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Brian D. Conway 

                        State Historic Preservation Officer, 
Michigan
                                State Historic Preservation Office 

                        Michigan’s significant role in the development of Modern design and in
                                bringing it to everyday life is undeniable yet often overlooked.
                                With a degree in architecture and years of experience working with
                                the state’s cultural resources as Michigan’s state historic
                                preservation officer, I knew pieces of Michigan’s Modern design
                                story, but did not have a full understanding of its magnitude and
                                global influence. Casual conversations with Edward D. Francis over a
                                decade ago about Michigan’s architectural world at midcentury
                                planted the first seed for an in-depth study of Michigan’s role in
                                Modernism. A successful architect in his own right, Ed came to
                                Detroit in the late 1950s and worked with William Kessler from 1959
                                to 2004. Kessler himself had come to Detroit to work with Minoru
                                Yamasaki after graduating from Harvard. As Ed stated in an interview
                                for the Michigan Modern project, 

                        
                                
                                        Detroit was the focus of a lot of good architecture.
                                                Yamasaki was beginning to reach his stride. Saarinen
                                                was at the same level doing work all over the
                                                country. There was Victor Gruen’s office, doing
                                                successful shopping centers. There was a 
                                                  Progressive Architecture
                                                 magazine issue, the “Detroit School,” which
                                                included . . . a number of young [architectural]
                                                firms that were on the Detroit scene. And so the
                                                architectural milieu was very attractive to a young
                                                  person.[1
                                                  ]

                                

                        

                        This thought was in the mind of many young aspiring architects and
                                designers who saw Michigan as a hotbed of good design . . . and thus
                                the place to be. 

                        
                                [image: Photo of Grosse Pointe Public Library.]
                                
                                        Grosse Pointe Public Library, Grosse Pointe Farms,
                                                Michigan, 1953. Architect: Marcel Breuer and
                                                Associates. Courtesy Grosse Pointe Public
                                                Library.

                                

                        

                        The idea of researching and telling the story germinated as Michigan’s
                                midcentury architecture grew underappreciated and threatened, and in
                                some cases, such as Minoru Yamasaki’s Quo Vadis Theater (1966) in
                                Westland, succumbed to demolition. In 2007 the concern expressed by
                                the international community at the proposed demolition of the Marcel
                                Breuer–designed Grosse Pointe Public Library (1953) validated the
                                need to research and evaluate Michigan’s role in Modernism and
                                inventory the state’s modern-era buildings. 

                        The onset of what would become known as the Michigan Modern project began
                                in 2009 when the State Historic Preservation Office (SHPO) was
                                awarded a National Park Service Preserve America grant. The firm
                                Lord Aeck Sargent was hired to identify and research one hundred
                                Modern resources and to develop a historic context statement of
                                Michigan’s role in the development of Modernism. As a result, the
                                Modern homes that seven Michigan architects designed for their own
                                families were listed in the National Register of Historic Places,
                                including the homes of Minoru Yamasaki in Bloomfield Township;
                                William Kessler in Grosse Pointe Park; Tivadar Balogh, Robert
                                Metcalf, and William Muschenheim in the Ann Arbor area; Louis
                                Redstone in Detroit; and Robert Schwartz in Midland. Oral interviews
                                were conducted with architects Robert Metcalf, Gunnar Birkerts, Ed
                                Francis, and Robert Saarinen Swanson. The grant also enabled the
                                development of the Michigan Modern website (michiganmodern.org). 

                        
                                [image: Photo of Minoru and Teruko Yamasaki House.]
                                
                                        Minoru and Teruko Yamasaki House, Bloomfield Township,
                                                Oakland County, Michigan, 1972. Architect: Minoru
                                                Yamasaki. Photographer: Rob Yallop. Courtesy
                                                Michigan State Historic Preservation Office. 
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                                        William and Margot Kessler House, Grosse Pointe Park,
                                                Michigan, 1959. Architect: William Kessler.
                                                Photographer: Balthazar Korab. Courtesy Library of
                                                Congress.
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                                        Tivadar and Dorothy Balogh House, Plymouth Township,
                                                Washtenaw County, Michigan, 1958. Architect: Tivadar
                                                Balogh. Photographer: Rob Yallop. Courtesy Michigan
                                                State Historic Preservation Office. 
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                                        William and Susan B. Muschenheim House, Ann Arbor,
                                                Michigan, 1954. Architect: William Muschenheim.
                                                Photographer: Rob Yallop. Courtesy Michigan State
                                                Historic Preservation Office. 
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                                        William and Susan B. Muschenheim House, drawing with
                                                color pencil, c. 1954. Architect: William
                                                Muschenheim. Courtesy William Muschenheim Papers,
                                                Bentley Historical Library, University of Michigan.
                                        

                                

                        

                        Almost immediately after the project was announced, the SHPO received
                                word that the shredding of Minoru Yamasaki’s office records was
                                eminent. A quick response by SHPO staff and Michigan’s state
                                archivist, Mark Harvey, saved them. The news of this effort brought
                                national attention to the Michigan Modern project, and information
                                about Michigan’s Modern architects, designers, and resources began
                                to pour in. Unfortunately, the demolition of Yamasaki’s office in
                                Troy, Michigan, could not be stopped and the serene complex was
                                destroyed in 2014. 

                        To validate Michigan’s role as a leader in Modernism, the SHPO undertook
                                National Historic Landmark designations for three highly significant
                                Modern resources: the Eero Saarinen–designed General Motors
                                Technical Center in Warren, Michigan; the Minoru Yamasaki–designed
                                McGregor Memorial Conference Center at Wayne State University in
                                Detroit; and the Ludwig Mies van der Rohe–designed Lafayette Park in
                                Detroit. This brought the total number of Michigan’s Modern National
                                Historic Landmarks to six, including the previously listed Cranbrook
                                Academy of Art, the Alden B. Dow Home and Studio, and the Highland
                                Park Ford Plant. In addition, the SHPO contracted a feasibility
                                study for the reuse of a Gunnar Birkerts–designed day-use complex at
                                the Bald Mountain Recreation Area and a cultural resource management
                                plan and local historic district study committee report for the
                                Highland Park Ford Plant, which is now protected by local
                                designation. 

                        
                                [image: Photo of Minoru Yamasaki & Associates office.]
                                
                                        Minoru Yamasaki & Associates office, Troy,
                                                Michigan, 1967 (demolished). Architect: Minoru
                                                Yamasaki. Photographer: Hedrich Blessing. Courtesy
                                                Chicago History Museum (HB-31619-A).

                                

                        

                        All of this, together with an immeasurable amount of research by SHPO
                                staff, helped to confirm the richness and depth of Michigan’s Modern
                                story. It was so significant that we looked for tangible ways to
                                bring the story to the largest number of people possible. We began
                                working with Greg Wittkopp, director of the Cranbrook Center for
                                Collections and Research and then-director of Cranbrook Art Museum,
                                on the idea of holding a major exhibition at the museum. The SHPO
                                contracted with MPdL Studio in Ann Arbor to curate and design the
                                exhibition and worked closely with the staff of Cranbrook Art Museum
                                to make it a reality. The exhibition 
                                        Michigan Modern: Design That Shaped America
                                 opened at Cranbrook in June 2013 and was coupled with a
                                three-day symposium featuring experts from across the country. The
                                exhibition was revised and expanded when it moved to the Grand
                                Rapids Art Museum in June 2014. In partnership with Kendall College
                                of Art and Design, a second symposium was held in Grand Rapids.
                                Following the success of these two symposia, an invitation came to
                                organize an entire day focusing on Michigan Modern during Modernism
                                Week in Palm Springs in February 2015. Dubbed “Michigan Modern
                                Monday,” that successful day led to the connection with publisher
                                Gibbs Smith. A fourth symposium followed in Midland, Michigan, in
                                June 2015, and a “Herman Miller Day” was held during the 2016
                                Modernism Week in Palm Springs. 

                        Presentations from the symposia serve as the basis of this book. A second
                                companion book will present a photographic essay of Michigan’s
                                Modern architecture. 

                        The goals for the Michigan Modern project are to define Michigan’s role
                                in the development of American Modernism and to make the state’s
                                outstanding design heritage as well known as its manufacturing
                                heritage. A strong start has been made and we hope to continue our
                                efforts in the years to come. 

                        
Notes 

                        [1]. Edward D. Francis,
                                interview by Eric Hill, Lord Aeck Sargent, September 29, 2011,
                                Detroit, Michigan. 

                        
                                [image: Photo of Lafayette Park Townhouses and Pavilion.]
                                
                                        Lafayette Park Townhouses and Pavilion, Detroit,
                                                Michigan, c. 1956. Architect: Ludwig Mies van der
                                                Rohe. Photographer: Balthazar Korab. Courtesy
                                                Library of Congress.
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                                        McGregor Memorial Conference Center, Wayne State
                                                University, Detroit, Michigan, 1958. Architect:
                                                Minoru Yamasaki & Associates. Photographer:
                                                James Haefner. Courtesy Michigan State Historic
                                                Preservation Office. 
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                                        1951 LaSabre in the Styling (Design) Building lobby of
                                                the General Motors Technical Center, Warren,
                                                Michigan. Photographer: James Haefner. Courtesy
                                                Michigan State Historic Preservation Office.
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Brian D. Conway 

      State Historic Preservation Officer, 
Michigan State Historic
        Preservation Office 

      This book, 
          Michigan Modern: Design That Shaped America,
         represents the collaboration and work of many people, all deserving of credit and
        thanks. It is the powerful story of the countless talented and prolific designers—past and
        present—that made Michigan a design center in postwar America. It was a thrill to meet and
        work with many of them during the course of the Michigan Modern project. Special thanks to
        Ed Francis for planting the seed that eventually grew into this book. 

      The Michigan Modern project would never have come to fruition without the enthusiasm and
        tireless dedication of the Michigan State Historic Preservation Office (SHPO) staff who made
        up the Michigan Modern project team: Amy L. Arnold, project manager and one of the coeditors
        of this book; Todd Walsh, who provided research, insight, and technical knowledge; Laura
        Ashlee, for her encouragement and editorial assistance; and Jessica Puff, for her invaluable
        assistance and excellent creative advice. Their skills, collaboration, and understanding of
        the significance of Michigan’s contribution to Modernism contributed greatly to the
        project’s success. Special thanks to Bethany Berdes, Kathrine Kolokithas, Katherine White,
        and Stefanie Turner, for their assistance with symposia planning; to Bob Christensen and
        Denise Sachau, for their guidance; and to Chelsea Sturza and Ashleigh Czapek, for their
        assistance with photographs and illustrations. I would like to thank all SHPO staff members
        for their patience and support. 

      The book 
          Michigan Modern: Design That Shaped America
         is a direct result of the initial work of Eric Hill and Rob Yallop of Lord Aeck
        Sargent, who identified and documented one hundred of Michigan’s Modern resources. Their
        research, along with that of their consultant, Theo Prudon, was the basis for a major
        exhibition and symposia held at Cranbrook Art Museum on the Cranbrook Educational Community
        campus in Bloomfield Hills in 2013. Very special thanks must go to Gregory Wittkopp, former
        director of Cranbrook Art Museum and the current director of Cranbrook Center for
        Collections and Research and his staff—Roberta Frey Gilboe, Leslie Edwards, and Mark
        Baker—for understanding the importance of this topic and giving us the confidence, advice,
        and assistance needed to pull together a major exhibition. Reed Kroloff, then-director of
        Cranbrook Academy of Art and Cranbrook Art Museum, provided inspiration and the exhibition
        title. The exhibition would absolutely not have occurred or been so successful without the
        professionalism and hard work of the Cranbrook staff who worked closely with the Michigan
        Modern team. Special recognition goes to Monica Ponce de Leon and Gregory Saldaña of MPdL
        Studio in Ann Arbor, Michigan, who designed and curated the original exhibition. 

      In 2014, under the guidance of Dana Friis-Hansen, director of the Grand Rapids Art Museum,
        the exhibition was expanded to include a West Michigan emphasis by designer/fabricator Seth
        Keller. David Rosen, then-president of Kendall College of Art and Design, enthusiastically
        agreed to host a second symposium. This symposium resulted in an invitation to hold a
        Michigan Modern Day during Modernism Week 2015 in Palm Springs thanks to Mark Davis and
        William Kopelk. 

      The mentoring and encouragement provided by architectural historian Alan Hess and the
        forethought, generosity, and enthusiasm of photographer James Haefner were especially
        appreciated. Sincere thanks to the symposium presenters that submitted essays for inclusion
        in this book. Combined, it is a broad range of talent and intellect. 

      I would also like to thank Janet Kreger, a longtime supporter of Michigan’s historic
        resources, and Patricia Clark and Cindy Hales of the Michigan History Foundation, all of
        whom believed in the project and worked to raise an impressive amount of private dollars
        toward its support. 

      The General Motors Foundation provided a substantial grant for the publication of this
        book. Additional funding was provided by Furthermore: a program of the J. M. Kaplan Fund.
        The Michigan Historic Preservation Network provided support as well. 

      
        [image: Photo of teacup reception desk in the Design Building at the General Motors Technical Center.]
        
          Teacup reception desk in the Design Building at the General Motors Technical Center,
            Warren, Michigan. Architect: Eero Saarinen and Associates. Photographer: James Haefner.
            Courtesy Michigan State Historic Preservation Office.
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Alan Hess 

      Architect and Historian 

      By 1910, Michigan was well on its way to becoming the vanguard of Modernism in America. As
        the auto industry grew, Modernism was becoming a way of life for millions. Modernism meant
        the auto factory and the assembly line that provided livelihood and wealth, and the Model T
        parked in front of a factory worker’s house. This tangible understanding of the new era cut
        across all classes, creating a foundation that led to designs that would spread—and
        define—Modernism internationally. 

      In the United States, the story of technology reshaping the way people lived was already
        familiar. It gained muscle and substance in Philadelphia after the Civil War, as railroads
        and heavy industry transformed commerce and lifestyles. Architects such as Frank Furness and
        Wilson Brothers & Co. gave the industrial age vivid form in railroad stations and
        commercial buildings. The revolution widened with the growth of Chicago as America’s central
        mercantile city after 1880; that was quickly translated into skyscrapers and suburban homes
        by Adler and Sullivan, Burnham and Root, and Frank Lloyd Wright expressing the same vital
        forces of modernity. 

      European industry and architecture were also advancing by 1910, but in the Old World,
        aristocratic institutions, devastating wars, and revolutions stalled efforts to expand
        Modern culture. In contrast, Modernism as a broad democratic experience grew relatively
        easily in the United States. As the locus of the next great leap forward, Michigan’s
        architects, designers, manufacturers, and consumers would draw on their familiarity with
        mass production and its products as they designed and used modern buildings, cars, and
        furniture. American Modernism, commerce, and mass marketing spread the dynamic experience of
        modern life broadly through society. The average American citizen could easily understand
        the advantages of modern life, which in turn inspired Modern designers to respond. 

      The direct expression of the assembly line and concrete construction in Albert Kahn’s auto
        factories (working with knowledgeable clients like Henry Ford) articulated the essentials of
        twentieth-century design: profoundly pragmatic, technologically sophisticated, rigorously
        purposeful, with an innate beauty of concept that would cross the Atlantic to influence
        young European Modernists Walter Gropius, Le Corbusier, and Ludwig Mies van der Rohe as they
        searched for ways to express modernity. These innovative concepts expanded into consumer
        design as the century progressed and Harley Earl, Virgil Exner, Edsel Ford, and Detroit’s
        auto stylists exploited a wide range of advances in steel stamping and glass, plastic, and
        paint technologies, and mated them to the cultural currents of speed, progress, style, and
        mass consumption. Michigan explored many directions as it went about defining what Modernism
        was. While Kahn’s factory architecture embodied a skeletal minimalism that would be echoed
        in the steel and glass boxes of the International style later in the century, the
        architecture of Minoru Yamasaki and Eero Saarinen in the 1950s explored richly sculptural
        forms and opulent ornament derived from the possibilities of concrete, steel, and aluminum;
        the designs of auto stylists often followed the same aesthetic path. Meanwhile Florence
        Knoll, George Nelson, and the Herman Miller Furniture Company mixed modern lifestyles with
        mass production to redefine the modern home and office. At the urban scale, Victor Gruen’s
        Northland Center revolutionized city planning by freshly addressing the urban design
        possibilities raised by the automobile. 

      Michigan’s broad cultural infrastructure nurtured this innovative thinking. From the
        beginning of the century, educator Emil Lorch grounded the new architecture program at the
        University of Michigan in the advanced Modern innovations of Chicago and the Prairie school.
        Cranbrook Academy of Art, founded in the 1920s by George and Ellen Booth and led by
        transplanted Finnish architect Eliel Saarinen, had roots in the graceful Modern tradition of
        the Arts and Crafts movement rather than the mechanistic Bauhaus of central Europe. With the
        founding of General Motors’ Art and Colour Section under Harley Earl in 1927, the auto
        companies themselves became design academies with a widespread impact on national taste. The
        Ford Motor Company, under its president and de facto director of design Edsel Ford, followed
        closely, merging practical knowledge with aesthetic sensibility. 

      This was Michigan’s Modern legacy, providing products that were democratic, cleanly
        elegant, shapely, well composed, varied, industrially produced, marketable, and widely
        popular. If expressions of technology link most Michigan Modern designs, so does their
        diversity. While some critics were compelled to narrow Modernism to one so-called
        International style (as in the Museum of Modern Art’s famous 1932 exhibition), the might and
        breadth of the auto industry and its reverberations through culture could not be labeled so
        easily. 

      As the twentieth century sped forward, Modernism could be seen in Michigan’s churches,
        banks, restaurants, offices, shops, schools, housing tracts, and other buildings of everyday
        life as designed by a host of Michigan-based architects. Inside many of those houses and
        offices were the modern furnishings of Herman Miller and other Michigan manufacturers.
        Parked in front of them were the mass-produced designs of Ford, General Motors, and
        Chrysler. Michigan Modernism designed the total landscape. In many ways Eero Saarinen’s
        architecture office expressed this diversity, as he and his staff explored a broad catalog
        of materials and structural systems, producing everything from the colorfully platonic forms
        of the General Motors Technical Center to the organic shapes of the TWA Terminal at Kennedy
        Airport. 

      Clearly Michigan was not a vacuum into which others imported Modern ideas. Its Modernism
        grew directly from the state’s indigenous industries and the population they served.
        Modernism in the United States went beyond extraordinary individual buildings and
        theoretical manifestos and created the actual stage on which the new century unfolded.
        Talented designers and architects expressed this in new architectural forms and new ways of
        living. 

      As the auto industry took its central role in the American economy by midcentury, its
        wealth and power generated new research and new possibilities. While Michigan designers were
        conversant with Modern ideas developed elsewhere, many designers from elsewhere were
        attracted to the state by the Modern culture already underway there; in Michigan they would
        have an opportunity to build the Modern age, not simply theorize about it. Kevin Roche, one
        of many architects drawn to Michigan to work with Eero Saarinen, would later recall the
        “engineering energy” of midcentury Detroit that made it one of the most exciting places for
        a talented young architect to work in the 1950s. 

      Yet the history books have largely neglected to report this key chapter in the story of
        global Modernism. Why? Perhaps simply because Michigan’s critical and publishing community
        was not the size of those in centers like New York. But also, until recently, design that
        was so thoroughly popular, commercial, and industrial as Michigan’s was not considered to be
        as serious as design growing out of theory and academia. 

      Thus a major figure who embodies Michigan’s massive achievements—and its neglect—is the
        largely forgotten figure of Edsel Ford. As the only child of Henry and Clara Ford, he grew
        up at the very heart of the twentieth-century industrial revolution that his father had
        ignited. As president of Ford Motor Company, Edsel guided Ford through the shifting cultural
        currents his father’s inventions had helped unleash: fierce competition, modernizing
        business management, design, marketing, advertising, and unionism. 

      But that was not all. Tellingly, Edsel pushed his pragmatic accomplishments even further
        into the realm of cultural expression. As Ford’s de facto director of design, Edsel guided
        chief designer Bob Gregorie in giving cars the shape of the Modern age. His hand can be seen
        in some of the key turning points in auto design: the mass-produced 1927 Model A, the
        streamlined 1936 Lincoln-Zephyr, the luxurious 1939 Lincoln Continental, and other cars now
        recognized as aesthetic classics. In an unparalleled coincidence, Edsel Ford stood at the
        center of both the business and the art of the century’s definitive industry. He merged his
        practical knowledge with his aesthetic sensibility in styling many of his company’s key
        products. That perfectly sums up Michigan’s fundamental contribution to Modernism. 

      This visceral understanding of modern technology’s presence in daily life was shared by
        many Michigan designers of cars, buildings, and furniture, as well as the average citizens
        who used them. They were all rooted in a tangible, personal knowledge of modern life. Its
        aesthetics were welded to the mass market and popular taste that wove Modernism thoroughly
        into the fabric of democratic society. These were aesthetic characteristics new in the
        twentieth century; art and design were no longer dependent solely on fine craftsmanship
        creating single artifacts for wealthy patrons. Modern aesthetics emerged from the newly
        perceived elegance of mass production and mass culture. It embraced equally the minimalist
        geometries of Mies van der Rohe’s Lafayette Park apartments and the shimmering forms of
        Minoru Yamasaki’s McGregor Memorial Conference Center. From Eero Saarinen’s wide-ranging
        architectural explorations to Harley Earl’s rolling sculptures, Michigan Modernists made
        their designs broadly useful, expressive, and desirable in the reality of daily life. 

      Histories of Modernism often overplay the role of Europeans in introducing Modern ideas to
        the United States in the 1930s, while underplaying Michigan’s role. Critics marginalized
        Michigan designers Minoru Yamasaki and Eero Saarinen (especially after 1960) for failing to
        toe the International-style line. Yet the issues of twentieth-century realities raised by
        Michigan academies, designers, and businesses are at the core of the state’s distinctive and
        significant contributions. Within this framework of innovation and broad cultural
        understanding, Michigan’s auto stylists, furniture designers, and architects hammered out
        the aesthetic issues of mass production versus handcraft, of democratized consumer products
        versus fine-art design, of the spirit of tradition versus the spirit of innovation. In
        Michigan, Modern theory was derived from practice, not vice versa, and that made all the
        difference. These ideas would be picked up later in the century in Southern California and
        Silicon Valley as American industry, culture, and design continued to evolve. Michigan
        nonetheless remains a major part of that ongoing story. 

      And so we have cars, buildings, planning, decorative arts, factories, furniture, and
        household goods generated by this Michigan Modernist environment. Modernism was not imported
        into the United States by Europeans; it had been born here. Some of Michigan’s designers and
        ideas arrived from elsewhere, but those designers blended their ideas with the Michigan
        innovations that had inaugurated a new chapter in American Modernism and life. These
        realities were part of the air they all breathed in the home of the American automobile.
        That is Michigan’s legacy to Modernism.

      
        [image: Panorama of the General Motors Technical Center campus.]
        
          Panorama of the General Motors Technical Center campus, Warren, Michigan, c. 1956.
            Architect: Eero Saarinen and Associates. Courtesy General Motors Archives.
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Amy L. Arnold 

                        Michigan Modern Project Manager, Michigan State
                                Historic Preservation Office 

                        
Brian D. Conway
 
                        State Historic Preservation Officer, Michigan
                                State Historic Preservation Office 

                        Michigan made everyday life modern. Its educational
                                institutions trained generations of talented architects and
                                designers. The furniture industry transformed homes and offices.
                                Industrial designers styled the cars that came to represent the
                                American dream. Michigan architects defined an era. 

                        
                                [image: A General Motors advertisement for the 1957 Oldsmobile 98. Courtesy General Motors Archives.]
                                
                                        A General Motors advertisement for the 1957 Oldsmobile
                                                98. Courtesy General Motors Archives. 
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                                        Charles Eames (left) and Eero Saarinen at Cranbrook
                                                Academy of Art, Bloomfield Hills, Michigan, c. 1939.
                                                © 2016 Eames Office, LLC (eamesoffice.com). 

                                

                        

                        The synergy of industry, prosperity, and educational leadership in
                                Michigan produced and attracted some of the most important Modern
                                architects and designers of the twentieth century. Albert Kahn,
                                Harley Earl, Eliel and Eero Saarinen, George Nelson, Alexander
                                Girard, Ray and Charles Eames, Florence Schust Knoll, and Minoru
                                Yamasaki are just a few of the internationally recognized designers
                                that made Michigan a global influence. These visionaries touched
                                nearly every aspect of American life and left an unparalleled legacy
                                by combining art with mass production to put Modern design in every
                                household. A midcentury powerhouse of Modern design, Michigan’s
                                vibrant design industry continues to thrive today. 

                        Michigan’s role in the development of Modernism follows three
                                intersecting tracks—industry, architecture, and education—and can be
                                broken into three major time periods: the early foundation of Modern
                                design (1900–39), war production and new technology (1940–45), and
                                the postwar boom (1946–70). The time line of Michigan’s global
                                influence is bracketed by the early-twentieth-century industrial
                                work of Albert Kahn and the post–World War II architecture of Eero
                                Saarinen and Minoru Yamasaki that defined the 1950s and 1960s. In
                                between is a continuum of outstanding designers, architects,
                                buildings, and products, many of which have become Modern icons. 

                        
The Foundation of
                                Modern Design (1900–39) 

                        Ford, Kahn, and Industrial Architecture 

                        Michigan is well known as the home of Henry Ford, the industrialist who
                                introduced assembly-line production to automobile manufacturing. By
                                creating the first affordable automobile, Ford transformed society,
                                not only in America but worldwide. However, the impact of the
                                assembly line on the evolution of architecture is a much less
                                familiar story. It set in motion two developments that became a
                                foundation for Modern architecture. First, the factories architect
                                Albert Kahn designed for Henry Ford were the inspiration for the
                                International style, which by the 1930s came to be synonymous with
                                Modernism. Second, Ford’s mass-production techniques stimulated
                                interest in the use of modular components and standardization in
                                building materials by architects wanting to create quality,
                                affordable housing. 

                        Though Albert Kahn began designing industrial buildings around 1901, it
                                was his 1905 commission with the Packard Motor Car Company of
                                Detroit that changed the face of Modern architecture. Building #10
                                of the Packard complex was Kahn’s first experiment with the use of
                                reinforced concrete, a relatively new building material at that
                                time. Kahn’s brother Julius had studied engineering at the
                                University of Michigan and created a new and effective concrete
                                reinforcement system, which he patented as the “Kahn Bar System.”
                                When Henry Ford hired Albert Kahn to design the Highland Park Ford
                                Plant (1908) to accommodate the first automobile assembly line, Kahn
                                realized that standard nineteenth-century timber and masonry
                                construction simply could not handle the volume and scale required
                                for the new process. Instead he chose to use his brother’s Kahn Bar
                                System, which enabled the design of large concrete floor plates
                                supported by concrete columns resulting in vast open interiors.
                                Albert Kahn was also the first to introduce industrial steel sash
                                windows, which originated in England, to American construction. The
                                wide expanses of glass brought large amounts of daylight into the
                                production area.[1] This revolutionized
                                modern factory design worldwide. 

                        
                                [image: Photo of one thousand Model T chassis.]
                                
                                        One thousand Model T chassis, the output of one shift,
                                                outside the Highland Park Ford Plant, 1913.
                                                Architect: Albert Kahn. Courtesy Ford Motor Company
                                                Archives.

                                

                        

                        When designing industrial buildings, Kahn focused on the properties of
                                the new materials he was using and on the building’s function, not
                                on decoration or ornamentation. The simplicity and structural
                                honesty of Kahn’s reinforced-concrete factory designs had not been
                                seen before. His work became an inspiration for architects around
                                the world who were looking for a “modern” approach to design; most
                                notably, European architects Le Corbusier, Walter Gropius, and
                                Ludwig Mies van der Rohe. Kahn later experimented with structural
                                steel beam construction, and his design of the Glass Plant (1922) at
                                the Ford River Rouge Complex is considered a milestone in modern
                                industrial architecture. The pureness of its form, with massive
                                glass skin and expressive V-shaped roofline, results directly from
                                the functional need to allow the heat from the glass production
                                process to escape. 

                        
                                [image: Photo of Charles and Ray Eames.]
                                
                                        Charles and Ray Eames during the construction of their
                                                Pacific Palisades, California, home, Case Study
                                                House #8, showing Truscon open truss steel joists,
                                                c. 1949. © 2016 Eames Office, LLC (eamesoffice.com).

                                

                        

                        Albert and Julius Kahn, along with younger brothers Felix, Gustave,
                                Louis, and Moritz, developed a prefabricated building components
                                system based on the Kahn Bar System that was marketed through a
                                company they established, the Trussed Concrete Steel Company
                                (Truscon). When a Truscon building withstood the 1906 San Francisco
                                earthquake while all the surrounding buildings failed, it brought
                                increased interest in the Kahns’ products. According to the book
                                        
                                        Exporting American Architecture, 1870–2000,
                                 “By 1907 the Kahn system had been used not only in over 1500
                                U.S. and 90 U.K. structures, but also on a broader global scale. . .
                                . [It] became the pre-eminent system exported by Americans between
                                the World Wars.”[2] Truscon’s 1907 catalog
                                listed offices in London, Havana, and Canton, China.[3] In 1910, Julius Kahn
                                traveled to Japan to establish a Truscon office there. Frank Lloyd
                                Wright used the Kahn Bar System in the construction of the Imperial
                                Hotel in Tokyo, which opened in 1923 and survived the Kanto
                                earthquake later that same year.[4] Truscon was headquartered in Detroit, and by
                                1920 had opened a steelworks in Youngstown, Ohio, and had franchises
                                on every continent. The Kahn brothers continued to search for ways
                                to standardize and simplify construction techniques and systems.
                                Truscon applied for a patent for an open truss steel joist in 1925.
                                Initially meant to provide a fireproof flooring support, its
                                versatility and ease of use made it adaptable to other aspects of
                                building construction. In the late 1940s, Charles and Ray Eames used
                                Truscon’s open truss steel joists to construct their home in the
                                Pacific Palisades neighborhood of Los Angeles, Case Study House #8. 

                        The Kahn brothers were instrumental in facilitating the spread of
                                industrialization throughout the world in the early twentieth
                                century. Their systems were marketed as kits that included
                                architectural drawings, plans, and specifications, as well as all
                                the building materials needed to complete a project. In the early
                                1900s, this made for the relatively easy assembly of factory
                                buildings not only in developed countries but in what were then
                                remote areas such as South America and the Philippines.
                                Internationally, Kahn’s system approach first gained acceptance in
                                England and Japan, and by 1928 it was so popular that the Kahns were
                                invited to assist in the implementation of the first five-year plan
                                to industrialize Russia, where they built five hundred factories and
                                trained over four thousand engineers. Author Joan Skinner noted that
                                what the Kahns offered was, “Not . . . a standardised model into
                                which any manufacturer could fit his operations, rather a model
                                whereby the method of construction permitted flexibility of planning
                                to suit particular manufacturing requirements.”[5
                                        ]

                        Henry Ford’s assembly line also inspired architects and designers to
                                experiment with the technology of building through standardization,
                                prefabrication, modular components, and the use of commonly
                                available products. It was hoped these methods would reduce
                                construction costs and provide better-quality housing for a greater
                                number of people. Los Angeles–based architect Richard Neutra, a
                                strong admirer of Henry Ford, put Ford’s mass-production concepts to
                                the test with the design of the Lovell Health House (1927). A former
                                student of Neutra’s, architect Harwell Hamilton Harris, once noted,
                                “What Neutra appreciated most about Ford was not so much the styling
                                of his cars as the way he put them together, in prefabricated
                                assembly-line mass production—a method, a process, an effect that
                                Neutra would strive to translate into architecture.”[6] Even Le Corbusier
                                challenged his fellow architects to adapt Ford’s methods: 

                        
                                
                                        In the Ford factory, everything is collaboration, unity
                                                of views, unity of purpose, a perfect convergence of
                                                the totality of gestures and ideas. . . . Ford’s
                                                experience, repeated in a thousand activities of the
                                                modern world, has a lesson for us. Let’s accept the
                                                lesson. In the name of heaven, let us work usefully
                                                for the welfare of men.[7
                                                  ]

                                

                        

                        Michigan’s industrialism, led by Henry Ford and the building innovations
                                of architect Albert Kahn and engineer Julius Kahn, were crucial to
                                the spread of Modernism globally during the first quarter of the
                                twentieth century. 
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                                        Organic Design in Home Furnishings Competition, Museum of
                                                Modern Art, New York, 1941. © 2016 The Museum of
                                                Modern Art. Licensed by Scala/Art Resource, NY. 
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                                        The peristyle at Cranbrook Art Museum, Bloomfield Hills,
                                                Michigan. Architect: Eliel Saarinen. Photographer:
                                                Balthazar Korab. Courtesy Library of Congress.

                                

                        

                        
Design and
                                Architectural Education 

                        At the same time that Kahn and Ford were defining modern industrial
                                architecture, two influential design education programs were
                                established in Southeast Michigan: an architecture curriculum at the
                                University of Michigan in Ann Arbor and Cranbrook Academy of Art in
                                Bloomfield Hills. 

                        The University of Michigan hired architect Emil Lorch to head its new
                                program in architecture within the Department of Engineering in
                                1906. Lorch based the program on an art education theory called Pure
                                Design, which he had adapted to architectural education. Pure Design
                                was the embodiment of the ideas of Chicago’s Prairie school
                                architects and was a radical departure from the Beaux Arts style of
                                architectural training then in vogue.[8] It encouraged finding new solutions to
                                architectural problems rather than merely repeating historical
                                styles. The program Lorch created at UM was one of the first Modern
                                architecture programs in the United States.[9] One of his early students, Michigan native
                                Joseph Hudnut, went on to become the first dean of the Harvard
                                Graduate School of Design and to bring Bauhaus founder Walter
                                Gropius to America—an event many architectural histories
                                misrepresent as the beginning of American Modernism. Lorch’s
                                interest in Modernism led him to invite Finnish architect Eliel
                                Saarinen to serve as a visiting professor at UM in 1923. This led to
                                the introduction of Saarinen to George Booth, who was looking to
                                found a new art school on his estate in Bloomfield Hills, Michigan.
                                That art school became Cranbrook Academy of Art. 

                        At Cranbrook, Eliel Saarinen not only designed the extraordinary campus,
                                he put together a unique program that incorporated the philosophies
                                of both the Arts and Crafts movement and the Bauhaus. Saarinen’s
                                holistic approach to design education attracted a host of talented
                                people. The list of Cranbrook students and teachers is unparalleled
                                and includes Edmund Bacon, Benjamin Baldwin, Edward Charles Bassett,
                                Harry Bertoia, Niels Diffrient, Ray and Charles Eames, Florence
                                Schust Knoll, George Matsumoto, Bill Moss, Ralph Rapson, Eero
                                Saarinen, Ruth Adler Schnee, and Harry Weese. Saarinen’s
                                encouragement of student submissions to major design competitions
                                pushed Cranbrook further into the spotlight. For example, the Museum
                                of Modern Art’s Organic Design Competition in 1940–41 was dominated
                                by entries from Cranbrook faculty and students. This competition
                                first introduced both Modern furniture design and the work of
                                Charles Eames and Eero Saarinen to a broad audience, and bolstered
                                Cranbrook’s status as a center of Modern design.[10] The faculty and
                                students at Cranbrook Academy of Art were responsible for the design
                                of many of the most significant American Modern icons of the postwar
                                era. 

                        
Industrial Design in
                                the Automotive and Furniture Industries 

                        Industrial design was a new field in the mid-1920s and Michigan’s General
                                Motors Corporation took a momentous step in making it an established
                                and influential profession when it incorporated design into
                                automobile production in 1927. That year, GM hired Harley J. Earl, a
                                Stanford University–trained engineer from Hollywood, California, who
                                had made a name for himself customizing automobiles for movie stars.
                                Thanks to Earl, design drove General Motors’ massive success for the
                                next thirty-one years. The 1927 LaSalle, the first car Earl designed
                                for GM, was the beginning of America’s love affair with the
                                automobile. Its sleek, rounded edges, low, elongated body, and
                                availability in color were a sharp contrast to the upright,
                                buggy-like, black Model T produced by Henry Ford. It caused sales at
                                Ford to plummet. Though Henry Ford resisted making changes, his son
                                Edsel Ford, the company’s astute president, insisted on introducing
                                design to the Ford Motor Company. By 1936, Edsel Ford’s design work
                                with John Tjaarda and Bob Gregorie on the Lincoln-Zephyr brought
                                accolades from the Museum of Modern Art.[11
                                        ]

                        
                                [image: Photo of General Motors president and CEO Alfred P. Sloan Jr. with Harley J. Earl.]
                                
                                        General Motors president and CEO Alfred P. Sloan Jr. with
                                                Harley J. Earl. Earl is seated in the first
                                                automobile he designed for GM, the 1927 LaSalle
                                                Series 303 Roadster. Courtesy General Motors
                                                Archives. 
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                                        Ford’s 1936 Lincoln-Zephyr. Courtesy The Henry Ford.
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                                        Chevrolet Bel Air sedan in front of a drive-through car
                                                wash, 1959. Courtesy General Motors Archives.
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                                        Bedroom furniture displayed in the Design for Living
                                                house at the 1933 Century of Progress International
                                                Exposition in Chicago. Designer: Gilbert Rohde.
                                                Manufacturer: Herman Miller Furniture Company.
                                                Courtesy Herman Miller, Inc.

                                

                        

                        But it was Harley Earl and General Motors who dominated automobile design
                                and thus changed American society and culture forever. Under Earl,
                                GM introduced color, chrome, and tail fins to the automobile. In
                                1953, Harley Earl released his design of the Chevrolet
                                                Corvette,[12] the popular sports car that came to symbolize
                                American freedom and prosperity. He oversaw innumerable design
                                improvements that modernized the automobile, including the
                                integrated trunk, the wraparound windshield, built-in car radios and
                                telescoping antennas, and electric windows. Earl made the automobile
                                an object of desire. Owning a car and a house in the suburbs became
                                the coveted lifestyle of the prosperous postwar era—the American
                                dream. Because the American people wholeheartedly embraced that
                                dream, the nation’s landscape was transformed. The federal
                                government funded the construction of an interstate highway system.
                                The freedom offered by automobile transportation pushed commercial
                                centers away from traditional downtowns to strips along the new
                                highways. New suburban housing developments were built in rural
                                areas beyond city limits. “Drive-in” anything became popular:
                                restaurants, movie theaters, banks, dry cleaners—even churches.
                                Automobile-related buildings like gas stations, car washes, and
                                dealerships sprang up on every major roadside. By midcentury, the
                                automobile ruled American society and General Motors was the largest
                                automobile company in the world. 

                        On the west side of the state, Michigan’s furniture industry was also
                                learning about the importance of design. Since the mid-nineteenth
                                century, the city of Grand Rapids, Michigan, had been known as the
                                “Furniture Capital of America.” For years, Grand Rapids produced
                                period reproduction furniture readily available in mail-order
                                catalogs. Quality varied; creativity was rare. In the throes of the
                                Great Depression, Grand Rapids’ furniture companies needed something
                                new to attract business. They began turning to industrial designers
                                like Donald Deskey, Joseph Urban, and Kem Weber to develop Modern
                                furniture lines. One Michigan company stands out for its conviction
                                and contributions to Modernism—the Herman Miller Furniture Company. 

                        D. J. De Pree purchased the Michigan Star Furniture Company in Zeeland,
                                Michigan, in 1923 with financial backing from his father-in-law,
                                Herman Miller, for whom he renamed the business. In 1930, De Pree
                                was approached by the New York–based industrial designer Gilbert
                                Rohde to produce Modern pieces. As the Depression continued and
                                sales slowed, De Pree took a chance and hired Rohde to head design
                                at Herman Miller. Rohde’s first Modern design for the company, a
                                bedroom suite, became popular with the public while on display at
                                the Design for Living house at the 1933 Century of Progress
                                International Exposition in Chicago.[13] De Pree saw the wisdom of taking the Herman
                                Miller Furniture Company in a new direction and shifted to solely
                                manufacturing Modern furniture. Today, the products produced by
                                Herman Miller are still a standard for Modern design. 

                        
Organic Architecture
                                versus International Style 

                        By the 1930s, Modern architecture was dominated by two styles: the
                                International style associated with German architect Ludwig Mies van
                                der Rohe, and the organic architecture of Frank Lloyd Wright. The
                                exteriors of buildings in the International style are characterized
                                by the use of glass and steel and have little to no decoration or
                                ornamentation. The interiors are typically decorated in a
                                black-and-white palette. In organic architecture, the building’s
                                form grows out of the uniqueness of a specific site: wood, stone,
                                and other natural materials are utilized and the interior abounds
                                with color. The seminal 
                                        Modern Architecture: International Exhibition
                                 curated by Philip Johnson and Henry-Russell Hitchcock at the
                                Museum of Modern Art in New York City in 1932 defined Modernism by
                                just one style—the International style—an association that continues
                                in the minds of the American public today. Consequently, there has
                                been a lack of scholarship about the rise of organic architecture
                                and its contributions to the development of American Modernism.
                                Architects in Michigan and California, especially, embraced Wright’s
                                organic architecture. This was in part due to a surprising number of
                                similarities between Detroit and Los Angeles in the early twentieth
                                century that led to a continuous interchange of design ideas and
                                talent between the two regions. 
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                                        Alden B. Dow Home and Studio, Midland, Michigan, 1936.
                                                Architect: Alden B. Dow. Photographer: Steve
                                                Vorderman. Courtesy Michigan State Historic
                                                Preservation Office. 

                                

                        

                        One of Michigan’s greatest organic architects was Alden B. Dow, son of
                                the founder of the Dow Chemical Company in Midland, Michigan. Dow
                                was one of the first to enter Wright’s Taliesin as a fellow. Though
                                he did not remain long, he became a lifelong friend and supporter of
                                Frank Lloyd Wright and applied Wright’s design approach in his own
                                practice. In the 1930s, Alden Dow patented his Unit Block Building
                                System, reminiscent of the textile blocks Wright used in his Los
                                Angeles work, to enable affordable home construction. The home and
                                studio Dow designed for himself in Midland is a masterpiece of
                                organic architecture. 

                        By the time World War II broke out, a strong foundation of Modernism had
                                already been set in Michigan. Though the war brought an abrupt stop
                                to existing trends, it paved the way for new ones by initiating new
                                collaborations between disparate artisans and designers who were now
                                all working toward the same goal. 

                        
War Production and
                                New Technology (1940–45) 

                        With the onset of World War II, Michigan’s network of automobile
                                factories and suppliers was converted to wartime production and the
                                state gained the nickname “the Arsenal of Democracy.” Albert Kahn’s
                                systems approach to industrial architecture enabled the construction
                                of huge new manufacturing plants in a relatively short period of
                                time. The five-million-square-foot Willow Run bomber plant near
                                Ypsilanti, Michigan, which produced one B-24 Liberator bomber plane
                                every hour during its peak production, is just one example.[14] Throughout the war,
                                Kahn continued to design factory buildings whose forms reflected
                                their function. One noteworthy example, the Detroit Arsenal Tank
                                Plant in Warren, Michigan, designed by Kahn in 1938, was acclaimed
                                for its simple beauty and modernity of design. 
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                                        “The Desk of the Future”—the Steelcase Multiple 15 Desk.
                                                Metal Office Furniture Company advertisement, c.
                                                1949. The company changed its name to Steelcase, its
                                                bestselling product, in 1954. Courtesy Steelcase
                                                Inc.

                                

                        

                        Most American designers were in some way involved with the war effort and
                                this was true of those based in Michigan. Eero Saarinen worked on
                                prefabricated housing for the military, communications for the
                                Office of Strategic Services (OSS), and the design of the war room
                                for the White House. Eliel and Eero Saarinen designed planned
                                housing communities for war workers in Center Line, Michigan, and
                                for the Willow Run plant. Alden Dow designed planned communities in
                                Texas for workers at Dow Chemical’s expanded plants. The Stran-Steel
                                Corporation in Detroit was awarded a contract to redesign the
                                Quonset hut and produce it for the U.S. military. Stran-Steel’s
                                design became the standard used throughout the war.[15 ]

                        The war years were dominated by experimentation, as the military invested
                                in the research and testing of new materials. With common resources
                                like rubber and iron being rationed, designers began looking to
                                apply new uses to available materials. For example, Ralph Rapson
                                used surplus parachute straps as webbing for the iconic Rapson Rapid
                                Rocker he designed for Knoll in 1945. Standardization took on added
                                importance in design because it enabled flexibility in construction
                                during military field operations. The Metal Office Furniture Company
                                in Grand Rapids, Michigan, introduced the first furniture made with
                                interchangeable parts. In 1946 it introduced the Multiple 15 Desk;
                                it was designed on a fifteen-inch dimension to better accommodate
                                office space planning. The company’s ubiquitous metal desk became an
                                office standard in the 1950s.[16
                                        ]
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                                        Detroit Arsenal Tank Plant, Warren, Michigan, c. 1940.
                                                Architect: Albert Kahn. Courtesy Albert Kahn Family
                                                of Companies. 
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                                        Robert E. and Barbara Schwartz House, Midland, Michigan,
                                                1967, constructed of Styrofoam using an experimental
                                                technique called Spiral Generation invented by Dow
                                                Chemical. Architect: Robert Schwartz. Photographer:
                                                Robert Schwartz Jr. (2012). Courtesy Robert Schwartz
                                                Jr. 

                                

                        

                        One of the best-known success stories in wartime materials
                                experimentation is the work of designers Charles and Ray Eames with
                                molded plywood. The Eameses partnered with the Detroit-based Evans
                                Products Company to design a new molded plywood splint for the U.S.
                                Navy during the war. After the war they were able to adapt the
                                technology for practical commercial application. The result was the
                                Eames Molded Plywood Lounge Chair (LCW) produced by the Herman
                                Miller Furniture Company beginning in 1946. Dow Chemical introduced
                                Styrofoam as an electrical insulator during the war. In peacetime,
                                Dow promoted the product for its home-insulation qualities. Dow
                                continued its experiments with Styrofoam, and one of the outcomes
                                was Spiral Generation, a method of construction that produced
                                dome-like structures. The home that architect Robert Schwartz
                                designed for his family in Midland, Michigan, in 1964 is an
                                excellent example of this innovative process. 

                        Plastics, acrylics, polyester, aluminum, and plywood were just a few of
                                the materials developed for the war effort that were released for
                                commercial use when the war ended. This release initiated a new
                                round of experimentation, as companies tested domestic uses for
                                these new products. Michigan, with a strong design and manufacturing
                                presence already in place, was poised to become a dynamic leader in
                                Modern design by bringing new materials, product design, and mass
                                production together. 
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                                        Eames Molded Plywood Lounge Chair (LCW), c. 1946.
                                                Designer: Charles Eames. Manufacturer: Herman Miller
                                                Furniture Company. Courtesy Herman Miller, Inc. 

                                

                        

                        
The Postwar Boom
                                (1946–70) 

                        The postwar years were ones in which Michigan’s design industry shined.
                                When World War II ended, Michigan manufacturers were ready to meet
                                the opportunities and challenges that faced the country. By applying
                                good design to mass-produced products, Michigan leapt to the
                                forefront of making Modernism a part of everyday life. This was the
                                golden age for the state’s design industry. In architecture,
                                automobiles, furniture, home furnishings, textiles, workplaces, and
                                recreation, Michigan designers led the way. 

                        
The Modern Home 

                        America’s immediate focus after World War II was housing. In the
                                introduction to the book 
                                        Cold War Hothouses,
                                 Beatriz Colomina noted: 

                        
                                
                                        [T]he postwar period no longer celebrated the heroic
                                                figure of the architect transforming the spatial
                                                order . . . The real changes were going on
                                                elsewhere. Objects of everyday life involved more
                                                radical transformations of space than the most
                                                extreme architectural proposals. Indeed, the most
                                                radical architects were those who were able to
                                                understand and respond to these cultural and
                                                technological shifts.[17
                                                  ]
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                                        Cover of the Home Planners, Inc., house plan book 
                                                  115 Homes for Family Living,
                                                 1956
                                                  .
                                                 Architects: Richard Pollman, Irving
                                                Palmquist, and Charles Wright. Courtesy Library of
                                                Michigan.

                                

                        

                        There had been little construction during thirteen years of depression
                                and war, and returning GIs found available housing in short supply.
                                To encourage the development of modern homes for America’s young
                                families, magazines like 
                                        Better Homes and Gardens
                                 and 
                                        House Beautiful
                                 held competitions challenging architects to come up with
                                affordable designs. These competition entries promoted what became
                                known as the “California” style: ranch houses with open floor plans,
                                walls of glass, and patios for indoor-outdoor living. One of the
                                most influential of these competitions was the Case Study House
                                Program introduced in 1945 by John Entenza, editor of 
                                        Arts & Architecture
                                 magazine. Entenza was born in Calumet, Michigan, and grew up
                                in Detroit during the 1920s—the period when Albert Kahn was
                                developing his industrial buildings for Henry Ford—before moving to
                                Los Angeles. Five of the initial eight architects he chose to design
                                house plans for the Case Study House Program had roots in Michigan:
                                Thornton Abell, Charles Eames, Ralph Rapson, Eero Saarinen, and
                                Sumner Spaulding.[18 ]

                        Other Michigan architects that significantly impacted the spread of
                                Modern home designs nationally were Richard Pollman, Irving
                                Palmquist, and Charles Wright. They developed more than twenty-five
                                hundred home plans between 1946 and 1970 that were marketed in
                                popular and readily available plan books published in Detroit under
                                names like 
                                        Home Planners
                                 or 
                                        Home-O-Graph.
                                 Ann Arbor–based architect Walter Anicka contributed many
                                Modern house plan designs to the popular “House of the Week” column
                                that was published in local newspapers around the country. 

                        The University of Michigan continued the tradition of offering Modern
                                architectural education training after Emil Lorch’s retirement in
                                1940, this time under the guidance of his successor, Wells Bennett.
                                For the first decade after the war, the UM College of Architecture
                                and Design held annual meetings known as the Ann Arbor Conferences,
                                at which the most respected Modern architects of the day (including
                                Wright, Gropius, Le Corbusier, and Mies van der Rohe) discussed
                                architectural design problems.[19] UM became a laboratory for architectural
                                materials innovation in the early postwar years when architects
                                Walter Sanders, C. Theodore Larson, and William Muschenheim, all
                                associated with the International Congresses of Modern Architecture
                                (CIAM), joined the faculty. Larson headed the school’s
                                groundbreaking Architectural Research Laboratory, established around
                                1950, which undertook several design research problems. Students
                                even created a prototype on campus of a Unistrut building, the
                                flexible metal framing system invented by UM graduate Charles
                                Attwood in the 1920s. Unistrut was later used by Walt Disney in the
                                construction of Disneyland.[20] Ann Arbor became a showplace of modern
                                residential design. UM College of Architecture and Design faculty
                                members Tivadar Balogh, George Brigham, Robert C. Metcalf, and David
                                Osler designed Modern homes for colleagues and friends throughout
                                the Ann Arbor area. 
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                                        Walter B. and Carroll T. Sanders House, Ann Arbor,
                                                Michigan, 1952. The house was constructed using the
                                                Unistrut metal framing structural system. Architect:
                                                Sanders-Malsin-Reiman Architects. Courtesy Walter
                                                Sanders Papers, Bentley Historical Library,
                                                University of Michigan. 
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                                        Kenneth and Elizabeth Patterson House, rear exterior, Ann
                                                Arbor, Michigan, 1956. Architect: Robert C. Metcalf.
                                                Courtesy Robert C. Metcalf Collection, Bentley
                                                Historical Library, University of Michigan.

                                

                        

                        
The Evolution of Home
                                Furnishings 

                        The postwar housing boom created a ready market for Michigan’s furniture
                                companies once they realized the traditional furniture they were
                                producing was not appropriate for the new Modern residential styles.
                                Herman Miller continued to lead the way when owner D. J. De Pree,
                                after the unexpected death of Gilbert Rohde, boldly hired architect
                                and editor George Nelson as head of design in 1947. Nelson led the
                                division until 1972, bringing a host of talented designers to the
                                company, including Charles and Ray Eames, Alexander Girard, Isamu
                                Noguchi, and Robert Propst, to name a few. Under his direction the
                                company produced innumerable classic Modern pieces, including
                                Nelson’s Marshmallow Sofa, the Eames Lounge Chair, and Noguchi’s
                                Biomorphic Coffee Table. In 1949, Alexander Girard curated the
                                nationally recognized 
                                        For Modern Living
                                 exhibitionat the Detroit Institute of Arts. The exhibition
                                brought Modern everyday objects to the attention of the public.
                                These objects were difficult to come by in the marketplace and the
                                designers felt compelled to open their own retail stores to make
                                them available. Alexander Girard’s store, Girard, in Grosse Pointe,
                                and Adler-Schnee in Detroit, operated by textile designer Ruth Adler
                                Schnee and her husband, Edward, were among a handful of small home
                                furnishing stores around the country promoting original Modern
                                designs by American designers as well as imported Scandinavian
                                products. 
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                                        Coffee table, 1944. Designer: Isamu Noguchi.
                                                Manufacturer: Herman Miller Furniture Company.
                                                Courtesy Herman Miller, Inc. 
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                                        “Soft Seating” advertisement for Eames Lounge Chair and
                                                Ottoman. Designer: Charles Eames. Manufacturer:
                                                Herman Miller Furniture Company. Courtesy Herman
                                                Miller, Inc.

                                

                        

                        Throughout the postwar period, many West Michigan furniture companies
                                hired well-known designers to develop Modern furniture lines to fit
                                the Modern residences being promoted in shelter magazines. George
                                Nakashima created the Origins line for the Widdicomb Furniture
                                Company, which it produced for a decade. Finn Juhl designed for
                                Baker Furniture, T. H. Robsjohn-Gibbings for Widdicomb, and Paul
                                McCobb for Calvin Furniture, to name a few. 
                                        The Stylist: A Magazine for the Homemaker,
                                 published by the Grand Rapids Furniture Guild from 1932 to
                                1967 and distributed nationally through furniture retailers, devoted
                                many of its postwar issues to promoting Modern furniture and a
                                Modern lifestyle. The Grand Rapids Furniture Guild partnered with
                                        
                                        House Beautiful
                                 in furnishing a house featured in a September 1956 article
                                entitled “7 Secrets to Furnishing a Tract House.” 

                        By 1959, Michigan’s Modern furniture had worked its way into popular
                                culture. The Norman Rockwell cover of the May 16, 1959, issue of
                                        
                                        The Saturday Evening Post
                                 depicts a family living room boasting only a
                                Saarinen-designed Womb Chair produced by Knoll and two
                                Eames-designed fiberglass Shell Chairs produced by Herman Miller.
                                The July 1961 issue of
                                         Playboy
                                 proudly displays an article entitled “Designs for Living”
                                featuring six designers, four with Michigan connections—George
                                Nelson, Eero Saarinen, Harry Bertoia, and Charles Eames—with each
                                designer sitting in or on furniture of their design that was
                                designed and/or produced in Michigan. 
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                                        TOP: 
                                                  The Saturday Evening Post,
                                                 May 16, 1959. Illustrator: Norman Rockwell.
                                                Reprinted by permission of the Norman Rockwell
                                                Family Agency. © 2016 the Norman Rockwell Family
                                                Entities. Illustration provided by Curtis
                                                Licensing.

                                        BOTTOM, LEFT: 
                                                  The Stylist,
                                                 Autumn 1956. Courtesy Grand Rapids Public
                                                Library. Reprinted with permission of 
                                                  House Beautiful.
                                                 © 1956. 

                                        BOTTOM, RIGHT: Widdicomb Furniture catalog, featuring
                                                designs by T. H. Robsjohn-Gibbings. Courtesy Grand
                                                Rapids Public Library. 
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                                        From a July 1961 
                                                  Playboy 
                                                article titled “Designs for Living,”
                                                featuring significant designers and their signature
                                                work, including (left to right) George Nelson,
                                                Edward Wormley, Eero Saarinen, Harry Bertoia,
                                                Charles Eames, and Jens Risom. The introduction to
                                                the article stated, “Unfettered by dogma, the
                                                creators of contemporary American furniture have a
                                                flair for combining functionalism with esthetic
                                                enjoyment.” Photographer: Marvin Koner. Courtesy
                                                Marvin Koner Archive.

                                

                        

                        
Automobiles 

                        After years of austerity and war, by the 1950s Americans were ready to
                                embrace a more lighthearted lifestyle and eager to experience new
                                things. With the construction of the interstate highway system,
                                automobile travel came to mean adventure, personal freedom, and
                                expression, as well as serving as a symbol of prosperity. A wide
                                variety of automobile designs offered at different price levels
                                created a sense of individuality. At General Motors, vice president
                                of design Harley Earl took on a role he called “dream maker.” He
                                created the idea of the concept car and displayed them in cities
                                around the country through GM’s traveling Motorama exhibit. Concept
                                cars incorporated flair, style, color, and shine—as well as power
                                and new technology. Earl introduced jet aircraft features, such as
                                fins, into automobile design with the 1951 LeSabre concept car,
                                setting off a decade-long trend.[21] Other automobile companies followed suit.
                                Michigan native Virgil Exner, a Harley Earl protégé later hired by
                                Chrysler, is considered the master of the tail fin—a trend that
                                reached its climax with GM’s 1959 Cadillac. 

                        
                                [image: Photo of General Motors’ 1959 Cadillac.]
                                
                                        General Motors’ 1959 Cadillac. Photographer: James
                                                Haefner. Courtesy Michigan State Historic
                                                Preservation Office. 

                                

                        

                        
                                [image: Photo of Frigidaire’s 1956 “Kitchen of the Future”.]
                                
                                        Frigidaire’s 1956 “Kitchen of the Future” featured
                                                innovations such as an “ultrasonic”
                                                dishwasher/sterilizer, an electronic recipe file
                                                that activated an ingredient dispenser, rising
                                                storage cabinets, a revolving storage system with
                                                dry, refrigerated, and frozen sections, a
                                                glass-domed oven, and a loudspeaker telephone with
                                                voice and written messaging systems. Frigidaire was
                                                part of General Motors from 1918-79. Courtesy
                                                General Motors Archives.
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                                        Women designers with General Motors Styling Section vice
                                                president Harley Earl, 1958. Back row: Suzanne
                                                Vanderbilt, Ruth Glennie, Harley Earl, Jeanette
                                                Linder, Peggy Sauer (left to right). Front row:
                                                Marjorie Ford Pohlman, Sandra Longyear (left to
                                                right). Courtesy General Motors Archives.

                                

                        

                        Harley Earl’s work in the auto industry was responsible for unprecedented
                                societal changes, most notably the hiring of the first team of
                                female designers to work on GM vehicles. He also designed appliances
                                for GM’s Frigidaire brand and was the first to bring color and style
                                to America’s kitchens. It was Harley Earl who convinced GM to hire
                                Eero Saarinen to design a new research center in Warren, Michigan.
                                Earl believed strongly that Modern architecture would visually
                                represent the company’s forward-thinking, cutting-edge products. In
                                creating the General Motors Technical Center with landscape
                                architect Thomas Church, Saarinen put his own twist on the
                                International style, adding color and texture to create a unique
                                environment. It was hailed as a masterpiece even at the time of its
                                dedication in 1956. The General Motors Technical Center changed how
                                American business facilities were developed, and today it remains
                                the most iconic Modern suburban corporate campus in America. It also
                                made Eero Saarinen one of the world’s most sought-after architects. 

                        
                                [image: Photo of General Motors’ Firebird III concept car.]
                                
                                        General Motors’ Firebird III concept car displayed at
                                                Motorama, 1959. Courtesy General Motors Archives.
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                                        General Motors’ LeSabre concept car, 1951. Photographer:
                                                James Haefner. Courtesy Michigan State Historic
                                                Preservation Office. 

                                

                        

                        
Workplace 

                        Michigan designers were also instrumental in the modernization of office
                                interiors. After completing her studies at Cranbrook Academy of Art,
                                Saginaw, Michigan, native Florence Schust joined the Knoll Furniture
                                Company and founded Knoll’s Planning Unit. There she completely
                                revamped the American corporate office by bringing in color, modern
                                textiles, and new methods of storage. She became a partner in the
                                company and later married its owner, Hans Knoll. After his death in
                                1955, Florence Knoll took over the business and turned Knoll
                                Associates into one of the world’s top producers of Modern
                                furniture. By collaborating with other Cranbrook-trained designers,
                                Knoll produced Modern signature pieces such as Eero Saarinen’s Tulip
                                and Womb Chairs and Harry Bertoia’s Diamond Wire Chair. Knoll also
                                produced Ludwig Mies van der Rohe’s classic Barcelona Chair. 

                        
                                [image: Photo of George Nelson, design director for Herman Miller.]
                                
                                        George Nelson, design director for Herman Miller, sits at
                                                an Action Office desk, 1964. Courtesy Herman Miller,
                                                Inc.

                                

                        

                        The lasting impact of the Herman Miller Furniture Company on the
                                traditional office environment goes beyond its Eames chairs and
                                Nelson storage units. In a proactive move, in 1958, Herman Miller
                                hired designer Robert Propst to analyze typical office interaction
                                and provide solutions to enhance it. Propst headed the Herman Miller
                                Research Corporation, based in Ann Arbor, Michigan, which introduced
                                the Action Office II in 1968. It was meant to provide flexibility in
                                the office environment by allowing changes in desk heights, the
                                number and types of shelves available, and different seating options
                                to meet the needs of each individual worker. The Grand Rapids–based
                                Steelcase Inc. introduced its own version of the flexible office
                                system called Movable Walls in 1968 with the Mobiles line of modern,
                                streamlined office furniture in bright colors. The popularity of
                                Herman Miller’s innovative Action Office with its interchangeable
                                components and systems flexibility resulted in imitation—the
                                ubiquitous office cubicle, an environment far different from what
                                Propst originally envisioned, but one that has impacted the daily
                                lives of workers around the globe.[22]
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                                        “Mobiles Partitions.” Steelcase ad, 1970. Courtesy
                                                Steelcase Inc.
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                                        Knoll advertisement for the Eero Saarinen Pedestal
                                                Collection, showing the Tulip Chair, 1957.
                                                Photographer: Herbert Matter. Courtesy Knoll, Inc.
                                        

                                

                        

                        
Lifestyle 

                        The Los Angeles–based architect Victor Gruen was an advocate for the
                                modernization of retail stores and had great success designing
                                modern department stores for companies like Milliron’s in Los
                                Angeles. Grounded by a snowstorm at a Detroit airport in 1948, Gruen
                                took the opportunity to approach the J. L. Hudson Company of
                                Detroit, one of the country’s largest retailers, with the idea of
                                building shopping centers in the growing Detroit suburbs. Thus
                                Michigan became home to the first suburban auto-oriented regional
                                shopping center, Northland Center, which opened in Southfield in
                                March 1954. Gruen’s initial hope for the centers was to infuse
                                European flair into American society by providing social spaces for
                                communal interaction. The shopping centers incorporated restaurants,
                                seating areas, and public art, in addition to providing a shopping
                                experience. In 1956, Gruen created the first indoor shopping mall,
                                Southdale Center in Edina, Minnesota. For the next four decades the
                                regional shopping center and mall dominated American culture. Gruen
                                was also behind the introduction of the first outdoor pedestrian
                                mall, which was completed in Kalamazoo, Michigan, when a portion of
                                Burdick Street in the central city was closed to traffic in 1959. 

                        
Recreation 

                        Because of its striking natural resources and beauty, Michigan has a long
                                history as a recreation destination. It has been home to major
                                leisure-based industries like recreational boat builder Chris-Craft
                                and Muskegon-based Brunswick, whose business began with pool and
                                billiard tables and expanded to bowling alleys after the war. It is
                                no surprise that Michigan was a leader in some of the most popular
                                recreational trends of the midcentury. 

                        Detroit native Bill Moss was an artist and designer who studied at both
                                the University of Michigan and Cranbrook. He, along with Charley
                                Harper, was an artist for 
                                        Ford Times,
                                 a magazine originally created by Henry Ford to promote
                                automobile recreation activities. As part of the Off the Wall art
                                movement of the 1950s, Moss created a domed fabric structure that
                                participants entered in order to view the artwork inside. Realizing
                                its commercial potential, he patented the structure in 1955 and
                                licensed it to Thermos. This was the beginning of the Pop Tent that
                                revolutionized camping in the 1960s and 1970s.[23] Moss also created innovative architectural
                                canopies like the Parawing, a hyperbolic paraboloid. 

                        
                                [image: Detail from Ford Treasury of Station Wagon Living cover, 1957.]
                                
                                        Detail from 
                                                  Ford Treasury of Station Wagon Living
                                                 cover, 1957, showing Bill Moss’s Pop Tent
                                                (left) and Parawing canopy (right). Artist: Bill
                                                Moss. Courtesy Ford Motor Company Archives.

                                

                        

                        Artist and sculptor Jim Miller-Melberg, a native of South Lyon, Michigan,
                                studied at Cranbrook and the University of Michigan and spent time
                                in Europe observing master sculptors. Miller-Melberg found a
                                practical application for his art when he was asked to develop
                                sculptural play forms for a school in Grosse Pointe, Michigan, in
                                                1958.[24] Their popularity quickly grew and
                                Miller-Melberg established the firm Form, Inc., to manufacture the
                                poured-concrete play forms and sculptural animal forms that are
                                found in schoolyards, parks, and shopping malls across America and
                                around the world. His elegant turtle is legendary among children
                                that came of age in the 1960s. 

                        Michigan was an innovator in the development and expansion of the
                                fiberglass boat craze that overtook the nation in the 1950s and
                                1960s. Former employees of Chris-Craft in Holland, Michigan, worked
                                with fiberglass, a new material that had shown promise during World
                                War II, in the creation of lightweight, low-maintenance boats.
                                Because the company was reluctant to abandon its quality wooden
                                boats, some of its more daring employees left to found small
                                start-up companies of their own that experimented with fiberglass
                                boat technology. Fiberglass boats quickly became popular with the
                                average consumer because of their ease of maintenance and low cost.
                                As demand grew, the small boat companies were absorbed by larger
                                manufacturers, who hired designers to style their boats. The
                                automobile served as an inspiration for many of the designs, and
                                boats were outfitted with steering wheels, tail fins, and bright
                                two-tone colors. One Michigan-based company, Sea Ray, even hired
                                former GM designer Harley Earl to design its boats.[25] The marriage of mass
                                production and design changed the way Americans viewed speedboating
                                and it quickly became part of our pop culture in the 1960s. 

                        
                                
                                [image: Photo of Sea Ray fiberglass boat brochure.]
                                
                                        Sea Ray fiberglass boat brochure, 1961. Courtesy FiberGlassics.com.

                                

                        

                        
Architecture 

                        With Eero Saarinen and Minoru Yamasaki based in the state, Michigan was
                                home to two of the most influential architects of the twentieth
                                century. 

                        Eero Saarinen’s design sense profited from living and working in
                                Cranbrook’s creative atmosphere. After his father’s death in 1950,
                                Eero’s own design ideas blossomed and his first major work, the
                                General Motors Technical Center, established him as one of the
                                world’s great Modern architects. His office generated dozens of
                                outstanding building designs, including the TWA Terminal at Kennedy
                                Airport and the CBS Building in New York City; Dulles International
                                Airport near Washington, D.C.; the Gateway Arch in St. Louis,
                                Missouri; the IBM Manufacturing and Training Facility in Rochester,
                                Minnesota; and the acclaimed Irwin Miller House in Columbus,
                                Indiana. A number of young architects were drawn to Saarinen’s
                                office to work on these high-profile projects. They later went on to
                                make their own successes in architecture—Edward Charles Bassett,
                                Gunnar Birkerts, John Dinkeloo, William Kessler, Cesar Pelli, and
                                Kevin Roche, just to name a few. Like Saarinen, these men also
                                applied new technologies to Modern architecture, thereby shaping the
                                world we live in today. 

                        
                                [image: Photo of Jefferson National Expansion Memorial.]
                                
                                        Jefferson National Expansion Memorial (Gateway Arch), St.
                                                Louis, Missouri, 1965. Architect: Eero Saarinen.
                                                Courtesy Manuscripts and Archives, Yale University
                                                Library.
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                                        St. Francis de Sales Catholic Church, Norton Shores,
                                                Michigan, 1967. Architect: Marcel Breuer and
                                                Associates. Photographer: Balthazar Korab. Courtesy
                                                Library of Congress.

                                

                        

                        Minoru Yamasaki accepted the position as head of design for the Detroit
                                firm of Smith, Hinchman & Grylls (SH&G) in 1945. His
                                role was to take the company from traditional to Modern design.
                                Yamasaki designed the first Modern building constructed in Detroit
                                after the war, the Federal Reserve Bank of Chicago Detroit Branch
                                Annex, completed in 1951. He later left SH&G and struck out
                                on his own. The McGregor Memorial Conference Center on the Wayne
                                State University campus in Detroit was a seminal building in his
                                career. It displays the first vestiges of what became known as New
                                Formalism, which incorporated cultural traditions and rich finishes
                                into Modern architecture to create decorative, human-scale spaces.
                                Yamasaki gained national attention for his designs of Seattle’s
                                Pacific Science Center, the Century Plaza Hotel in Los Angeles, and
                                the Lambert-St. Louis Municipal Air Terminal. He is best known as
                                the architect of the World Trade Center in New York City. 

                        Both architects were featured on the cover of 
                                        Time
                                : Saarinen in 1956 for his work on the General Motors
                                Technical Center; and Yamasaki in 1963, when he received the
                                contract for the World Trade Center in New York. Only a handful of
                                architects have received this level of recognition. The exposure
                                attracted talented designers, architects, and engineers from around
                                the world to Michigan to work with these prestigious trendsetters.
                                Many stayed on, started their own firms, and continued working
                                within the state. 

                        
                                [image: Photo of Pacific Science Center.]
                                
                                        Pacific Science Center, Seattle, Washington, 1962.
                                                Architect: Minoru Yamasaki & Associates.
                                                Courtesy Minoru Yamasaki & Associates
                                                Collection, Archives of Michigan.
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                                        Lafayette Park with Detroit skyline, c. 1960. Architect:
                                                Ludwig Mies van der Rohe. Photographer: Balthazar
                                                Korab. Courtesy Library of Congress. 

                                

                        

                        In the postwar world, Modern architecture symbolized the hope and
                                excitement people felt for the future. In this regard,
                                Michigan-trained architects made their mark outside the state as
                                well as in. Ralph Rapson, for example, was hired to design the first
                                United States embassies built in Europe after World War II, and his
                                designs made Modernism the image of American success around the
                                world. After working with Eero Saarinen and Associates, Edward
                                Charles Bassett headed the San Francisco office of Skidmore, Owings
                                & Merrill for more than twenty years. Michigan companies and
                                communities also invested in the best Modern architects to design
                                signature projects. The City of Detroit collaborated with architect
                                Ludwig Mies van der Rohe, landscape architect Alfred Caldwell, urban
                                planner Ludwig Hilberseimer, and developer Herbert Greenwald to
                                create the outstanding Lafayette Park, the first urban renewal
                                project undertaken in Detroit. The 1959 complex of high-rises and
                                town and court houses, all in the International style, is the
                                largest collection of Mies van der Rohe residential housing ever
                                constructed. The city also hired Eliel and Eero Saarinen to develop
                                a civic center plan for downtown Detroit. The Ford Motor Company
                                hired Skidmore, Owings & Merrill to design its corporate
                                headquarters in Dearborn. Marcel Breuer was hired by a young
                                congregation outside of Muskegon, Michigan, to design the impressive
                                St. Francis de Sales Catholic Church, which employs a concrete
                                hyperbolic paraboloid. Frank Lloyd Wright worked with scientists,
                                teachers, and other professionals across Michigan who commissioned
                                plans for his Usonian houses as well as two partially realized
                                Usonian communities—Parkwyn Village in Kalamazoo and The Acres in
                                Galesburg. As a result, Michigan boasts one of the nation’s largest
                                collections of Wright-designed Usonian homes. Architects associated
                                with the state’s furniture industry connected with Michigan clients
                                to design homes. Charles Eames designed a home for Max De Pree,
                                president and CEO of Herman Miller, in 1954. George Nelson designed
                                homes for friends James and Sarah Kirkpatrick in Kalamazoo (1958)
                                and William Dunlap in Charlotte, Michigan (1957). Nelson also
                                designed a small jewel of Modern commercial space, Leibermann’s, in
                                the city of Lansing. 

                        The prosperity Michigan experienced after World War II, coupled with its
                                incredible foundation of design education and companies that viewed
                                innovation as good business practice, enabled it to become an
                                influential force in the promotion of Modern design not only in
                                America but throughout the world. 
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                                        The Michigan industrial design firm of Sundberg-Ferar was
                                                established in 1934 by Carl Sundberg and Montgomery
                                                Ferar, designers who had been working at General
                                                Motors under Harley Earl. Products designed by the
                                                firm are displayed in this 1957 photograph. Courtesy
                                                Sundberg-Ferar.
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                                        Computer-generated image of the Hyperloop train capsule
                                                designed by Sundberg-Ferar for the Hyundai Motor
                                                Group, 2016. Courtesy Sundberg-Ferar. 

                                

                        

                        
Michigan Design Today 

                        Today, Michigan is one of the largest employers of industrial designers
                                in the country. According to a 2013 report by the National Endowment
                                for the Arts, “There are only two U.S. states employing more than
                                3,000 industrial designers—California and Michigan. Michigan,
                                however, far exceeds California in 
                                        concentration
                                 of industrial designers. In 2012, as a share of Michigan’s
                                employed labor force, industrial designers were nearly four times
                                greater than the U.S. average.”[26] As home base to three major automobile
                                companies, Southeast Michigan continues to produce engineering and
                                design advances and innovations. With three of the four top
                                producers of office and institutional furniture located in West
                                Michigan, it is still a leader in design innovation. Recent
                                developments suggest that Michigan’s dedication to design will
                                continue in the years to come. In 2014, Newell Rubbermaid
                                consolidated its fifteen design units into one global design center
                                based in Kalamazoo, Michigan. General Motors announced in 2015 it is
                                investing $1 billion in the expansion of its Warren technical
                                center, with plans to add more than two thousand designers and
                                engineers. The Michigan Design Council was created in 2015 to
                                examine ways to promote Detroit as a design mecca. The College for
                                Creative Studies in Detroit, with its renowned transportation design
                                curriculum, recently rehabilitated the former Argonaut Building
                                (once home to General Motors’ design offices) in Detroit’s New
                                Center area to create an educational complex devoted to creativity.
                                Kendall College of Art and Design in Grand Rapids continues to be
                                ranked among the top design schools in the nation, while Cranbrook
                                Academy of Art continues the tradition of creative exploration and
                                excellence established by Eliel Saarinen. The University of
                                Michigan’s Taubman College of Architecture and Urban Planning is
                                consistently ranked among the top architecture programs in the
                                country. The University of Michigan’s Mobility Transformation Center
                                is a collaborative venture with industry partners such as General
                                Motors, Ford, Honda, and Toyota working on the future of connected
                                and automated vehicles. In December 2015, Detroit became the first
                                American city to be named a “City of Design” by the United Nations
                                Educational, Scientific and Cultural Organization (UNESCO). This
                                honor recognizes the city’s design legacy and commitment to promote
                                cultural and creative industries, joining a total of 116 cities in
                                UNESCO’s Creative Cities Network globally. Michigan’s strong design
                                industry continues to flourish today. 
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                                        The Chevrolet-FNR, an autonomous electric concept car,
                                                was introduced in April 2015 and offers a glimpse at
                                                mobility in the future. Courtesy General Motors
                                                Archives.
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