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			An open-back settee and sofas look up to Murano glass leaf
				pendants from Galerie Glustin, Paris. Area rug is from Stark Carpet. A signed and
				numbered Cy Twombly mixed-media lithograph hangs over the fireplace. Oil on canvas,
				72 by 72 inches, with integrated, shimmering crystalline is the work of New
				York–based Margaret Evangeline.
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			An entry with black-and-white marble inlay doubles as an
				art gallery. Cascading from above is a statement-making necklace of oversized,
				handblown Murano beads by lauded French artist Jean-Michel Othoniel, who recently
				created fountains for Versailles and whose works have been commissioned by Chanel,
				Louis Vuitton, and Cartier. Nearby is a brass triangulation chair designed by
				internationally acclaimed Zhang Zhoujie, a pioneer in the realm of digital
				creativity. 

		

	
		
			Introduction

		

		
			Despite the grandeur in which Louis XIV (1643–1715) and his descendants
				Louis XV (1715–74) and Louis XVI (1774–92) lived in the magnificent Château de
				Versailles, extravagance rarely suggests elegance these days. Befitting spaces less
				assumedly scaled than the vast palace, alluring of-the-moment interiors exude a more
				discreet cachet. Clean, not stuffy, reflects our culture and the times. 

			As if long overwhelmed by excess, simplicity is the new luxury in the
				world of design. Both icy formality and ornate are passé. Today’s chic settings are
				sleek, fresh, and brimming with contemporary flair. French leanings are
				visible—passionate attention to detail, balanced proportions, and kingly
				artisanship. Quality matters. Fussiness, however, has lost its panache. In rooms
				worthy of the French, fluid furnishings, cherished accessories, and comfort are in
				harmony with daily life. Which is to say: More-is-more no longer works. Tellingly,
				even Paris’s most prestigious grandes
					dames that hold coveted French
				government-certified status—Hôtel de Crillon, Hôtel Ritz, Le Meurice, and Hôtel
				Plaza Athénée among them—now gleam with pared-down sophistication, a refreshed, less
				opulent look. 

			For a while now, designers on both sides of the Atlantic have been
				hard at work revolutionizing a brand, while social media and design-oriented
				television programs have helped spread the word to those with aristocratic taste:
				Lasting respect for the classic past and modern-day spirit rule the decorating world
				today. 

			And so, channeling our artistry, energy, and resources in fresh design
				directions, we confidently fuse comfort and glamour with upscale sensibilities
				tailored to the demands of twenty-first-century American life. For us, there is no
				greater pleasure than creating a distinctly French and daringly contemporary haven
				bathed in style, function, and well-being that meets our needs and works with our
				everyday lives. 

			
				—Betty Lou Phillips, ASID
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			The French favor layering objets d’art that bring a touch
				of history to settings. Louis XV consoles (one unseen) with marble tops are from The
				Gables, Atlanta. Engaging art is central to any room’s design. 

		

	
		
			
				Classic French 
With An
					Edge
			

		

		
			Impeccably crafted, regal
				and grand, eighteenth-century French furniture glorified the reigning monarchs while
				fueling a taste for splendor among aristocrats across Europe. Whether intent on
				affirming their wealth and social status with furnishings few others could afford,
				or fixated on the class divide, the aristocracy effectively ushered unprecedented
				fame and fortune to France. Paris, in turn, fast became the epicenter of culture,
				the world hub of the decorative arts. 

			Notably, scholars worldwide consider the eighteenth century the most
				elegant era in European history, with French furniture from this period justly
				singled out for praise. Accordingly, people globally hail the French as icons of
				artistic authority who knowingly challenged Italy’s stylistic might. 

			It seems entirely appropriate, then, that reverence for
				eighteenth-century towering armoires, beloved bergère chairs, posh commodes, and
				noble carpets spans generations. No matter that much has changed in the world since
				the reign of three Bourbon kings, all named Louis with numerals in ascending order,
				or that an eon ago most began forsaking regal inlaid furniture with decorative
				mounts and gilded surfaces for more restrained pieces. Fine French Furnishings
				continue to exert a pull internationally. 
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			A home with modern luxuries is rooted in tradition.
				Standing ready to welcome guests: a soaring entry with towering ceiling, dramatic
				stone stairs, and walls warmed with Venetian plaster, omnipresent in Paris. First
				used in Italy during the Renaissance, the technique borrows alluring tints such as
				dove, ivory, and champagne from luminous 18th-century silks. The bronze and crystal
				chandelier, from Jean-Pierre Carpentier Antiquités in the famed Marché aux Puces de
				Saint-Ouen, once hung in the renowned London hotel Claridge's. 

		

		
			For all its appeal, however, furniture rooted exclusively in the
				French aristocracy is not necessarily suited to the twenty-first century way of
				life. And so, with gentrification nudging not only Parisians but also those living
				in large cities elsewhere, we open the window to a world awash in options, nod to
				the past, and discreetly push the borders of luxury, whether redefining,
				reimagining, or refreshing French design. 

			Layering possessions with classical French lineage that bring
				immeasurable joy with clean-lined, compelling furnishings that temper the
				seriousness of everyday life, we aim for a harmonious rather than a homogeneous look
				that is indeed luxe but far from stuffy. For, clearly, we are in the midst of a
				movement—not a moment—dispatching the message that savvy design is an expression of
				personal style and elevated taste, not about envy-inducing opulence steeped in a
				past era with obvious displays of wealth. 

			True to this missive, spaces as different as they are alluring say
				much about our lifestyles, values, and the French people whose discriminating eye
				and art de vivre has earned our admiration
				and respect.
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			An admirably crafted P.E. Guerin lockset exudes artisan
				details. The New York–based company, founded in 1864 by Frenchman Pierre Emmanuel
				Guerin, reportedly boasts a client list that rivals Marquis’ Who’s Who.
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			Art collected over time lines the gallery walls. Custom
				Montecito lanterns are by Formations; easily maintained stone flooring from Paris
				Ceramics.
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			Classical elegance and modern allure meet on an Ebanista
				Louis XVI settee, with exquisite carving layered with gilding. 
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			An arched opening frames a salon with parquet de Versailles flooring and an Ebanista
				area rug, handmade in Afghanistan. Together they lay the groundwork for furnishings,
				palette, and textures to play a strong role. Crystal chandeliers, circa 1880, are
				from Jean-Pierre Carpentier Antiquités in Saint-Ouen, north Paris. Floor-to-ceiling
				window treatments wear textured Thai silk from Bangkok-based Jim Thompson. Seating
				floats in the space rather than stiffly hugging the perimeter of the room, making
				conversing easier and the large room feel more inviting. 
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			A bouquet of tightly bundled peonies—in full bloom and
				straight from the garden—showers the salon with color. Although French artist
				Édouard Manet (1832–83) is best known for painting everyday life—with its beggars,
				prostitutes, and bourgeoisie—peonies cut from his
				family’s Gennevilliers garden in 1864-65 became a source of inspiration. 
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			Inherited or not, we admire the beauty of a circa 1750
				Louis XV walnut commode and value its practicality for storing linens. 
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			Swathed in Venetian plaster, a salon reads elegant, not at
				all stuffy. The works of French artists Édouard Cortès, Jules-René Hervé and Eugène
				Galien-Laloue (signed under the pseudonym J. Liévin) preside over the 17th-century
				carved-stone mantel from Ancient Surfaces, NYC. Large canvas framed in gimp is from
				Le Louvre French Antiques, Dallas. Italian crafted Buccellati picture frames merit a
				place on the 18th-century commode from Jacqueline Adams Antiques, Atlanta. Loveseats
				wear Cowtan & Tout and flaunt channel tufting. 

		

		
			
				[image: Photo of decorating details.]
			

		

		
			Details matter. Whether a Houlès trim delivers luster to a
				window treatment, tufts add pizazz to a loveseat, or embroidery embellishes an
				Etamine sofa pillow, an eye-catching finishing touch has the potential to make the
				ordinary extraordinary.
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			A head-turning armoire that withstood the bedlam of
				18th-century France is a backdrop for flawlessly tailored upholstery perfectly
				scaled to the size of the salon. Fabric from Christopher Hyland, woven in France,
				covers the sofa, while Coraggio Textiles adorns glazed chairs-and-a-half. The coffee
				table introduces a dash of modernism into the traditional setting. 
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			A wine wall projects a fresh, modern sensibility, while
				textured Giardini Wallcovering, produced in Milan, encircles the room. Casamance
				covers chairs surrounding the custom Gregorius Pineo dining table. Marcie Bronkar’s
				“Tea Leaf” fabric flows from iron rods. William Yeoward hand-cut crystal “Beehive”
				centerpiece and candlesticks from Bergdorf Goodman, NYC, look up to Baccarat
				pendants. In France, hours-long, multicourse dinners often include wines as special
				as the food. 
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			An oil on canvas of epic proportions (approximately 8 x 6
				feet) touts its original gilt frame lauding the painting’s honorable mention at the
				1923 Paris Salon. Signed C. Buffin (1871–1926), La
					Foire St. Christophe à Tourcoing centers on a fair in the square near St.
				Christophe Cathedral in the village of Tourcoing, on the Belgian border in northern
				France. Vintage meat trolley is from Bergdorf Goodman. 

		

		
			
				[image: Photo of luxury hardware.]
			

		

		
			The exquisite craftsmanship of Sherle Wagner
				International—a premier source for luxury hardware—has attracted eyes worldwide
				since its founding in 1945.
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			Wallpaper by Rubelli is in step with the times, while in
				an earlier era fabric would have swaddled the walls in a French powder room. White
				onyx pedestal sink and rock crystal fittings are by Sherle Wagner. The Bright Group
				sconces and John Gregory pendant light the setting. 
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