antique upholstered furniture that she doted on, and in her own backyard. 

      In turn, McClelland and Scalamandré worked together on restoring Thomas Jefferson’s iconic
        Palladian estate, Monticello. 
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              “My bathroom became my dye plant . . .” 

            
            	 
          

          
            	 
            	
              —Franco Scalamandré
            
          

        

      

      
        [image: “San Simeon Brocatelle,” introduced in 1929, silk and linen, reproduction of a nineteenth-century French Design.]
        
          “San Simeon Brocatelle,” introduced in 1929, silk and linen, reproduction of a
            nineteenth-century French Design.
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          San Simeon. 

        

      

      
        
          
            	 
            	
              “When he awakened the next morning, there was twelve feet of snow on the fabric. At
                first Franco was terribly frightened that all his efforts of designing and weaving
                had been destroyed. However, when the fabric finally dried, it had the appearance of
                a ‘true document’ and William Randolph Hearst was delighted with the reproduction.”
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True Story - As Related to me by my father, Franco Scalamandre'.

Soon after mr. Scalamandre' purchased his first looms in the United
States he was approached by one of the finest interior design firms,
“French & Company”. They presented Nr. Scalamandre' with a Blue
Brocatelle sample which they believed was to be a renaissance piece.
The then Prosident of French & Company asked Mr. Scalamandre' if he
could reproduce the document and, if so, what the price would be
for seven yards. This was o be woven for a 'very special client'

Hr. Scalamandre examined the textile and told French & Company that
it'was not a period textile. However, it was a good reproduction
with antiquing effects placed into it, and 1t was probably woven

in the late 13th or carly 20th Century, and the fabric had had

much use. He' said he; of courss, could reproduce this fabric

and would make his textile appear to be antigoe and the price

would be $7000, which was $1000 Per Yard.

Franco received the order and proceeded to do the artwork for the
jacquard cards himself, which then was translated, to jacguard
cards and the fabric finally woven.

In order to antique the textile, Franco bathed it in 'tea' and

Put it out on the roof terrace of his New Jersey apartment. Being
Fairly new o the United States, he did not expect an carly
snowfall. However, when he awakened the next morning, there was
12" Of snow on the'fabric. At first Franco was terribly frightened
that all his efforts of designing and weaving had been destroyed.
However, when the fabric finally dried, it had the appearance of

a *true’document’ and WILLTAM RANDOLPH HEARST - French & Company's
client, was delighted with the réproduction.

Adriana Scalanandre® Bitter
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